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a masical play mast heves TU muat have music. And
there 1s oaly ong thing thet 14 has to le--it has &o

be ioo .2

It 1a alan correct to srpeak of most American muszicals as

comediecs 1f comedy 1z considered as a wiew of 1life, rather thin &

.
'

ble situstions. Suasnne Langer descrites the

essential feeling in comedy as "the pure sense of life,"- and comsdy

as "an srt form thot arises natu a11y wherever pcople are gathered
to celebrats life."h
This sense of 1life or of contimmity permestes all nvsical
cormcdien vhether they are of sericus theme or avre merc entertalin-
ment. In ezt Side 3Jtory, the lovers, Tony and Maris, cannot, we
know reallze happiness but the hope for 1life, for continusnce, is
given by the qulet volce singing
There'sn a place for us,
A time and place for us,
Hold my hand snd we're ha
Hold my hand end I'11
« Somahow,
Someday, o
Somewhere!”
In Peorgy osnd Zass, TPorgy starts on hias long journey to Tew
. T . - LI, 1" A . S~ iy n L
York to find Bess singing Oh, Tord, T'm on my way. Anid, in
t> (&N ] ] b o b J
Man of La Iencha, even aa Cervanles 13 led away to his probable
P < - . AL
Stanlsy Green, The Veorld of Mus'eal Cowmedy (Bow York, 1962),
. sy - I
pp. 6-7.
3
Susenne K. Langer, Feelivg sod Form {How York, 1953), p. 227.
uILiJQ, e 381
['J‘_ T -y - ~ v *
“heonere dornuteta el Stevtwn Tovdhcim, Viest Side Suswy, eepgs
1 't:, 11 1":’:.‘, 195, by Loongrd Darnsboin 2%pnhon Sondbicisn.  Ioiser=
na LYendY dapyricht ceoureds G Tchi,Au', Tne., and Chianpell & LL.,

. L
Tne., Hew York, publishers, pop. 199-200, Reproduced by permissie
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minstrel srows, the Tolkay hawor of veudevillian comics Murrvigan
and flert, sand the parvades of Ziegfeld's beantiful glivrls?
. s 1 . - 3 s
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canitalizes upnn peonle's liker snd desires and thus 1hza prowth In

e

Mun'ral comedy =satlsfies perhans hatter than any other type

of thentre s desire that has beoon 2 part of man since anclent time:,
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things about Life”-~thoush the bLest ouen do.  Just Ttz axpression
of a delight aad Jjoy ia Yile Lz regssou anoush Tor its helng,
huetler doaire that mustesl comsdy satisfies fs that Ter Ll
Tamiliar. .luglicnls deal 1 things Temiliar to the Amerilcan vay
of 1ife. Ttz language 1z the everyday spcech of the people sznd
music 15 the muzicsl wvernacular--jazz, Its plots sre famillar,
Shaw's n provided Loarner and Loewe g rugs be riches

Cinderella theme for My sir Ledy. OShaxgespeare!s Romeo snd Jullict

inspired Jerome Bobbiin's concept for W

z sonn § % 2 s SeweiE g . B A 20, ; e, ; g =
Heyvard's Torpy 1s ths besgls of lorshwin's Porgy and Zews, In

. . : N
fact, alrost every pgood musical is bvzsed vpon & boock or play that

(23l A 5 ’ o . 2 . — .
The crarsctors in muasicelo are unt

. < » v 1 o 5 ‘ P e W S
gan resqd identilly and easlly understar the villselns
2 5 g » - 2 Vo g % - — - m Lo— z J. Fal " - N Sy mogsac
are a2cted in & likeable manner. The hordest of characters is glven

examnle 1o

. » ™ - PR T 5 b i L2 3 I L P L W 26 G
leads to Eilly'a death, cheats him, and deserbs him, oZut, the

thal ho 18 teaching her self-defonse osgal

Googlice QL mast

5 p LI B
L3 A il

A PR, f=a . o E 2 I
Elundonl wnd singelle, ¥

{,1 Lt \.1 .

. Mo d e e S Yo B
e s R s P ef Lta wery e&ile
T At deny

& el S e v oLl Lo e




o W P B ol g e, o e W, Qe ) NN S
I.V‘u‘.{';, CNc LoNGs O LefullLla il b.:,l — 9 diivd pidd .L(.-:‘.-'-\_ o RITSR0 B ]fl'l.‘\" LGOS
-]

feninine beaulles awmong the chorua, dancers, and lsading ladies.
ven the musicsls that rake o gericus comnent about 1ife suel as

The Three Peonny Opera or Nau of Lo Fancha do 1t In such a wey that

they are otill supealing to the audicnce snd satlsfy hunsn desipes.

