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Abstract

The following report provides a comprehensive analysis of and teaching guide for one
work for brass ensemble and two works for wind bawmdfacyby Mark Camphouse;oncert
Variationshy Claude T. Smith, anBomance for Bandy John ZdechlikA chapter ismcluded
for each work, supplying essential information needed to properly prepare the conductor for
teaching and rehearsing the work in question. Information is included regarding the composer,
the composition, historical perspective, technical considerstistylistic considerations, musical
elements, form and structural analysis, listening suggestions, and a suggested seating
arrangement. Outlines of rehearsal plans used by the author are included vatalsgifions of
each rehearsal, in addition taletailed score analysis gred presented dyr. Frank Taczin
Mar k Wa l k Ehe Artsof Intespeetation of Band MusiChapters are also devoted to the
aut hordés philosophy of music educatAlon and ph
materials are included with the hope that this research can assist in preparation of these works by
other conductors and ensembles, as well as to promote a more active programming of these

guality, lessetknown works.
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Chapter1l-I nt r oducRepoonr tanldnf or mati o

Introduction and Statement of Purpose

Thepurpose of this report is to provide ardepth analysisf three pieces of literature
for various wind and percussion ensembiesissist with the study, rehearsal, and performance
of these wdks. The report documents the full process of selecting, researching, rehearsing, and
performing the selected literature witie hope that it will aid in future performances of the
works. It is not simply a hypothetical plan for rehearsal, but a full deatationof the actual
educational process, as conducted by the author, with performing ensembles at Kansas State

University. The report is submittedth a video recording of the final performance of each work.

Performance Information

The works examineahithis report were performed by the Kansas State University Brass
Ensemble, Concert Band, aind SymphonyTheKSU Brass Ensemble performed Mark
Ca mp h olegaey@nsNovember 30, 2015heKSU Concert Bangherfamed Claude T.
S mi tContest Variation®on November 30, 2015TheKSU Wind Symphony performetbhn
Z d e ¢ hRomance $or Bandn March 8 2016 These performanceésok placen McCain
Auditorium on the Kansas State University campus in Manhattan, Kabhsgacywas also
selected to be perfordle as part of the KSU Brass Ensembl ed
Musi c Educat or 6 sSeAisesNmrksha bn Febmuar$ 25a22016. Thisn

performance took place in Ballroom@ at theHyatt Regency in Wichita, KS.

Music Examined

Theworkss el ect ed for this rlegaoylCl aade Nar EmCa mpg
Concert Variations and J o h Rom@dndefar Bandeachiwork examined and prepared
for this report was selected for a specific reagdinthree pieces come from the repertaife
well-respected andprogrammed composers, yet little has been written about each, and few (if
any) performances are available for reference. It is the hope of the author to expose these quality
works by quality composers so that others may discovepgitam them witltheir own

ensembles.



Specifically,C a mp h ollegaeypvas chosen for its exploration of rubato, meter
changestonality shifts and passing of melodic lines. The work also quotes quality examples of
standard trumpet repertoire in uniquays, and showcases the skill of the composer in the
reworking of these examples while incorporating original content. The work explores a variety of
emotions and thus calls for acute attention t
heighened awareness of all parts being played throughout the ensemble.

S mi tContest Variationexplores the compositional technique of the theme and
variation with great variety. The composer ut
this lewel, and the sections of the work are clearly marked so all performers can become familiar
with the different variationd®2rogramming of this work would facilitate additional study of this
compositional technigue and analysis of how the theme is useddiiférent variations. True to
the hall marks of Smithos snetgrddeneasureb teroughouttke al s o
standard 4 time, providing a challenge to conductors and players.

ZdechRomandesorBands trul y a i hpedairecofithiggcenmposeri n t h e
This workutilizes a ternary form, and shows elements of threzgghposingn each section
Much like a tone poem, the work often seems to lack a distinctive melodic line, but instead
provides familiarity in harmonic gesture. Thge of a variety of tonal centergera short period
of time providedorward momentum while challenging the ear of the listener and the mind of the
performer. The composer uses this, in combination with skillful scoring of the band throughout
the work,to elicit a variety of emotions from start to finish.

Format of Analysis

Each work will be researched and analyzed using both a unit study format, described in
the Teaching Music Through Performance in Baadies edited by Richard Miles (2010), and a
scae analysis grid, developed by Dr. Frank Tracz (2013), and described in Chapter 10 of Mark
Wa | k €he Arsof Interpretation of Band Music
The unit study portion provides written information helpful for the studlrahearsal of
each piece. Thestudy di vi ded i nto ten Aunitso or sub se
elements of the work: Unit I.: Composer, Unit 1. Composition, Unit lll: Historical Perspective,
Unit IV: Technical Considerationglnit V: Stylistic Considerations, Unit VI: Musical Elemsn



Unit VII: Form and Structure, Unit VIII: Suggested Listening, &t [X: Seating Chart and
Acoustical Justifications.

The grid analysis portion of the report, provided in appendices A through C, provides a
measureby-measure visual representation of several rehearsal elements that should be
recognized as a director is preparing to rehearse a piece of music. These eterugietsForm,

Phrase Structure, Tempo, Dynamics, Meter/Rhythm, Tonality, Harmonic Motion, Orchestration,
General Character, Means for Expression, Conducting Concerns, and Rehearsal Considerations.

The elements are explained further at the beginningabf @apendix.
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Program Notes Concert Band

Momentumm (2013) vueeeesrasrarsaressasarersssssrassasarassasassssssssssasessssasessasasssssssassasasassssnsamman Brian Hogg (b.1953)

Momentum (2013) celebrates the life and legacy of Eric Page, conductor of Croydon Brass Band (1969-1974), music teacher at
Croydon High School, founder of the Croydon Concert Band (1971) and the composer’s trumpet teacher (1970-1971). The title
Momentum (2013) is musically depicted below and performed first by the clarinets in measure five.

Notes of the Musical Alphabet: A B C D E F G

Remaining Notes of the Alphabet:

-
—
~
.
<
z

Alphabetical Spelling: E R I C P A G E
Musical Spelling: E D B C B A G E

The entire work is based on a lose sonata form that contains two themes: the “Eric Page™ theme and a three note ostinato derived from

the “Eric Page” theme. These driving, incessant quavers propel the music forward; and reflects the influence of Eric Page on the
Composer.

Brian Hogg was born in Yorkshire, in the north of England, in 1953; he has been a resident in Australia since migrating with his
parents in 1964. After completing a Diploma of Music and working as a musician around Melbourne, Australia, Brian returned to
study for a Bachelor of Education and began teaching brass and classroom music. His interest in band music has developed from his
involvement in The Salvation Army in which he continues to play as a member of his local church.

Brian is currently employed by The Salvation Army as a Music Consultant and is responsible for the publication of new music for
bands and choirs in The Australia Southern Territory. Brian conducts The Salvation Armys’ Melbourne Staff Songsters which
regularly travels throughout Australia and overseas presenting a varied choral repertoire. He also leads a Youth Choir and Big Band
for The Salvation Army. As a conductor, the role of music making is important to Brian. Whether working with the adult learners
band he helped establish in 2007, a State Honours Ensemble, a community group or as a guest conductor for a school, university or
conference, Brian strives to continually extend the musicianship of the ensembles with which he works.

Concert Variations (1977).cccciicieiiiiiiiiiiiiiiiicirsisiiiesiessessassssssssassssssssssnssssns Claude T. Smith (1932-1987)

Claude Thomas Smith (1932-1987) was a native of the Kansas City, MO area who spent much of his life teaching and living not far
from home. His love for music first thrived in the Carrolltown High School band program, where he played cornet and met his wife,
Maureen. The guidance and example of his high school band director led him to enroll at Central Methodist College in Fayette, MO
upon graduation to study music education, where he switched his primary instrument to French horn in an effort to help balance out
the school’s concert band. During the Korean Conflict, Smith left school and enrolled as an army bandsman at Ft. Leavenworth, KS,
where he served for three years after completing basic training in Ft. Riley, KS. After his term of service, completed his degree in
music education at the University of Kansas and went on to hold numerous successful public school teaching positions in Nebraska
and Missouri. Smith found his love for arranging and composition during his service days, and brought this to the classroom by
writing and arranging for every ensemble he taught. This “in the trenches” approach to composition led him to be one of the more
successfil composers of the era, as he was skilled not only in writing original and interesting music for band, but for writing in a style
that was equal parts challenging yet accessible to students. He began to publish these works through Wingert-Jones based in Kansas
City, and later, through Jenson Publishing Company as well.

Concert Variations was commissioned by the Missouri Educators Lambda Chapter of Phi Beta Mu. The work was premiered on
January 23, 1976 at the Missouri Music Educators Association Conference by the Jefferson City (MO) High School Band under the
direction of Jerry Hoover, and was first published by Wingert-JTones in 1977. At the time of the premiere, Smith was finishing his final
year as the band director at Chillicothe HS in Chillicothe, MO. The work was written as Smith was seeing an increase in commission
requests, which he was able to complete due to his limited after-school commitments. Concert Variations begins with a slow, languid



Concert Variations continued

theme in the challenging key of b-flat minor, which moves through multiple variations, at slow and fast tempi, and through a variety
of tonal areas. After a return to the largo tempo used at the beginning of the work, Smith jumps to an allegro vivace section that drives
faster and gains excitement right up to the final note.

Every instrument in the ensemble has some form of the melodic line at some point, a testament to Smith’s emphasis of writing for “the
whole band”, so even the instruments usually reserved for the accompanimental parts had a “moment in the spotlight” (and a nod to
his daughter, Pam, who played bassoon in his high school band at the time). The work also makes use of 7/8 meter juxtaposed
between 4/4 measures — another hallmark of Smith’s compositional style, and a technique that educated both students and teachers
alike.

