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Abstract

Americanindianmaterial culture collections are protected in tribal archives and
transnational museums. This dissertation argues that the Plains Indian people and Euroamerican
peoplecross pollinategéach® her 6 s materi al cul tyrear sé60Over th
interpretation®f transnational material culture acculturation of the 1@lentury North
American Plains Indians has been interpreted in venues that include arts and crafts, photography,
museumsworld exhibitions, tourism destinations, entertainments and literature. In this work
exhibit catalogs have been utilized as archivmy historians recognizéat American Indians
arevital participans and contributasto United States history. Thivork includes discussions
aboutNorth Americanindigenous people and others who were creators of material culture and
art, the people who collected this material culturethe@ motivesand the various types of
collections that blossomed from mategalture and oral history profferin@reators included
Plains Indiarwomen who tanned bison hides and their involvement in crafting the most beautiful
art works through their skill in quillwork and beadworRlains Indiarmen were also creators.
Theyr&e or ded the familyds and t r Pldns bhdiarstorytalléror i e s
created material thatag saved and collected througftal tradition. Euroamerican artists created
biographical images of the Plaimslianpeople that they intacted with. Collections of objects,
legends, and art resulted from those who collected the creations made by the creators. Thus
today there exists fine examples of etiearlooms that pay tribute to the transnational
acculturation and survival of teemerican Indiarpeople of the Great Western Northern
American Plains. What is most important is the knowledgd an appreciation for the idiseat

a transnational crogsollination of cultures enriched and became rooted in United States history.
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Chapterl-l nt roducti on

Over the last two centuries, transnational individuals, institutions, expositions, and
literature have gathered and preserved North American Plains Indiarhetinlboms into
collections that are shared globally. These etigidooms are important pieces oétbhanging
transnational histories of the multiple peoples of the United States and Canada. Not only do
these heirlooms reside in museums and art galleries, they also are found in pictographic writings,
oral histories, incorporated into pow wow regalia,ca i n t he cedar chest at
The development of Plains Indian material culture is a refined process of original creations
joined with products of transnational origin into unique artifacts/objects and art. It is melded into
unique individuaked and pragmatic creations relating to the world of human to human families.
Learning about another peoplesd materi al cult
way to communicate across cultural divisions and see one another as fully. hims
communication opens vVvisual, tangible, and aud
i feways. My di ssertationds purpose is to il
materi al cul ture has raltues andhow itthas beeo intérpdebed int r a n
academia, museums, tourist venues, and entertainments. | begin my monologue with a
discussion about the Plains Indian arts and crafts and the Plains Indian people who were
responsible for this material culturgpurposing and manufacture. | then continue the discussion
by talking about the Euroamericans who collected and displayed the artifacts from the early
1800s to the present. Finally, | conclude by discussing the museums and exhibitions in the
United Sates, Canada, and Europe that have presented collected material culture and how it has

affected wider perceptions and portrayals of Native Americans. This study is not comprehensive,



but seeks to employ a significant sampling of the extensive volume widahge that is now
available from a multitude of sources.

My thesis that Native American material culture is not and has never been static is not a
new conclusion. Other Plains Indian material culture historians have also come to this
conclusion. What mas my dissertation thesis new is how | support the agreed upon thesis of
the adaptive methodology of Indian and findian people sharing and repurposing the same
material culture. | demonstrate the interconnections of Canadian, United States, and North
Ameri can Great Plains Indigenous peoplesd hi st
museum collectors, and tribal archives. My dissertation is a broad cultural study. | examined the
project from the perspective as a blind student. | resahtbleematerial culture by employing
audio description provided by computer generated audio reading of written text. Because |
cannot see | relied heavily on secondary sources, predominantly museum exhibition catalogs. |
treated the catalogs as archivesie Tatalogs contain a fountain of knowledge provided by
essays written by academic experts. | relied on memory of images, from when | once had
eyesight, to describe the material culture examined in my dissertation. For example, |
remember the essenckeoolor. | know that black can represent darkness, white can represent
light, red can represent blood and life, yellow can represent warmth, blue can represent water,
and green can represent grass. My support conclusions come from an academic irdgarpretati
that has not been attempted by others in the study of Indigenous material culture. Therefore, |
conclude transnational changes in American Indian and Euroamerican material cultures are
interdependent on politics, global events, and elastic adapt#dutitionally, for the sighted
readers, | have included in Appendix F images of many topatd discuss. (See Appendix F,

fig. F-1 through fig. FO8)



In studies about the North American Great Plains Indians defining general monikers to
reference the Indn people of this region presents a challenge. In my dissertation, | refer to the
Indian people south of the Y®arallel as Native American, American Indian, Indian, Native,
and Indigenous interchangeably. | use the moniker of Plains Indian in apecrécsmanner to
indicate the people of a more specific region. And, when needed, | identify the specific tribal
affiliation of the people | am discussing. Further, when | discuss the Indigenous people north of
the 49" Parallel, | use monikers for Ingnous and First Nation interchangeably. For this group
of people, | also cite monikers Plains Indian, and specific tribal affiliations. | purposely took
liberty with this somewhat bountiful number of monikers in order to blur tHeP4®allel North
American Great Plains to indicate that it was an open bordered territory prior to the
establishment of the politically installed nation states of the United States and Canada. | want to
remind my readers that prior to 1492, the Great Plains and the rastAericas, was home to
a vast number of polgthnic cultures.

| cite the moniker Indigenous to reference Canadian and United States Indian people with
a shared heritage and history of inhabiting North America before 1492. The United Nations
definesthe er m fil ndi genouso to reference peopl e anc
These people consider themselves fAdistinct, o
The I ndigenous people fiare det er naganerdtionso pr es
their ancestral territories, and their ethnic identity, as the basis of their continued existence as

peopl es. o These people are a -khdiggnoespdopllof a | a

lUni t ed NaC€onoepioSindigendutPeo pl es, 0 \Data Gokettion@mnddisaggregation for
Indigenous Peoples (New York,-P4 January 2004), 2.



The term fAinativeodo Ii$idbf Dhedibparlye O®makcomd
specific place or associated with a pl?2ace of
And, a Native American person, as defined by the United States Census Bureau, is @ip@rson
is an American Indianral an Alaska Native. Additionally, the Census Bureau states that a
Native American is a fAperson having origins i
America (including Central America) and who maintain tribal affiliation or comibgy
attachmen 3 A Native American, in my dissertation, refers to a person born of North American
Il ndi an tribal heritage. However, | believe t
reference to both an American Indian person and a person-#&mericanindian heritage born
in the United States. Therefore, fANative Ame
includes all persons born in the United States.

I n Canada the term AFirst Nationodo took a p
themoni ker of Al ndian. o However, the term AFir
Government defined moniker. It has been both rejected and embraced since its adoption by the
Canadian | ndi an ©Benentian peoples lbave alsoxxadopteditleeer, m A6 Fi r st
Nationdé to replace the ovmomunidobyw.dsétatiorn t he nam
research, | noticed that #AFirst Nationd was o
reference to Canadian Indigenous peopkesd, for my dssertation | created the moniker
ASecond Nat i on .-lddian pedple whe fre theeother pathniopeaple

inhabiting Canada and the United States. These Second Nation people are members of a later

2 https://en.oxforddictionaries.com/definition/native

8 http://definitions.uslegal.com/n/natigmericanandhttp://www.census.gov/aiaahd http://www.bia.gov/FAQs/
“Canadi an Go v e nahPeamlestandiCAnnumitied € r mi n dttpsi/gvyww.aadne
aandc.gc.ca/eng/1100100014642/1100100014643



https://en.oxforddictionaries.com/definition/native
http://definitions.uslegal.com/n/native-american/
http://www.census.gov/aian/
http://www.bia.gov/FAQs/
https://www.aadnc-aandc.gc.ca/eng/1100100014642/1100100014643
https://www.aadnc-aandc.gc.ca/eng/1100100014642/1100100014643

established historical period in North Ane&i They came from and still are coming from other
global nations to join the larger North American societies.

The term Atransnational o is defined in the
operating across national boundagdn my dissertation | have embraced this definition and
extended its meaning. |incorporated defining Indigenous tribal lands into an international status
having designated borders, equivalent to nation states like Canada, the United States, and other
global nation states. By this act, | can more easily explain the transnational sharing and adapting
of material cultures. Transnationalization has always been a major factor in human to human
activities, such as in trade and marriage. In my dissertatibaw that when the North
American Great Plains Indigenous people and thelndigenous colonizing people came in
contact with each other, they did not dilute
both of their material cultures.

The periodzationthat this multifaceted transnational material culture interpretation
examineseeds to be definedCuratorof At Na ncy B. defidition & Citedd She
explained that @APl ains hi st orReseivdionfteeaal |y di v
1860); Early Reservation (1881 ) ; and Late Reser viandigemous ( 1891
history is preserved in pictographic paintings, Euroamerican paintings, ethnographic
photographs, collected objects, and much more tactile bounties. ddssite represents a major
piece oftheethnaheirloom history of North America.

Plains Indian ethndeirlooms are valuable survivors of an important North American

popul ati onds past Thematerialicultidrecof 1®teenturyhNativepAmecare nt .

5 https://en.oxforddictionaries.com/definition/transnational

6 Nancy B.Rosoffand Susan Kennedy Zeller, e@ipi: Heritage of the Great PlaingBrooklyn: Brooklyn
Museum, 201}, 5.


https://en.oxforddictionaries.com/definition/transnational

Plains people was mutually exchanged with other ethnic cultures, although there were attempts
by some Euroamericans to thwart interchanges; basingdulteral opposition on preonceived
racial biases. Technologies and domestic comforts wereaeget through crossultural

contact, such as tra@md marriageThis was seen in hometis wives interpreted European
embroidery in their beadwork creations. This topic is discussed in Chaptiati8e American

Pl ains peopl eds pdpregaratorect faod, mpnufactune of toolx mousahold

items, weapons, toys, clothing, art, and musical instruments was both pragmatic and inventive.

Historian Henry Glassigatest hat mat eri al cul ture interconnec
Matei al Cul ture describes human | ife ways. It
Gl assi e emphasi zed that we humans Alive i n ma
and realize thr ough’ Theeconomics ghatarial duitisettakess pi r at i o

account of costs and benefits to retention, acoegtand rejection to new and old technologies

and products. Therefore, material culture can be characterized as an organic and a plastic

product. Historian Jeffrey L. Meikle pfefed that a divine force is responsible for molding

cultures® Additionally, material culture is influenced by religious beliefs that telaekpiritual
directionand meaningf human lifeways. Technology historian Gail Coopas saidhat

i mat eultuie sHapeseverydaylifeahde c hnol ogi cal choices °have i
Due to theenormousscope and volume of topics and items involved in the study of Plains Indian
peopl eds mahawamade & concerted effort kmit mly discourse to the 10

century material culture of a limited number of North American Plains people. Therefore, |

" HenryGlassie Material Culturg (Bloomington: Indiana University Press, 1999), 1

8 Jeffrey L.Meikle, American Plastic: A Cultural History(New Brunswick: Rutgers University Press, 1995), 1.
9 Gail Cooper Air-conditioning America Engineers and ther@mlled Environment190@ 1960, (Baltimore: The
Johns Hopkins University Press, 1998), 2.



argue my points based on generalizations found in a sampling of groups of onjybatfew
important Plains Indian societies.
The Plains peoplaithis material culturstudyused their creativity to repurpose Ron
Indian manufactured goods for thewn specific needs and warftsy. F-1 thru F4). Historian
Milford G. Chandler, for example, proffered that the Indéarse of
... .brassheadedipholstery tacks for the decoration of gunstocks, knife handles,
tomahawk handles, war clubs and cradle boards was not so different from the
original purpose. But to cut down the length of seamstresses’ pins and to conceive
of them as miniature tacks te ldriven into wooden articles was a step calling for
greater imagination. The Winnebago did this to stud tomahawk handles and pipe
stems in interesting designs. The resemblance of a keg or barrel, or even a
wooden wash tub, to a hollow log must have sstggkthe use of all of these for
drum frames. They were so generally used that drums using these substitutes are

fairly common; also tambouridé&e drums with frames made out of eld
fashioned cheese boxes are to be fddnd.

