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A Xy INTRODUCTION
2 . |

Instrumentsal music in the schools of the Unlted States
developed rapldly between 1914 and 1930, The philosophy of music
education changed froum "absolute music" teaching to that of
"appreciation" during the early nineteen-twenties. Since 1930
instrumental music has changed very llttle so far as teaching
methods and philosophises are concerned,

The purpose of this report is to trace the development of
Instrumental music in the public schools over these years as 1t

is reflected in the consecutlive lssues of The Music Supervisors

Journal, This development 1ls shown in both the contrlibuted
articles, the advertlseuments of muslc publishers, and muslcal
instrument manufacturers In these journals,

This report 1s meant only to follow the development of
instrumental music; it will not set forth any philosophical
dlscusslons as such, but the major changes in phllosophy are
indicated as they took place. Also a detalled dlscussion of all
the aspects of the development of Instrumental muslic 1s not hereln
contained. Thils report is a general overview of the development

of instrumental music in the schools,



The first mention of any kind of instrumsntal muslc 1n
the Public School was clted in a report by George W. Stewart, of
Boston, director of musle, and J. B. Levlison, of the commlttee on
musle of the National Conference of Musle Supervisors. This
report Indicated that school bands and orchestras would be invit-
ed to show the results of their study at the 1915 Panama-Pacific
Exposition, The report indlcated that a great interest had been
shown by boards of educatlon and school offilcilals, generally, in
the lnstrumental phase of muslcal work, and the result was that
quite a number of clﬁias had flne Ilnstrumental groups in thelr
schools,® |

In the year 19l4--~the starting point of thils report--the
emphasls was upon vocal muslc, Except for isolated instances,
Instrumental music was not present in the publlc achools, although
Interest in the instrumsntal area was beginnins to grow, Any
instrumental training glven to children of a community was done
as a community project in the form of a "Boys Band," or "“Community
Orchestra," Willlam B, Kinnear, Larned, Kansas, stated in his
article in the November issue of the National Conference of Music
Supervisors Journal; 1914, that Larned haa entered the "boy band"

stage, but strings for orchestra were not available.2

1George W, Stewart and J. B, Leviazon, "Muslc and Dancing
by the Chlldren at the Panama-Pacific Exposition," Music Super-
visors Journal, Vol, I, No, 1, (Septsmber, 1914), p. 28.

®W1lllam B, Kinnear, "Contributed Article," Ibid., Vol. I,
No. 2, (November, 1914), p. 5.



Instrumental programs that were developsd within a number
of schools throughout the country were generally unorganlzed and
included wind and string instruments and plano., These programs
were, for the most part, dlrected by a member of the community,
rather than a muslic teacher per se., Exaumples of well organlzed
groups were tha orchestras of Aurora, Illlinois, Wichlta, Kansas,
and the program developed by Will Earhart in Rlchmond, Indiana.
Ozkland, California, had an apparently well developed instrumental
mugic prograu; however, the lesaders were hlred by the clity rather
than the school board.

By 1915, interest in promoting instrumental muslc in the
public schools seems to have grown immensely. Bessis M, Whlteley,
Kansas City, Missouri, sent out a questionnaire to educators of
twenty-six of the largest cltiss in the United States, referring
to the establishment of orchestral practlice 1n the elementary
schools, The following ilnformation was obtalned through the
questioﬁs-~w1th thelr repllies~~llsted below:

1, To ths query, "Is orchestra practice establlshed in
your Elementary Schools?", sight answered in the negative,
but in most cases with the assertion, "We hops soon to have
it establlished," Four answered, "Just starting i1t." Eleven,
answering as to the length of time such had baen established,
stated varlously from two to twenty years--the clity of Phlla~-
delphia having had such practice "outsids of school hours"
for fifteen years, and Cincinnati (in a few of its schools)
for twenty years,

2, To the query, "™In what per cent of your schools is
orchestra practice establlished?" The answers varled from
elght to one hundrsd per cent,

3. To the query, "Does a speclal Supervisor attend to
this work?" The answers, ln most cases, stated that the

regular supervisor and asslstants, with the help of gifted
grade teachers, are conducting the work, In the St., Louils



gchools there 1ls, in the supervlisory department, a specially
qualified orchestra man to whom this work wlll be entrusted
later on. In the St, Paul schools, chlldren who have
studled the vlolln or some other orchestral instrument and
who desire to enter the orchestra may joln a class for such
practice (after school hours), conducted by a professlonal
viollinist of the clty.

