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INTRODUCT ION

In surveying thirty-eight high schools from the four geographic sections
of Texas, eighteen responded. The schools used in the construction of this
report are representative of the following qualifications: two schools from
.east Texas, one triple "A" and one quadruple “A":; four schools from north
Texas, two double 'A', one triple "A' and one quadruple "A'". Five south
Texas schools responded, all class quadruple "A". Hesf Texas schools repre-
sent the largest response with eight schools submitting results. Of those
eight schools, three were double "A", two triple "A", and thre« quadruple "A",

The following paper was conceived after conversations over the past ten
years with bandmasters continually offered reference to the ocutstanding con-
tributions of Texas schools to marching bénd promotion. Reference was made in
several clinic sesgions to the ''East Texas style' or '"South Texas style, etc.,
when referring to marching band techniques.

The ensuing report is constructed of comparisons and comments based on
percentages and numerical equivalents compiled from a questionnaire of sixty-
three single and multiple answer questions.

The results of each geographic section's response are related in refer-
ence to that area, and have not been reduced to individual results based on
school size.

Expression of the results from the questionnaire in percentages and
statistical equivalent must not be misinterpreted. This report is only a com-
pilation and ekpression of results from a selective survey and not a statisti-

cal study.



CHAPTER |

The increase of social demands for athletic events that seem almost
similar to the gladiator fights of the Roman era has been accompanied by the
steady growth of a musical phenomenon requiring spectacle, color, and implied
.precision while involving some attempt at musical performance. The medium
for such performance is the marching band.

The marching band enjoying current use is a remote relative of the
ceremonial and parade band delineated from the earliest accompaniment to
military organization through the ceremonial bands of current wilitary acti-
vities. The primary difference is the organized execution of a variety of
maneuvers on a parade or athletic field. The relevant area for study in this
paper will be the football field.

Early partic{pants in the execution of halftime shows (the entertainment
time allotted between two equal divisions of a football game being termed the
halftime) merely transferred parade or block band formations to the one-
hundred-yard by fifty-yard playing field. Through vision and illustrious
creativity, marching band directors realized the possibilities of moving band
members in a multiplicity of ways to cover the playing field while still pro-
viding music.

The progress from the block band to the modern marching organization has
involved the incorporation of movements and ideas from a kaleidoscope: a dance
line, a jazz band, a military band, flocks of migratory birds, and a myriad of
other sources too numerous to mention.

The culmination of the above evolution may be found on several university



and high school campuses across the United States. (And, indeed, this does
seem to be an almost exclusive American activity.) However, the state of
Texas has probably provided the most illustrious spéctrum from which all
styles of marching band activity can be studied, not only because of the
state's variety of styles, but because of Texas' consistency in providing
exceptional exponents of this type organization.

Texas has the largest organization for comparison, scrutiny, evaluation
and positive improvement in the United States. The Texas Bandmasters' Asso-
ciation meets annually to improve the caliber of musicianship in all areas of
band performance, with special attention given to the marching band. The
Texas system of contest and constructive competition is the most carefully
controlled and executed of any public school network.

The constant investigation and rating of marching bands in Texas has,
even though taken to extremes in some instances, fostered a fertile climate
for excellence in this particular area of musical performance.

Because of the location of the metropolitan areas, physical relationship
to neighboring states and countries, and total geographic immensity, Texas may
be divided into four distinct areas of marching band stylés: east, north,
west and south. These styles, which may overlap somewhat, are distinctive in
many facets of their execution. These four varied styles are representative
of the great majority of marching styles exhibited throughout the United States.

One marching style which will not be treated in this paper, but worthy of
notice, is indigenous to the north central United States referred to in aca-
demic reference as the 'Big Ten Conference.'" It would be a worthy exploration
on the part of a diligent researcher to study the style of the '"Big Ten"
marching bands. Reference to the '"Big Ten'' may be found at the conclusion of

this volume.