And, interestingly conjecturedh@ndler, a presumed Blackfoot drum adaptation was seen
asa if rame made from the™im of an automobile
Seltdetermination and a sovereign transnational spirit was strongly evidenced by the

Plains Indian tribal art and material culture evolutiothia 19" century, as it remains today.

Tribal and norAndigenous transnational museums and collectors continue to learn how best to
interpret the multitude of collected Indigenous material culture. The focus of this project
emphasizes the continued sgdnof historic and contemporary material culture and art of Plains
Indian sovereign ownership and cooperation in a transnational world of collectors and scholars.
Catalogs produced for specific exhibition collections of Indigenous material culture gutaled

facto archive®f research data. (See Appendix A). This project endeavors to tell the why, how

and whenmany of these collections were created, repurposed, and by whom with the

0 Milford G. Chandley il ndi a nTha Mastprkey fornngiand.ore and Histct2, no.2 (1968):59
1 bid., 60.



interpretation insights gained from published exhibit catalogs. Aaidilliy, | askhow werethe
collections interpreted by Native American artists of today and yesterday? Transnational Plains
Indian private and museum collections have been affected kbip &nuh, raisequestions about
creation, repatriation, provenanceusing, preservation maintenance, salvage ethnology, world
politics, religious protocol, knowledge regeneration, public access, commercially reproduced
images of Native art, and artifacts.

This dissertation presents a sampling of the material culturerfidra a limited number of
Canadian, metis, and United States Plains Indian pedple individuals and natiorspotlighted
in this project lived and live on the North American Great Plains located between Canada and the
United States, divided by the @®arallel border that runs on the Canadian side from British
Columbia to Manitoba and on the United States from Washington State to Minnesota. This
Great Plains land lies between the Saskatchewan and Missouri rivers. The North American
Great Plains hunmaworld citizenry is composed of both First Nation peoples and Second Nation
peoples who arrived later and continue to arrive. This mix of many transnational cultures has
acculturated and fused into a new unique shared material culture. The fusiorvefAtaérican
with Euroamerican material cultures has resulted in pragmatic preservation and evolution.
Anthropologist A. Irving Hallowell noted that American IndianBuencedthe material cultures
of the Euroamerican people that they came in conf#w transculturatioroccurred in
adaptation®f plants, food, clothing, technology, art, and music. Hallowell said that American
Indian transculturation influence wasenevidenced in &icast iron fence with a corn maiifie

found in New Orlear(fig. F-5).12

A IrvingHallowel, fiThe | mpacanofndihan Ame r Ameecan Aataropold@isi®,t ur e, o
(1957): 212.



American and European academic interest in collecting and analyzing Native American
societies material cultures has expanded in the last two centuries. Materiallustanians
Helen Sheumaker and Shirley Teresa Wajda noted that by the 1890s awntjistpplaid
Asustained attention to Native American cul tu
humans are defined by the objects they manufacture and alter. Material culture is derived from
the physical human made o [gtaiond ofhuman enddawwrdof f r o m
mi nds at wor k. o Sheumaker andmliangehplatsastudyingr t her
Native Americans material cultures believed that they were providing a service to Native peoples
by preserving and collectingtheirat er i al cul tur es. They said tt
involved with the collection activities acted from an impulse to preserve the cultures they
believed to be dying out and thus in danger of being lost. Today, scholars and representatives of
those various peoples point out that these same practices reinforced racial and cultural ideologies
that had originally undermined and sometimes decimated Native American peoples as they were
colon¥zed. o

In 1933,Sioux political activist, author, and actbuther Standing Bear promoted the
i mportance of | earning all of the North Amer.
with their learned sense of superiority, had created unfair interpretations about Native American
people. He said that

beause of this attitude there arose many false ideas concerning the Indian race

that endure to this day.. . . and though they violated all of our rights as natives in

our own land and as humans, and even the rights of creatures that we had so long

protectedthey looked upon us with disdain. They did not try to understand us and

did not consider the fact that though we were different from them, still we were
living our destiny according to the plan of the Supreme Dictator of mankind. . . .

3 Helen Sheumakeand Shirley Teresa Wajda, eddaterial Culture in America: Understanding Everyday L.ife
(Santa BarbaraABC-CLIO Inc. 2008), xi.



So for nearly foucenturies the American Indian has been misinterpreted as to
character, customs, practices in marriage, home, family, and religion. He has
become imaged in the minds and hearts of a whole public as a whooping, yelling,
vicious person without moral conscienand ethical scruples engagedut one
pursuit, that of wat?

It is up to historians and other people of a multitude of ethnicities to acknowledge each
ot herdéds unigue and integrated connections tha
North America. Standing Bear was a strong advocate of getting to know each other human to
human. Regardless, he sadly continued his lament. We need to remember what he pointed out
He notedhat
Irreparable damage has been done by white writers veooediit the Indian.
Books have been written of the native American, so distorting his true nature that
he scarcely resembles the real man; his faults have been magnified and his virtues
minimized; his wars, and his battles, which, if successful, the wiatechooses
to call & massacres, 6 have been told and r
to his philosophy and ideals. Books, paintings, and pictures have all joined in
glorifying the pioneed the hunter, trapper, woodsman, cowboy, and soldery

in their course of conquest across the country, a conquest that could only have
been realized by committing untold offenseminst the aboriginal peopfe.

Standing Bear reminded his readers that the landing of Columbus was not the beginning
of Americanhs t or y. He sai d that it behooves the peo
of the truest and greatest patriots have been American Indians, and that such names as Red
Jacket, Tecumseh, and Crazy Horse would brighten the pages of any historyhevhéene of
Sequoia not only lights the pages of American history, but the history of achievement of all
manki®nd. o

And, Standing Bear emphasized that Native Amer@gans hi | osophy was [ anc

kindness; that some of their governmental principleeweequaled for equity; that some of

1 LutherStanding Bear,.and ofthe Spotted EagléLincoln: University of Nebraska, 197827.
15 |bid.
16 |bid., 228.
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their crafts are even today unsurpassed; and that this country has native contributions in song,
stories, music, pageantry, dancé&, poetry, and
In 1941, First Lady Eleanor Roosevelghiighted the significance of Native American
contributions to the transculturation of the United States. She emphasized that all future
American generations have been and will continue to be nourished and enriched through
knowing the indigenous tribal ttures of North America. Mrs. Roosevelt wrpte
I n appraising the I ndianb6s past and presen
his heritage constitutes part of the artistic and spiritual wealth of this country, but
also that the Indian people of todagve a contribution to make toward the
America of the future.
In dealing with Indian art of the United States, we find that its sources reach far
beyond our borders, both to the north and to the south. Hemispheric interchange
of ideas is as old as man timis continent. Long before Columbus, tribes now
settled in Arizona brought traditions to this country that were formed in Alaska
and Canada; Indian traders from the foot of the Rocky Mountains exchanged
goods and ideas with the great civilizations twasgand miles south of the Rio
Grande. Related thoughts and forms that are truly of America are found from the
Andes to the Mississippi Valley.

We acknowledge here a cultural debt not only to the Indians of the United States
but to the Indians ofdih Americas. Eleanor RooseVvEt

The 19-century and earlier North American Plains Indian peoples fostered an intricate
transnational network that included trade and other connections with a host efatiotial
peoples that exposed them to new ideas faena culture reconfiguration and continued
appreciation of their own traditional lifeways. Telling the story about the transnational character
of Pl ai n s -dgieenonatiorettsraugh aréfacts, art, and other material culture displayed

inmuseumand at Worl ddés Fair expositions is the g

7 1bid., 229.
8 Frederic HDouglasa n d Re ne Do kdian ArbohtltedJoited StatefNew York: The Museum of
Modern Art, 1941), 8.
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the importance of the creators and their creations, collectors, and collections and how they were
featured in transnational museums, at raudtiional exhibitions, sucas wor | do6s f ai r s,
tourist venues. My research is organized around a number of museum exhibits, exhibit catalogs,

and private collection descriptions from™&entury and contemporary Plains Indian material

culture ethnographic and artistic collects. It is a targeted overview of the material culture of
19"-Century North American Plains Indians and how it has and is presented- incizm

museums and exhibitions with assistance by Native Americans ardatwe Americans

cooperation. NorthAemr i can Pl ains I ndian peopleds mater.
cultural survival. 18-century Plains Indians made pragmatic decisions about their manufacture

of items, as well as, their adoption and repurposing of items acquired from interaai@nas

trade and special order reproductions for individuals and museums. Costs and benefits were
important results from this transnational interaction. Plains Indians maintained and protected

their cultural identity through innovative ways of maintagiand reconfiguring their traditional

tangible creations that continues to resonate amongst Native peoples today. What stood out in

my research was how much transnationalism contributed to Native andadni ve peopl esd

acculturation in the creatn and repurposg of art and material culture.

12



Sect r@medt ors and Creations

Section One introduces an interpretative discussion about the interconnections of human
shared creativity and artistic aestiic prowess. It introduces the reader to some of the Plains
Indian®material culture creators, creations, and Native American and Euroamerican painterly
images of Plains Indian objects and history. These objects and images represent creations that
wereput on display for museum and Worl dbés fair
data | collected from museum and exposition catalogs, | have examiepdaentative
sampling of the material culture from a limited number of peoples that inttied&ackfoot,

Cree, Crow, Mandan, Teton Sioard theMetis | also examinevidence frormontindians

including American, Canadian, and European ethnologists, artists, traders, and governmental
representatives. T h e s aionpthabvyete presénted in eokettionsins ar
a number of transnational museum and world fair exhibitions.

Thematerial culture of 19ttentury Native American Plains people was not static. It
was an intercultural tangible organic and plastic entitydhatved interesting exchanges of
technologies, which had both positive and negative consequences. Resources were maximized.
Trade created introductions to new tools, foods, clothing materials, medicines, and luxury items.
The Indian consumers adapted the2eds to combine their own traditional trade protocols with
Euroamerican identified commercial practices.

Chapter 2 and Chapter 3 illustrate how cultural objects and artifacts transform into
interconnections found in acculturation processes that repufipassnational nurtured material
culture In other words, the things we make are a record of who we are now, who we have been

and who we are becoming.

13



Chapter2-Def i ning I nterpretations of

Arti fact s

The objectversus thartifactcan bea contentious paior two interchangeable beings
Theycan be namedniqueor identical Chapter Zxplairsthe differences and concerns about
artifact and objeanuseum display and descriptiaihstinform visitors about the context and
purpose of thebjects and artifacthat they are viewingrhe following topicsand their brief
stories are toldThe topics areObjects and Artifacts Defindaly creators, users) exhibits,
Object and ArtifacDisplay Presentations, addt Image Representations ative American
Lifewayscreated by both Native Americans and findians

Objects and Artifacts Identification Defined

On its face, material culture can seem a simple concept. But, it is dagaled tactile
entity narrated with written and audio s&s. In a simple attempt to describe basic terms for this
project | drew from anthropologist George EII
broke down the basic concepts into simple languaged Arb jiesc tdéee f i ned as a t an
dmersi onal thi dédndarféaanydlkdtafdi oed as fian object
by human workmanship or, possibly, a natural object deliberately selected and used by a human
beingZl n ot her wor ds, cahbewupedio maiericaliurd discussionsiag a ct 0
either the same being or unique beings.

