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Abstract 

The following report provides a comprehensive analysis of and teaching guide for one 

work for brass ensemble and two works for wind band: Legacy by Mark Camphouse, Concert 

Variations by Claude T. Smith, and Romance for Band by John Zdechlik. A chapter is included 

for each work, supplying essential information needed to properly prepare the conductor for 

teaching and rehearsing the work in question. Information is included regarding the composer, 

the composition, historical perspective, technical considerations, stylistic considerations, musical 

elements, form and structural analysis, listening suggestions, and a suggested seating 

arrangement. Outlines of rehearsal plans used by the author are included with self-evaluations of 

each rehearsal, in addition to a detailed score analysis grid as presented by Dr. Frank Tracz in 

Mark Walkerôs book, The Art of Interpretation of Band Music. Chapters are also devoted to the 

authorôs philosophy of music education and philosophy of quality literature selection. All 

materials are included with the hope that this research can assist in preparation of these works by 

other conductors and ensembles, as well as to promote a more active programming of these 

quality, lesser-known works. 
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Chapter 1 - Introduction and Report Information 

 Introduction and Statement of Purpose 

The purpose of this report is to provide an in-depth analysis of three pieces of literature 

for various wind and percussion ensembles to assist with the study, rehearsal, and performance 

of these works. The report documents the full process of selecting, researching, rehearsing, and 

performing the selected literature with the hope that it will aid in future performances of the 

works. It is not simply a hypothetical plan for rehearsal, but a full documentation of the actual 

educational process, as conducted by the author, with performing ensembles at Kansas State 

University. The report is submitted with a video recording of the final performance of each work. 

 Performance Information 

The works examined in this report were performed by the Kansas State University Brass 

Ensemble, Concert Band, and Wind Symphony. The KSU Brass Ensemble performed Mark 

Camphouseôs Legacy on November 30, 2015. The KSU Concert Band performed Claude T. 

Smithôs Concert Variations on November 30, 2015. The KSU Wind Symphony performed John 

Zdechlikôs Romance for Band on March 8, 2016. These performances took place in McCain 

Auditorium on the Kansas State University campus in Manhattan, Kansas.  Legacy was also 

selected to be performed as part of the KSU Brass Ensembleôs performance at the 2016 Kansas 

Music Educatorôs Association State In-Service Workshop on February 25, 2016. This 

performance took place in Ballroom A-C at the Hyatt Regency in Wichita, KS. 

 Music Examined 

The works selected for this report are Mark Camphouseôs Legacy, Claude T. Smithôs 

Concert Variations, and John Zdechlikôs Romance for Band. Each work examined and prepared 

for this report was selected for a specific reason. All three pieces come from the repertoire of 

well-respected and ïprogrammed composers, yet little has been written about each, and few (if 

any) performances are available for reference. It is the hope of the author to expose these quality 

works by quality composers so that others may discover and program them with their own 

ensembles. 
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Specifically, Camphouseôs Legacy was chosen for its exploration of rubato, meter 

changes, tonality shifts, and passing of melodic lines. The work also quotes quality examples of 

standard trumpet repertoire in unique ways, and showcases the skill of the composer in the 

reworking of these examples while incorporating original content. The work explores a variety of 

emotions and thus calls for acute attention to the intricacies notated ñaround the notesò as well as 

heightened awareness of all parts being played throughout the ensemble.  

Smithôs Concert Variations explores the compositional technique of the theme and 

variation with great variety. The composer utilizes keys outside of the ñstandardò set for bands of 

this level, and the sections of the work are clearly marked so all performers can become familiar 

with the different variations. Programming of this work would facilitate additional study of this 

compositional technique and analysis of how the theme is used in the different variations. True to 

the hallmarks of Smithôs style, the work also incorporates odd-metered measures throughout the 

standard 4-4 time, providing a challenge to conductors and players.  

Zdechlikôs Romance for Band is truly a ñhidden gemò in the repertoire of this composer. 

This work utilizes a ternary form, and shows elements of through-composing in each section. 

