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PREFACE

This Beginning Class Guitar Method was developed to accomodate
the teaching of guitar in both elementary and secondary school
situations, Used under the guidance of an instructor, the materisl
provided here should assist the beginning guitarist in developing

competence in several aspects of playing the guitar,

The material of this method is geared to the level of the young
student, It assumes no background of basic musical skills., The
emphasis throughout is upon musical playing of the instrument., Stu-
dies and excerpts from this method have been developed and selected

for msical worth, value as technique builders, interest and variety,

The guitar is recognized as both a meledic and accompaniment
instrument, therefore, both of these areas will be stressed in this

method, They should be treated with equal emphasis.

The method is divided into five sections: Section I - A brief
histery of the gultar; Section II - Knowing your guitar; Section
IIT - Note reading; Secticn IV - Chord sccompaniment; Section V -

Songs of tcday.
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MUSICAL GOALS FOR THIS METEOD

To explore briefly historical aspects of the guitar,
To become familizr with the basic parts of the guitar.

To learn picking and fingering techniques involved in playing
the guitar,

To become familiar with the basic rudiments of music,
To become adept in reading musical notation,
To become proficient with "single note® meilody playing on the guitar,

To become proficient at playing chords and varicus chordal accompani-
patterns on the guitar,

To be able to apply previocusly learred material ir the performance of
musical song.
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USE OF THE METHOD

Realizing the wide range of individual differences irherernt in
students and the various situations in which this method might be used,
the author has not organized the material into strictly formelized
lessons or projects. The exercises in the "Note Reading" section are
numbered consecutively, and being progressive, they should be studied
in the order in which they appear, The number of studies <o be assigned
for each class period is left to the discretion of the teacher, Studies
in the "Chord Accompaniment" section should be presented along with the
note reading section at the discretion of the teacher, Each class
period should begin with the unison playing of all the studies pre-
viously intrcduced the week before, '

Many of the songs and exercises in this methcd have been recorded
so that the student will be able to play along while he is practicing
at home, What better way to encourage practicing!
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THE FOLLOWING IS A LIST OF VARIOUS SONGS AND EXERCISES RECORDZED

ON THE ACCOMPANYING CASSETTE TAPE. THE TAPE IS RECCRDED ON TWO
SIDES AND OCCUR IN THE EXACT ORDER THAT IS PRESENTED IN THE FOLLOW=-
ING LIST,

(1) Tuning the guitar.

(2) Exercise number cne - page 25,

(3} Exercise number seven = page 27.

(L) Exercise number eleven = page 28,

(5) Exercise number thirteen - page 29,

(6) Exercise number fourteen - page 29.

(7) Bxercise number fifteen = page 30,

(8) Exercise rumber sixteen - page 30,

(9) Exercise number eighteen - page 32,

(10) Exercise number twenty-one - page 33.

(11) Exercise number twenty-three - page 3.
(12) Exercise number twenty-six - page 35.

(13) Exercise number twenty-seven - page 36,
(1L4) Exercise number twenty-eight - page 36,
(15) Exercise number twenty-nine - page 37 (Duet in two parts).
(16) Exercise number thirty-two - page 38,

(17) Red River Valley - page 39 {In two parts),
(18) Auld Lang Syne - page LO (In two parts).
(19) Exercise rumber thirty-four - page L6,
(20) Exercise number fourty - page Lf.

(21) Exercise number fcurty=-one = page L7,

(22) Exercise number fourty-two - page 47.

(23) Exercise number fourty-three - psge L8 (Eob Tide).
(2L) Exercise number fourty-four - page 5k,
(25) Exercise number fourty-six - page 55.

(26) Exercise number fourty-eight - page 56,
(27) Moon River - page 58,

(28) Beer Barrel Polka - page 59,

(29) Green Green Grass Of Home = page 60,
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SUGGESTIONS FOR THE INSTRUCTOR

The section on choosing & guitar is very important and could
very easily effect the student's enthusiasm and interest in plsying
the instrument. It should be presented to the student or parent as
early as possible, It would be a good idea to provide this informe=-
tion even before the class meets for the first time.

Instructors should make a point to supply prospective students
and their parentis with information about the class, This would
provide an excellent opportunity to include information about select-

ing the right guitar,



Choosing the right guitar fer the right person is a very
important and often over-locked task. An easily plgyed, well
sounding instrument can make or break a studeni's interest in
playing.,

One of the most common mistakes macde in buying a guitar
is the choice of an instrument that is physically too large
for the student, The young child should be given a guitar that
fits him, For example, the student'!s right arm and hand shculd
be atle to reach all the strings of the guitar without putting
undue strain or tension on the arm, Also the left hand should
be able to easily reach all frets of the guitar, Half and three-
quarter size guitars are made for this purpose, and can be obtain=-
ed at most music stores.