The attempt of this researcher is to relate the various and contrasting
styles of marching in the four geographic sections of Texas in a manner
designed to inform the reader of positive and negati-ve idiosyncracies of the
various styles. The final purpose is to contribute to styles and execution
of marching band ideas in function, organization, and administrative. capa-

cities,



CHAPTER 11

The average number of directors for instrumental music programs varied
with each geographical area. The north and east Texas average was one
_director per school, with two being the maximum in both areas. In west Texas,
the average number of directors was 2.42, with five directors being the
extreme. South Texas exhibited an average of three directors per school, with
four being the maximum number given.

Subordinate administration in each area showed very little contradiction

to one another.

East Texas
In east Texas, one of the bands surveyed listed squad leaders as assis-
tant drill instructors, while the other utilized drum majors as assistants.

Both schools stated that the director was principal instructor.

West Texas
A majority of the west Texas bands used squad leaders and drum majors as
secondary instructors. Twenty-five percent of the bands questioned used
elected officers from within the band as assistant drill instructors. As with

east Texas, the director or directors were the primary instructor.

North Texas
Seventy-five percent of the north Texas bands utilized a drum major.
Thirty-three and one-third percent of this seventy-five percent, along with

the remaining twenty-five percent of the total, used squad leaders as assistant



directors. Only seventy-five percent listed the director as primary instruc-

tor. No commitment was made by the remaining twenty-five percent.

South Texas

South Texas demonstrated the most diversity of all the areas surveyed.
Fifty percent utilized squad leaders, drum majors and band officers. Twenty=
five percent utilized only squad leaders. Seventy-five percent of south Texas
‘bands listed band directors as drill instructor, and the same percent listed a
combination of squad leaders, drum major, elected officers and band director.

Without question, the largest and most obvious source of instruction
used by all four geographic areas was the band director. Squad leaders and
drum majors were used predominantly by north Texas bands as secondary instruc-
tors. All geographic areas exhibited more than nominal use of both squad
leaders and drum majors.

Band officers were used most extensively in south and west Texas.

The general category of '"combinations of both'" collected the greatest
percentage of response (sixty percent, second only to ''directors'), leading
to the assumption that autonomy was not the rule for administration of band

duties.



CHAPTER 111

Beginning marching techniques were introduced in equally divided seg-
ments of twenty-five percent each in seventh, eighth, ninth and tenth grades
_in all geographical areas of Texas except east Texas. Fifty percent of east
Texas beginners were in the seventh grade, while the other fifty percent were
introduced in the eighth grade.

East Texas beginners were taught to march a basic stride of six steps to
five yards. Strides were never mixed. (A switch back and forth from six-to-
five to eight-to-five.)

Fifty percent of east Texas bands surveyed marked time; the other fifty
percent did not. No response was received on what procedure for marking time
was used from the percent of the total that did mark time.

The method for teaching stride for fifty percent of the east Texas
bands surveyed was ropes. The ropes were either held by band members at inter-
vals later to be taught, or laid on a practice surface in fhe form of lines or
grids spaced the required number of inches apart. (In this case, thirty inches
was used.) The other fifty percent of east Texas bands did not respond to the
question.

One of the bands taught interval by using markings on the practice sur-
face. The other used sticks with markings at the correct interval. The
sticks were held by a company front as stride and interval were taught.

The bands surveyed from east Texas all used the gliding style of marching

with the major attempt being to hold the head steady or ''floating'' while the



individual is marching.l

The bands all marched to a tempo between 120 and 132 beats per minute.

Fifty percent of the east Texas bands made directional changes with a
snap, and fifty percent made changes smoothly.

Horn alignment was scrutinized by all the bands, as were any visually
detectable inclination toward uniformity.

An average of five and cne-half hours were spent weekly in marching,
while the average number of hours weekly in music rehearsals was three and
one~hal f. |

Sectional rehearsals were held weekly by all of the east Texas bands
surveyed. Percussionists from fifty percent of the bands receivgd method book
instruction in addition to regular music and marching rehearsals.

The marching season was three months long for all of the east Texas
schools responding to the survey. Concert work ceased for all of the bands
during marching rehearsals.

The bands performed once weekly. Fifty percent of the bands responding
attended one marching éontest per year, while the other fifty percent attended

two contests yearly.