Air for Band (1956)...cciiiiiiiiiiiiiiiiiiiieiiiiiiiiiiesisiesiastasssssessessasssmmssssssssssansanss Frank Erickson (1923-1987)

Frank Erickson is well known for his publications in wind band literature and began composing for band as a senior in high
school. He continued arranging for army bands during World War II and then later for dance bands following the war before
completing his music degrees through the University of Southern California. He later taught at UCLA and San Jose State College and
was a part of the editorial staff for Bourne, Belwin, and Schirmer publishing companies before forming his own publishing firm in
199s.

Air for Band was written in 1956 and then later revised in 1966. It was written with the intent to allow young musicians to experience
a high level of musicianship and musicality while playing accessible music. It was written during the earlier part of Erickson’s career
at a time in which educational value for young musicians was a priority for many composers. Air for Band is a timeless work that
utilizes tuneful melodies, lush harmonies, and a variety of color shifts that are accessible yet challenging for any musician.

Marching Song (1906)....cccveieieimvnieieiniiireriritesineasernissssememesamesses Gustav Holst (1874-1934), arr. John Moss

Marching Song was originally written in 1906 for orchestra as the second part of Gustav Holst’s (1874 — 1934) Two Songs Without
Words and was dedicated to Ralph Vaughan Williams. It is in vintage Holst style, tuneful and engaging, utilizing modal, folk-like
melodies reminiscent of his famous suites for military band that would follow only a few short years later.

John Moss is active nationwide as a composer, arranger, and orchestrator in a wide variety of musical styles and formats. As a
composer, he has an extensive background creating original music for documentary, educational, and promotional films, as well as
arrangements for many live, large-scale musical revues and production shows.

Symphonic Sketch (1993)....cuiiiiiiiiiiiiiiiiiimiiisieii it ssasisasasisis s ssssrssasasassssenn Charles Carter (b. 1926)

Symphonic Sketch (1993) for concert band is an overture in tripartite form. The theme presented at the beginning of the composition
ultimately returning at the end of the piece is contrasted by a slower more flowing section in the middle. The bright and exciting
themes are presented in the upper woodwinds with accompaniment in the lower voices of the ensemble. Carter takes the melodies and
shares them with various instrument families throughout the development of the composition. The faster sections of the piece have a
feeling of forward movement and momentum. The listener can sense a feeling of movement to an end goal. The slower section of the
work borrows melodic material from an unpublished work that was commissioned by the 1984 Eudora, KS High School band. This
section features flowing melodies in a polyphonic style, resulting in rich harmonies and appealing play between instrument families.
The return of the opening material is then presented in a fugal fashion culminating in an expansion of that material to create a
satisfying and grand conclusion to the piece.

Charles Carter was born in 1926 in Ponca City, Oklahoma and died in 1999, he grew up near Columbus, Ohio. Carter began arranging
for his high school band in his teenage years. Upon graduation from high school he traveled throughout Ohio as a performing
trombone player and as an arranger for a professional jazz orchestra. In the fall of 1944 Carter enrolled at The Ohio State University,
after only one quarter of working on his degree in music education he was drafted by the U.S. Army and stationed at Ft. Riley. Upon
completion of his service he returned to Ohio and finished his degree in composition. His final project was titled Tension and was
ultimately performed at CBDNA and the 1952 Midwest Band Clinic.

In 1951 Carter completed his work to earn a master’s degree in composition from the Eastman School of Music. He then went on to
write arrangements for The Ohio State Marching Band under the direction of Manley Whitcomb. Whitcomb became the marching
band director of the Florida State Marching Band in 1953 and asked Carter to become the assistant band director. As the assistant
director Carter arranged for the Marching Chiefs for 43 years. His arrangements provided the ensemble with a sound and a style that
remained constant for over four decades.

Carter is most well known for his compositions Overture for Winds, Sonata for Winds, and Symphonic Overture. These pieces have
been performed countless times by various bands throughout the country, and remain staples in the concert band literature.



Program Notes Woodwind Ensemble

Prelude No. 12 from the Well-Tempered Clavier, vol II (BWYV 881)... .. J.8. Bach (1685-1750), arr. Carter Pann

A Prelude is a type of music that is designed to open a suite or set of movements, introduce an act to an opera, or precede a fugue.
This prelude’s purpose is to precede its corresponding fugue, and presents a lovely flowing melodic theme that is transferred and
exchanged throughout the ensemble in many ranges and musical colors. The feeing provided by this piece is one of freedom and
preparation for the fugue that is to follow.

Johann Sebastian Bach (1685-1750) is perhaps the most well known composer of all time. His work has withstood the test of time. His
pieces in all of their beauty are well thought out, craftily formed, and serve as a window into the mind of a musical genius. The works
presented in this volume are just another representation of the thousands of times his great work has been arranged to fit the needs of
various ensembles. The arrangements are thoughtfully developed and provide woodwind players an opportunity to play some of the
world’s finest keyboard literature in an ensemble setting.

Jambo (1994) Paul Basler (b. 1963)

Jambo (pronounced JAHM-boh) is Swahili and translates as “hello.” The composition was created from extended sketches Basler
wrote while living in Nairobi, Kenya in 1993-94, as the Senior Fulbright Lecturer in Music at Kenyatta University. Stylistic
influences in the work come from his experiences with Kenyan choral traditions (call and response) and the joyful, optimistic and
celebratory nature of Kenyans.

Overture from The Marriage of Figaro, K. 492(1962).....cccecussrsssnsurnnens WA, Mozart (1756-1791), arr. Tod Kerstetter

The Overture from Mozart’s Marriage of Figaro has long been a standard of the clarinet ensemble repertoire, due to a famous
arrangement by former Philadelphia Orchestra staff arranger and clarinetist Lucien Cailliet (1891-1985), first published in 1962.
Cailliet’s ensemble calls for every clarinet imaginable, ranging from the very rare A-flat clarinet (pitched a fourth higher than the E-
flat clarinet!) to both contra-alto and contrabass clarinets. K-State Professor of Clarinet Tod Kerstetter created this updated
arrangement in 2009, for the performance of the K-State Clarinet Ensemble at KMEA convention that year.

6 German Dances W.A. Mozart (1756-1791), arr. Gary P. Gilroy

Wolfgang Amadaeus Mozart (1756-1791) wrote the Six German Dances originally for 2 voilins, contra-bass violin, 2 flutes, piccolo, 2
oboes, 2 clarinets, 2 bassoons, 2 trumpets, 2 horns and timpani. This delightful work moves through a variety of keys and moods.
Mozart retains a 3/8 time signature throughout the work as he moves masterfully from one German dance to the next.

Six German Dances was arranged for Double Reed Ensemble at the request of Dr. Jose Diaz, Interim Associate Dean of the College of
Arts and Humanities at California State University, Fresno for the Ninth Annual Double Reed Day, Saturday, Februrary 5, 2005. Dr.
Diaz also serves as a Professor of Music and more specifically, Oboe, at this institution. Mr. Larry Gardner, Bassoon Instrutor at
California State University, Fresno, and Dr. Diaz host a very popular weekend for double reed enthusiasts every year and one of the
highlits of this event is having nearly 100 double reed artists take the stage all at once for a massed ensemble of oboes, English horns,
bassoons and contrabassoons. The sight and sound are quite a spectacle.

A Simple Serenade (1977) Gordon Jacob (1895-1984)

Gordon Percival Septimus Jacob (1895 - 1984) wrote his Simple Serenade (1977) in six movements, each embodying a unique
character and at times using variations on melodies that will be familiar to most listeners. Each section has ample opportunity for
virtuosic and solo playing throughout and the sparseness of his directions allows each member of the ensemble equal and significant
musical input.

Sarabande from Overture in the French Manner (BWV 831)(1735).ccccccsesenns J.S. Bach (1685-1750), arr. Carter Pann

Johann Sebastian Bach (16855-1750) is one of the most celebrated and recognized composers of the Baroque period. His music has
withstood the test of time through arrangements by countless musicians, a testament to his thoughtful and skilled compositional
efforts. The Bach Buch, arranged by composer Carter Pann, is a gem in the long line of Bach arrangements, carefully adapting some of
Bach’s keyboard works for mixed woodwind ensemble. In an effort to create a true “woodwind ensemble”, Pann has altered Bach’s
original “harmoniemusik™ instrumentation and scored for saxophones instead of horns. Harmonic lines are distributed and shared
throughout the entire range of the ensemble, providing a wonderful pedagogical opportunity for players to experience music unlike the
standard band repertoire.



Program Notes Brass Ensemble

Fanfare Heroique, Op. 46 (1943).....cctcieiuiimieimieiiiniiieresnsaseiesesnsinssssssnsasesssennnes Eugene Bozza (1905-1991)

Fanfare Heroique, Op. 46 by Eugene Bozza is a chamber work for brass and percussion. The scored instrumentation for the piece is
for three C trumpets, four french horns, three trombones, tuba, timpani, military drum, bass drum, and cymbals.

The work was composed in 1943. While the piece is rhythmically challenging, it is idiomatic to the brass and percussion
instrumentation. The piece utilizes several different rhythmic and melodic motifs. These rhythms and how they interact with each
other is the basis for the entire work. These motifs are then layered and presented in different ways throughout the composition. Each
section of the piece possesses a bridge in which transition material is presented utilizing pieces of the previous melodic motifs. The
later stages of the work begins to convey an idea of completion or coming together in that many more of the rhythmic ideas are played
in unison rather that spread throughout the ensemble.

Composer Eugene Bozza was born in Nice, France on April 5, 1905 and died on September 28, 1991. Bozza came from a musical
family and studied violin with his father beginning at a young age. Prior to 1932 he enrolled and completed programs at the Paris
Conservatory, earning a Premier prix in both violin and conducting for his success in those studies.