4, To the query, "Do you employ an instructor to teach
band or orchestral instruments?" The answers stated general-
ly, "not solely for that purpose." Dr. Rix of New York City,
answered, "We are starting a great movement for violin
instruction, and may include other instruments."

In the Cincinnatl schools, an outslde teacher~-a profes-
glonal teacher of muslc--was allowed to organize classes of
instruction to children outside of school hours,

In Oakland, Californla, where an orchestra or band was
established in nearly every scgool, the clty employed ten
instructors for these schools,

Whiteley used the above information to conclude that,

"1t 1s very plain that we must make ready to serve well this
need in our schools."® Thus the push toward the dsvelopment of
instrumental organizatlons within the public schools was on,
Durlng the early years, the development was almost entirely in
the area of orchestral music. Band programs at this tlme were
"Boys Bands" sponscred by the individual cities and not by the
schools, It 1s Interesting to note that the "Music Man" so-
called, would come Into a town, sell band instruments to the
parents of children (often times whether they could afford it or
not), and organize a band of the town's boys, It seems to have
been more of a promotion gimmick of musical instrument companies

than a sincere attempt to foster music among the children. This

JBessie M. Whiteley, "The Orchestra in the Grade Schools,"
Ibid., Vol. I, No. 3, (January, 1915), p. 5.

41b1d., p. 6.



was not true In many Iinstances; however, 1t apparently was the
case In enough to causs some concern among serilous and sincere
musiclans,

Hlgh school orchestras are included for the first time in
the program of the Pltteburgh meeting of the National Conference
of Muslic Supervisors, dated March 23-26, 1915, Thls iz the first
really concrete evldencs that the muslec supervisors were begin-
ning to get behind the Instrumental wmusic drive on a national
basls., The program included concerts by varlous orchestras of
the Pittsburgh schools, as well as discussions of the instrumen-
tal music programs of the Plttsburgh schools, led by Will
Earhart, Supervisor of Music, Pittsburgh, Pennsylvanla, who had
recently moved from Richmond, Indlana,® Earhart was one of the
ploneers of instrumental muslc in the public schools, One could
think of him as the "father of Publle School Orchestras." An-
other leading figure In the early development of instrumental
muslic within the public schools was John W. Beattle of Grand
Raplds, Michigan, Beattle later bacame head of the Music
Educatlion Department of Northwestern University, Beattie
indicates, in an article which he had written for the N, C. M. 8.
Journal, March, 1915 lssue, that the orchestral programs were
developing rapldly in the Grand Raplds Schools. He gave credit
for thls, at least in part, to the influence exerted by Will
Earhart through his splendid work in the Pittsburgh schools.

°Ibid,, Vol, I, No, 4, (March, 1915), pp. 4-5.



Beattle stated in hls article that, "classes in harmony and music
history were a direct result of the orchestra programs, and that
the vocal programs had also been lmproved through efforts of 1ts
singers to get thelr work on the same plane as the 1lnstrumental-
1sts,"® Grand Raplds at that time had two orchestras in Central
High Schooi. One was a Senlor Orchestra consisting of 40 pleces
wlth complete Instrumentation and the other of 20 pieceg which
was the Junlor Orchestra, Unlon High School had an orchestra of
30 pleces, The Junior High had an orchestra of 15 pleces, and in
flve grade schools, orchestras ranging from 5 to 12 instruments, 7
Beattle polnts out the fact that the people of ﬁhe community were
behind the program one hundred per cent and were demanding
regularly scheduled Symphony Concerts.’