Another area to be aware of when purchasing a guitar is how
far the strings are off the fingerboard, It shculd be easy to
push the strings against the fingerboard all the way up and down

the neck of the guitar. You should also be aware of the width of



the guitar neck, which varies with different types of guitars,
Classical guitars tend to have wider necks and should be avoided
for the young student with very small hands,

It is important tc choose your guitar from a reputable dezler,
Seek the advice of an established teacher or experienced player
befcire making your final selection, Many stores offer instrument
rental plans, which are helpful to beginning students in obtaining
instruments on a trial basis,

You may purchase a guitar al practically any price and quality
that you want, However, some brands that I have fourd to be consis-
tantly good are Gibson, Martin, Alverez, Fender, and Ovaticn, Mest
of theee have a wide range of prices and many types of guitars to

chocse from.
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A BRIEF HiSTORY OF TrHi GUITAR

The guitar has had a broad and glorious history., The fore=-
runner of the guitar, the *Iute®, wag found as early as 2000 B,C,
in ancient Babylon. It was used primarily as an instrument for
accompanying both vocal and instrumental songs of the 16th and 17th
centuries, and was a favorite instrument of the wandering minstrel.
The lute was also played as a solo instrument by proficient performers,

By the year 1500 instrumental music of the string family was
coming into its own right. The Renaissance was well underway., The
lute was probably the most widely used instrument of this period
and also the most useful, The lute and its music reached the height
of artistic expression in the 17th century. It was then that the
guitar rose to prominence as an instrument much easier to play, and
consequently of greater popular appeal, As a result music for the
lute often has been transcribed for the guitar, thus preserving it
for modern times,

The main physical difference between the lute and guitar is that
those instruments belonging to the lute family have a rounded back,
while those belonging to the guitar family have a flat back.

The guitar had its origin around the 13th century and has varied
much in size, shape, and sound, The number of strings on the guitar
has varied throughout history from three to twelve, with the modern
day guiter having six or twelve,

There have been many composers and performers who have contri-
buted much to the growth and popularity of the guitar, To be able
to better understand those persons is 4o be able to better understand
the guitar itself, Guitarists such as Fernendo Sor, Mauro Gulliani,
Matteo Carcassi, and Andres Segovia are but a few.
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Today the guitar is one of the most popular instruments availa-
ble, I%s use covers many areas and styles of music performance, from
classical to jazz, and from rock to country, The guitar has become a
very important part of American life, It has had a tremendous impact
on the youth of America, Their desires, feelings, and frustrations
have been reflected in and comrmunicated through the guitar. The guitar

has very much been a medium of social communication,
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SUGGESTIONS FOR THE INSTRUCTOR

The instructor should use a guitar as a visual aid when

intreduacing the parts of the guitar, While 211 parts are

irportant, some tend to be more important then cthers in the

ares of instruction, By concentrating more on the frets and

strings of the instrument, communication between the student

and instructor will go much smoother,

Be sure that each student understands the following:
(Use this as a checklist,)

1)e
2)s
3)e
L).

5)e
6)e

How thne guitar is held,
How the frets and strings are numbered,
How the fingers of the left hand are numbered.

Where the fingers should be placed on the fingerboard
of the guiter for a good, desirable sound.

How to hold a pick,

Where the sirings should be picked in order to
produce the desirable sound,



PARTS OF THE GUITAR

Before learning to play the guitar, there are certain
things that you should first become familiar with. Of first

impertance are the various parts of the guitar., They are as

follows:
:\\ /0 Tﬁning Keys
)
o
[t
)
i Frets
Neck )
% ali Finger Board
1 & (entire area of fret:
Strings i Guard Flafe
it
i
1|
Sound Hole il
\ ‘J |
i

Brid ge \

v v / Tail Piece




THE FRETS

A1l parts of the guitar are importani and serve important
functions, However, referred to most frequently in the teaching
and understanding of the guitar are the neck and frets of the
instrument. The neck of the guitar refers tc the entire fingerbcard
of the instrument that is played by the left hand (see preceding
p2ge). The neck is divided into sections by small metal bars. These
metal bars are called frets, The frets are numbered a certain
way, The numbering system starts from the fret clcsest to the tuning
keys and progresses in order to the fret closest to the tody of the
guitar (see example below). When playing the guitar the fingers snould
not be placed directly on the frets for this will create an undesirsble
sound, Insteac fingers should te placed slightly o the side of the

Tret, in the direction of the tuning key (see example telow),

THIRD FRET 1st fret finger

FOURTH FRET ' : &" placement
//(}{/f’" Nz o
27 %

8LCeessse

"”‘ x- Designates approximate position of fingers

%" when playing nctes on the guitar,



THE STRINGS

The standard guitar that we will be desling with has six
strings. In order to aid communication between the teacher and
student, we will assign each string a specific number, The string
that is smallest in dismeter will be called the first string, pro-
gressing to the string that is largest in diameter which will be

called the sixth string (see example below).