The Plains Indian creators provideojects and arfior purpose and lifewagnrichment.
Indian material culture creators provide the dynamic continuum of shared transnational

acculturated artifacts The act of creating is an act of a

1 G. EllisBurcaw,Introducton to Museum WorKNew York: Altamira Press, 199,713.
2 1bid., 14.
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intermingling facilitates redefining and recreating new material culture. This contact changes the
valueofthe peopl esd mat e rproduttsHsstorchn Rebetca Satah ldernanddzt ur e
Rosser succinctly pointed out that

the objects created by Native Americans do possess a universal quality and

potential value for everyone, regardless of religion, race, ethnicity, gender or

sexuality. . . . Threfore, the objects they made for themselves and/or shared with

others have much in common with other items of material culture, while standing

uniquely apart.It is then logical to represent, exhibit and display the fact that

Native artists/creators hawconstantly repositioned themselves as change has

become necessary and have served their communities as best they can by doing

so. This hardly strips Native culture of authenticity; rather it continuously
redefines it

The Native peoples of the Grd@lains adapted their lifeways to their physical natural
environment. They conformed to their homeland geographic rémansal resources and
resources acquired through transnational cont
dictated whatvas created from the available resources. This specific tribal artistic creativity
used in the making of material objects isreferred dsat i v e bischotats.et i c 0
Hernandez Rosserexplaa ed t hat t h eact§ &a ddfingthrtisécanework.t. i ¢ 6
which reflects individual tribal ideals of beauty and implements @dfpecific symbol and
mott f .o

Textile scholar Beverly Gordasuthorednuchliteratureon the subject of American
material cultureGordonemphasized that interpretidgN at i v e iAm®tsimbleet i ¢ 6
Scholarly questions remain about Indian art as pure aesthetic versus artistic objects with

functional purpose. Gordon explained that

3 Rebecca SaraHernandezPast is Perfect in the Present Tense: Exhibiting Native America in Museums and
Culture Centers(PhD diss The University of New Mexico, 200411.
41bid., 26.
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Most of the visual expression of American Indians has traditionally been invested

in functional objects such as tools, containers, and clothing, and the pieces

generally reflected a collective or group aesthetic rather than a unique personal

vision. There have always been individual Indian artists, however: basket makers,

potters, and garemtmakers have gone through training processes, just as painters

or sculptors do, and they have always approached each of their pieces as a unique

aesthetic challenge. Like western painters, they speak of creative inspiration and

guidance, and many dreaabout their work. Good artists have always been

recognized by their communities; their work was in constant demand. In addition,

Indian art was never limited to traditional or functional objects; there have long

been individual experiments and items mautettie sheer joy of the visual

i mage, 6 and in recent decades there has be
indmdi and media such as® oil painting and p

Gordon continued, that to understand the multifaceted Native aesthetic concept it is

=
Q

importantto knowthat her e i s no transl atable word for
can assert, that there are many scripts and |
truly does exist. Gordon said tifatMo st n a tshavwea gegarab spiptigal perspective,
however, one that shapes a particular type of aesthetic sensitndign art has been defined as
a oOovisual met aphor for a spiritual attitude, 6
Indians tend to speak art as a way of approaching the world rather than as a particular kind of
arti®f act. o

Recognition of the universe comes from the use of sacred symbols in the decoration of
objects(fig. F-6). Materialscholar Michael Johnsgimas researchedmerican Indian culture for
a number of years and has authored a number of books on Native AmericanSchelarBill
Yennre, hasalsoauthored a number of booklkbhnson and Yemrtogetherauthored, théook
Arts and Crafts of the Native American Tbdohnson and Yenrexplain that using specific

spiritual symbdés in the decoration of objecisi s usually associated with

5 BeverlyGordonand Melanie Herzogdmerican Indian Art: The Collecting Experience: Elvehjem Museum of Art,
University of WisconsiMadison, May 7July 3, 1988(Madism: Elvehjem Museum of Art, 1988), 4.
8 1bid.
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supernatural power from such sources as the sun or powerful underwater or sky spirits. Energy
transfer processecan be represented by a thunderbledv motif as used by the Cree or
Blackfeet, or by the horns of the buffalo motif. Caterpillars and tadpoles, and spiders and insects
generally, were considered to be imbued with mysterious powers to transform inbeingg or
createweather changes . These creatures could be painted on tipi covers, robes, or shields,
quilled or beaded as symbols on clothes or moccasins, or carved on wooden effigies-and pipe
stems. o

Object and Artifact Presentations

Continued culral adaptations to living environmental influences reflected on tools and
what was created have long besibjectsof interest in museum exhibits centesgdundPlains
Indian people.Over the last onrdundred yeargransnational museum ethnologicatiaart
exhibits proffered ar ge ac c u mul anaterial ogecty dlongvattadreatiang ef 6
stereotype images, in the form of dioramas of presumed village lifeways produced by
Euroamerican artistic renditions of generic Indians based on romastiermeptions. Often,
these renditions ignored the dynamic character of Native American people that included
continuing cultural adaptations.

How Native American and neNative American scholars and curators work respectfully
together to curate culturalmer and museum shows of Native American exhibit creations is a
difficult topic. Remembering community cooperation is important. -Nimian museum
curators want to express empathy with indigenous people. Many of these curators believe that

consulting vith Native elders, scholars, artists, and relatives is enough. But, the question is, who

7 MichaelJohnsorand Bill Yenne Arts and Crafts of the Native American Trib€Buffalo: Firefly Books, 201},
134,
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should lead the development of the exhibit and displays?s VentreJoe Horse Captuye
Museum Specialist at the National Museum of the American Ind@nted out hat @ An
exhibition encompasses more than just the display of objects; one must examine the entirety
including programming, ad\Vdnrttemgseumggmmanityd educ a
relationships between Indian and Aodian staff has been mixedHorse Capture said that when
an Indian curator is unavailable to direct a Native American exhibition, there should be scholars
and staff to mentor Native American students to become future museum curators and staff. Itis
important to remember that, Hers Capt ur e emphasized AThe rel ati
between museums and Native Americans has been problematic for generations. Historically
viewed as icons of the past, Native American communities have had limited input on how their
cultureispressned i n many mu%eum exhibitions. 0

Native American and Euroamerican histories are two pads@tontinuumStudying
this continuum acts as a tool to facilitéée education of museum visitors about Indigenous
people, past and preseHistoric and contemporary artifacts are related and part of a survival
continuum. Historian Rebecceler nandez Rosser pointed out that
perceptionsod need t o be therbadtWwoexhiientbdelsth& he e mph
museum cuators have followed. The first exhibit model strives to interpret in its displays a
vision of what is perceived in the dominant ¢
depictions of Native American people. The second exhibit model strives totpadsezar time

frame to describe Indian lifewayfossersaid thatt h i s may dteerhpt té convey Native

8Joe Horse Captur@, Hor se Capture: O6Nati VvighRe o pliam@anireToday St ory t o
Media Network.com(25 April 2015, http://indiancountrytodaymedianetwork.com/2015/04/25/hoeggure

nativepeoplehavestory-tell-theirown-160144
9 Ibid.
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people as successfully adapting to and utilizing materials that were introduced by Europeans, but
looking at these objects in a linear time framsead creates a different messagee that over
emphasizes the fact thieseNatives are not the same as the Nathef®recontacto'®
When museum curators choose specific historical starting and ending bookends, as in
these two exhibit models, culal tribal history stories are complicated by interweaving arts,
crafts, and general survival tactidRosseisaid that this is a problem becau$el he s e t wo
familiar approaches have created a rigid model that does little to promote an understanding of
cultural change through time, nor does it emphasize the significance of agency, on both an
individual and a cultural level in situations of cultural exchange. This causes serious problems
when curating other types of exhibits, such as those that focusaneomp or ar y* Nati ve
Another problem involved in developing museum exhibitions focusing on Native
American objects is knowing how to display and write descriptive narrative for the exhibits.
Museum exhibg descriptive narrative should routinely lviewed and improved upon when
needed. It is important to know the objects genesis and purpose in order to understand its place
in the tribal community. Rosseis said that,
Afgenerally used t anintemuptedicantintulardwas betquerly attachied a n
to an object made before contact with fidatives. In other instances, the term is used to

describe objects made today using mategatitechniques carried over from antiquity. To be

10 Rebecca Sarah Hernang@ast isPerfect in the Present Tense: Exhibiting Native America in Museums and
Culture Centers(PhD diss The Univesity of New Mexico, 2004), 134
1 1bid.
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considered traditimal, someone who is or was able to prove direct links to a tribal community
must make an object assotiated exclusively wi
Many Native Americans believe that the objects/artifacts in cultural centers and museums
are living entities.Ho-Churk historianAmy Lonetreehasstressed that
Objects in museums are living entities. They embody layers of meaning, and they
are deeply connected to the past, present, and future of Indigenous communities.
Every engagement with objects in museum casesawilection rooms should
begin with this core recognition. We are not just looking at interesting pieces. In
the presence of objects from the past, we are privileged to stand as witnesses to

living entities that remain intimately and inextricably tiedheit descendant
communities-3

Museum displayed objects will always be significant components in museum cultural
exhibits. Learning how to view and understand their importance is and has been given new
attention in the Zkcentury. Historian Cindy Ott aeated and produced a thought provoking
exhibition about transcultural acceptance. T
|l ntersecting Material World of Ameri-20@Mm | ndi a
at the Museum of the Rockies in Bazan, Montana.The exhibitionfocused on the importance
of people learning about what they share, such as history, without forgetting their differences.
Her exhibit emphasized the i mportance of huma
popularco cept s about r aci a4Otatn dn cetterchitch ati sits macrtd

rather than differences, ihROotader etimpdrttnti $r wps

12 Rebecca Saradernandedi| denti fi ed |1 ndi an Obj e cAmsrican Mdian Exitareni nat i on
and Research Journ&ll, no. 3 (2007): 122.

13 Amy Lonetree Decolonizing Museums: Representing Native America in National and Tribal Mug&hapel

Hill: University of North Carolina Press, 20 Xv.

“Cindy Ott, ACrossing Cultural Fences: The-lntersecting
Ame r i AMestesn,Historical Quartery39, no. 4 (Winter, 2008): 492
5 1bid., 493
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because it exposed inadequate presentations of Indigenous people depittadhad become
routine in musenn exhibits. Ott explained that

Most museums represent American Indians in a separate exhibit from the

0historydé hall, which not only distorts ho
other, but also perpetuates the mytitha6t r ue 6 I ndi ans inhabit a
and archaic way of life. These Indian halls are often filled with richly ornate
clothing and crafts with fabulous designs and craftsmanship dating from before
the twentieth century, making them extremely popalaong museum goers. Yet,
ironically, while there is great reverence for these historic Indian artifacts, there is
often great prejudice against Indians in the contemporary American West. In their
own efforts to assert their cultural identity, howeverpynAmerican Indians
have also perpetuated the image of separateness in exhibitions by focusing on
what sets their cultures apaft.
Maintaining individuality of the Native peopl@ieways displayed in contemporary
museum narratives struggles with ideas of interconnections ardesetminationOtt
continued
Breaking from these traditions, 6Crossing

experiences, rather than differences, in otdelisrupt common stereotypes and

to provoke visitors to Hthink how they categorize peoplEhe exhibition

displayed ofects and juxtapositions of objects to prompt people-&Exemine

their judgments and ideas about cultures and cultural relatioregigépones

that pigeonhole American Indians in a tdimnensional stereotyp&he point of

the show was to highlight the vitality and dynamism of American Indian cultures.
Its intention was not to deny the persecution of Indians and the uniqueness of thei
history and cultures, but to puncture the dichotomy that sets Indians apart in
destructive ways’

It is important for people to learn about what individual cultures share. Additionally, it
cannot be emphasized enough that American people are VitabRfury transnational citizens,
as Ott 6sshavedni bi ti on

The dynamism of native culture is also revealed through comparison wiimaian

artistic expressionThe following section describes how Native and-hbat i ve peopl eds

18 bid., 492.
7 1bid., 493.
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differing perspectivemtersect inmagerysuch as Indian pictographic paintingnd
Euroamericarmiographicpainting
American and European Artistic Perspective

In the early 1800s, before the advent of ethnographic photography, Great Plains tribal
communities were recorded @nawings and paintings by Euroamericans who were
simultaneoushartists, scientists, and séHught ethnologists. These people had the ability to
observe and record with accurate detail Plains people and their material culture. American artist
George Cdin and Swiss artist Carl Bodmer were two of these transnational documentarians.