When the concept of "Instrumental Musliec in the Public
Schools" first began to develop, it was apparently aimed at the
“"gifted chilldren.," During the latter part of 1915 this attltude
aeemiﬁgly began to change. W1lll Earhart offers the flrst indlieca-

tlon of this In an article he wrote for the Muslc Supervisors

Journal in Septemwber, 1915, in which he very subtly hints at the
ldea of "music for everyone." He speaks of the ever-expanding
music programs in Plttsburgh and how the challenge of getting

more muslic to more people 1s exclting and rewarding.B From thils

6John W. Beattle, "Contributed Article," Ibid., Vol. I,
NO. 4’ (M&I‘Ch, 1915)' p. 14.

TIbid., p. 16

BWill Earhart, "Contributed Articles," Ibid.,, Vol. II,
No., 1, (September, 1915), pp. 4-5.



polnt on, it seems that the Musie Supervisors throughout the
country began to emphaslize Publlic School Instrumental Programs,
particularly in the larger citles, There is nothing mentioned in

the Music Supervisors Journals about instrumental programs in the

outlying rural communities, The lncreased eumphasis upon instru-
mental music 1s Indlcated by the following:
1. Every program from the Pltisburgh Conventlion in March,
1915, on Includes instrunental muslile. Both in performance
and discussicn,

2. The number of articles concerning instrumental muslec
rapldly increase,

3., Advertisements of music publishing companles and
Instrument manufacturers begin to appear, gradually at first,
but with rapld increase in fresquency and emphasis.

During the latter part of 1915 the idea of class
instruction on orchestral instruments was first introduced, the
idea being that an imaglnatlve teacher could just as well teach a
class of 10 or even 20 like instruments as he or she could teach
one student ét a tlme, The concept of class Instruction is but
another indicatlon of the changing values in public school music.
Willlam Alfred Whits put forth this ldea in his article sntitled,

"Instrumental Work with Juvenlles--Its Value and Significance,"

in the Movember, 1915, 1ssue of the Mugic Supervisors Journal.

He felt that the class method of instruction was the answer so
far as bullding orchestra programs was concerned, Mr, Whits also
proffered the proposition that, "more was needed than just sing-

ing--namely instrumental music in all the schools,"9

9william Alfred White, "Instrumental Work with Juveniles--
Its Value and Signiflcance," Ibid., Vol. II, No. 2, (November,
1915), pp. 20-28,



The first advertisement by a muslc publlisher that included
instrumental literature was by the Willls Muslc Company, Cincin-

nati, Ohlo, in the November, 1915, lssue of the Muslec Supervigors

Journal,i® Apparently the publishing companles were stlll reluc-
tent to flood the market wilth advertiseuwsnts for Iinstrumental
music, In fact, the above mentioned advertlsement was the only
one published in the journals until Jamuary, 1916. At thls time
the second advertisement by a music publisher appears when the
Oliver Ditson Company, Boston, Massachusetts, placed an adver-
tisement concerning their "Paramount Orchestra Folio, "1l Vbcai
music was stlll belng smphasized in the advertisemsnts., Instru-
mental musle advertlsing, when 1t did appear, was more of a
suggestion than a concentrated effort to sell a product. The
above mentloned advertisement was the only one In the January,

1916, Music Supervisors Journal, and, in fact, the only one until

September, 1916,12

Also in 1916, the filrst Instrument advertisement was
published, The advertlsement was by the York Band Instrument
Company, Grand Raplds, Michigan, The product advertised was a
comet, The advertisement was not almed at the schoo per se,

but was slmply a publlc advertlsement of the cornet. The York

10he Willls Music Coumpany, Cincinnatl, Ohlo, "Adver-
tisement," Ibid., p. 31.