West Texas
West Texas bands initiated beginning marching instruction in equal repre-
sentation of twenty-five percent each in seventh, eighth, ninth and tenth
grades.
Fifty percent of the bands were six-to-five, the other fifty percent

marched eight-to-five. Sixty percent of the bands mixed their stride

]The floating style of marching réfers to a smooth, flowing effect when
observed. Usually the marcher will attempt to march on the outside edge of
the foot rather than landing on the heel. This technique is perfected in drum
and bugle corps marching.



frequently, ten percent mixed stride seldom, and thirty percent never mixed
stride.

Eighty percent of the bands did not mark time. All of the twenty percent
of the bands which marked time lifted the foot up the side of the leg.

A variety of methods to teach stride were listed by the thirty percent
of groups responding. Statistical equivalents could not be exhibited because
of the verbal nature of their responses. The variety of methods included rank
drill, squad leader instruction, yard line drill, and a wooden frame. (The
wooden frame is presumably the same as the.rope quadrant used by east Texas
bands.) Twenty-five percent of the groups involved from west Texas utilized
chains (presumably taped at the correct distance) to teach interval. Another
twenty-five percent used knotted ropes to accomplish stride instruction. The
remaining fifty percent relied on markings on the practice surface to teach
stride.

Ninety percent of the bands surveyed from west Texas relied on memory to
maintain interval, while the remaining ten percent used stepping all from the
starting line of a field show to establish interval. The interval was con-
tinually checked by personnel staying between one another. (This is usually
referred to as "'splitting the distance.')

Of the bands from west Texas surveyed, ninety percent used the leaning
back concept of marching, while the remaining ten percent used the ''floating"
technique.

Sixty percent of the bands marched between 120 and 132 beats per minute,
twenty percent marched between 133 and 144 beats, and twenty percent marched
145 and 164 beats per minute.

Directional changes were done wi;ﬁ a '"'snap' by ninety percent of the
west Texas bands. The remaining ten percent attempted to perform the changes

smoothly.
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Eighty percent of the west Texas bands scrutinized their horn alignment,
while twenty percent merely touched upon the problem.

An average of five hours per week were spent in marching rehearsal, with
an average weekly music rehearsal of three and one-half hours.

Music was memorized by all of the bands surveyed from west Texas.

All of the west Texas bands surveyed ceased concert work during marching
season. The marching season lasted an average of three months, with the
extremes being four months maximum and two and one-half months minimum.

Weekly sectionals were held in all band programs. Percussionists
received special attention in only thirty percent of the bands surveyed. One
third of these used method books, and two-thirds used private instruction.

The bands all performed once a week during the marching season, and

attended one marching contest yearly.

North Texas

North Texas band students were introduced to marching techniques in the
seventh, ninth, and tenth grades, with percentages of twenty-five each for the
first two and fifty percent in the latter.

Seventy-five percent of north Texas bands were eight-to-five, with
twenty-five percent six-to-five. Seventy-five percent of the bands mixed
stride but seldom did so.

One-half of the bands surveyed marked time, two~thirds of whom lifted
the 'foot up the side of the leg'; the other third used a technique described
as "lock knee.'" HNo explanation or description of the ''lock knee'' technique
was provided. i

Instructional techniques used by twenty-five percent of the bands for

teaching interval included a treadmill. Another twenty-five percent listed
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vard lines as their teaching device. Fifty percent listed small squad drills
as their device to teach interval.

Interval was taught by using markings on the ﬁractice surface in seventy-
five percent of the schools. Twenty-five percent of the schools used a chain.
Several schools noted the use of a stick with markings on it used to teach
interval. (The use of chains, ropes, sticks, tape, etc., all serve the same
purpose. Individual preferences and educational history play a major role in
‘selection of such devices.)

Interval maintained in performance through memory was the unanimous
report from survey subjects. One director did make an additional comment
indicative of positive education and philosophical attitude. His comment:
"Interval is maintained through correct alignment--correct alignment is main-
tained through correct interval."

All of the schools used a '"floating' body carriage. Seventy-five percen:
made the added comment of using the “Ieanfng back! approach, which helped
define their partiéuiar style of marching.