In 1932 he enrolled at the Conservatory for a third time, this time to study composition with Henri Busser. Bozza completed his
studies in composition in 1934 and was awarded a third Premier prix. While studying composition at the Conservatory he composed
an oratorio titled Legende de Roukmani, his work composing this piece allowed him to receive the prestigious Grand prix de Rome.
This award allowed him to travel to Rome with support from the French government where he spent four and a half years composing
numerous works, expanding his abilities as a composer and musician.

Legacy (2008)....cuiuiiiaieriiiiiiirarriiasainisstisisiestorasssssassssasansssssstsssssssssasasasssasnns Mark Camphouse (b. 1954)

Mark Camphouse was born on May 3, 1954 in Oak Park, Illinois and raised just outside of Chicago. He began composing at a young
age, and at 17 years old had already written his First Symphony, complete with a premiere by the Colorado Philharmonic. Camphouse
went on to complete his undergraduate and graduate studies Northwestern University, where he studied composition with Alan Stout,
conducting with John P. Paynter, and trumpet with Vincent Cichowicz. Many of his works have been published, have become staples
in the wind band repertoire, and are found on the programs of notable groups in prestigious performance venues. In addition to
composing, He also assisted in the foundation of the National Band Assocation Young Comoser Mentor Project, and coordinated the
composition and editing of the series Composers on Composing for Band. Camphouse is now in his gt year of teaching full-time at
the university level, currently serving on faculty at George Mason University in Fairfax, Virginia, where his wife Elizabeth is the
director of the GMU Potomac Arts Academy.

Legacy is a musical celebration in remembrance of the life of Vincent Cichowicz, a celebrated trumpet player of the Chicago
Symphony Orchestra and Brass Quintet, and the trumpet teacher of Camphouse during his undergraduate career at Northwestern. In
this dedicatory composition, Camphouse utilizes thematic material from three “favorites” of the orchestral repertoire which have
special significance in the relationship between Camphouse and Cichowicz. Johann Ernst Altenburg’s Concerto for 7 Trumpets and
Timpani is included in remembrance of the only work in which Camphouse played under his teacher’s baton. Anton Bruckner’s
Symphony No.4 is incorporated as a memento of the final concert of the Chicago Symphony Orchestra the composer attended while
Cichowicz was still a regular performing member. Finally, Richard Strauss’ Ein Heldenleben is quoted at the recollection of
Cichowicz’s pride in his own performance of the first E-flat trumpet part of the work while recording the work with the CSO. These
orchestral samplings, craftfully woven in to Camphouse’s original composition, update the traditional orchestral writing and give a
spin that is undoubtedly of American origin.

Concertino, Op. 94 (1054).......ccuveveierninrenenennsnireneiennne Dmitri Shostakovich (1906-1975)/Arr. Michael W. Allen

Dmitri Shostakovich (1906 — 1975) composed his brief Concertino for two pianos, Op. 94, in 1954, for him and his son Maxim, who
was then a student at the Moscow Conservatory, to play together. It has been arranged for Brass Ensemble multiple times, this version
being arranged for the Boulder Brass. The brief, three-movement-in-one, concertino begins in the depth of the ensemble with huge
descending lines in the minor mode. The music soon switches to a faster tempo for the main body of the work; a lyrical tune in minor
alternates with a playful tune in the major. After a dramatic development and a mournful episode, the concertino ends with racing
passage work for all instruments.



Flute

*Jessica Brummel ‘18 (Picc)
Music Education

Louishurg, KS

Samantha Shamburg ‘17
Music Therapy
Hiawatha, KS

Xing Huang ‘17
Music Performance
Chendyu, China

Shannon Wilson ‘17
Social Work
Wichita, KS

Chelsea Klahr 19
English
Holton, KS

Samantha Montgomery ‘19
Open Option
Cheney, KS

Willow Willingham *19
Pre-Med Psychology
Fort Hood, TX

Clarinet

*Caroline Goodson ‘19
Music Education
Manhattan, KS

Alicia Jackson ‘18
Music Education
Longford, KS

Kodi Shouse ‘18
Music Education
Leavenworth, KS

Hannah Schmidt *19
Music Education
Manhatian, KS

Kyle Hample “19
Graphic Design
Beloit, KS

Mary Fishburn ‘18

Communications Sciences & Disorders

Haven, KS

Jessie Malanchuk ‘16
Secondary Ed English
Mulvane, KS

Bass Clarinet
Hannah Silva ‘19
Open Option
Manhattan, KS

Oboe

*Sara Gift ‘18
Music Education
Wichita, KS

Rebecca Bradford ‘19
Music Education
Independence, KS

Bassoon
*Shelby Goss ‘18
Music Education
Wichita, KS

Kansas State University Concert Band

Rachael Gros ‘17
Music Education
Great Bend, KS

Alto Sax

*Jimmy Poplin ‘18
Computer Science
Burlington, KS

Presley Rodecap 18
Music Composition
Effingham, KS

Sierra Davila ‘17
Music and Psychology
Norwich, KS

Tenor Sax

Noah McManus ‘18
Software Engineering
Wamego, KS

Bari Sax

Renae Weaver ‘19
Music Education
Altamont, KS

Trumpet

*Aaron Messerla ‘17
Mathematics
Wamego, KS

Erick Sherman ‘19
Music Education
DeSoto, KS

Gabiel Cutler ‘19
Anthropology
Keflavik, Iceland

Billy Hatfield ‘19
Music Education
Sabetha, KS

Jacob Perez ‘18
Music Education
Garden City, KS

Anyssa Torres *17
Computer Science
Waco, TX

Waylon Sheetz ‘19
Music Education
Belleville, KS

Horn

*Justin Gittle ‘19
Music Education
Manhattan, KS

Ana Fornoza *17
Music Education
Wichita, KS

Michael Partridge *19
Music Education
Garden City, KS

Hannah Taylor ‘19
Agricultural Engineering
Arlington, WI

Natasha Graham ‘18
Physics
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Olathe, KS

Trombone

*Ben Rajewski ‘20
Music Education
Hays, KS

Alex Wakim ‘18
Music Composition
Wichita, KS

Kyle McLaughlin ‘18
Physics
Olathe, KS

Brian Newmaster ‘19
Mechanical Engineering
Olathe, KS

Joshua Wolf ‘19
Music Education
El Dorado, KS

Euphonium
*Nicole Buhler “19
Music Performance
Rose Hill, KS

Michelle Rooney ‘19
Music Education
Great Bend, KS

Tuba
*Matt Brooks ‘17
Geography
Woodbury, MN

Ronald Atkinson ‘76
Music Education
Junction City, KS

Percussion
*Skyler Roth ‘18
Chemistry
Wichita, KS

Rachel Opstad ‘19
Music Education
Topeka, KS

Matt Tidwell ‘19
Agricultural Engineering
Arlington, WI

Ellen Reardon ‘19
Music Education
Andover, KS

Kirsten Votaw ‘19
Music Education
Ft. Myer, VA

Madison Howbert ‘19
Music Education
Tecumseh, KS

Avery McCormick ‘19
Music Education
McPherson, KS

Courtney Turner ‘18
Music Education
Overland Park, KS

*Denotes Principal Player



Flute

April Ascher ‘19
Music & Gerontology
Manhattan, KS

Chelsea Blankenship ‘16
Music Education
Derby, KS

Tara Holmes ‘19
Music Education
Garden City, KS

Abby Huck ‘19
Music Education
Hutchinson, KS

Christine Vavra ‘18
Flute Performance
Gresham, NE

Natalie White ‘17
Medical Biochemistry
Wichita, KS

Clarinet

Hannah Baeten ‘19
Animal Science
Topeka, KS

Kasey Dunlap ‘17
Music Education
DeSoto, KS

Erryn Goods ‘2021
Animal Sciences & Industry, Pre-Vet
Plumas Lake, CA

Jenna Hubele ‘17
Music Education
Gypsum, KS

Alex Meck ‘18
Music Education
Derby, KS

Adi Millen 16
Music Education
Pratt, KS

Jonathan McHenry ‘19
Mechanical Engineering
Overland Park, KS

Christine McKissick ‘19
Music Performance/Music Education
Minneola, KS

Josh Peterson ‘17
Music Education
Manhattan, KS

Steve Robinsen ‘19
Music Education
Hutchinson, KS

Kodi Shouse “17
Music Education
Independence, MO

Abby Thompson ‘17
Music Education
Ingalls, KS

Ranie Wahlmeier ‘16
Music Education
Burlington, KS

Oboe

Abigail Baeten ‘16
Music Education
Topeka, KS

Betsey Burke ‘19
Computer Information Systems
Haysville, KS

Elizabeth Tobald ‘17

Music Performance
Manhattan, KS
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Kansas State University Woodwind Ensemble