FOURTH (D) STRING -
FIFTH (A) STRING /////é

SIXTH (&) STRING ‘.‘é}é 7
O
¢/‘//‘f”& FIRST (E) STRING

// 259052, " SECOND (B) STRING
¢é,,(/// THIRD (G) STRING

(7)



SUGGESTIONS FOR THE INSTRUCTOR

It is a good idea to draw the following disgram on the chalk-
board while explaining how to read it, Be sure the students

understand certain notation involved, For example:

=
.
F &This means that "F" is played
on the first fret of the first

string.

ek

This means that "E" is played
open on the first string.

Write down several examples and have the students finger and play
the various notes that you present to them,

(&)



NOTE READING DIAGRAM

The following diagram will be used to explain fingerings

and positions of chords and also of single notes on the guitar.

EEA DG B E
® e ®0 0
ﬁ

FreT 1~
2
5->

]
I tsm INGS

# The vertical lines are the strings.

% The horizontal lines are the frets,

# The encircled numbers are the numbers given to each
string of the guitar for identification purposes, with
the letter name of each string directly above the rumbers,
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NOTE TO THE INSTRUCTOR:

It is extremely important in a class situation for each guitarist
to be in tune, You will most likely have to take the time at the
beginning of each class period to make sure of this, This is
especially important with the younger student., It is always a
good idea to let the student first try to tune the guitar himself
before doing it for him, With practice he will ultimately get

better at i,



TUNING THE GUITAR

There are several ways to tune the guitar, It is not an
easy task and takes much practice and ear fraining to be
able to do it well., The most practical ways of tuning the

guitar are as follows:

(10)



(1)s TUNING THE GUITAR TO THE PIANO = The six open strings

of the guitar will be of the same pltch as the six

notes shown in the following illustration of the piano
keyboard, (By the term "open®" we are referring te play-
ing a string without holding it down with the left hard,)

E

N

H 47H 3

>
R

i

37

> <—
<

m
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NECK AND FINGERZCARD
OF THE GUITAR.



(2).

(3).

USING A PITCH PIPE = Pitch pipes with instructions for

their use may be obtained at most music stores. Each
pipe will have the correct pitch of each "open™ string.

I recommend this method when a piano is not available,

TUNING THE GUITAR TO ITSELF = This is 2 very delicate

and difficult method to perfect, It should be used only
by more advanced or misically mature students, The
following is a step by step example of how to tune the

guitar using this method.

(a)e Tune the 6th string to the E or twelfth white
key to the left of MIDDLE C on the piano.

(b). Place finger behird the fifth fret of the 6th
string, This will give you the pitch of the
Sth string played open.

(c)e Place finger behind the Sth fret of the 5th string
to get the pitch of the Lth string played open.

(d)s Repeat the same procedure to obtain fhe pitch of
the 3rd string,

(e}s Now place the finger behind the fourth fret of the
3rd string to get the pitch of the 2nd string.

(f)s Place finger behind the 5th fret of the 2nd string
to get the pitch of the 1st string,

(12)
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HOLDING THE GUITAR

The guitar can be played from a variety of positions, How=
ever, the best way to start is to play sitting down., It is rmch
easier to develop correct positioning when sitting. The most
practical and comfortable position is to rest the guitar on the
right leg. You must be very careful not to let the neck of the
guitar point downward, Also try not to lean over the guitar, If
you are left handed, use the same position as I have just described,
Many problems occur from reversing the strings to accomodate a
left handed guitarist, This is not necessary nor do I recommend
it.

(13)



LEFT HAND FINGERIIG

In order to keep communication between the student and
instructor, we will be using a speclial numbering system for

the fingers on the left hand. This system is as follows:

2nd

1st
3rd

Lth

THUM3

(k)



For our purpose at this time, in order to be able to
play with smoothness and in the correct position, all sginglea-

note playing will be done as follows:

(a) All notes on the first fret will be played with
the first finger.

(b) All notes on the second fret will be played with
the second finger.

(c) A1l notes on the third fret will be played with the
third finger.

(d) A1l notes on the fourth fret will be played with
the fourth finger.