Anthropologist John Canfield Eweesplained thafiDuring their visits to the Upper
Missouri in the years 18324 the artists George Catlin and Carl Bodmer created some of the
most authentic and bekhown pictures of American Indians drawn or painted in the days before
the development of photography. Their widely circulated originals and the published
reproductions of their pictures have provided millions of viewers in thistcpand abroad, who
never saw a Plains Indian, with a clear, accurateeqion of the physical appearance and
customs of those Indians as they appeared a

Throughout the 1'gCentury a number of European and American transnational
ethnologists/artists and photographers recorded the Plains Indian people and their material
culture. Because of this transnational cont@tistic crossacculturation occurred.
Swiss artist KarBodmer (8091893 worked at Fort Clark painting the Mandans and their
environment from November 1833 to April 1834. Bodmer was a European classically trained

artist who was taught to paifrtom models in the studio. Scholars agree that his work was

18 John C Ewers Early White Influence UpoPlains Indian Painting George Catlin and Carl Bodmer among the
Mandan, 183234, (Washington: Smithsonian Institution, 1957.
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accuate and detailed. Ewers explairtedti Al t hough Catl in introduced
the Mandan, the superior draughtsman, Carl Bodmer, showed them how every detail of a picture
could be rendered with absolute truthfulness. Bodmer was the migsparagxcellence of the
white man's tradiion of realism in art. Nor was Bodmer content merely to exhibit his own work
among the Indians. He furnished some of them with paper and watercolors, and encouraged them
to make pictures for him.o
Plains Indian Perspective

The artistic application to objects was a basic component of Indian material culture.
Material scholars Michael Johnsand Bill Yenne explained that

Unlike EurcAmer i can societies Indian artists did

was ins@arable from other material culture. Many Indian nations conceived the

universe and everything in it as the creation of aca@tltrolling invisible force.

The universe was a perfectly balanced physical and psychological structure and to

maintain this eqtibrium ceremonies and paraphernalia using parts of birds,

animals, and other natural phenomena were used to keep and enforce the cosmic

model. Feathers of birds of prey, certain animal hides, various woods, and

particular paint colors were used often ambinations to placate the forces

required for cosmic balance. Into this basically organic world European traders

added a range of manufactured metal goods and materials which supplemented
the indigenous fauna and flora, developing and extending nats/& ar

Plains Indians are famous for their symbolic paintings depicting religious syrshols
as the Sundancand warrior feats. These paintings appear in tribal records, such as winter

counts; on tipi covers an(fig.~7through F42)andmera 6 s s hi r

Al ater drawn in sketch book scaledédger mokwarausimgi or s
white manodés commer &i al drawing materials. o
191pid., 5.

20 Michael Johnson and Bill Yennarts and Crafts of the Native American Trip@3uffalo: Firefly Books, 2011),
6.
2lbid., 11
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Johnson and Yenne said that in the last quarter of thed@tury some of the symbols
depictedfig. F-13)wer e attri buted to the Ahistoricallyy
resurgence of symbolic imagery with painted butterflies, dragonflies, birds, stars, moon, and
rainbows on womemds Shierstse.s0 and m

Lewis and Clark, conjectured Ewers, were the first explorers in thed®tury to
acknowledge the importance of the pictograms recordduismn robesEwers said that

the oldest example of Mandan painting that has been preserved {svaish the
earliest dated specimen of the figure painting of any Plains Indian tribe) is a
painted buffalo robe collected by the American explorers Lewis and Clark in 1805

. Lewis and Clark included it among the collection of ethnological materials
which they sent to President Jefferson from the Mandan villages on April 5, 1805,
before they embarked on their overland trek westward to the Pacific. They
reported that the paintings on this robe portrayed a battle fought between Mandan
warriors and enegntribesmen about the year 1757.

Ethnologists, such as Ewers, have provided detailed descriptions of Indigenous painting
that inform readers without actuaisualexamplesEwers provided a detailed description of the
Lewis andClark bison robgfig. F-14). He said that

This is a most interesting example of the aboriginal style ofipgiemployed by
men who were the delineators of heroic deeds of the tribe or of individual
warriors on the inner surfaces of buffalo robes. The painting comprises a
composition of 44 foot warriors and 20 mounted men in combat. Their weapons
include 15 trade guns and a pistol in addition to a larger number of-nadide
offensive and defensive weapénbows and arrows, lances and shields. All the
figures, human and anah are heavily outlined in a very dark brown, almost a
black. Some of the outlined forms are filled in with dark brown, blue green,
reddish brown, or yellow. Careful examination of individual figures delineated
on this specnen reveals some of the chatexistics of the traditional native art

style. An enlargement of one of the human figures on this robe, clearly illustrates
the characteristic style of human figure in this composition. The head is a
featureless, almost circular knob with pendent, coneealized hair. The neck

sits upon a separately rendered, elongated body which is geometric in character

21bid., 11
23 John C. Ewerskarly White Influence Upon Plains Indian Painting George Catlin and Carl Bodmer among the
Mandan, 183234, (Washington Smithsonian Institution, 193,72.
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and drawn in outline only. The arms are lines extending outward from the
shoulders and bent about midway of their length (i.e., at the elbows). dndise

of these arms are solid ball hands with the five fingers extended as lines. The legs
are relatively short, bent at the knees. The grossly shaped upper legs are
connected to linear lower legs. The foot is merely a continuation of the line of the
lowerleg at an angle from it. There is no attempt to portray body clothing. Yet the
conventionalized representation of the phallus and scrotum may be an indication
that the Mandan and their neighbors wore no brdetifs at that period. Some
contemporary desiations of those Indians also suggest the absence of the
breechcloth in the men's costume of the tffhe.

Ewers continued his descriptions of the bison robe paintings. In his descriptions he
included higudgmento f a Ma n ¢ganting atylet Hesnetbtisat

The enlargement of one of the mounted figures painted on this robe shows the
same style of rendering the head, arms, and body of the human figure. Notice that
the man does not straddle the horse but merely sits atop it. There is no attempt to
rencker the figure below the waist. The head and body of the horse are drawn in
outline. The animal has neither eye nor mouth, but the ears are indicated one
above the other and the mane is drawn in a cdioralized manner. The horse's
neck and body are deted in geometric fashion with lines forming angular
patterns some of which are patrtially filled with spots of color. As in the human
figures, the upper legs of the horse are thick and the lower ones are mere lines.
The hoofs are hoekhaped extensions tife legs. . . . [This painting] accented the
general charactistics of the human foré the roundness of the head, the
straighhess of the limbs, the bilateral symmetry of the body. . . . Details of the
human figure were unimportant to the primitive Mandrtist. His head remained
featureless. Bodies were crudely proportioned and appendages grossly
generalized. Although his medium was paint, he used color sparingly. His heavy
outlines gave to his work more the character of drawing than painting. H®ohad n
knowledge of color modeling or such other sophisticated concepts as
foreshortening and perspective. When one object overlappddearine did not

try to eliminate the outlines of the more distant &he.

Ewer s said t hat intdduttibntothe Mamdhn @ctograplacrpéirgers
affected the Indiariei ni que style. Catlin and Bodmer 6s Eur

and coped by the Mandan painteffsg. F-15). For example, Ewers noted that the Mandan artist

24bid., 3.
% 1bid., 3
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Four Bears and others studi@dtlin at work drawing and painting over four hundred pictures of
the Mandan people, village lifeways, and regional landsc&pes.

Ewers explained that Catl i ndgartowasirportaitut i on
becauséi n o o ne s ki orpamntng in the trdditianal] realgstic nineteectmtury
style of western European culture is known to have practiced his art in the Mandan villages prior
to the visit of Georgé Catlin in the summer o

Ewers noted that he saw distinct changesiFour Bear s6 pictogram p.
described the changes he saw as the artist moving to a more rbalptaphic style. He said
thath Gone wer e the knobli ke heads, figures, the
were now paintecdhi profile, the features sharply defined. Great care was taken in drawing a
realistic human eye. The arms, legs, and bodies were well proportioned, and the details of
headgear, ornaments, and body costume, antidlceasimedfeet were delineated with
paingaking care. Even though the colors of the original drawing are not known, some attempt at
color modeling is suggested on the facel upper body of the warrior [on the painting

Indian History Writing (Pictography) - Biographic Art

In 1988, anthropoldgt James D. Keyser recorded his findings from a 1987 research
project examining Plains Indian hide painting
painted Sioux war s hi r(fig,F1& exbibited inahe Bernlsahesd Sc h o c h
Historis c hes Museum i n AhthropologistS Jamds D.eKeyseaand Tinthy J.

Brady saidthatfiThis war shirt has considerable relevance to the study of Plains Indian

% bid., 6.
27 bid., 2
28 bid., 7-8.
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Biographic art, and by offering significant insight into the study of individu#dts, it has
importantimplc at i ons regarding®archaeological method
Keyser and Brady added th&tM o s toric paricd tPlains Indian reentational art had
a biographic functiod that is, it recorded events important in the life of anviuldial. Referred
to as the Biographic art style, these drawings are found as pictographs and petroglyphs in rock
art throughout the Northwestern Plains, but during the Historic period they were noprentig
painted on perishable media by almost all Plainsaimdiroups. Surviving examples include
winter counts, painted robes and other clothing, and ledger book drgfigndgs17). 8
And, continued Keyser and BradyThe evol ution of this art |
in Northwestern Plains rock art, probgblecause there are too few surviving examples of
prehistoric perishable Ceremonial Art. Stylistic analysis shows, however, that Biographic art on
perishable items had similar origins and evolved through a series of similar stages from simple
Early Biogragic art to the sophisticated Ledger Book(&ig. F-18 and F19) painted after AD
187% .0
The examination of this particular hide painted war shirt, from before 1830, was
important because that it had survived and was available to researchers to dtftement
evolutionof biographical art before exposure to European and American artists. From his
research, Keyser concluded titae Sioux
war shirt shows some of the earliest stylistic developments toward Late
Biographic art. The use of color, posture, adghort hand" coup counting

notation demonstrate that by 1830 Plains Indian Biographic art was already
evolving more stylistic complexity than evidenced in Early Biographic rock art

2James DKeyserand Ti mot hy J. Brady, AA War Shirt from the Scl
Arti sti c HanpAntrepologsss, no. 142 (February 1993): 5

30 |bid.

3% bid., 6.

27



and the earliest known examples of Buffalo Robe hide paintings. Timsyt

demonstrates that relatively rapid changes were occurring in Biographic style art

before the advent of white artistic influences. As such, this additional evidence of

the flexibility of the Biographic art style and helps explain the ease andtyapidi

with which significant changes were incorporated into it throughout the Historic

period?3?

Although historians have attributed Euroamerican artists, such as CatiBodnter as
the primary influence on Plains Indian painting evolution, evidence shows that the Indigenous
painters were developingdependent biographic painting evolution in their painting styles on
their own.