1lo1iver Ditson Company, Boston, Massachusetts, "Adver=-
tisement," Ibid., Vvol, II, No, 3, (January, 1916), p. 23.

leﬂinds, Hayden and Eldrldge, Inc., "Advertisement,"
Ibid., vol, III, No., 1, (September, 1916), p. 27.



advertisement appears for three consecutlve tlmes and then 1t is
withdrawn, for some reason, for several years.13 Perhaps the
response was not great enough to warrant repeated advertlsing.
At this point in the develovment of instrumental music,
there seems to be a period of about four years durlng which

emphasls upon Instrumental music within the Musie Suparvisors

Journal was minimal, However, the advertisements of instrumental
literature for orchestra increases at a rather surprlsing rate,
Perhaps the seeming de-emphasis of instrumental muslic looked that
way because of the trans;tion taking place within the whole music
community,. |
The attitude of the Muslc Supervisors was rapidly

changing from "Absolute Musie," to Music Education," This change
in attltude was in both vocal and instrumental musie., The fol-
lowing quote from an article by Louis Mohlen, Columbia Unliversity,

in the September, 1916, 1séua of the Musle Supervisors Journal,

most aptly polnt out this change in attitude:

Musle teaching ls being influenced by the tendencles of
modern educatlonal thought, which In all lines stresses the
synthetic bvefore the analytic, Instead of making the pro-
cedure in music educatlion entlirely disciplinary and formal,
a condltlon which has been the point of attack by educators
In other lines, the tendency now is, to think that technlique
can come when a need for 1t is felt and that drill as such
wlll be elimlnated; that singing and vlaying singly, are
very small parts of music education; that if soclal needs
are to be mst, then the puplls must be prepared to enjoy the
concerts and recitals they hear and the music of the home,
as well as to partlecipate in festlvals and programs of
varlous sorts; that 1t 1s of greater lmportance to make

" 13¥ork Band Instrumsnt Company, Grand Rapids, Mlchigan,
Advertisement," Ibid., (September, 1916), p. 21.
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intelligent, creative, appreclative listeners, than
participants, for 1t 1s as listensrs that they flgure Iin
the great social scheme of 1life, The tendence furthermore
is to use mechanical devices, such as the player plano and
phonograph, as means for establishing the "basis of music
appreclation," The belief ls that through these weans,
children as well as adults may come to know the world of
good muslc llterature much as they do vrose and poetry.

Wilthout doubt the change in conceptlion of muslc education

is due to "soclal need, 'l ;

At thls point it becomes apvarent that rather than a
de-amphaslis, there was an escalation of music in a new form--
Music Education. Things began to happen. The National Confer-
ence of Muslc Supervisors appolnted a speclal commlites to pre-
pare a recommended list of orchestral material for public school
orchestral work, This list was to meet the needs of those supsr-
visors who wished to begin orchestral work in the fall of 1916.15
Surveys are taken In order to find out how many children were
participating in instrumental music. The soclal aspect of
muslical partleclpation was greatly explolited.

One muslc supervisor polnts out the social aspesct of
music participatlion by stating, "of great significance 1s the
soclal appeal of study of this nature. The meetings outside of
school for rehearsals, common interest in public appsarance as a
body, and the awakening of interest in ths community goocd in such
ways as earhlng money for the school or to buy Instruments for

worthy children. All are forces which hold the boys and girls to

147 outs Mohlen, "The Music Section of the N. E. A.,"
Ibid., p. 23.

15y, C. M. C., "Orchestra Music for Public Schools,"
Ibld, » . 30,
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the work, and, at the sawme tlme, show the great valus of the work
as a soclalizing slement in the community.l6

The advertisements placed in the Music Supervisors

Journal also plck up the soclalizing theme, One gets the feeling
of "joln the band or orchesstra and be a part of the group,"

John VW, Beattle stated in a report from the Grand Rapids
School System that, "Grand Raplds is ahead of most school systems
in developing instrumental programs, and that our orchestra per-
forms for all sorts of occasions." He also sald that the school
board valued the Instrumental program as they dild the arlthuwatlec
program, 17

By the middle of 1917, the interests in public school
bands had begun to grow, One indication of thls is shown In the
Ascher's Publishing Company advertisement, which includes both
orchestra and band music.l8 It is interesting to note that The
Ascher Company was a consistent advertiser all the way through

the Musle Supervisors Journal referred to in this report. It

seems es 1f they were sure of what was coming, while the others
wera walting to see what developed in the instrumental music

area.