One-half the bands marched 120-132, while the other half marched at
133-144,

Seventy-five percent of the bands executed directional changes with a
snap, while the other twenty-five percent executed the change smoothly.

Horn alignment was scrutinized by three-fourths of the bands, touched
upon by the other fourth.

Time spent in marching rehearsal averaged four hours, with six and three
hours being the extremes. Two hours averaée was spent in music rehearsal
weekly, with the extremes being one and five hours.

Three-fourths of the bands memorized their music, with the other twenty-

five percent using memorization only for contests.
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Seventy-five percent of the bands supplied charts of some kind to band
members.

Three-fourths of the bands were organized by rﬁnk; the remaining one-
fourth were organized in squads. |

During a three month average marching season, all concert work was
halted.

Sectionals were held weekly by all of the bands.

Percussionists received private tutorage in twenty-five percent of the
bands. The remaining three-fourths were taught during reqular rehearsal.
(One band did give its percussionists a one week basic course before each
season.)

All of the bands surveyed attended one marching contest per year.

South Texas

Seventy-five percent of the south Texas bands began marching band instruc-
tion in the ninth grade, while the remaining twenty-five percent began instruc-
tion in the eighth grade.

All of the south Texas bands surveyed marched eight steps to five yards,
with only twenty-five percent even switching stride. This twenty-five percent
did switch frequently, however.

Fifty percent of the bands marked time, while fifty percent did not. Of
this fifty percent, one-fourth used the ''bicycle' technique, one-fourth used
an undefined optional technique, and one-half used "up the side of the leg."

Of the bands surveyed, only fifty percent gave relatable information on
how stride is taught. This fifty percent used ropes. HNo further explanation
was given.

Interval was taught by means of markings on a practice field and sticks
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by seventy-five percent of the bands. The other twenty-five percent used a
rope with knots tied at intervals.

Interval was maintained by memory in seventy-five percent of the bands,
while the remaining twenty-five percent used elbow contact to keep the spacing.

All of the bands used the floating concept of marching with fifty percent
adding the concept of leaning back to further clarify their individual style.

Twenty-five percent of the bands marched at 120 to 132 beats per minute,
fifty percent marched at 133 to 144 beats per minute, and twenty-five percent
marched from 145-164 beats per minute.

Three-fourths of the bands made directional changes with a snap, while
the remaining one-fourth did the correction smoothly.

Horn alignment was scrutinized by seventy-five percent, and touched upon
by the remaining twenty-five percent.

An average of five hours per week were spent in marching rehearsal, with
the extremes being ten and two hours. Four hours weekly was the average spent
in music rehearsal, with five and two hours being the extremes.

Music was memorized by all of the bands surveyed.

Fifty percent of the band members were provided witH charts for every
show by the director.

Only twenty-five percent of the bands cancelled concert work during
marching season, while the other seventy-five percent continued.

The average marching season in south Texas, according to the bands sur-
veyed, was three months long.

All of the bands held weekly sectional rehearsals.

Seventy-five percent of the schools provided method book instruction for
percussionists, with only twenty-five percent employing only "in general

rehearsal'' attention.
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The south Texas bands surveyed attended one marching contest a year.

Summary

The largest concentration of introductory programs in respect to an
academic year centers around the eighth and ninth grades. Little or no dis-
crepancy between geographic areas can be noted.

Predominance of eight-to-five bands in north and south Texas was noted
"from sample results. Six-to-five bands were predominant in the east, with
west Texas evenly split between six-to-five and eight-to-five.

The majority of all schools mixed their stride frequently with the
exception of north and east Texas. These areas responded in the majority to
be non-switching bands.

An even percentage of all the bands except west Texas either did or did
not mark time. Ninety percent of west Texas bands did not mark time.

The greatest use of any certain technique for marking time was by the
west Texas use of the bicycle style. The second most noticeable gravitation
was by south Texas to the ''up the side of the leg'" technique.

Techniques for teaching stride and interval were shared by all four
geographic areas.

The majority of all the bands relied on memory to maintain interval on
the march.