Bassoon

Lizzy Deroulet ‘16
Music Education
Hutchinson, KS

Allegra Fisher ‘16
Music
Wichita, KS

James Renner ‘18

Bassoon Performance, Secondary Education

Inman, KS

Matt Shea ‘17
Music Education
Overland Park, KS

Contrabassoon
Ashton Bethel ‘17
Music Education
Wichita, KS

Soprano Saxophone

Jacob Wright ‘18

Music Education, Music Performance
Olathe, KS

Alto Saxophone
Michael Meier ‘17

MM Music Performance
Topeka, KS

*Roster listed Alphabetically



Trumpet

Dakota Cavanaugh 19
Music Education
MecPherson, KS

Daniel Dissmore ‘16
History, Music
Manhattan, KS

Taylor Dunham 17
Music Education
Topeka, KS

Abby Giles ‘18
Music Education
Byers, KS

Eli Gilespie “17
Music Education
Wichita, KS

Sarah Grose ‘18
Music Education
Meridian, KS

Billy Hatfield ‘19
Music Education
Sabetha, KS

Caleb Kuhlman ‘16
Music Education
Wichita, KS

Kyle Lefler “17
Music Education
Wichita, KS

Waylon Sheetz ‘19
Music Education
Belleville, KS

Erick Sherman ‘19
Music Education
De Soto, KS

Hunter Sullivan ‘18
Music Ed/Performance
Topeka, KS

Brayden Whitaker ‘17
Music Education
Dodge City, KS

Horn

Bailey Bye ‘16
Microbiology
Wichita, KS

Chris Clarkston ‘19
Microbiology
Stillwell, KS

Ana Fornoza ‘17
Music Education
Wichita, Ks

Kansas State University Brass Ensemble

Aiden Garrett ‘19
Entrepreneurship
Overland Park, KS

Justin Gittle ‘19
Musice Education
Manhattan, KS

Nathan Lubeck *18
Civil Engineering
Overland Park, KS

Michael Partridge ‘20
Music Education
Garden City, K§

Trevyn Sell ‘18
Architectural Engineering
Carrollton, TX

Trombone
Sam Broll ‘18
Pre-Med
Shawnee, KS

Wesley Crow ‘20
Music Education
Valley Center, KS

Paul Flesher ‘18
Mathemactics
Hays, KS

Henry Law ‘18
Music Education
Wichita, KS

Danny Lovell 19
Computer Engineering
Olathe, KS

Ben Rajewski ‘20
Music Education
Hays, KS

Melissa Sauls ‘16
Music Education
Topeka, KS

Andrew Scherer ‘16
Music Education
Kechi, KS

Euphoniums
Nicole Buehler ‘19

Music Performance
Rose Hill, KS

Kelli Costin ‘19

Music Ed/Euphonium Performance

Wichita, KS
Max Dunlap *17

Music Education
Leoti, KS

12

Mitchell English ‘19
Music Education
Leawood, KS

Dave Glauner ‘19
Vocal Music Ed
Lawrence, KS

Sarah Nyhart ‘16
Elementary Education
Shawnee, KS

Michelle Rooney ‘19
Music Education
Great Bend, KS

Eddie Shaw ‘17
Music Performance
New Caney, TX

Tuba

Ethan Aubrey-Mitchell
Music Education
DeSoto, KS

Jose Hernandez
Army Band
Vega Baja, PR

Xan Perkins ‘16
Music Education
Derby, KS

Matt Scott ‘18
Music Education
Manhattan, KS

Percussion
Greg Bagley ‘17
Music Education
Topeka, KS

Brett Butler '17
Music Education
Lenexa, KS

Ellen Reardon ‘19
Music Education
Andover, KS

Kareem Tippin ‘20
Music Education
Manhattan, KS

Trace Woods “18
Music Education
Garden City, KS

*Roster listed Alphabetically



Kansas State University Concert Band Conductors

ALEX COOK is a 2012 graduate of Kansas State University and holds a Bachelor's of Music Education degree. Upon graduation
Alex accepted a job with Jayhawk-Linn schools in Mound City, KS, where he served as the 5" through 12" grade band and choir
director for two years. He is an active member in the National Association for Music Education, KMEA, and is a member of both
Kappa Kappa Psi and Phi Mu Alpha Sinfonia music fraternities.

DAN HADDAD is originally from Seattle, WA, where he received his B.A. / B.M. from the University of Washington in
Percussion Performance and Music Education, and his M.A. from Florida Atlantic University with an emphasis in Instrumental
Conducting and Music Education. While at the University of Washington, Dan was a member of the marching band, wind ensemble
and percussion ensemble, in addition to playing with the Seattle Blue Thunder Drumline. While in Florida, he was a graduate assistant
in charge of the drumline for the Fighting Owls Marching Band in addition to being a conducting associate for the wind ensemble and
symphonic band. He also helped start and direct the FAU Percussion Ensemble. After graduation, Dan spent 7 years as the Director of
Bands at Cheyenne High School in North Las Vegas, Nevada, where his groups travelled and performed at a high level throughout the
western United States including a trip to the WGI World Championships in Dayton, Ohio. Dan is a member of the National
Association for Music Education, the College Band Directors National Association, and a Vic Firth Educational Team Member.

DR. TOD KERSTETTER serves as Professor of Clarinet, member of the resident Konza Wind Quintet, and Music Program
Webmaster at K-State. His recent significant performances include solo and chamber appearances at the International Clarinet
Association ClarinetFests® in 2013 (Assisi, Italy), 2014 (Baton Rouge, LA), and 2015 (Madrid, Spain). He currently serves on the
I.C.A. Executive Board as Treasurer. A graduate of Furman University, Indiana University, and the University of Georgia, Tod enjoys
traveling and has performed internationally in Australia, Austria, Finland, Germany, Hungary, Italy, Mexico, New Zealand, the
Netherlands, Norway, Russia, Slovenia, Spain, and Sweden.

Tod has been involved in several recent commissioning projects for new music for clarinet, including compositions by David
Maslanka (Desert Roads, Eternal Garden), Mauricio Murcia (Colombian Suite, Trio Suite Colombiana), Kevin Walczyk (Concerto
Scion), and Craig Weston (dspects, Still on the Antipodes, Stehekin Sonata). He is also active as an arranger and editor, with
publications appearing in the catalogs of Alry Publications, Carl Fischer, MorningStar Music, and Prairie Dawg Press. With Robert
Chesebro of Furman University, Tod has also co-authored a clarinet pedagogy textbook titled The Everyday Virtuoso, available from
‘Woodwindiana, Inc. of Bloomington, Indiana.

ERICA SEAGQO is a native of Topeka, Kansas, Erica received her Bachelor of Music Education from Washburn University in
2007. Following her undergraduate degree she taught in the Seaman school district in Topeka where she was the Assistant Director of
Bands. She is currently pursuing a Master of Music degree with an emphasis in instrumental conducting.

RACHEL VILLAREALE graduated summa cum laude from the Indiana University of Pennsylvania in May 2014 with a
Bachelor of Science degree in Music Education. At IUP, she was a member of various ensembles, including the Wind Ensemble,
Symphony Orchestra, and was a section leader and member of "The Legend", [UP's Marching Band. Rachel is an initiated member of
Sigma Alpha Iota international music fraternity, and has held memberships in the International Double Reed Society and Pennsylvania
Music Educator's Association.

ALEX WIMMER is currently pursuing a Doctorate in Philosophy degree in Curriculum and Instruction at Kansas State
University and is a Graduate Assistant for the Kansas State University Bands. He assists with all concert and athletic ensembles,
undergraduate conducting courses, and Percussion Ensemble II. Originally from Gretna, Nebraska, Alex received his Bachelor of
Music degree from the University of Nebraska at Omaha in 2007 and received his Master of Music degree in Education with an
emphasis in Wind Conducting from Kansas State University in 2014. Alex was the Director of Bands at Gretna High School and the
Assistant Director of Bands at Gretna Middle School from 2007-2012. Alex enjoys spending his free time with his wife Anna and his
daughter Addison.
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*UPCOMING CONCERTS AT K-STATE*

December 3 Wind SymphonyWind Ensemble Conaert McCain Auditorium 7:30 pm

*MUSIC SCHOLARSHIP AWARD DAYS*

February 19, 2016/ Instrumental
Februay 20, 2016/ Ingrumental
March 7, 20161 Voice
Auditionsavailable by gppointment through
The School of Music, Thesatre, and Dance

Please contact the Department of M usic at:
Phone 785532-3800 Email: mus@ksu.edu

*23rd  ANNUAL CONCERT BAND CLINIC*
January 22-24, 2016

The Twenty-Third Annud Kansas State University Concert Band Ciinic will behdd on he
campusof Kansas State University Januay 22-24, 2016.

Theclinic will feature six bandscomprised of studentsin grades nine through tvelve from across
the state of Kansas. There will aso bespecial clinic sessionsfor directors

Thisyear &andudorsindude

Dr. Gary Gilroy - Fresno State University (California)

Harvey Benstein - Pittsburgh, CA

Dr. David Laing - Hastings College (Nebraska)

Dr. Anthony Mazzaferro - Fullerton College (California)

Dr. Danny Prado - Retired Band Director Grapevine High School (Texas)
Dr. David Betancourt - Cerritos College (California)

Phone: (785) 5323816 Email: ftr acz@ksu.edu

Special thanks to our sponsors
HyVee
Kansas State University
K-State School of Music, Thesatre, and Dance
Walmart

&

k-state
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Kansas State ‘University

Presents

University Band

Conductors
M. Brett Butler
Mr. Jack Donovan
Ms. Kasey Dunlap
Mr. Eli Gillespie
Ms. Rachael Gros
Ms. Jenna Hubele
Mr. Kyle Lefler
Mr. Matt Shea
Mr. Brayden Whitaker

Woodwind Ensemble

Conductors
Mr. Alex Cook
Mr. Don Linn
Mr. Alex Wimmer

‘Wind Symphony

Mr. Don Linn, Conductor

Guest Conductors
Mr. Alex Cook
Ms. Rachel Villareale

March 8, 2016
7:30 PM
McCain Auditorium
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Wind Symphony
Mr. Don Linn, Conductor

Ecstatic Fanfare (2012) ..cccciiiiiiiiiiiiiiiiiieiiiiiieiiiiiiestestessesssssssstssssossasssssssssassnssnas Steven Bryant (b. 1972)

ROMANCE (19791 uiiiiiiiaiiiiiiiiiiiiiieiatiariesiotiistestessssassasssssossesssmmssessasssssnsssssanssassssse John Zdechlik (b. 1937)