USING A PICK

The flat pick is the most widely used. It should be held between
the thumb and the index finger, with the thumb being almost parallel
to the strings of the guitar, The pick should be held firmly, but
not overly tight. The hand and wrist should be relaxed,

I recommend using.a medium sized pick. It should be of a medium
to medium~thin thickness for the beginner. Both FENDER and MARTIN make

a good selection cf picks.
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STRIKING THE STRINGS

When placed sbove a note, this symbol means to use a
down=stroke of the pick.

When placed sbove a note, this symbol means to use an

up=-stroke of the pick,

EXAMPLE:
down up B up
N n v %
7
Pl
AV
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SUGGESTIONS FOR THE INSTRUCTCR

At this point it would be a good idea to give the student
a chance to actually use the concepts just discussed., Using
the first string open "E", let the student become familiar with

technique in using the pick.

Using 21l down strokes of the pick, have the students play the

following:
ALSO EXPLAIN THE FOLLOWING=

g) i NN e+c. ¥ Double dots before and after

e e e . s I s S a section or strain of musie
: mean to repeat the measures
v in between,

=
a|e

it H 1 7 1 i |

Now using alternating picking (down-up, down-up), have the stu-

dents play the following:

n YR v ek.

7 m_qFri
F 4 ®
o) — e e
ARV A

Y]

Now using the notes "E", "F%, and "G" on the first string, fam-
iliarize the students with the left-hand fingering. (You should
be able to teach the students the follcwing exercise quite easily

without them having prior knowledge of the notes and positions,)

Brcerinag =3 o ;2 I

Q yal 3 s—Ff > # First use all down streokes with

{FB r‘-q - — t ——— the exsrcise, then progress to
| ¥

) 3 E = a = alternating picking,
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Misic is written on a STAFF consisting of FIVE LINES and FOUR

SPACES., The lines and spaces are numbered upward as shown:

S7w ,l;;usf

Grw Live dru_ Seacs
3ap Lhime 3rn SPace
20 Ling 2~ JOACE
/sr Live 13z Seace

THE CLEF

Before we can read musical notation, there are severzl things
that we must know. The first important area that we must
learn sbout is the use of the CLEF, A clef is a sign written
at the begirning of the staff in order to indicate the pitch
of the notes. There are several types of clefs, but the one
that we will be concerned with is the "G" clef (sometimes re-

ferred to as the "treble" clef)., ALL GUITAR MUSIC WILL BE

WRITTEN IN TREBLE CLEF,

The "G" or TREBLE clef:

0N The reason that it is
74( referred to as the "GP
clef is because a part
(a N of it circles the "GW
L line of the staff,

1
Y

—
-
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The misical alphabet has seven letters: A= B =-C =D« E~-F =3,

The lines and speces of the staff ore named after these seven
letters in a specific order (depending on the type of clef used),
When the "G" (or treble) clef is used the lines and spaces are

given the following names,

The LINES are namad:

) = Fine

A =5 Does
Boy

B
A (3 Good
Every

=g
[~

The lines can easily be remembered by the sentence =

EVERY GOOD BOY DOES FINE.

The SPACES are named:
E
Ff\ A C
~ o
QU

They spell the word F=A=C=E,

A HELPFUL BINT

Notice that if we join together the lines and spaces of the staff,
the letter names progress in alphabetical order (see example),
Remember that since there are only seven letters in the musical

alphabet, when you get to "G" on the staff the nex:t letter will

be "AY, N -
d ~ =7
(‘ | =)

o
3 A -
7 |

=
| =8

YT
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As we have already mentioned, there are other types of clefs
used by various instruments in reading musical notation. One of
the most common is the "F" or BASS clef, When this clef is used,
the lines and spaces take on different letter names than those
used with the treble clef, Instruments such as the trombone

and tubz use the ‘BASS clef,

A person who is learning how to play the planc has to read
both the TREBLE and BASS clefs at the same time. When both
clefs are written together in the following manner it is known

as the "GRAND STAFF",

Example:
—§ G
F & ac__a—E;;
L - —F—a—S5—
| © o

AR
c__!—r
- - il

# Note that both bass and treble clefs still progress in
alphsbetical order,.
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NOTES

THIS IS A NOTIE: ﬁ /o
The HEAD

A NOTE HAS THRE® PARTS, THEY ARE The STEM—

NOTZES MAY BE PLACED IN THE STAFF, _ ABOVE THE STAST,

-
AMD BELOW THE STAF=,

A note will bear the name of ihe line or space that it occupies on the staif,

LEDGER LINES

When the pitch (highness or lowness) of a musical sound is
below or above the staff, the notes are then placed con, or

between, extra lines called LEDGER LINES,

They will appear like this:

E
gc?®
; SSerrt .
rs
> —
J g2z E T