West Texas predominantly used the '"leaning back'' concept of body carriage,
while south Texas relied quite heavily on the "floating" idea.

All of the east Texas bands marched from 120 to 132 beats per minute, as
did the majority of west Texas bands. East Texas and south Texas were nearly
equally split between 120-132 and 133-144., A small percent of west and south

Texas bands marched 145-164.
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The most common method of directional change was with a snap. However,
a few bands from each area made the changes ”smoothly.“

Horn alignment was scrutinized by the great majority of bands, with only
a few passing it over with secondary consideration.

South Texas spent the greatest amount of time in marching rehearsal, with
an average of six and one-half hours. West Texas spent the least average
amount of time with four hours. North and east Texas spent an average of four
and one-half hours in marching rehearsal.

South Texas, along with north Texas; spent the greatest amount of time
in music rehearsal, with an average of four hours per week.

Music was memorized by all of the schools in all four sections, except
twenty-five percent of the north Texas bands.

Except for south Texas, concert work subsided in all of the schools
during marching season. South Texas kept concert work proceeding in seventy-
five percent of the surveyed schools.

The ''rough' average for all of Texas' bands in relation to the length of
the marching season was three months. HNo major discrepancy from three months
was noted in any of the four areas.

Even though the majority of the bands held séctional rehearsals 6nce a
week, only south and north Texas made obvious attempts at working with the
percussionists. South Texas strongly favored the method book (three to one),
while north Texas supported private instruction (33-1/3%).

All but fifty percent of the east Texas bands attended one marching con-

test per year. That fifty percent attended two contests per year.
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CHAPTER [V

The east Texas method of field show organization began with an average
band size of 284 members. The bands both began with an opening fanfare from
company fronts. The formation then moved downfield (toward the fifty yard
line) while spreading by means of step-two or step-four from the fronts. Both
of the bands then expanded their patterns into geometric patterns, also
referred to as precision drill. One of the bands then halted to play a concert
selection, while the other band halted, then featured a drill team or major-
ettes. The music was either a show tune or popular selection.

One of the bands answering the survey exited off the sideline after a
closing fanfare. The other band-performed a circle drill, then exited to the
side line.

Both of the east Texas bands frequently used the block band, particularly
in the opening segment of the show.

Commands for both of the bands were given both by whistle and verbally.
Commands were given on the field by a drum major.

Two different arrangements of instruments were exhibited by east Texas
bands. One of the bands positioned the tubas, low brass and percussion in the
center, with upper brass, woodwinds and flutes on the fringe. This arrangement
is associated with a leading arranger for marching band, William Moffit, and
his concept of ''sound power." |In this arrangement the flutes would be in com~
pany fronts on the twenty-five yard lines, clarinets and saxophones on the
thirty and thirty-five yard lines, trumﬁet;. tubas, and trombones on the forty

and forty-five yard lines, and percussion on the fifty yard line,
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The other arrangement of instruments used by east Texas bands was with
the woodwinds in the center surrounded by the brass and percussion. This is
an older, more traditional arrangement. Parade bands (those marching in block
formation) often use this arrangement to produce a balanced sound.

Both of the east Texas bands attempted to cover the field, as opposed to

keeping the band compact, to impress the audience with the size of the group.

West Texas

West Texas bands responding to the survey were of an average size of 127
members. A great diversity was shown in their field show organization.

Fifty percent of the bands used an opening fanfare; however, twenty-five
percent of the bands played the fanfare from the end zone, while another twenty-
five percent played the fanfare from the sideline opposite the home bleachers.
Fifty percent of all the bands did not play an opening fanfare but entered the
field playing their first selection on the march.

All of the bands, whether entering from sideline or end zone, proceeded
to center field (between the thirty yard lines). Twenty-five percent of the
bands reached midfield by doing step-two or step-four drills from their com-
pany fronts. After reaching center field the bands. performed circle drills
followed by an exit to the sideline closest to the home bleachers.

Another twenty-five percent of the bands entered from the sideline across
from the home bleachers while performing a fanfare. The band then moved as a
block band from which, by way of step-two drills, they built and performed
circle drills., After the circle drills, the bands formed a concert position
to feature a drill team or dance line. Following the feature, the bands
played a closing fanfare and exited of f the sideline.