¢ 5 wp el e i 3 i i R I
&nd all ¢f thesce--lovely glele, adlgn, danceg--sre prascinted in &
siyie whiech the sudisnece enjoys?d +thu pressntesional styls, This
SRR T, RGN e s SHSE S Y e A S 5
gebing atyie his beecn & puart of musical ecoriedy from 1ts early

Lnas o4 C R Yo T Ty rne. E St o e s A s s
Znow the mind of the character. As 1n no other .rmusical forn, the

- . T -, — E . . -
Lo the other charscters i1s purt of

the srt and is the essence of the style of acting in ausical comed

The Amerlcan Musical Comedy has grown from an unintegr:

serics of smtortainment scts Into a mature art for:a in which b

the zeters who portrayed the muslicsls changsd frem zpeclality

RS D guay o g PRI T A - 1 Vit IR
aptlats into verasaiile Derlormers who convered thwe traih o

characters within the framewerik of the »luy. Througlicut its process

of develepment, the Anmcrlcan musical comedy has rebailned a La

Clow ol Tife in whieh love and manktind overceme 1l obolreleo,.
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Panlonimes, the lang ol santure, come to Aner'eos Cla
commigdlia delli'arte of Frenco. The form itroelfl dnter hack te the
one mon shows ol seérly Romz, The plots of ths nun
erdinrrily drom from puch Qorlliar pouress ag Py talen and
nuracry rhymes., These plots were never adhered to bub merved pri-
marily az vehieles for the exple el any =special teloents tho
playors mixnt have: zinging, dencing, charaecter lmporszcartlon, &
condy.

The basie proced of every pantomime was caszentislly the
ganmc. The main actors were introduced and then treasformed, ofbten
nagically, into atoek commedia charscters complete
and masks., If the plot requircd additicnal actors, they were resl-

iztic costum=s and did not use the atylized marners of the
mimicsta., The reaning of the dumb show was made clesr througl the
ginple and femilisr language of resture,.

speak and evEn the pantomime characters

voices in order to 3':3.19

In

SO IMe s

Lmn, Lot

e |
welrse usnd ag

nineteanth century America these ra

» _ & N .2y - -
raisers.” To compete with the growinz popularity of
sxhravaganss g, pastomines lenger end mora o shoretis, niten
. ] - ’)n
using triek acean’c effecta and new types of stage machinory,

Than seting atyle which pantomimes helped shape 1a one with
entorzed gestures., This style eliminates the nced for lengths
dinlogue and n2lliowa the plot to Lo expresnced viguelly., Entire scenes
arve romebimes pantomimed in contemporory musiealn, The achbor can

5 S . . .y . » e

Ceell DBaitl, Huslenl Comedy In Ameriles Forky 1950y i

3

sl e e e



10

show nnarces of charscter that even dizlogue eannot reveal, The

3
principal charactoeors of Carousel are introduced in dumb show to
the cceompaniment of wsltzes, Through music and gesture alone the

7 " e 8 X 1 1YY 2 -
charscters of Julic and 3illy, Mrs. Mullin, the cwner of the cor-

ougel, Cerrle, Julie's best friend, and Mr. Basconle, the owiier of
the cotton mill, are skown. The pantomime also allows the actors

to portray the eonflicte betwesen Julle and ¥Mra, Mullin over Billy,

and to reveal 2illy's love for BLoth his carcusel and for Julie,
Axtravazanzes, liks pantomimen, were imported from France.
There the term applied to ercbtic balléts of fairy land known as

"feeries." In the United Statecs, the term was first used in 1807
to descrihe the bill presented by the Ronzani trcupe, a ballet
conmpany of French and Itslien psrformers. Their show was celled,

r

Nevelty, Witk the Laylng of the Atlantic Coble. The Ronzanis went

home to Tlurcope but "extravspanza" stayed, Tt ceme to consist of

dance reoutines performed by lavishly costumed beantleg before
unususl sets., During the 1860's, impresasrios tried to outde cach
other in the presentation of colosssl extravecanzas.