Tempered Steel (1997) cc..vuvevnrnerinnnraranas

Wayfaring Stranger (2015) ......cccviiiiiniimieiiiiniiin s s s ssas s

Marche Hongroise (from La Damnation de Faust, op.24, 1846) ....cceeveuiereennnnens

QUAHOL (1936) 1.0t iuiieiiiisiaieissiiiiiiiaiiisiiaietesssssssssssssssssasessssssassssssssssasnns

Rachel Villareale, Guest Conductor

Woodwind Ensemble

Alex Cook, Guest Conductor

... Charles Rochester Young (b. 1965)

vsessesss Christopher Nelson (b. 1987)

veeneesesne Hector Berlioz (1803-1869)
arr. Smith

ssssnnnJean Francaix (1912-1997)

II — Andante
I- Allegro
Alex Wimmer, Conductor
MIrage (2016).....ccuiuiuinienniiiiiniiiiiiiiaresiissinsassitisssstessssssssssssasassnsssssasssnssssssnsanss Grace Baugher (b. 1996)
Mr. Donald Linn, Conductor
World premier
Five for SIX (2000) ... iiciiiieiiiiicieretiiiarassnsissssasesrantasassntasassasessassasaransasassnsassasassssassnsans Jan Pavel (b. 1946)
L. Vivace

IV. Moderato, simplice
V. Allegro moderato - burlesquo

Alex Cook, Conductor

16



Silver Band
Western Horizons (2009)....cccieeieiiiiiiiiioiiiitommmsesestasmmesasessssssassssessmasassssassnsmmenss Thomas Kahelin (b. 1960)
Kyle Lefler, Conductor
Dan Haddad, Conducting Coach

Pavan (1973).cciceiiieiieriiiiriiiorisierrireiiieteresisresrsasasssstrrassnsesesensnssssnsassnsessssnssenenneneens BYId (1543-1623)
arr. Harry Gee
Silver Brass Ensemble
Brayden Whitaker, Conductor
Dan Haddad, Conducting Coach

. N T 1L 721 L TS Bryan Blume (b.1985)
Silver Percussion Ensemble
Matt Shea, conductor
Alex Cook, Conducting Coach

Little English Suite (1968)......ccieieiiiiiiiiararieininiiensiinrarrsrsasasmss s ssnsasesesmmsans Clare Grundman (1913-1966)
Jenna Hubele, Conductor
Mr. Don Linn, Conducting Coach

Purple Band
Imperial (March) (1911/2012)...cuieienierenenecieienreneniiresesnssssssesessnsms
Rachael Gros, Conductor
Alex Wimmer, Conducting Coach

....King arr. James Swearingen (1947)

Prelude (A Dream I've Had) (1982) ...ccvviiiiiiiniiiiiininierirnasessssssssnsnes vesssenenenenen LEroy Osmon (1948)
Purple Brass Ensemble
Brett Butler, Conductor

Alex Wimmer, Conducting Coach

Romance (1813)....ucieiiiieirieieiirisseararieretarsasasessassarsssssassssnsssssssnssnmarassans Heller arr. William Pelz (1908-1963)
Purple Woodwind Ensemble
Eli Gillespie, Conductor
Dr. Frank Tracz, Conducting Coach

Festival of the New Sun (2012)...ciiciiiiiiiiiiiiiciiiiiiiiisisiiciiiesatsstsssisssesssssassssnsassssmsnssss s Alan Keown (b. 1957)
Purple Percussion Ensemble
Kasey Dunlap, Conductor
Rachel Villareale, Conducting Coach

Mechanism (2013)...iciiiiiiiiiciiiiiniiiioietesisietisiarssestessassasssssessasssssssnssnssssssssesnsnnss 100d Stalter (b. 1966)
Jack Donovan, Conductor
Dr. Frank Tracz, Conducting Coach

Combined University Band

Train Heading West (1997)...c.ceieierriiniiniireciiresnnnensaseirorennenes Timothy Broege (b. 1947)
Dr. Frank Tracz, Conductor
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Wind Symphony Program Notes

Ecstatic Fanfare (2012) ...ccveiiiiiiiiieieiniecresieisiiimiesrossssntsressessesrosssssessensanns Steven Bryant (b. 1972)

Steven Bryant’s music is chiseled in its structure and intent, fusing lyricism, drama, technology, and humor into lean,
skillfully-crafted works that enthrall listeners and performers alike. His seminal work Ecstatic Waters, for wind ensemble
and electronics, has become one of the most performed works of its kind in the world, receiving over 250 performances in
its first five seasons. Recently, the orchestral version was premiered by the Minnesota Orchestra to unanimous, rapturous
acclaim. The son of a professional trumpeter and music educator, he strongly values music education, and his creative
output includes a number of works for young and developing musicians.

Ecstatic Fanfare is based on music from movement I of my Ecstatic Waters. One day in May, 2012, I mentioned to my
wife (conductor Verena Mosenbichler-Bryant) that it might be fun to take the soaring, heroic tutti music from that earlier
work and turn it into a short fanfare “someday.” She goaded me into doing it immediately, and so in a panicked three-day
composing frenzy, I created this new work, which was premiered by Johann Médsenbichler with the Polizeiorchester
Bayern just three short weeks later, followed immediately by my wife conducting it with the World Youth Wind Orchestra
Project at the Mid Europe festival in July, 2012. This has to be a record time for conception-to-premiere for a large
ensemble work... - Steven Bryant

Romance (1979).c.cicueiiiiienieetiereiersiesiestsnnmarmssmmessserssssesressssnsssassmmasenssnnsanse John Zdechlik (b. 1937)

John Paul Zdechlik was born May 2, 1937 in Minneapolis, MN. His musical upbringing included study on the
piano and trumpet and performance opportunities with his school band and local jazz and dance bands. His
“part time job” consisted of arranging and transcribing for these jazz bands and for local music writers.
Zdechlik first earned his bachelor’s, then master’s and Ph.D. degrees at the University of Minnesota, where he
studied composition with Paul Fetler and Dominic Argento and served as the Assistant Director of Bands under
Dr. Frank Bencriscutto. Following his Ph.D., Zdechlik became the only music faculty member at the newly-
opened Lakewood Community College (now Century College), where he taught until his retirement in 1997. He
founded the school’s concert band, taught music theory, established a school jazz band, a local alumni jazz
band, and the now-annual Century College Jazz Festival. During his tenure, Zdechlik was elected to the
prestigious American Bandmaster’s Association. He continued to compose and publish while teaching and into
retirement, and remains actively in demand as a guest conductor and clinician for bands across the country.

Romance for Band is a ten-minute work in ternary form. A slow opening section begins by stating an undulating
“pedal tone”, perpetuated throughout the ensemble and punctuated by a swelling harmonic progression before
repeating. The section catapults into a more melodic, developmental section before returning to the original
pulsating motive and closing with a fermata. The B section is driven by a relentless eighth-note pulse with a
refreshing vibrancy, while the harmonic structure provides intrigue and invokes a cheerful - yet mischievous -
feeling. A molto ritardando calms the tempo as the work transitions into the A’ section, which restores the
pulsating, swelling phrases. Here, the composer instantly provides a harmonic progression instead of a pedal
tone. A short quotation from the original A section is stated before the composer further develops the original
“theme”. The final section of the work maintains the pulsating rhythmic patterns from earlier while
incorporating new motivic figures, building to an ensemble fortissimo. A ritardando slows the ensemble into a
final chord, sustained by a fermata.

Romance for Band was composed in 1979 on commission from the Minnesota Chapter of the American School
Band Directors Association for the 27" Annual National Convention, held that year in Minneapolis, MN. The
work was premiered during the final session of the convention on August 1, 1979, and performed by the
Minnesota ASBDA All-Star High School Band under the direction of Col. Arnald Gabriel.
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Tempered Steel (1997) c.cvueeimieiiiiiiiiiiceirir s i s e sansi e eae Charles Rochester Young (b. 1965)

Tempered Steel (1997) was commissioned by the Big 12 Band Directors Association in 1997, the second edition was
published in 2008, and was the first work to be commissioned by this organization. The premiere performance of the work
occurred on February 10, 1998 on the University of Colorado-Boulder campus, then a member of the Big 12, and was
conducted by Allan McMurray. The piece utilizes two distinct, high-energy melodic themes that generate an alternating 6/8
and % feel. These themes are used in a repetitive manner and are often manipulated using various compositional techniques
such as juxtaposition, rhythmic displacement, layering, and rhythmic augmentation. The work uses only six pitches
throughout, a symmetric hexachord (B-flat — F — F-sharp — C-sharp — D — A). All melodic and harmonic material presented
within the work is derived from this six note series.

Charles Rochester Young was born in 1965 and is an active composer of multiple genres including works for band,
orchestra, and chamber ensembles. He received his Bachelor of Music Education from Baylor University in 1988, his
Master of Music from the University of Michigan in 1990, and his Doctorate of Musical Arts in Composition from the
University of Michigan in 1993.

Wayfaring Stranger (2015) ccccvccvieriiriiriiiiiicimsresiersesserrassrssnssases Christopher M. Nelson (b. 1987)

Wayfaring Stranger is a setting of the American folk spiritual known as “Poor Wayfaring Stranger”. While many
versions of the lyrics to this tune exist, they all tell the story of a Traveler who makes their way on a journey despite a
rough road, difficult circumstances, and gathering darkness. He does this, the lyrics say, for the promise of green pastures
and a reunion with his Father and Mother at journey’s end. This setting is intended to convey not only the difficulty
experienced by the Traveler, but also the resolve which is displayed as He moves forward despite hardship, and
disappointment. Wayfaring Stranger is offered as a sort of resolute battle-hymn for anyone who must endure a long
journey of challenge and trial before the promised green pastures can be enjoyed.