Gladys Arthur Brown, "Instrumental Music in Our Public
Schools," Ibid., Vol, III, No. 3, (January, 1917), p. 30.

. 750hn W, Beattie, "A Message From Grand Rapids," Ibid.,
Pp. 5- L) .

18Aacher's Publishing Company, New York, "Advertisement,"
Ivida., p. 31,
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The orchestra movement by 1918, was well estabtlished,
apparently, throughout the country, and the band movement was
beginning to grow. Publishing companies other than Ascher's
were beginning to advertlse orchestrs muslc; companles such as
Glnn and Company of Boston, The Willis Music Company; Cincinnati,
Carl Flscher, New York, and the C, C. Birchard Company, Boston.
The C. C. Birchard Company added band material for the first
time in the January, 1918, 1ssue.l9 The publishing companies
net only advertised instrumahtal music, but they also emphaslize
the lmportance of instrumental wmusle,

Within the next two years, all of the major publishlng
companies advertising in the Journal included instrumental musiec
material in thelr advertisements, However, there had heen since
the beginning of World War I, a complets absence of orchesira
and band instrument advertisements probably due in part to the
conversion of factorles from peace-time activity to war-time
production.

From January, 1918, until March, 1920, there ls very
little mentlion of the progress of the instrumentel programs in
the public schools, except for occaslonal articles which include
instrumental muslc as a part of muslc education in general. The
only real evldence of the fact that lnstrumental music was grow-
ing withlin the schools is found in the growing emphasis 1n the

advertleements of the music publlshers.

19¢. ¢. Birchard Company, "Advertisement," Ibid., Vol.
IV, No., 3, (January, 1918), p. 32.
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In March, 1920, the flrst demcnstration of & high school
band was-glven at a Natlonal Conference cf MuslcSupervisors
convention, In Philadelphla, Thils demonstratlion was performed
by the Oakland, Callfornia Technical High School Band, under the
direction of Glenn H. Hoods.eo Soon after, Woods publlshed a
text book entitled, "School Orchestras and Bands." The Oliver
Dltson Company, Eoston, was the publisher.21

Mr, Charles H, Miller, Supervisor of Music in the
Rochester, New York, publie schools, reported in the September,

1920, issue of the Muslic Supervigsors Journal that Rochesster plan-

ned to bulld two new Junior High Schools, each of which would

have an orchestra room of 90 feet by 45 feset, arranged in ter-

races to accomodats 160 orchestral players and thelir instruments, 22
An invitation was lssued to music supsrvisors throughout

the country in the November, 1920, issue of the Music Supervisors

Journal, asking them to participate In and become charter members
of the Muslc Supervisors own orchestra. This orchestra was to be
directed by Will Earhart, Dean of School Orchestra Cenductors.
The orchestra was to be the blg feature of the St. Louls meeting
in April, 1921, The supervisors felt that presentation of such

an orchestra would be a splendid expression of the interest in

20ppinted Program, "Music Supervisor Convention, Philadel-
phla, Pennsylvania," Ibid., Vol. VI, No. 4, (March, 1920), p. 6.

2lo1iver Ditson Company, Boston, "Advertlsement," Ibig.,
Vol, VI, No, 5, (April, 1920), p. 23,

22Article, "A New Program Feature," Ibid,, Vol. VII, No.
2, (November, 1920), p. 6.
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orchestral muslc throughout the country. They also wanted to
make it a permanent part of the annual conventlon program. The
idea caught fire lmmedlately and muslc supervisors from every
part of the Unlted States supported it, Examples 1llsted Yelow
of the klnd of response to the invitatlon show the apparent
enthuslasm:

"I think the 1dea of an orchestra among the supervisors
1s as worth-while as that of the chorus, which has been so
successful for several years. And a goodly number of
supervisors, who I suspect are, llke myself, more profl-
clent on lnstruments than they are voecally, should answer
the call, "-~Charles_Ernest Parke, Supervisor of Music,
Columbus, Nebraska.23 '

"I am more than willing to do all I can to help the move
along. You can count on me for whatever instrument you
need mosah"—-J. E. Maddy, Supervisor of Muslec, Richmond,
Indiana. "

"It seems t0 me that your plan for an orchestra for the
St, Joseph Conference 1ls a mlghty good one, I shall be
very glad to do anything wlthin my power to help the thing
along, "--Harold P, Wheeler, Eandmaster, State Agricultural
College, Manhattan, Kansas, 2

"A supervisors orchestra at the Natlonal Conference :
strikes me as belng just the thing; I feel certain that it
can be done and shall be glad to do what I can to help the
cause along."--Marquerite Gggce, asglstant Supervisor of
Muslec, St. Louls, Mlssourli,

The program was a huge success, The orchestra not only

performed at the St., Joseph meeting, but was made a permanent

part of the Natlonal Conference of Musle Supervisors from 1921 on.

231bid., p. 7.
241v14., p. 7.
251pid., p. 7.

261m14d., p. 7.
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About this same time, the instrumental materials
advertised by the publlishers made a rather abrupt changs 1ln em-
phasis from "general advertising," to "specific advertising"
almed at the publiec schools, The emphasis had changed from
orchestra and band music to methods books designed to show the
music supervisor how to teach instrumental muslc to children,27

It seems that the change that had taken place from
teaching muslc in the "absolute," to "music education," had
already bemun to take 1lts toll by 1921 in terms of substituting
"quantity" for "quality." Except for the larger cities where
quallfles personnel seemed to be readlily avallable, anyone could
teach music, regardless of his qualifications., The ldea was to
got as many as posslikle in as many bands and orchestras as pos=-
slble. The whole music area, so far as public school music was
concerned, seemed to have become a great soclalizing wedla.
Teachlng music as the discipline it 1s was passed by in favor of
the demands of the messes for more particlpants,

It was not the intent of the music supervisors to
sacrifice quallty for the sake of size, During those formative
years, as 1t 1s today, there was a great amount of discussion on
how to upgrade the programs, However, it seems that once the
movement started in the direction of mass-producing musiciaﬁs,
1t grew faster than the profession could keep up; thus it grew
like "Topsy," in all directions at once.

27¢. L. Barnhouse, Oskaloosa, lowa, "Advertlsement,"
Ibid,, p. 9.
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The soclal aspect of instrumental muslc was indeed one
of great'lmportance during the latter teens and throughout the
twentles, One of the features of the 1921 Conference Program in
S8t. Joseph, Missouri, was sentitled, "Instruwental Music by Adult
Amateur Organizations." This was a discussion proported to show
the development of the soclal aspects of instrumental music in
the schools, and the projection of such music Into adult life iIn
the cc:m:nnurﬁ.ty.28 It is interesting to note some of the titles
of discusslon toplecs llsted on the above mentloned program:

1., Muslec and Cltlzenship

2. School Music in Adult Life

3, The Muslc Supervisor and the Public®?

Community backing of the muslec programs across the
country becomes evlident by reports such as the one listed helow:
Rotary Club of Clcero, Illlnols, furnished nearly

$2,000,00 to equip a boys band in the grade schools, using
a elogan, "A Horn For a Boy,"?
Whether the boy who received the horn was talented does not seem
to have been an issue for consldafﬁtion. The point was to get
the instruments in the hands of the boys. It would help keep
them off the streets and out of the "Poolhalls."
A dlscusslon toplc of interest at ths St., Joseph

Conference was one entitled, "Possibilities in Small Town and

ﬁBMusic Supervisors Natlonal Conference, "Preliminary
Program," Ibid., Vol. VII, No. 3, (January, 1921), p. 7.

291bid., p. 7.
301b1d., p. 34.