One such work often ceonsidered to be the first Amerlcan muslcel

comedy was The 3lack Crook. Presented in Neblo's Gerden, Hew York

City, in 1866, it combined German melodrama, French ballet, and
Amerlcen comedy songs, This rusiesl hybrid lasted a year-asnd-a-halfl

on Croadway and ran for twenty-Ffive more yesrs on the rood.

Ong of the reecgong for the grect peopularity of thils weork wus

the bheliel of ecarly theatre goers that becsuse The Black Crook




1L

come from Durope 1t wgs ecvlture. In fact, only In America could
such an outlandish work heve boen performed and have bhoen suceessg-
ful, Perhans the main reason for the extrava Canza's.succers We
itz generous display of the feminine form. One of the best pub-
licity men a play has ever had was a clergyman, who suspecting

thet the muaicel censtituted a threat to hias congregation, went

te see it himself, and reveorted in the following fashion:

« + o the imnmodsat dress of the glirls . . . the flesh-
colored tights, imitating natuare szo well that the L1llusion
ig counlete; vith sxccedinsly shert drawers, almost
tizht-fitting, extending very very little kelow the hips,
arms and neck PquwnntW" bare , ., . . The 'attitudes

were axceedingsly indellcote---ladies dancing so as to mske

their '3°TF1TmﬂﬂuS snring up, exposing the fisure from
the n:nf to thg _toe, except for such coverings as we
have described.=*

Regardless of its morality or artistry, The Blask Crook is

Importent becauze 1t incerporated the bhasie element of plet inte

3 o

its structure, thereby peving the way for a more intecrated form

of rusical., "And, it made chorus girls a salient, attractive, and

23

an indisvencable feature of musicals,

The extravaganza contributed the elaboratensas of sets snd

eogtumes which have help to give Americen muglcesl ermedy a sense
of grandeur and largeness. My Falr Lady and Csmelet are examples.

Another form of »usical enterteinment popular in nineteenth
century America was the variety show or vaudevilles. Broucht to
o |

Amarice from Enpland, this type of show had itz heginnings in France

during the fifteenth century. Acerrding to one derdivetion the nemc

Ihid., pp.e 15-10,

23T viad T i ™ Otory o Avmgricala MaadasT Theood o {




iz = corruption of Vaux-de-Vire, satbtirical songs sung Yo popular

b g
nirs in the Val{vau)=-de-Vire, Yormandy, This T35 congiztent with
the charascteristics which remained in French vaudeville: the songs

were in couplets, they were political and =satirical, and they were
Bl ‘

sung to pepular tunes,™™

In Amecrica, the terma vaudeville and variety show were lirst
used to advertise offcerings of diversiflicecd speclalitics by s
storytellers, acrobats, trained animals, and frealks., The Tranklin
Theatre, ¥ow York, iIn 1842, claimad to be the firs
But, byllggﬂ, dozeng of "concert saloons"™ beean . to promotc aong
end dance acts catered to by tastes of masculine customers. The

bezt advertised part of these acts was the "waiter girls."

’b’

Due to poalice annoyesnce, mogt of these shows were foreed to

clese. Tony Pastor began a campaign to c¢lean up the varicty show

and to present progrems of quality and whol ssomencss. He ostablished

a theatre dedicated to the straipght, elean, variety show, Women
eand children began to accompany the men to the theetre and business
fleourished,

¢ turn of the present century, variety shows
cd themselves Inton two relsted but guite d

es, voudeville and burlesgue: the one ST

. T
v oof variety a0<s, and the other, out o
monts of the 'walter-girla.ted

priwwr*]y Oﬁ
the blandishe

Often classificd ss burlesngue, Zvengeline, prosented in 1874,

pasaed on two significant developmenbts, One was the term "umusical

. " ) ni & . 1A . - . o W . SRV 1 HE
gomady,  used Teop the Thrst flwme by Anmgricon subthorsgowmossiy He Ua
au'l‘.r 3 LA 1" o T LR e g . LT [E—— - 4

vaudeville," ¥neyelonaodia Dritsnniea, 1266, XXTTT, 12.

’3!‘.‘» -
coEngel, . U
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The olhoer was that this was Lhe ipat

time when "an entire munlcal score was created directly for =

£
specific production,@d

The variety show developed *talents such 23 VW, C. Flelds,

juggler and conic; Tom Heath, perforucr of the famcus 'Harw

and legitimnte theatre stars such as Miss Lillian
undisputed quzen of beauty, and Nat C, CGoodwin.

Edward Harrigan and Tony Hart, the crecators of a unigque form

3 4+

of comic~farce, began their uWG'LPLCJl carcers as variety srtists.