The remaining fifty percent of west Texas bands surveyed entered the
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field from the end zone, moved down field in company fronts which were broken
up by step-two and step-four, then reassembled into a block band. From the
block band, precision drills were executed, followed by a concert formation.
Three-fourths of the current fifty percent performed a concert selection,
followed by a sideline exit. The remaining fourth performed a concert selec-
tion, then featured a drill squad or majorettes, after which they exited to
the sideline nearest the home bleachers.

Eighty percent of the bands used both verbal and whistle commands,
while ten percent used only whistle and tHe remaining ten percent used whistle
and bass drum combinations.

Sixty percent of the west Texas bands responding attempted to keep the
group compact on the field. The reason most often given for keeping the band
compact was to keep the sound of the band tight. The remaining forty percent
attempted to ''cover the field" to present color and impress the audience with
the size of the band.

Ninety percent of the bands responding arranged the instruments with the
brass center, flanked on either side by woodwinds. (Again the ''sound power"
system.) The other ten percent of the bands were formed from front to rear
(with front being closest to home sideline). The brasses were located near

the front with percussion and woodwinds following them in the block.

North Texas
North Texas bands were an average size of seventy-seven, according to
the questionnaires returned. The block band was very rarely, if ever, used.
The basic organization of the field show for north Texas bands began
with an opening fanfare. Seventy-five percent of the bands then proceeded in

company fronts to midfield. The other twenty-five percent left the opening
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company fronts by step-two, step-four, or as a block band.

All the bands proceeded after reaching midfield to do precision drill,
The variety of the approach to the precision drill included step-two (twenty-
five percent), pinwheels (twenty-five percent), step-two then pinwheels
(twenty-five percent), with twenty-five percent not explicit in their answers.
All of the bands surveyed used pinwheels in some segment of their show.

Not any of the north Texas bands performed any type of concert selection
while standing still, nor did any of the bands do a feature selection.

All of the exits were made to the sideline nearest the home bleachers by
means of a company front.

Fifty percent of the bands used verbal commands, while fifty percent
used whistle commands.

Fifty percent of the north Texas bands attempted to keep the organization
compact to provide a powerful sound, while fifty percent spread the band to
provide color and impress the audience with the size.

Instrumentation was split by the bands surveyed, with fifty percent
stécking the band away from the home bleachers with brasses in the front,
woodwinds and percussion following. The other fifty percent used the ''sound
power' concept of low brass and percussion center, upper brasses flanked by

woodwinds on either side of the center.

South Texas
The average size of south Texas bands, according to results, was 144
members.
Fifty percent_of the bands always used opening fanfares and fifty percent
used the fanfare frequently. Seventy-five percent of the bands seldom if ever

used the block, while twenty-fi've percent used the block band frequently.
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Seventy-five percent of the south Texas bands answering the survey gave
a breakdown of their field show organization. Of these, ten percent used an
opening fanfare followed by a precision drill (one third of this ten percent
did precision drill from a block formation).

Following the precision drill the bands all presented feature drills far
either drf!l team or majorettes. The feature was unanimously followed by an
exit. HNo specific pattern for exit was listed by any of the groups answering
the survey.

Fifty percent of the bands did not issue commands on the field. The
other fifty percent issued commands with whistles.

All of the bands attempted to cover the field, with eighty percent list-
ing color as the reason for coverage, and twenty percent attempting to impress
the audience with their size.

Instrumentation was not specified by any of the survey schools.

Summary

From the surveys returned, the largest average band size was from east
Texas, followed in order by south, west, and north Texas.

The area using block band formation most extensively was south Texas,
while west Texas used the block very little, if ever.

Step-two and step-four drills were used by all four sections of the state.

Field show organization showed great similarity between east,-north and
south Texas in that their entrance was usually made from the end zone following
or during a fanfare. Forty percent of the west Texas bands varied the entrance
procedure somewhat by entering from the sideline opposite the home bleachers.
The other sixty percent were not specific in their position at entrance.

The most expressed format for field show presentation was: opening