Marche Hongroise (from La Damnation de Faust, op.24,1846) ..........ccccuuuue.n Hector Berlioz (1803-1869)
arr. Smith

The Marche Hongroise is based on a folk tune that dates from the time of Ferencz Réakéczy II (1676-1735), a Hungarian
national hero for whom this march is named. The march was popularized by Rékdczy's army and was later reset, by Janos
Bihari around 1809, into a march used by the Hungarian regiment as they went into battle against Napoleon. In 1846,
Berlioz was preparing for a concert tour in Hungary; it was a time during which the Hungarian independence movement
was growing ever more volatile. He was advised to include a Hungarian tune in his repertoire and he scored his own setting
of the Rakoczy March, which premiered in Budapest. In his autobiography, Berlioz wrote: "When the day came my throat
tightened, as it did in time of great perturbation. First the trumpets give out the rthythm, then the flutes and clarinets softly
outlining the theme, with a pizzacato accompaniment of the strings, the audience remaining calm and judicial. Then, as
there came a long crescendo, broken by dull beats of the bass drum, like the sound of distant cannon, a strange restless
movement was to be heard among the people; and as the orchestra let itself go in a cataclysm of sweeping fury and
thunder, they could contain themselves no longer, their overcharged souls burst forth with a tremendous explosion of
feeling that raised my hair with terror. I lost all hope of making the end audible, and in the encore it was no better; hardly
could they contain themselves long enough to hear a portion of the coda." Berlioz later inserted the march into his opera La
damnation de Faust, it is believed, to gain more acceptance for the oratorio. He had to take liberties with the original Faust
legend, to divert Faust to a Hungarian plain, where a band was playing the Rdkoczy March.
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Woodwind Ensemble Program Notes

QUAtHOF (1936)..ucieiieieieiniieieisinirissisiettisseressssassssssssssssasesmmnessssssnsarssssssssnsnneened €41 Francaix (1912-1997)
II — Andante
I- Allegro

Quatour (1936) is a woodwind quartet set for flute, oboe, clarinet, and bassoon. Composed in a neo-classical style,
Francix’s utilizes extended harmonies and shifting tonal centers within an accessible and traditional symphonic form.
“Movement II — Andante” is composed in a traditional style typical of a second movement in a classical symphonic form.
Francix develops simple melodies and harmonies based on extended seventh chords while shifting between major and
minor modes (mainly Dorian and Mixolydian). “Movement I — Allegro” is composed is a hybrid sonata allegro form
(ABA). The rhythmic and tonal development of the A theme drives the movement forward in fairly defined four-bar
phrases. The B theme is set in a slow waltz style and is centered in the development of dissonant harmonies. Francix’s
neo-classical perspective provides an eclectic yet familiar aural experience for both the ensemble and the audience to
enjoy.

Born in Le Mans, France on May 23, 1912, Jean Francaix was raised in a musical household. At an early age he began
studying piano and was inspired to compose. Francaix was accepted into the Paris Conservatoire and in 1930 (age 18) was
awarded a Premier Prix (first prize) in piano performance. He toured throughout Europe and the United States as a solo
pianist and advocate for his own works. Francaix has composed more the 200 works for solo instruments, chamber
ensembles, operas, and symphonies. He is also known for his compositions with mixed instrumentation which include:
Sonata for Recorder and Guitar (1984), Concerto for Accordion (1993), and Neuf historiettes de Tallemant des Réaux for
Baritone Voice, Tenor Sax, and Piano (1997). He passed away on September 25, 1997 in Paris.

MIrage (2016)....cccuiuiuininiiiiiniiriiiiiiiiisiiiireisssasataiassstotssssssssssrasssssasssasasssssnsassanss Grace Baugher (b. 1996)

"The mirage that exists most prominently in each of our lives is the one we place on ourselves. Qur image is painted by
the ideas of who others say we are and the person we think we have to be. Mirage represents that moment when the
illusion of this invented persona is lifted and you finally see yourself and you’re so much more than you thought you
were.

Writing for a woodwind ensemble has its difficulties, but the best feature of this ensemble is that there are so many
instrument colors. The goal was to put these colors to good use by creating choirs: clarinet, saxophone, and flute/double
reed. Clarinets have a warm sound that blends well and plants a solid foundation. This allowed the melodic ideas in the
oboes, flutes, and saxophones to really stand out without one instrument overpowering the other. The piece moves
through simple progressions and melodies that layer and expand until it reaches the final point when everything is
resolved and there is an element of satisfaction both musical and personally.

Grace is currently a junior at Kansas State studying Music Composition and Horn Performance. She has had premiers and
performances around Kansas and the Kansas City area including McCain Auditorium and Helzberg Hall at the Kauffiman
Center."

Five for SIX (2000) ... iuiiiieisiiiaieiiiirariaieresssestsssatassssasessasssssssssassssnsessssasessassassssasasasans Jan Pavel (b. 1946)
L Vivace

IV. Moderato, simplice

V. Allegro moderato - burlesquo

Jan Pavel, born March 19, 1946 in Doloplazy, from the district of Olomouc, in the Czech Republic, is a graduate of
Kromeriz Conservatory of Music. He has been deeply involved in music as a conductor, choirmaster, musical pedagogue,
and composer. He was a member of the Musical Artists and Scientists Association and has been involved with significant
musical ensembles with the Czech Radio Broadcast and Czech TV. Since the 1990s he has been engaged in pedagogical
activity at the Elementary School of Arts - Zerotin - in Olomouc. He also gave lessons to students of Choir and Conducting
at the Philosophical Faculty of Palacky University in Olomouc in the Institute of Musicology.
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Silver Band Program Notes

Western Horizons (2009)....cccceeieiiiiiiiiiieiiiietmmmsesesasmmesatessssasasssmsssssassasasarssssnss Thomas Kahelin (b. 1960)

Western Horizons was written by Thomas Kahelin. He began playing trumpet at the age of ten. He is from Southern California where
he received his bachelors in music composition from the University of Southern California where he studied with Morten Lauridsen.
‘When he wrote Western Horizons he was enrolled in University of California Irvine's Master of Arts Teaching Degree Program. As
well as composing he has also arranged music for the Hal Leonard Corporation. Western Horizons was written in 2009 for the Valley
Center Middle School Band under the direction of Jeff Beck. He wrote Western Horizons while he was studying at U.C. Irvine. The
piece uses musical ideas to create a song that is programmatic of the old American West. Kahelin describes this piece as celebrating the
nostalgia, gusto, and optimism of the western horizon.

Pavanm (1973..) e ceeiciiiniieiiiiiatsssstessssararssissessssssssssssassssssassssssssanssssnasnsemsen Byrd arr. Harry Gee (1543-1623)

Pavan is an arrangement for woodwind choir by Harry Gee of William Byrd’s piece Pavan of the Earle of Salisbury. The original piece
was written for a solo keyboard instrument (like a harpsichord or spinet), but has since been arranged for various mediums of music
including string ensembles. The piece takes on the characteristics of the Renaissance time period it was written in. These include early
forms of harmony, modes, and the balance and blend of parts.

William Byrd was an English composer and organist during the Renaissance period. He was born in 1543 in Lincoln, England and he
died on July 4, 1623 in Stondon Massey, England. He is best known for his development of the English madrigal style of choral music
and also contributed to the development of English keyboard music. Despite being mostly known for these genres, Byrd did write for
almost every medium of music at the time.

Alarm! (2010)....icieiiuieraneniiinasarirsiisrassisisiesassnstnssssssssssssssssssasasssasisssasasssnsassnsassssss Bryan Blume b.(1985)

Composed in 2010, Alarm! is a composition for developing middle school and high school percussion ensemble. This piece
presents challenges in the areas of dynamics and control (going from ff to ppp), playing ruffs/drags consistently and in
time, and the passing of rhythmic melodies from player to player throughout the ensemble requiring strong counting and
timing skills as well as developing an inner pulse. The piece also presents a visual element to the setup and orchestrations
that allows the audience to be engaged visually as well as aurally. Percussionist, composer, and educator Brian Blume, age
35, has performed as a soloist, chamber musician, orchestral player, and studio percussionist. Brian is currently serving as
Instructor of Percussion at Southeastern University in Lakeland, Florida, where he teaches applied percussion & drum set,
percussion techniques, music theory, and the school’s first ever drumline, the Fireline. Prior to his appointment at SEU,
Brian taught percussion at Center Grove High School (Greenwood, IN), who boasts one of the nation’s premiere high
school percussion programs. Brian has also taught several drum corps and the Indiana University Drumline. He is a sought
after adjudicator and clinician and has presented at several universities, high schools, and state PAS Day of Percussion
events.

Little English Suite (1968)......cccitcireiiiriiirriiimeiieresiereriessiieirssesrasssse s ssmnnes Clare Grundman (1913-1996)

Little English Suite by Clare Grundman (1913-1996) is in four movements that are all based off of old English folk songs.
These folk songs represent and give the listener and idea of the English heritage. The Leather Bottel, Roving, We Met and
The Vicar of Bray all comprise the classic musical elements that give young bands good literature to play yet is very
doable in their early stages of musicianship. Grundman is known for writing such pieces like Little English Suite to help
these young musicians to sound like a maturing ensemble. All of the movements consist of equal balanced band
instrumentation and are great for creating musical moments and teaching younger band students. It’s melody and counter
melodies are interesting and excited for all players as the melodic tune is spread out through most of the ensemble’s parts.
Little English Suite has a variety of dynamic expressions by simply showing the contrasts between movements to the
different stylistic expressions of the four movements. For example the first movement is rather upbeat and march-like
while the second movement is very lyrical at a slower tempo. The third movement is at a moderato tempo and is still very
lyrical but feels like a waltz in the beginning, then transitions away from the waltz for a few measures and makes a full
circle back to the waltz again. The fourth and final movement is also very up beat and march-like, similar to the first
movement, and ends very strong and satisfying to the listener.
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Purple Band Program Notes

Imperial (March) (1911/2012)....ccccieiuieininrninrnnrerersrasesesnsnssessnssssssmmmeees KINE Arr. James Swearingen (1947)

Imperial March (2012) by Karl L King was originally composed in 1911. In 2012 it was arranged by James Swearingen as
part of the Heritage of the March Series published by C. L. Barnhouse Company. It is a young band’s circus march that
provides a fun lesson in articulations and dynamics of a typical circus march. Imperial March was dedicated to King’s
friend R. Frank Wilson who was a sheriff in Start County, Ohio.