Much like a tone poem, the work often seems to lack a distinctive melodic line, but instead 

provides familiarity in harmonic gesture. The use of a variety of tonal centers over a short period 

of time provides forward momentum while challenging the ear of the listener and the mind of the 

performer. The composer uses this, in combination with skillful scoring of the band throughout 

the work, to elicit a variety of emotions from start to finish.  

 Format of Analysis 

Each work will be researched and analyzed using both a unit study format, described in 

the Teaching Music Through Performance in Band series edited by Richard Miles (2010), and a 

score analysis grid, developed by Dr. Frank Tracz (2013), and described in Chapter 10 of Mark 

Walkerôs The Art of Interpretation of Band Music.  

The unit study portion provides written information helpful for the study and rehearsal of 

each piece. The study is divided into ten ñunitsò or sub sections describing the following 

elements of the work: Unit I: Composer, Unit II: Composition, Unit III: Historical Perspective, 

Unit IV: Technical Considerations, Unit V: Stylistic Considerations, Unit VI: Musical Elements, 
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Unit VII: Form and Structure, Unit VIII: Suggested Listening, and Unit IX: Seating Chart and 

Acoustical Justifications.  

The grid analysis portion of the report, provided in appendices A through C, provides a 

measure-by-measure visual representation of several rehearsal elements that should be 

recognized as a director is preparing to rehearse a piece of music. These elements include: Form, 

Phrase Structure, Tempo, Dynamics, Meter/Rhythm, Tonality, Harmonic Motion, Orchestration, 

General Character, Means for Expression, Conducting Concerns, and Rehearsal Considerations. 

The elements are explained further at the beginning of each appendix.  
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 Concert Programs 

   

 

K an sas St at e U n i v ers i t y  
 

Presents 
 

Con cer t  Ban d 
Conductors 

Mr. Alex Cook 

Mr. Dan Haddad 

Ms. Erica Seago 

Ms. Rachel Villareale 

Mr. Alex Wimmer 

 

Wo odw i n d En sem ble 
Conductors 

Dr. Todd Kerstetter 

Mr. Alex Cook 

Ms. Rachel Villareale 

Mr. Dan Haddad 

 

Br ass En sem ble 
Conductors 

Mr. Alex Cook 

Mr. Dan Haddad 

Ms. Rachel Villareale 

 

 
 
 

November 30, 2015 

7:30 PM 

McCain Auditorium  
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* UP COMI NG CONCERTS AT K- STAT E*  
 

December 3  Wind Symphony/Wind Ensemble Concert  McCain Auditorium 7:30 pm 

 

* MUSI C SCHOLARSHI P AW ARD DAYS*  
February 19, 2016 ï Instrumental 
February 20, 2016 ï Instrumental 

March 7, 2016 ï Voice 
Auditions available by appointment through  

The School of Music, Theatre, and Dance 
 

Please contact the Department of Music at: 

Phone:  785-532-3800   Email:  mus@ksu.edu 
 

*23rd ANNUA L CONCERT BAND CLI NI C*  

January  22 -24,  2016  
 

The Twenty-Third Annual Kansas State University Concert Band Clinic will be held on the 
campus of Kansas State University January 22-24, 2016. 

 

The clinic will feature six bands comprised of students in grades nine through twelve from across 

the state of Kansas.  There will also be special clinic sessions for directors.   

This yearôs conductors include: 

Dr. Gary Gilroy - Fresno State University (California) 

Harvey Benstein - Pittsburgh, CA 

Dr. David Laing - Hastings College (Nebraska) 

Dr. Anthony Mazzafer ro - Fuller ton College (California) 

Dr. Danny Prado - Retired Band Director  Grapevine High School (Texas) 

Dr. David Betancour t - Cer r itos College (California) 

 

 

Phone:  (785) 532-3816   Email: ftr acz@ksu.edu 
 

Special thanks to our  sponsors 

HyVee 

Kansas State University 

K-State School of Music, Theatre, and Dance 

Walmart        
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