Plains Indian Pictographic Art

In the 19 century,Plains Indian warriors painted pictographs to document their heroic
deeds on such surfaces as bison robes, tipis, and large rock suBthcedogistArni
Brownstone explained thdt Mené6s and womends cl othing design
sometimes influenced by war experiences. Cert
represent arrow and lance cuts; costumes were painted witelatad designs and decorated
withscalpl ocks tak®3n in battle. o

Canadian artist Edmund Morris (1871913), from 1907 to 1911, painted pastel (a type
of water color paint) portraits of Canadian Plains Indian leaders, which, the Ontario government
commissioned. But, what is more importantddiownstone, are the other documentation and
collections that Morris created of Plains Indians and their lifewByswnstone explained that

therenare the hundreds of photographs he [ Morris

diaries and arrespondence contain a wealth of information about Plains Indian life, beliefs, and

32 |bid., 16-17.
33 Arni Brownstone War Pairt: Blackfoot and Sarcee Painted Buffalo Robes in the Royal Ontario Museum

(Toronto: Royal Ontario Museum, 199%iii.
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hi s t>Ang, in @913, Morris donated one Sarcee and four Blackfoot painted bison robes to
the Royal Ontario Museum. Morris commissioned the pictographic paintitgyavad deeds on
these robes from, explainedd®vnstongi ei ght veteran warrior s: Runr
Pl ume, Leans Over Butchering,d Runnin® Rabbit
Additionally, Morris collected translations of storiesiqted on the bison robes. Morris recorded
the transcriptions recorded in his diaries aodespondencdéig. F-20).
In return for painting bison robes requested by Morris, four Blackfoot chiefs asked for
gifts of appreiation. Brownstone noted thiati exchange for painting their histories the four
Peigan [Blackfoot] chiefs asked Morris for rings, medals, a telescope, offiokihg coats, and
canes, as well as flags to hoist over the Oho
war-exploitrobe, a symbol of power and prestige in traditional native culture, was now used to
acquire objects that symbolizéeéd power and pre
Brownstone observed that Blackfoot bison robe pictographs read more like cartographic
maps thanigtorial images. Brownstone said thatAs i n a map, the sizes o
conform to a flat surface rather than to illusionary thimeensional space. The Blackfoot
tendency to distribute figures, or groups of figures, evenly over themgasurface gave greater
visual access to the deeds tabulated on the robe and further confirmed-timénsional
nature of tHRe picture plane. o
The painted bison robes that Morris gave to the Royal Ontario Museum were first, said

Brownstone, displayed ithe Morris Toronto bme. Brownstone explained that

341bid., 2.
3 1bid., 2.
38 bid., 34.
37 1bid., 21.
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before being painted, the five hides were used in the Morris home in Toronto,

probably as sleigh or carriage robes. For the sake of precision, it should be clear

that the ter m 0 raiotbdéides eefers lzoth fo theireuse intthe t he p
Morris home and to the intention of the collector, which was to obtain replicas of
traditional warexploit robes. As it turned out, no sooner had the paint dried than

the five robes were returned to Toronto &g in an exhibition, along with the

Plains Indian portraits Morris had painted for the Ontario government and many

of the artifacts he had collected, on the walls of the Canadian Art€lub.

Preserving and studying older pictographic art poses a numberiofis problens.
Brownstone explained that

There are very specific difficulties encountered in the study of pictographic
paintings on hide. The hides are generally large in size, measuring as much as 298
cm x 244 cm (9 feet, 10 inches x 8 feet). Sitheetraditional purpose of the hide

or robe was to display the accumul ation of
surfaces are usually densely covered with visual information. Consequently,
figures on the robes tend to be small, and details that adtrenoarrative are

even smaller. Sometimes the depictions lack definition because they were painted
on particularly rough or absorbent hide. Over time, the paint has often undergone
considerable deterioration. These difficulties, coupled with the facéxaanples

of pictographic robes are widely scattered in museums throughout Europe,
Canada, and the United States, frustrate attempts to study the subtle and complex
aspects of pictographic paintify.

As desciibed by Brownstonat is lamentable that thedgility of hide paintinghasbeen
lost. However, written biographies have preserved valuable descrifitairmeserve visual
interpretations.

Indian Symbolic Objects and Art

Dream catchers are one of the favorite transnational crafts believed tivduals
protective powers produced and sold in Canada and the United States to tourists and art
collectors. This modern traitsbal market that includes Plains Indians, sharing of a common
symbolic object is part of an Indian arts and crafts continudinthropologist Gth Oberholtzer

explained that

% 1bid., 2.
*1bid., 3.
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These circular objects filled with a spideeb-like netting are being produced in
various sizes and from a range of materials in Victoria, British Columbia, in the
west and Halifax, Nova Scotia, in the eagth countless other locations in
between. Dream catchers are being made by Native artisans and marketed through
mail-order catalogues, sold in airports, souvenir stands, commercially run
museum shops and Native craft stores. On a more personal lexaual artists
vend their products at powwows, craft fairs and tourist outlets. More recently,
specialized craft kits have been made available to "crafters" in general,
irrespective of their heritage. Marketing strategies are targeted intentionally or
unintentionally so that any person, anywhere, in any income bracket, whether
traveler art collector or ahome shopper, has ready access to dream caf€hers.

Today, in South Dakota another poputats and Crafts souvenir with tourists is Sioux
Pottery. It ismanufactured by Native crafters aswld in gift shops around the Black Hills from
Crazy Horse Mountain Monument to shops in Rapid City. When | lived in RapidSoitgh
Dakota twentyfive years ago | boght several piecedig. F-21).4!

Dream catchers and Sioux pottery objects have been popular withdian tourists,
since the earlier and more current tofrthe-centuriesThese items demonstrate art and
commerce that portray positive inpeetative imagery of Native America.

Indigenous spiritual art has long fallen under the scrutiny and, sometimes, ignorant
interpretation by notindian peopleAnt hr opol ogi st Her bert Joseph
Plains Indian spiritual art and the @t Shirts worn at the 1890 tragedy at Wounded Knee,
South Dakota is perplexing. In his remark, he both dismissed and praised the Indians spiritual
beliefs and symbat art. Spinden asserted that

The battle of Wounded Knee fought by the Sioux at thghteif the Ghost Dance

religion in 1890, had a high mortality for the Indians because of a tragic failure in

magical design. It seems that the old decorations on bufidéshields were
intended to attract the arrows, which could not pierce the deéewsapon. But

the white manédés bullets were of a di fferen

OCathOber hol t zenyefiThenRef Tradition an dnthropaogidd¥,mm&et i ng
2 (1995) 142.
41 Sioux Pottery, 1441 East St. Joseph Street, Rapid City, South Dakota, 57701.
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painted their shirts with bullgiroof designs picturing the spider, the dragonfly,
and the thunderbird. Nevertheless, many Indians still believe, and ridgiapel
that art can help them in the problems of 1ife.

Plains Indian people honor the indigenous watrrior traditions associated with military
service. Military service is representative of the pride and respect held for those in warrior
societies.Anthromlogist Max Carocci pointed out tha

Contemporary Native North Americans stress the intimate relationship that they
see between combat and spirituality. This connection still retains its cultural
significance for many of the men and women who choose dodfted to the

military forces of both Canada and United States. Fighting is an expression of a
code of honour, based on the mor al and spi
life in accordance with values of respect, strength and reciprocity. Fgr man
modern Plains Indian soldiers, leading an honourable life is as important as it was
for ancient warrior® for whom the extreme sacrifice, death, was considered the
most respected and highly valued act a man could carry out. The significance of
objects br contemporary people is not only that they transmit these values to the
new generations, but also that they have the unique function of maintaining links
with history and traditiort?

Over many years, warriamalor stories have been preserved in pictogsamral histories,
and living spirits retained in objects that belong to the warriors, such as pipes. Carocci explained
the importance of knowing the ritual and battle object stories and why the objects are part of the
living universe(fig. F-22 throughF-26). He saidthgth The obj ect s contai ned
which were bestowed upon warriors by sacred beings in dreams and visions, and were believed
to be i mbued with f or ce*Catotcenbtedeghathanced fi ght i
Plains Indian warriorgenerally belonged to societies, which, much like military

regiments, had their own distinctive badges and insignia. Each warrior society had
musicians who sang and played at meetings and ceremonies. Rattles and drums

2Herbert J. Spinden, fFo nletroduction tosAmetican Indtan At To®dcompang r i cans
the First Exhibition of American Indian Art Selected Entirely with Consideration of Esthetic, {@logeta: The

Rio Grande Press Inc., 19772.

43 Max CarocciRitual and Honour Warriors of the Nibr American Plains(London: The British Museum Press,

201, 6.

44 bid., 9.
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were often made as part of a ritual Ki'he kit also included sashes, belts and
bonnets, which were used only for special occasions. Ritual objects, including
bonnets and sacred bundles, as well as shields, had to be kept outside. This was
because they were powerful items and could be tdiaind seen only by certain
people within the society. They were stored in rawhide cases paltéecheand

hung on tripods outside the tepgge.

Plains Indians began interpreting graphic designs of the American flag, in biographic
pictographic, quillworkand beadwork art, around the turn of th&18th century. The
American flag began being seen inkdt Winter Counts at this tin{@g. F-27). Indian scholar
and collector Richard A. Pohrt explained that

Winter Count systems, which were kept by tiheu$ recorded the years by
associating each year with some memorable event. After a decision was made as
to the event to distinguish a certain year, an appropriate symbol was painted on a
hide kept for this purpose. Winter Counts are characterized bgfalcar

arrangement of distinctly separate pictographs starting from a central point and
continuing in an outward spiral. Any date can be determined by counting
backward or forward from any other that might be known. Examination of several
Winter Counts allow for verification of historically important statements and
events?®

The American flag is conceptualized in more Native art than many Euroamericans might
imagine. Pohrt pointed out that

Uses of the flag motif in Winter Counts indicates that it held aiapé

occasionally mysterious, significance for the Sioux. The interpretation of a Winter

Count kept by Ba-de (The Flame), a Sans Arc Sioux, was obtained from him at

Fort Sully (South Dakota), in April, 1877. A pictographic representation of a flag

isusedto denotetheyear1790L. . The FIl ame expl ained that
United States flag in the country brought by United States troops. A Winter Count

kept by Battiste Good, a Brule Sioux from Rosebud Agency, South Dakota,

contains the same symbaokfthe year 179@1. Battiste Good called this year,
Carriedthe-flag-aboutwith-themwinter. He explained, they went to all the

surrounding tribes with the flag but for what purpose is not krfdwn.

45 1bid., 13.

46 Richard A.Pohrt The American Indian: The American Fld§lint: Flint Institute of Art, 1975 5.
47 |bid.
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And, Pohrtaddedthagi The | edger b oo BadHeaaaBull, thegQGglalaf A mo s
Sioux historian, contain some charming works. He made a number of drawings in which flags
appear entitled, O0Greater Indian Shows. 0 The
feeling of the significance of Fourthofyul cel ebr ati ns at that ti me.

Objects, artifacts, and biographic art have the unique ability to put the outer world into
perspective. Objects can be simple hide scrapers or dratmimers. Artifacts can be special
heirlooms or objects. In fact, the answer is that object and arsfaatinterchangeable definer.

In museums they have been placed in glass cabinets and on tables with or without descriptive
contextual describers. This practice is changing and Native anNatore scholars are working
together to create mutual beneficahtextual presentations of the displayed objects and art. Into
this realm, pictographic painting is being displayed and appreciated. Over the centuries life has

not been static, nor has Plains Indian pictographic paintifigiroamerican biographéast.

“81bid., 11
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Chapter3-Tr ansnati onal Pl ains I ndian |

and Creation Evolutions

Chapter 3 is a focus on creators, creations, and the trade goods that evolved. The Plains
Indian material culture was an interwoven balance of origiredtions, adopted Euroamerican
manufactures, and acculturated maliltural repurposed creations. Thé'i®ntury Plains
Indian trade adjusted to this tactile symphony of cultures. In thedStury Plains peoplethat
included the Cheyenne, Lakptaomanche, and Kiowa adapted to a newly evolved Central
Plains trade system that relied on the horse and Euroamerican trade goods and relationships.
Historian ElliottWestrot ed t hat t hese people Al ooked at th
pathb weal t h !aBredc apusvee ro.fo t heir adaptability, Atrl
frontier peoples but as the champions of imaginative courage.

The Plains people had to contend with the costs and benefits of this new form of
commer ce. i ofths newm&ading agangement ran 800 miles, from the middle
Mi ssouri Valley in Nort h?3 Weskerptaimedthdt Ther phai nsN
had long been central to a vigorous and extensive trade spanning the continent. European contact
invigorated this old system, just as their horses expanded the power to hunt bison. New products
appeared, and new peoples to trade for them. New trading centers sprang up. The changes

presented opportunities for peoples willing to take advantage oftherapidig | vi ng* si t uat

lEliott West fiCall ed out Peopl e: Th eMdtarayreerMagazne afiVdstetnhe Cent r
History 48, no. 2 (Summer 19983.