Setween 1870-1379 Harrigun wrote over eighty vaideville sketches

Y}
]
Lo

1

[l

‘amiliar Ameriecan types: Irish, Negroes, Gernans,

Italians, It was from these vaudeville acts that the full-length
A .

vlays of Harripgsn emsrged,

In their first form the skatches were popular snngs'

ridiculing some well~known personage or *yoe., The song
led to the duet and the duct to the dlaloguc. buﬂ“” the
inspiration of audience rssponse the dlalog*e vas elabco-
rated afid lengthened. New incidents were improvised fron
parformance to performance, and evenbus Loy o‘vu»h moterial
wag created for & full Length Dlag.zT

Out ol the skits on Irtish and German Innigrants grew the famous

"mlligan Guard zseriss, In these plays the nctors uaed a delightlful

mixture of wild burlesgue, songa, military drills, puns, and knocx-
dowit farce. The Mullipgans reprscented one of the flrst atiemptis
Jd

of Americen nmuslcal theatre Lo 1dentlfy with everyday 1ife and

x . ; R R
speoch (however It was satirized

‘6 twen, p. b,

\ LTS ST I N T , 2 o . 2 s =g
£l Hlgen, A Hightory of Amsrdesn Letine [(Blecumington,
L - sy -
Indiaona, 194€6), p. 17
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It wan the wobion

gtarted vaoudeville on its woy out.

and incorporated many of its elements, however, 3till alive arc

the song and dunce man, the solo singor, the character zopecialist,
the dramatic and comedy sketches, the hezdliners (or show-stoppers,

-

az they are now cnlled}, and thes acrobatic numbers which cre now
performed by the dancers. All of theﬂﬂ have been blended, at least
in the bectter mugicsls Tnto a unificd whol

HMuzicol comedy actora have alsoe reteined vaudeville's cama-

raderie with the audience, its effort

I,_l

ess speech, and a nmodified

4a

t-te

sy £ o2 s s 4 k! - 7 gy ro Y . S E
form of its presantationsl style. No longer does the actor argue

8

with the conductor or swap atorics wiih the audience., Today the

atyle s still audience centered but glves the illusicn of

&l (] i 3 1. n & i i
belns directed to the other charascters.

In the second act of Fiddler On The Roof, .nvyc and Gelde sing

the heertwarfiing, "Do Yeou Leove Ma. Tne actors

N T . o 3 -] T, 4 , HS, T T
Wy side facing the andiencs. In farousel the same trype

of park Lench Llocking is used te enhance the zmndizsneen sharing

Julie and 3illy discover love In the "If T Loved

I L . %, - . S o L] -1 P -
Tou” dwet, Dhe composibion of the lyrlss, =l though ‘the

dust at ne dn the moboprs §9is gt lhdeeously, siablen the
i lenes, W % scwen, to Tee oceh of ths gharachrres ba ahare
11y Ll el Lo ot J%b JC"N0.

Ausitea]l comedy §lae rotaluwr frow vondew'ille the art of 8zvels

s § iy Tosvmopgors oy 3 $A-T2 % v Ldes s A 5 . — . o e Be o o
oping clwaryroter withiag the relotively shept dueEalion of & aingle



eatablish himselfl guickly and move on te a climax or 'wow fin

muztc

and t

e

1;*::}(1':!'1

The wvendeovillign actsr was rarely allowed mare than tan

splay his talents. He "therafore had Lo aeguirs

-
B

o
—e

gion and polish nad to develop & senge of timing so as to

This raplid bulld is posczible In nusical comedy

. 28
that he did not have a second chance."
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becsudse tha

L

appeals directly to the heart without having Lo go through

to

hu

o3

‘ntellect sg dialogue does. 3ecpuse words tale longer to sing

A = s R — ’ y s Ean e
say, the words of the soags are condenscd, as in poetry,

s the hest words are used in the best way.

all the entertainments which were amslgamnated by the revus,

o
7
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Torm thst was most dirsctly related to American 11
strel show, Itz formet was baged on what was popularly
te represeont southarn Negro folklore, Thara are savorsal

nog
(3

CL

£
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his verslon this way in Black llagi

A
il

R S pm = - H
red the song Trom Ric

Whesl about and turn about

Ant' do Just so=-= )

An' sbery time I wheel sbout

I jump Jim Crow . .
1ittle hlack slave boy singing refrain . . . on g
reet carner caught the attention an itinsrant actor-
nger namaed 'Daddy! Rice. Rice was a New Youvker born . in
00 who vandered into the South . , o uwhere he observed
he pileked up from the 1little

2

.
-
<

1l his danee, and with 1t Hice
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other entertainer performing in burat cork, Daniel Dmmcti,

5 ™5

3

y mnd cerricd 1t throughoud the eounbry.