Prelude (A Dream I've Had) (1982) .....cuviireiminierinienieniiresnirasnssssrasensenasssnassesssmsnnesen LEF0Y Osmon (1948)

Prelude (A Dream I've Had) is a brass sextet, performed this evening with doubling of the trumpet, French homn, and
trombone parts. This work was inspired by the poem “A Dream I’ve Had...” This piece was performed at the composer’s
wedding to Cay Smith on August 1%, 1982 and the ensemble was made up of band directors and musicians in the Texas
area. The Prelude was programmed and well received in a series of concerts conducted by Leroy Osmon in the summer of
1983 in The Netherlands, West Germany, Switzerland and France. Osmon mentions that the music is not complex but
works towards the “Jewish characteristics™ of festivities occurring during that time. Prelude is based on traditional Jewish
folk songs and motifs.

Romance (I1813)...cuiiuiiiiuiiiiiiiiiiiiiaiaiiiiiiatiaiasissasiassasasassssasssssssnssnsasamnss Heller arr. William Pelz (1908-1963)

“Romance” is a woodwind choir arrangement by William Pelz’s included in the series “Ten Masterworks for Woodwind
Choir.” The piece originally comes from Stephen Heller’s “An Old Romance” which was written for piano sometime
between 1813 and 1888. The piece has characteristics typical of music written in the romantic era, including greater range
of tone color, dynamics, use of chromaticism and an expanded harmonic vocabulary. The edition performed this evening
has been transcribed from Pelz’s arrangement for the instrumentation of the current ensemble.

William Pelz was born in 1908 in Evansville, Indiana. He received degrees from the Cincinnati Conservatory of Music,
Indiana University, and was a graduate student at both Butler University and Purdue University. Pelz wrote extensively for
orchestra, woodwind and brass ensembles, and chorus. His compositions have been performed by the Louisville,
Oklahoma and the Indianapolis Symphony Orchestra. At the time of his death in 1963 Pelz was the head of the music
theory department at Jordan College of Music at Butler University.

Stephen Heller was born in Pest (now Budapest), Hungary in 1813. Throughout his life Heller achieved distinction both as
a concert performer and as a great teacher of music. Heller wrote a very large amount of piano music, including piano
studies that tended to eclipse his reputation in other genres of piano music. The last twenty-five years of his life were spent
in Paris where he outlived his reputation, and was almost forgotten when he died in 1888.

Festival of the New Sun (2012)....ccuieieiiiiiiiiiiiiarsaisissessarssassssassssasasessassssansassnsassnses Alan Keown (b. 1957)

Alan Keown was born in Richland, WA in 1957. He graduated from the University of Oregon in 1980 with a Bachelor of
Music in Percussion Performance. Currently, Keown lives in Oregon with his family, where he is a percussion instructor
for many area high schools and hosts a drum camp every summer. He has been working as a percussion consultant in the
Pacific Northwest for over 30 years. Keown has written numerous percussion compositions, including percussion ensemble
pieces published with Alfred and Tapspace, marching percussion pieces with Matrix/Jalen Publishing, and indoor drumline
shows published with Marching Show Concepts. Keown has also performed on drum set in concerts and nightclubs
throughout the Northwest, and recorded in studios for albums, video projects, and jingles.

Program notes included in the score state, “Festival of the New Sun (sometimes referred to as the “Unconquered Sun™) was
not originally an official festival but was celebrated by adherents to Mithraism as the birth of the new sun.” “From an
astrological standpoint, the sun is at its lowest aspect at the winter solstice. The earth is cold, most plants are dead, and it
was believed that the sun might also be approaching death. The Romans celebrated the sun overcoming the power of
Winter, with the hope of Spring when life would be renewed. Thus, the Feast and Festival of Sol Invicta, the Unconquered
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Festival of the New Sun continued

Sun, on December 25”. In 274 AD, Roman Emperor Aurelian made an official cult to follow Sol Invictus, the official sun
god. The god was favored by emperors succeeding Aurelian, and even appeared on their coins until the reign of
Constantine I. During the reign of Constantine, he decreed dies Solis (Sunday or “day of the

sun”) as the Roman day of rest.

Mechanism (2013)...ciiciieiiiiiicieiiiiiaressesissssemmsssassssssassssessassasassssasassnsassssasmanennesss 100d Stalter (b. 1966)

This creative piece allows the listener to musically envision the many different aspects of something that is "mechanized,"
whether it be the percussion workings of the tiny and intricate gears and movements of a wind-up watch or a clock, or the
inner workings of a monstrous, steam-driven machine. The quick passing of staccato rhythmic motive through the band
and alternating thin and thick textures illustrate the mechanized precision and different sizes and power of these different
machines. Eventually, our imaginary machine, at the height of its efficiency, gets a wrench thrown into it’s works. and it
clangs and sputters to a stop after a failed attempt at restarting it.

Composer-conductor Todd Stalter is currently the Director of Bands at Eureka High School in Eureka, IL, and serves as
Chair of the Department of Fine Arts for CUSD #140. At Eureka, he directs all components of the high school band
program in addition to teaching General Music grades K-4, and 5th and 6th grade brass and percussion lessons and
technique classes. Mechanism was written for his 2012-2013 Eureka High School Band.

Combined University Band Program Notes

Train Heading West (1997)...cccieiiiiiiiminiiiniiieseiiiiienisniesisiessesasmssssssnsssnmssssnnens L iM0thy Broege (b. 1947)
Train Heading West follows a tradition of twentieth-century American music by evoking “the great outdoors” with the use
of open intervals, sparse scoring, and powerful elemental tunes. Perhaps the best examples found in the music of Aaron
Copland, particularly in his great ballet score, Billy the Kid. This style of composition has been popular not only in
orchestral and band music, but also in film scoring.

Train Heading West began as a set of three sketches for beginning band in the mid 1970°s by composer Timothy Broege
(b. 1947). In 1997, Broege expanded, rescored, and revised his original work into the edition played here this evening.
The three movements depict scenes of traveling westward by train - first a “Prairie Ritual”, then “Rain on the Mountain™,
and finally the “Train Heading West”.
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Flute

Marissa Archuleta 17
Music Education

Las Cruces, NM

April Ascher ‘19
Pre-Med
Alta Vista, KS

Chelsea Blankenship ‘16
Music Education
Derby, KS

Jessica Brummel ‘19
Music Education
Louisburg, KS

Makayla Finch ‘18
Flute Performance
Manhattan, KS

Shelbie Green ‘18
Music Education
Weatherford, TX

Tara Holmes ‘19
Music Education
Garden City, KS

Jayne Klinge ‘18
Music Education
Sharon Springs, KS

Brenda Noble ‘19
Elementary Education
Topeka, KS

*Shelby Shore “16
Music Education
Wellington, KS

Clarinet

*Kasey Dunlap ‘17
Music Education
DeSoto, KS

Erryn Goods ‘21
Pre-Veterinary Medicine
Plumas Lake, CA

Caroline Goodson ‘20
Music Education
Manhattan, KS

*Matt Hiteshew ‘17
Music Education
Olathe, KS

Christy McKissick ‘20
Music Performance
Minneola, KS

Kansas State University Wind Symphony

Mr. Don Linn, Director

Alec Mitchell 19
Mechanical Engineering
Manhattan, KS

Caleb Oeding ‘19
Chemical Engineering
Wichita, KS

*Kodi Shouse ‘17
Musie Education
Independence, MO

Jazmine Snow ‘20
Microbiology
Olathe, KS

Emma Ware ‘20
Athletic Training
Shawnee, KS

Bass Clarinet
Emma Nelson ‘19
Mathematics
Leawood, KS

Oboe

Betsy Burke ‘18
Computer Science
Haysville, K§

*Sara Gift ‘17
Music Education
Stafford, KS

Bassoon

*Ashton Bethel ‘17
Music Education
Wichita, KS

Rachael Brewer ‘19
Landscape Architecture
Grain Valley, MO

James Renner ‘16
Music Performance
Inman, KS

Alto Sax

Josh Arnoldy ‘19

Family and Consumer Sciences
Downs, KS

Vanessa Diazdeleon ‘19
Music Education
Liberal, KS

Clayton Kistner 19
Secondary English Education
Shawnee, KS

*Connor Penton ‘16
Music Education
Topeka, KS
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Tenor Sax