2 |bid.
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Water, as it had always been, was an essential life giving force. For example, West said
that as the Plains Indian pioneers fimoved i nt
according to how they saw and used them. Rivers veprecally telling. Nebraska's Niobrara
was the Sudden or Unexpected River. The Platte was the Moonshell or Musselshell, the
Arkansas was the Flint Arrowpoint, and the South Platte was Fat or Tallow River. They named
the Solomon by its prolific game bittle Turkeys Creek. The Smoky Hill went by its most
wel coming featur e: t°hEaroaBerican thadimgdmpany podisevere Ri v e r .
established on the Upper Missouri River territory of the Northern and Central Plains, by the
1820s. West explainedaht A Al t hough they continued to deal
especially horses, the Cheyennes had to concentrate increasingly on what white traders wanted
most, bi%on robes. o

At this time the horse trade between Indian todndand Indian to Euroamerita
Afouri shed. 0 The horse trade enabled the Pl ai
transnational manufactured gooddistorianJames E. Sherow explained that

Indians traded horses to Anghkamericans and to northern tribes; the Indians used

them tohunt, for social status, and for trade while the Americans drove the

animals to Westport, Missouri to supply overlanders. From the east came guns,

metal pots and pans, clothing, metal tools (for example, awls, which made sewing

bison hides much easier ththe older method of using bone needles), and

whiskey. Besides bringing in trade goods for these middlemen tribes, horses also

aided them in hunting bison, which added to their economic strength. The

increases in dressed robes enhanced the bartering pbihiese hunters dealing
with Anglo-American fur and horse traders

51bid., 7.

8 1bid., 10.

7"James ESherowi Wor ki ngs of the Geodialectic: High Plains | ndi
Arkansas River Valley, 1800 8 7 Hnvi®nmental History Revie®6, no. 2 (July 1992%7.
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Transnational tradeulture was adaptive and accessible to its participants, allowing easy
acquisition to desired commodities. The trade goods, upon acquisition, would sometimes be
repurposed and personalized, for examplains Indian people turned North West gun ramrod
guides into hair bowsThe Great Plains is part of a unique geographic North American
neighborhood. Itis marked by strong wind and dust, yet still accessible test of the world.

The bison were created to be strong and durable beifgsbison provide the People shelter,
food, andclothing. To this community, the horse arrived to helpReeple tacarry the gifts
from the biso.

Gifts from the Bison

Ont he Great Pl ains, the bison was an integr
and later as a hoarded commodity in an intercultural fur trade market place. Historian Shepard
Krech, in his prominent booKhe Ecological Indian: Myth and Histo}999) emphasizedhat
the Blackfeet and other Plains Indian people found a use for every part of the bison carcass.
Krech argued that the bison provided the base of-&preamerican material culture. Krech
noted that bison resources and products supgliedt Pl ai ns I ndi an popul ati
hundred specific items of material culture. o
tools, and storage containers. Krech listed in his book a sampling of the multitude of products
created fromthéison 6édepar Kmechodést saempdbe | ist included
robes, gloves, decoy costumes, tipi covers and linings, cups, moccasins, kettles hair for yarn,
awls, ladles, cups, spoons, fat for a paint base, and dung fér fuel.

Material alture scholar Shirley Teresa Wajdeonouncedhat the Native peoples living

on the Plains were dependent on resources provided by the American bison. She explained that

8 Shepard KrechThe Ecological Indian Myth and HistorfNlew York: W. W.Norton & Company, 1999128
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in the 19" century, after the Spanish introduction of the horse, hunting fesdis bountywas
made easier The Dbison provided such products as f al
and moccasins. o Additionally, the bis%n hair
The Plains Indian Tipi Community
The iconictipi is a living cultural ethndeirloom. But, it has been seen too oftethe
imaginations of some nelNative American pedp asa romantic by gone efareat Plains
fairytale dwelling(fig. F-28 through F32). Directorof the Brooklyn MuseurArnold L.
Lehmanpointed out that the tipi isnaarchitecturas t r u ¢ t u anespéchoéat livingusturei)
deepl y r oot ¥ Museum curatos tlantyiB.dRosofband Susan Kennedy Zeller
emphasi zed that the ti pi PFeagpleafthe@reat Plainc dhet o t he
tipi, also referred to as a |aonddgllerfurtheraddedh e fihe
that
As the Blackfeeteducatorli s Pr et t y P aMvhatdistinusslses obser ved,
Plains identity from other tribes ikat the Plains culture was created as tribes
came into a specific lifestyle. The Plains identity comes from the land, the
languages, and respecting our ways of knowing. You had to have certain things to

survive and the tipi was a profound and criticainponemn of Plains culture
because ienabled us to be who we até.

Thetransnational stereotym®nicaldwelling of thePlains Indians is thigonictipi. The
skin tipi is firmly rooted into Great Plains lore. Unfortunately, very few historic tipis hav
survived into the Ztcentury. However, it is exciting that archeologists are enlightening us with

discoveries of tipi village sights on the Plains. Archeologist Kimball M. Banks and

9 Shirley Teresa WajddNative America i Material Culture in America: Understanding Everyday | i#e.Helen
Sheumakeand Shirley Teresa WajdéSanta Barbara: ABCLIO Inc., 2008), 325.

YArnol d L. L e h mEpikHeritAge ofthe@reatl Plam®d. Nancy B Rosoff,and Susan Kennedy
Zeller, (Brooklyn: Brooklyn Museum, 203 1vii.

1 Nancy B.Rosoffand Susan Kennedy Zeller, €@lipi: Heritage of the Great PlaingBrooklyn: Brooklyn
Museum, 201}, 3.
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anthropologistl. Signe Snortland explained that collectiongioP tographs of tipi camps taken

from about the 1850s to the 1950s, rock art, ledger art, historic sketches, and paintings are used

to examine such topics as topographic settings, settlement patterns, associated features and their

placement, structural morplmolg y , and cul tural Ywariability in
The tipi was the most common dwelling of the nomadic peoples of the Great Plains.

Banksand Snortland explained that

Tipis are the quintessential home in the popular, romantic image of Plains Indians.
Theseconicatshaped, skitovered lodges were the perfect mobile homes for a
nomadic prairie people. Most researchers postulate that the archaeological
manifestations of these lodges are the circular alignments of cobbles commonly
called stone circles or tipings. By definition, these rings range in diameter from
2.13 t0 9.15 m. The general interpretation is that these cobbles were used to hold
down the flaps of the skins that formed the tipi cover. The nomadic occupants of
the sites took all but the stonesemthey moved. Archaeological and historical
data demonstrate that these lodges first appeared at least 5000 years ago and
continued to be used into the historic period. This long architectural tradition and
the abundance of stone circle sites indicad tipis were probably one of the

most common aboriginal house forms in the Northern Plains. Stone circles are
found on the Great Plains from western Manitoba to the southwestern tip of
Minnesota and as far south as the Texas Panhandle and northeast Nea'f/le

Banks and Snortland observed isthl@migbasedioonh t i p
the historic association of tipis with nomadic tribes such as the Cree, Sioux, Blackfeet, Crow,
Assiniboine, and Cheyenne, or with shiatm huntingexpeditions of the Hidatsa, Mandan, and
Arikara. The continued use of the tipi today in such celebrations asvp@us demonstrates the
lingering importance of tHis house form to Na

EthnologistT ed J. Br as s er nisacenital tcohsauctiort nhade fraima ue t |

semicircular cover crafted fno stitched together skirstretched over a framework, usually, of

ZKimballM.Banksand J. Signe Snortland, fAEvery Picture Tells a
Ar ¢ h a e ®lbims d\nthropologistt0, no.152 (May 1995): 125

B bid.

4 1bid.
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three to four straight pole8r asser added, AThis close fitting
like a mantle, the straigletdges meeting in front where they are held together by means of
wooden pingt®
Brasser pointed out that the three pole framework was a later architectural evolution. He
saidthafit he t i p i-polevsydtem reseals dertai@ enprovements. Forenmshg these
changes is the greater stability of its strongly tilted cone. The poles holding up the smoke ears of
this tipi fit into small pockets sewn into the ears, instead of being inserted through a hole in the
corner of the ear as done by most peopiegthe fourp o1 e s st em. 0o
Plains Indian cultures aselaptive andluid. For example, in the 19century canvas
trade clothreplacedli son hi de fias the mater ilaRosoffor | odge
noted that the change from bison hide to esmesulted in larger and lighter tipis. Rosoff then
explained that
Plains culture, like that of any society, is constantly evolving as new materials and
technologies are developed, introduced, and adopted. In the context of the severe
hardships Native mple have endured throughout the history of white occupation
and control, cultural continuity and innovation have particular significance.
Today, Plains tribes are sovereign nations, but many still struggle with the legacy
of white domination: poverty, ungployment, health problems, and lack of

education. Cultural practices and artistic expressions, flourishing both on and off
the reservations, are the glue that keeps tribal identity strong anfvital.

Native people revere and honor the accomplishmentseofdncestors and elders.
Rosoff added that AThey respect and cel ebrate

have provided a sense of cohesion and identities for their people, but they also actively innovate

B®Ted J. Brasser, fAThe Tipi as annHll ame NoPndi sime OEmer ger
Anthropologis27, No. 98 (November 1982309,
% 1bid., 318.

" Nancy B. Rosoff and Susan Kennedy Zeller, thi: Heritage of the Great PlaingBrooklyn: Brooklyn
Museum, 201}, 31.
8 1bid., 35.
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and create theirown futureao r eser vati ons and YiTrhesmalilpitoowrss

enduring symbol of the fAcenter of family e

in circular campd the circle representing a way of life in which people related harmopgitusl

one another and to the spirit world. At the center was the woman, tygv/ifie around her, the

family. . . . Women made and &wned the family
Hail explained that the communitiesd women

usually worked in extended famiggroups under the direction of a specialist in

tipi construction. When a newly married young woman created her first home, her
husband or other men in the family usually supplied the hides, which the woman
would scrape and tan. She would then call upon ienedatives and close friends

to help shape and fit together the tipi cover. Eleven to fifteen hides were needed
for a mediumsize tipi. The women would sew these together with sinew and
make a separate skin door for the opening and a tipi liner fonsfdei

Sometimes they applied quill or bead decorations to the outside of the tipi and
created furnishings of backrests, bedding, and storage continers.

The iconic tipi provided and provides the vital legacy to the history of the North
American Great Plas. It represents, not only shelter, but community, cooperation in gpecifi
gender roles, and mobility.

Nutrition from Nature 6 s P & Remmigan

Onesignificantcommodity that both Indian and white traders valuedigh nutrition,
convenience, and portability wasmmican Mobile activity such agavelandhuntingwere
facilitated by this high energy fast foodlso, times of food scarcityere eased by stored
emergency supplies pemmican The women in th&lative Americantribesmanufactured fis
most essential high caloric nutrition source of food found on the Rtaitiseir families and

those in need

91bid., 35.

2OBarbaraHaili 6 Honor Her Kindred6 Wo me n 6T8pi: Herithge of DeCGraate r e d
Plains ed. Rosoff, Nancy B., and Susan Kennedy Zemoklyn: Brooklyn Museum, 20)1119.

21bid., 120.
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Native women performed the arduous task of manufacturing pemnaisavell as
tanning the bison hides that theen brought to themHistorian Arthur J. Ray explained that

the women processed dried lean meat, usually bison, into pemmican by drying the
meat then cutting it into long strips. The strips werethen hung on wooden

slats supportedy tripods of scks. It took two or three days for the meat to dry.
Thebetter quality dried meat was packed into bundles. The remainddrigds
further over a hot fire until brittle. It was then laid out obudfalo hide and
pounded into a powder. This powdered megasdumped into a kettle

containing boiling fat or marrow. As it cookége mixture turned into a paste.
Crushed berries were often addedha time. While still boiling hot, the paste was
poured into leather bagéich were sealed as tightly as possible. The mixture was
then allowedo cool until it was hard. . .Itwas highly stable and could be stored
for longperiods of time. For these reasons, pemmican was an ideal fopebfude
on the move. It could beaten right from the bag without alwrther preparation,
roasted in its own fat, or boiled.