1

"Vendoville," p. 12,

T
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Langston Turhos and Milbon Melteer, Block Tlhple {(How Jorany

™, 16.

birth of the minstrel show. Langston Mughes recor



"Jump Jin Crow" thuz begame the cornnrstong of
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eighty ears Anerica's wmeoat nopulsr form of entertad
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blacit face ninstrala,

[ |

In 18,3, Bumett established onn of ths first full-time nin-

strel groups, The Virginia Minstrels. It waz twenty~five yesrs
before a Negro aggrepation enme into being. Thls was Lew Johnseon's
Plantation Minstrel Company., They toc blackened their faces and

circled thelr lips wilh red or white. The Chrlasty Minstrels,
in Buffelec, New Yorlk, sstabllshed ths format Tor 211 wminstrel shows.:

This format ceasisted of three partas., Part one was a singing

rarade of blackfocead rmen vwho seated thenzelves In a seml-circle

trd

command., Follewing this the interlocutor, sz full-dressed white

face, Jjoked with the endmzn., Corl Wittke, historian of the blaci-
fece ort, wurites:
A geod minstrel was always improvising . . « « The
endrian's chatter with the interlocutor usunlly varled to

1

deg
3 C
1

o

res from night to night, and many
cut the local ceommunity wern

Soma eonmpariics aectoall
nlek up hitas of loeal

a

ngenllar delizght o0 thelr spe

a groster or less
stories and jokas a

The jokes wore interapersed with songs, dances and instrio-

+3
b

1

—~

indicecaous charncter o

£
i =

” T e - 4y 5 R -
mental ‘manbors, early mitnstrel octs

: L PN e @ 2 o 55, G AR . . .2 i = - Lo i I P IR,
revanled ltegelf rmoinly In the type of actinz as well as in both the
style and genwent of the texbme The ammgs thomselves wors usuelly

. . i Hes oy 8 ¥ e HEERE * . 5 oo ok . 5 o = T S5
variants of English folk tunes, @nd in the fradition of the Dusllish

201v1d., p. 10




4. - -
atage, were
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L osecone betweon

Trmmett sings
rayg

Till T fly over
When T got over

I8 T had known she'd

Frank: She hag

/me7tin wid dtis
went

Dan: haf! You

gricr 2lls,.

dat!
Prank: It waasnt eels,
Dan: Vhat

Chor: /Doth singing/.

Take your time
Take your time ¥

o
(03]

The minstrel dances,

slaves, were consciously worked out to inzure varlpt* and
’ y ¥

manship, Arms, legs,

interrupted by dialogue, usuzlly bhe

Pmnett and Bower performed about 1846

burkey buaze

chune did you dance?

o
Miss

A

1Ma3

head and sometimes pr pq.llke &
3

A

2

fore the refralin.

I1luctr

(=.a

ard lend to me your wing
de r*ve“ to gee Migs Sally King.
de river, Miss Sally she was gone.

dar”ed me so, I stop wid
a ticklar gagement to go to camp
child.

down to de fish market to daunce
mity curcous kind of camp neetin

it was a big cat fish,

Lucy : 33
3 Lucy Long « . .7~
sed dances of the

unlike the improvi

s}moxq—

hat weare

=

integrated into the starnce of the perfermer.
Part two of the minstrel format entertalned with a variety
of acts by individual weumbers of the coapany and usually ended

with a "hoe-doun™ or "walk

company did a spectallty
Pert
nental

sentir operatlia bas

tation.,

three, often omitted,
ed on

Thage becanme the prototypes for t

ground" in which every mowber of the
number while the others sang and c¢lapped,
was a parody cn a play, opnfa or
southern MNegro 1life on the plan-

1 - I i - A 1
he Lravesties prosencvad

by Herrigan and Hard dnd Webeor cud Mialds,
230 5 T B Do Tapme ard the e > Terly Noero
RSN S 0L BN CR AR A0 I Do anel L oand the Rige of ¢ AN a0
Minstrelsy (Morman, Cklahowa, 1902)Y, ppe. 130-121, 159,

Tathan, pp. 71-
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