Jimmy Poplin ‘19

Music Education/Biology
Burlington, KS

Bari Sax

*Joshua Russell ‘18
Music Education
Lansing, KS

Trumpet
Daniel Dissmore ‘16

History
Manhattan, KS

Eli Gillespie “17
Music Education
Wichita, KS

*Sarah Grose ‘18
Music Education
Meriden, KS

Steven Murray ‘17
Physics and Applied Math
Olathe, KS

Jacob Perez ‘17
Music Education
Garden City, KS

Erick Sherman ‘19
Music Education
De Soto, KS

Horn

Grace Baugher *17

Music Composition/Performance
Overland Park, KS

Ana Fornoza *17
Music Education
Wichita, KS

Aiden Garrett ‘19
Marketing
Overland Park, KS

Justin Gittle ‘20
Music Education
Manhattan, KS

Michael Partridge ‘20
Music Education
Garden City, KS

Trombone
Wesley Crow ‘19
Music Education
Valley Center, KS

Tyler Lee ‘19
Music Education
Tulsa, OK

Joshua Marshall ‘19
Architectural Engineering
Hutchinson, KS

Kyle McLaughlin ‘18 (bass)

Phyics

Olathe, KS
Euphonium
Kelli Costin ‘19
Music Education
Wichita, KS
*Mitchell English ‘19
Music Education
Leawood, KS
Tuba

*Tyler Mecek ‘17
Music Education
Gardner, KS

Erin Payne 19
Engineering
Coppell, TX
Percussion

Greg Bagley ‘18
Music Education
Topeka, KS
Jakob Dunlap ‘17
Music Education
De Soto, KS

Cole Klinkhammer *19
Computer Science
Wichita, KS

Christina Minton ‘20
Violin Performance
Manhattan, KS

Meridith Neuer ‘17
Music Education
Topeka, KS

Kareem Tippen ‘19
Music Education
Manhattan, KS

Jacob Wrobel ‘18

Music Education
Carbondale, KS

**Denotes Principal Section Player



Flute

April Ascher ‘19
Music and Gerentology
Manhattan, KS

Shelbie Green ‘19
Music Education
Weatherford, TX

Jair Holguin 19
Music Education
Junction City, KS

Abby Huck ‘19
Music Education
Hutchinson, KS

Sammie Shamburg *17
Music Therapy
Hiawatha, KS

Christine Vavra ‘18
Music Performance
Gresham, NE

Clarinet

Hannah Baeten ‘19
Animal Science
Topeka, KS

Austin Curnutt ‘17
Architectural Engineering
Raymore, MO

Kasey Dunlap “17
Music Education
De Soto, KS

Erryn Goods ‘21
Animal Sciences and Industry
Plumas Lake, CA

Jenna Hubele ‘17
Music Education
Gypsum, KS

Adi Millen *16
Music Education
Pratt, KS

Steve Robinsen ‘19
Music Education
Hutchinson, KS

Abby Thompson 17
Music Education
Ingalis, KS

Ranie Wahlmeier ‘16
Music Education
Burlington, K§

Oboe

Abigail Baeten ‘16
Music Education
Topeka, KS

Betsey Burke ‘18
Computer Information Systems
Haysville, KS
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Kansas State University Woodwind Ensemble

Elizabeth Tobald ‘17
Viola/Oboe Performance
Manhattan, KS

Bassoon

Allegra Fisher ‘16
Music

Wichita, KS

Matt Shea ‘17
Music Education
Overland Park, KS

Bass Clarinet
Alex Meek ‘18
Music Education
Derby, KS

Emma Nelson ‘17
Mathematics
Leawood, KS

Kodi Shouse ‘17
Music Education
Independence, MO

Saxophone
Michael Meier ‘17

MM Music Performance
Topeka, KS

Jimmy Poplin ‘19
Music Education/Biology
Manhattan, KS

Jacob Wright ‘18
Music Education
Qlathe, KS



Flute
Chloe Creager ‘18

Animal Sciences and Industry

Olpe, KS

Joshua Amoldy ‘19
Music
Downs, KS

Ellen Reardon ‘19
Music Education
Andover, KS

Matt Shea ‘17
Music Education
Overland Park, KS

Brayden Whitaker ‘17
Music Education
Dodge City, KS

Kyle Lefler “17
Music Education
Wichita, KS

Oboe

Hunter Sullivan ‘17
Music

Topeka, KS

Justin Gittle ‘20
Music Education
Manhattan, KS

Bassoon

Sara Gift ‘18
Music Education
Wichita, KS

Chelsea Dickerson ‘17
Math
Leawood, KS

Clarinet

David Glauner ‘20
Computer Science
Lawrence, KS

Tiffany Willbanks ‘17
Music Education
Hutchinson, KS

Abby Giles ‘18
Music Education
Byers, KS

Noah McManus ‘19
Music Education
Wamego, KS

Bass Clarinet
Jacob Wright *19
Music Education
Olathe, KS

Bailey Eisenbraun ‘19

Music Education/Performance

Shawnee, KS

Kansas State University Silver Band

Alto Sax
Emily Stangel ‘19

Bakery Science & Management

Morton Grove, IL

Jenna Hubele ‘17
Music Education
Lindsborg, KS

‘Waylon Sheetz ‘19
Music Education
Belleville, KS

Tenor Sax

Ben Rajewski <20
Music Education
Hays, KS

Sam Carpenter ‘19
Music Education
Eudora, KS

Bari Sax

Joel Rice ‘16
Bible & Leadership
Independence, KS

Trumpet

Marissa Archuleta ‘17
Music Education
Belen, MN

Allison Crowther ‘18
Chemical Engineering
Overland Park, KS

Natasha Graham ‘18
Physics and Math
Olarhe, KS

Ethan Aubrey-Mitchell *19
Music Education
De Soto, KS

Christy McKissick ‘19
Music Education
Minneola, KS

Horn

Trace Woods ‘18
Music Education
Garden City, KS

Rachael Wood ‘19
Criminology
Kernersville, NC

Madison Degnan “19
Business Administration
Rosehill, KS

Courtney Turner ‘18
Music Education
Overland Park, KS

Trombone

Michelle Rooney ‘19
Musie Education
Greal Bend, KS
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Abby Huck ‘19
Music Education
Hutchinson, KS

Jessica Brummel ‘18
Music Education
Louisbhurg, KS

Alicia Jackson ‘18
Music Education
Longford, KS

Ben Trickey ‘19
Fine Arts
Overland Park, K5

Baritone

Matt Scott ‘18
Music Education
Manhattan, KS

Alex Meek ‘19
Music Education
Derby, K§

Kareem Tippin ‘19
Music Education
Manhattan, KS

Ben Wahlberg ‘19
Accounting
Overland Park, KS

Tuba

Preston Thomas “19
Music Education
Lenexa, KS

Meredith Neuer ‘19
Music Education
Topeka, KS

Percussion
Kelli Costin “19
Music Education
Goddard, KS

Wesley Crow 19
Music Education
Valley Center, KS

Matt Hiteshew “17
Music Education
Olarhe, KS

Presley Rodecap ‘19
Music
Nortonville, KS

Kodi Shouse ‘17
Music Education
Leavenworth, KS



Flute

Mary Higgins ‘18
Music Education
Wichita, KS

Chris Opperman ‘18
Music Education
Olathe, KS

Billy Hatfield ‘19
Music Education
Sabetha, KS

Dakota Cavanaugh 19
Music Education
McPherson, KS

Christian Martinez ‘18
Music

Salina, KS

Oboe

Renae Weaver '19
Music Education
Altamont, KS

Eli Gillespie ‘17
Music Education
Wichita, KS

Bassoon

Rebecca Bradford ‘19
Music Education
Independence, KS

Erick Sherman ‘19
Music Education
DeSoto, KS

Clarinet

Stephanie Troyer ‘17
Music Education
Ellinwood, KS

Zach Seckman ‘17
Music Education
Wichita, KS

Vanessa Diazdeleon ‘19
Muisc Education
Liberal, KS

Sarah Grose ‘18
Music Education
Meriden, KS

Victoria Thompson ‘18
Agricultural Education
Leavenworth, KS

Bass Clarinet
Greg Bagley “18
Music Education
Topeka, KS

Jakob Dunlap ‘17
Music Education
DeSoto, KS

Alto Sax

Kyle Hampel *19
Graphic Design
Wichita, KS

Kansas State University Purple Band

Dylan McCullough ‘19
Political Science
Olathe, KS

Tenor Sax

Avery McCormick ‘19
Music

McPherson, KS

Bari Sax

Caroline Goodson ‘20
Music Education
Manhattan, KS

Trumpet

Jimmy Poplin ‘20
Music Education
Burlington, KS

Kailey Waner 19
Biology
Marion, KS

Steven Robinson ‘19
Music Education
Hutchinson, KS

Alaina Witzke ‘18
Elementary Education
Topeka, KS

Horn

Anyssa Torres ‘18
Computer Science
Waco, TX

Nicole Buhler ‘19
Music
Rosehill, KS

Kirsten Votaw ‘18
Music Education
Ft. Meyer, VA

Shelby Goss ‘18
Music Education
Wichita, KS

Trombone
Justin Prough ‘18
Agribusiness
Wellsville, KS

Alex Sevart ‘19

Food Science & Industry

Wichita, KS
Hunter Sprong ‘18
Music Education
Overland Park, KS

Abigail Ayre “18

Animal Science and Industry

Pawnee Rock, KS
Jair Holguin ‘18

Music Education
Junction City, KS

27

Euphonium

Sammie Shamburg ‘17
Music Therapy
Hiawatha, KS

Brett Butler “17
Music Education
Lenexa, KS

Madison Howbert ‘19
Music Education
Tecumseh, KS

Tuba
Michael Partridge ‘20
Music Education
Garden City, KS

Hannah Schmidt ‘19
Open Option
Manhattan, KS

Aubri Zogg ‘18
Animal Science & Industry
Coffeyville, KS

Percussion
Kasey Dunlap ‘18
Music Education
DeSoto, KS

Shelbie Green ‘19
Music Education
Weatherford, TX

Rachael Gros ‘17
Music Education
Great Bend, KS

Henry Law ‘18
Music Education
Wichita, KS

Kayla Smith ‘18
Music Education
El Dorado, KS
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