Influence of the Horse

Anthropologist Joseph Jablow emphasized that the horse became an important
transnational economic component in Great Plains trade betnaian and nofindian peoples.
Jablow explained that the place of the horse in these trade interactions acted as both an object of
trade and fan instrument &% production which

By the first quarter of the ¥9century trade had already ated long term dynamic
lasting consequences. Intercultural trade was enhanced by the Plains peoples increased mobility
provided by the horse and demand for the lifesaving nutrition of pemmican. Trade provided
other valued commodities. For example, Aofidogist Eric R. Wolf stated that

To obtain more guns and ammunition, kettles and metal tools, woolens, tobacco,

and liquor, the horse pastoralists had to obtain more pemmican and horses to sell

to the fur traders. There was thus a rising demand for horses and a concomitant
increase in hae raiding and rustling. This, in turn, intensified the need for horses

2ZArthur J. Ray, 0AThe Nor NditewvesternGur €rade, 1774 8a8i Bnase FolRm nt ry o f
9, no.2 (1984): 266.

23 Josephlablow, The Cheyenne in Plains Indian Trade Relations 17864 ed. Maeian Smith(New York:J. J.

Augustin Publisher, 1951), v.
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to use in both offense and defense. The number of horses required in bride price
grew, further increasing the demand for horses, since access to horses permitted
men to acquire more wes and thereby to enlarge the wawkce for preparing
pemmican.The greater the amount of pemmican a man could funnel into trade,
the greater was his ability to acquire the weapons and gear to equip a war party,
and the greater also his ability to figie male kin and dependents for warfare.

Thus, the more successful entrepreneurs and éhtafsse who had links to

trading post8 also became successful war leaders. The result was a concentration
of horses and valued goods in the hands of the wealthyuandssful, producing

a differentiation between richer and poaoter.

The significance of the horse in the lifeways of Plains Indians has been well documented.
The horse facilitated, nainly mobility, but changes in community life. The small tipis were
replaced by larger more elaborate dwellimgsl access to more trade goods occurred

Transnational Trade

Trade and its natural subsequent human to human interaction facilitated material culture
acculturation. Trade interactions between Native, metis, and p#oples influenced both
material culture and social culture changes. However, the changes occurred at different paces.
Material culture changes occurred quickly upon intercultural contact. Historian David Wishart
noted that 0s o aliural valuesrnhatigiveta peaopleocohsrenaeradd identity
change more slowly than materi al culture. o wW
European trade goods were considered valuable to Native consumers. For example, said
Wishart,therewr e fAvariations in the tribes'’ recepti

the advantages of antiquated guns, beads and rathérnomc t i onal w2 ol en <cl ot t

24 Eric R. Wolf, Europe and the PeopWithout History (Berkley: University of California Press, 1982), 181.
®pDavi d Wi shar t-gperdi@andtcanflice mdiainsrin the ur trade on the northern Great Plains, 1807
1 8 4 Oourmal of Historical Geography2, no. 4 (1976): 324.
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Hi storian Philip Deloria emphasi zedget hat 0nWhe
h a p p & isd, Adnerican Studies scholar Wilcomb E. Washburrifpred that the term
Otristhed@eceptively simple wor?d to describe a ¢

When Native peoples met Euroamericans, expectations and ideas about various trade
goods differedFor exanple, Washburn noted théatt he | ndi an had no partic
for the products first offered by the Europ&aitems like beads, miors, bells, and capsbut
received them gratefully for their decorative, aesthetigicad curiosity, om mus ement oO6val
When he learned what pleased the peem,thd ndi an generousl|l ysuwH fered
as gold ornamendsin measure that astounded the European who thought in economic terms.
This process continued, in some degree, until the nrailmpted white economvalues and
pl aced on whaotrite Geppveodpri ate to the Hystem o

Historian E. E. Rich noted Native American adaptability to European economic trade
practices.He emphasized his belief that

it becomes clear that, with all the sophistication which went with knowledge of

the set prices according to the Standard of Trade, there went a persistent

reluctance to accept European notions or the basic values of the European

approach. A glance at ttemmodities which were traded reveals something of

this inherent difference in approach. It was always said that the Indian would only

trade for necessaries; but that word did not carry its normal European meaning in

this context. Rather, if it had anyagate meaning, it meant goods for immediate

consumption. But it did not mean precisely that, for the Indian would always

supply himself first with powder and shot. After that woultne what the trader

woul d cal | andwhatave wosldaali luxigsdobacco, spirits, gay
cloth of different kinds, beads, and caps, with articles such ahisels, snow

26 Philip Deloria,Indians in Unexpected Placegéawrence: University Press of Kansas, 2004), 113.

Wil comb E. Washburn, @ASymbol , Ut i IMinhegofa HatorghO, Aoeds t het i c s
(Dec 1966)198

28 |bid., 198.
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glasses, and hatchets varying in priority. There was much variation in the demand,
from year to year, trader to trader, and Indian to individugibim?®

An economic intercultural network flourished as a cradsural acculturating conduit.
The inventive Plains people personalized their acquired trade goods. For example, Plains Indian
people turned North West gun ramrod guides into hair bowsitiguially, arrowheads were
crafted from barrel hoops and saw blades became hide scrapghsopologist Karlis Karklins
pointed out that recycling trade goods was a common practice amongst Indians and white traders
during the fur trade era as evidencedifihi st ori cal and*®archaeol ogic
Historian David Wishart described the trade relationship between Indian and white
traders on the Northern Plains as one of mutual exploitation and cultural tampering. Each saw
themselves as superior to the othEventually, strains in the relationship tatktoll. Wishart
stated that

The fur trade on the northern Great Plains from 1807 to 1840 may be viewed as
an alliance between two sets of cultures each with a demand for the other's
products. The Indiant®le in this fur trade was crucial: he produced the robes and
furs, provisioned the traders and greatly influenced the pattern of trading post
locations. The fur trade functioned successfully only by adjusting its system of
operations to the existing paths of Indiaroccupancyand by working within

those limits to encourage the production of robes and furs. Properly conducted,
the fur trade fitted well with the Indian's way of life. Nevertheless, in the process
of this culture contact the relationshiptween the trader and the Indian soured,
and the trader became an agent in the destruction of Indian populations and the
modification of Indian culture¥.

It is important to acknowledge the paradox that trade contact had between Indian and

whites. Often Eropean material goods were superior to Native products, but, there was the

P®E. E. RiHahi tisTraamde Economi ¢ Motivati ornfheCamadiag t he | ndi a
Journal of Economics and Political Scier@@ no. 1 (Feb., 1960): 45.

¥Karlis Karklins, fANew Goods fr om KuseumofhbFueTcade Reuse dut
Quarterly, 51, no. 1 (Spring 2015): 1.

SDavi d Wi s har t-gperdi@andtcanflice mdiainsrin the ur trade on the northern Great Plains, 1807

1 8 4 Oourmal of Historical Geography2, no. 4 (1976): 311.
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detrimental consequence of Native people losing knowledge of traditional skithe| asaking.
Wishart added that

European products were welcomed by the Indians, but the &telrdd for trade

goods was small. Iron knives, axes, needles, brass kettles, textiles, glass beads,

copper bracelets and vermillion were often more efficient than their traditional

equivalents. These items were not, however, essential to Indian livelihdod a

their form and purpose were often altered to suit the Indian's needs. Eventually,

the Indians lost some of their traditional tawaking skills and the dependence

upon the traders (and the European suppliers) increased. But even the gun, for

example, hd more symbolic than real value for the Indians, and that weapon was

inferior to the more versatile bow and arrow in hunting. Moreover, because of the

limited supply of powder and lead the Indian did not have the opportunity to

practice with the gun and sevelop an expertis&.

Trade goods, as Wishart discusseere not always the desirethterials that some
proffer. It is true many goods were useful and welcome, but some trade goods were simply
considered trinkets.

Trade Goods Reimagined

The Native people of the Canadian and American Plains reimagined and gave trade
goods new lives, for example, bracelets were crafted from old brass kettles. Karklins noted that
a variety of trade metals were empldya the crafting of adornmentBg. F-33 and F34). He
said ASilver adornments were usually cut from
articles that were occasionally pressed into use as ornaments included awls, knives, forks, nails,
buckles, bottle labels, keys, fishhooks, sewiof decorative mirror frames, ornamental side
plates from trade muskets, saygan handles, pock&tatch components and instrument

wheeX s. o

Karklins pointed out that Blackfoot men decorated their personal possessions with

32 |bid., 324.
33 Karlis Karklins, Trade Ornament Usage Among the Native Peoples of Canada: A Sourcé@@ka: National

Historic Sites, Parks Service, Environment Canada, 1 223.
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trinkets obtained from whitedders. Toilet bags carried by the young men were gaily decked out
with bead embroidery, brass tacks, and pendants composed of glass beads, cowries and metal
tags. The birdving fans carried by some were often embellished with beadwork, while the tail
feaher fans carried by others had a round mirror mounted in their centre. Tomahawk handles
were wrapped with brass or copper wire or strands of small coloured beads, or studded with
tacks. A yarn tassel or a beaded flap with bells attached on occasioniwed tafthe butt. Gun
stocks, whip handles and tobaematting boards commonly exhibited designs formed with brass
furniture tacks. Such items as gun cases, shot pouches, paint bags, and the cloth trim on willow
backrests set at the heads of couches wéBsn worked with beads. While the rings used in the
6wheel and arrowd game played by Bl ackfoot me
them, this was done more to facilitate sekeeping than to ornament the obj&ct.

Karklins added that thBlackfoot women also wore a variety of adornmenddted from
trade goodgfig. F-35). He said that the women would wear

Metal earrings, sometimes with a shell disk, or lengthy bead and dentalium or

hair-pipe pendant attached, adorned the ears. Beademtdlium or haipipe

chokers were a common item of jewelry, as were necklaces composed of glass

beads, often with hair pipes interspersed. The latter necklaces were often massive

affairs, being up to at least 24 strands wide and reaching almost ezthéSbme

of these were further enhanced by a random sprinkling of small round mirrors.

Beaded amulets were worn pendant on the breast, while brass rings adorned every
finger, except the thumb. The wrists bore a profusion of brass bratelets.

Creativitywas evident in the personal jewelry that the Plains Indian men and women
craftedinto treasured ethrbeirlooms They incorporated mundapeoducts such dsrass rings
and mirrors acquired through traiéo charming accessories for their regalibe duéity of

Indian and nofindian cultures was displayed by the integration of transnatioatdrials

341bid., 110
% 1bid., 110
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formed to compliment the wearer6s appearance.
Arts and Crafts
In the United Stated ¢he late 19-century and into the early $@&entury Euroamerican
homedecorators and housewiviead a desiréor simpler homes and home interiol&merican
Indian art and craft objecentered into this revolution to simplify and acknowledge North
American arts and crafts as valuable handmade dtaimmoms. The transnatal Arts and
Crafts Movement, which originated in England, was a reaction to the Industrial Revolution that
had created mass produced fussy and dust catchingfbomshingsin Victorian homes. At this
time there was a movement to socialize the domwvaite society by returning to hand made
material culturé® Euroamerican housewives wanted to decorate their homes with Native
American objects. These midetéass white women felt that their purchases would identify
them as intellectually sophisticat&d Although Navajo material culture predominated the Arts
and Crafts Mdeemwmemt d ®nhemeference, other trib
by this group of Euroamerican women to decorate their hof@sexample, Lakota women
soldtheir beadwdk in this marke(fig. F-36 and F37). OglalaLakota artist an@rt historian
Arthur Amiotte noted thafi[Lakota] Women sometimes made beautifully beaded designs for

decorations on wool blankets, table coverings, and coverlets for sale-bodmams, although

%¥Monica Obniski, AThe Art s aheitbruthiTimdlirne of AMidistoeyfNewnYiork:i n Ame r i
The Metropolitan Museum of Art, 200Q http://www.metmuseum.org/toah/hd/acam/hd_acamdndCharlotte
Jirousek A The Arts and A@rDasfgn, and Wisual Ehinlang:tAn Iateractive Textbd@ornell
University, 19959, http://char.txa.cornell.edu/art/decart/artcraft/artcraft.atdi Ar t s and Crafts Movem

Origins, Hi st ory, Hcyoopediadf ArsHistodttpi/vewsv.visualartscork.com/historyof-

art/artsandcrafts.htm
S"Robert SMc Ph er s tyehe BaiHhNoglmd House of Merchandised: The Navajo
of Cul tur al C h aAmgriean India® Cuituret and Res@&8dh Joarhé) no. 1 (1992): 41.
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some were also created for gifts or use in their own haries.

Transnational acculturation of material cutwas being embraced by both Indigenous
and Euroamerican women. Women were more educated and the Industrial Revolution had
established markets for new time saving devices, in spite of redtlea s s wo-flogom@® s f | i p
protests. Amiotte explained that

The Indian Arts and Crafts Board (IACB) was established at this time to provide

venues for traditional tribal arts and emerging fine arts by Native people.

Heirlooms found homes in three newly established IACB museums on or near

reservations, and new pieceetailed at the museum shops. Young people

schooled in notindian classrooms learned nordian fine arts of drawing,

painting, sculpture, pottery, and design. Native art was becoming a commodity,

made to be sold. National awareness of Native artsostsréd. Interested

advocates and the Indian Arts Crafts Board promoted unprecedented exhibitions,

in 1931 in New York Cityods Grand Centr al G
Francisco Golden Gate Expositith.

In 1932, the United States government definedwh const i-matded ptaduan
on the free market s shel ves. This definitio
made goods. Legalized regulation policies were instituted to protect consumers from fraudulent
businesses who might ttg pass notindian- made goods on unsuspecting naive customers. By
1990, tlidiannfadelead come to connote a particular form of American national
identty. However, the problem arose in identifying
authenticity of the product. For example, is a suncatcher made by Indigenous South Americans
for the United States Indian *ommercial marke

In 1934 the United States Indian Arts and Crafts Board was established to protect Native

BArthur Amiotte, AA New and Dif f eMemantandVisidneArts Qultuee, Par t o f
and Lives of Plains Indian People=i. Emma HansenCody: Buffalo Bill Historical Center, 2007252.

¥Art hur Ami o tEarth and $kA o Thie Bldins Indiahs: Artist of Earth and Slegl. Gaylord Torrence

(Paris:Ms ®e du qua),43Branly, 2014

40 Erika Marie Bsumekindian-Made: Navajo Culture in the Marketplace, 186840.(Lawrence University of

Kansas Press, 2008), 13.
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American arts and crafts production and sale. In its mission statement guidelines were
summari zed. T h e The ihdaah Arisvand Crafts Board (IACB) promotesithe
economic development of American Indians and Alaska Natives of federally recognizes!
through the expansion of the Indian arts and crafts market. The IACB provides promotional
opportunities, general business advice, and information on the Indian Arts and Crafts Act to
Native American artists, craftspeople, businesses, museumgjlandiacenters of federally
recognized Tribeé*! (See Mission Statement in Appendix E) In 1935 the first Indian Arts and
Crafts Act was passed. Itsaidthatl t s hal | be the function and t
the economic welfare of Indiankies and the Indian wards of the Government through the
development of Indian arts and crafts and the expansion of the market for the products of Indian
art and craftsmanship. o

The Act was designed to protect American Indian crafts people through Federal
| egislation. 1t stated that dAknowingly, wil]lf
copy, or colorable imitation thereof upon any products, Indian or otherwise, or to any labels,
signs, prints, packages, wrappers, or receptacles intémébedused upon or in connection with
the sale of such products, or any person who shall knowingly make any false statements for the
purpose of obtaining the use of any such Government trade mark, shall be guilty of a
mi s d e mé& anedAct was revised iR000 and in 2010. The latest revisions included
detailed legislation for fair labor practices and patent copy writes.

While the Euroamerican Arts and Crafts movement was charging along, Plains Indians

41 U. S. Department of the Interior, Indian Arts and Crafts Baaitgds://www.doi.gov/iacbh/oumission

42U. S. Department of the Interior, Indian Arts and Crafts Board, Indian Arts and Crafts Act ¢f 1935
https://www.doi.@V/iacb/indiarartsandcraftsact 1935
43 |bid.
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werere-interpreting industrially manufactured goadso their own version of a transnational
acculturated Arts and Crafts Movement. By 188Bristian churches, primarily Episcopalian
and Roman Catholic, had infused Christian religion into the people on Lakota reservations via
churches and boarding scheol' hrough church communitiesvery two to three yearghe
Lakota people gathered on church*mjustamattes t o ¢
of time, these assemblies grew into Ahuge gat
reservatios who traveled by wagon train, horseback, and railroad, some from great distances,
wi t h campi n? Theegaherings became events that the people looked forward to.
Amiotte explained that services were held that included preaching and testialoiitionally,
social events such as feasts wads® part of the celebrations.

Ami otte pointed out that fACertain denomina
more relaxed about the wearing of tribal dress on these occasions. From a Lakotdiyergpec
was an opportunity to practice the ancient customs, calleshtbiya,and to adorn oneself in
finery indicative of oneds tribe, band, exten
to say, Ol am a Lakot areadighlaywkbeaaty refledtstow finesh k ot a
val u8s. 60

Industrial technology afforded the women of the tribes more fiomarts and crafts
creativity (fig. F-38). The Lakota women produced a plethora of wonderful etigidooms.
Amiotte described the ¢athat

By this time, many women had mastered use of thededal sewing machine at
school. This innovation increased both the production and complexity of fabric

“Arthur Amiotte, AA New and Dif f eMemantandVisibreArts, Cultare, Par t o f
and Lives of Plains Indian Peoplesd.Emma Hanser{Cody: Buffalo Bill Historical Center, Z0¥), 250
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arts. The machine also made production of canvas wall tents and tipis for summer

use anccamping more efficient. Elaborately beaded dresses, leggings, and

womenods accoutrements emerged, as did bead
books, stoles, and vestments, altar cloths and coverlets for statue pedestals with

beaded liturgical symbols, abeéaded or quilled picture frames. Such objects

were sometimes donated to the hosting congregation, which sold them to defray

the cost of feeding and housing such a great gathering. In good tradition, many

were also given to friends and distant relativeisseen for a long tim#'.

It is evident that these transnational and Httdxal gatherings provided joy and pride to
the participants. Amiotte added thditMany of t hese mi xed bl ood fam
producers of elaborate traditional objects simply because they had more money to spend and
more leisure to create, and were not compelled to sell their creations, but could continue to
embellish them. Manfamily collections became remarkable because the members could also
purchase and commission works of other artists and artisans. Since fortunes do rise and fall,
however, even these exceptional pieces sometimes ended up in collections far from their
origi n¥. 0

The turn of the century Arts and Crafts Movement was a time for both Native American
and Euroamerican women to cel ehadcdce matee rbiesslt
cultures of North America. Both groups received joy from acculturating da¢ch@r 6 s mat er i &
cultures.

Quillwork

The porcupine gave to the Plains Indians its meat for nourishment and its quills for
guil |l wor k. The por cupi nirgeérdal tgadecommaslity. \Bgthee a hi g
19th-century Plains Indian women founcdbmmn e t i me f or <craftwork, beca

incorporation into their lifeways. The horse provided better transportation and a better way to

47 bid.
8 bid., 249.
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move large tipi poles and hides. Additionally, new Euroamerican trade items offered new labor
saving tools anébods. There was now more time for quillwork, and, eventually, beadwork.
Porcupine quillworld e c or at ed c | ohotsa geay, pipestemswgaivet casass knife i
sheaths, cradleboard covers, religious headdresses and almost any object teatfhad that
could accommodate the quilfig. F-39 through F41). 48 Scholar Julia M. Bebbington noted
that the womends quillwork guilds allowed the
Arange of dyes, desi gshtches eadvadds their Woek wasrdisdussdd d e c o
and comparefamongst each other]. . The result was that the Plains Indians developed a wide
variety of quillwobrk patterns and styles. o
Bebbingtonpointed out that the Blackfoot believed tfidunder Spirit gave the
Blackfoot the first porcupine. Then, Thunder Spirit taught the first receiving Blackfoot ancestor
how to craft the quills into highly admired quillwork patterns. It is important to know that the
Blackfoot reserve much religious significance to quillwekg e n d s . It is, told t
practice was limited to only a few women, all of whom were members of a
guill workersd society. When too old to con
younger woman, preferably a relative, into the society. Before begitmin
embroider, the Blackfoot quillworker prayed, painted her face and hands to
prevent the blindness and swollen hands that could result from being pricked by a
barbed quill tip, and put on a specific ornament. The ornament was usually a
necklace; when #hother inhabitants of a tipi saw a woman wearing it, they would
leave her alone in deference to the sanctity of the craft and in order not to distract

her from her work. The first item quilled by a Blackfoot woman, usually a pair of
moccasins, was offered the sure?

The Oglala Sioux have the reputation of being the most prolific quillworkers. They have

a couple of versions of quillwork provenience stories. One states that a young woman was

49 Julia M. BebbingtonQuillwork of the Plains(Calgary: Glenbow Museum, 198%.
50 |bid.
51 bid., 16.
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taughtin herdream®by t he Deer Woman (hawtsquil;opardwalend, Two V
the young woman then instructed °$Thea@hers and t h
Sioux story states that there i s an Aol d woma
beside her. When the woman sleeps, thetdags apart her work and she begins again. They
believed that if she ever completed her quil!l

And, the Cheyennguillwork provenience stortells that quillwork was brought to them
by fa | egendaufyf dli guWief mamedDhd& Cheyenne organi
quillwork guilds based on their quillwork origin story. It stated that

the ability to produce traditional porcupine quillwork was considered as important

for a woman as was bravery and success inawaimg the men. The quilling

society was believed to have been formed by Buffalo Wife. It was a complex

group consisting of several levels and grades and its members included the most

honoured and respected of women. To join, a woman had to receivetiostruc

from a guild member and learn the ceremonial duties as well as the technical

details of manipulating the quills. Once all the steps were successfully completed,

the neophyte became a ffikdged member, attending all the feasts and teaching
others ashe had been taugtt.

By the latter half of the 19thentury, many metis women, who were intacial (mixed
race Indian children from Eurocanandian or Euroamerican fathers, and Indian mothers),
populated anotherstpr oup of Pl ai ns Ikrandibeading societiesnFors qu i | |
example, ethnologist Ted J. Brasser pointed out lr&dral designs of Red River Metis origin
also became popular. As beadwork expanded;tomsuming quillwork gradually disappeared,

particularly after trade cloth replacskin in the manufacture of garmeidss.

521bid., 16.

531bid., 16.

541bid., 16.

%Ted J. Brasser, ABy the Power of Their TheBmriadimgs: Art i st
Artistic Traditi on sedaltliaiC Harrsaifrorgo: NicClellantd ané stewprt, ¥937.14.

54



Further, Brasser explained thBBeadwork appears to have stimulated the creativity of
Plains Indian women as nothing before. No longer taking their inspiration from the Missouri
River villagers, the Plains Indiasgarted to influence native art beyond the Plains. Blackfoot
influence can be traced in the beadwork of the Kutenai, Flathead, and other tribes west of the
Rocky Mountains; Crow beadwork inspired the Nez Perce and Umatilla of the Columbia River
regi®on. o

The metis women and men, early on, had to learn diplomatic survival skills in order to
navigate a world that mixed heritage had placed them. Their survival history, as encapsulated by
Brasser is impressive. The metis business people took advantagelofdana n t our i st 0s
prejudice and sold their goods through ancegfit network that they creatéfiy. F-42). Brasser
explained that

During the 1820s, in order to combat the new rivalry from the Americans, the
Hudsonbds Bay Company and the North West Co
trade and drastically cut their labour force. Most of the men released were Metis,

half breeds who had beenr on, and move with, the frontiers of the fur trade.

They had inherited Cree, Ojibwa, another native traditions through their

mothers and were exposed to various degrees of European values carried by their

English, Scottish, and French fathers. Netitaccepting nor accepted by either of

the two parental societies, the growing Metis population gradually acquired a

distinct ethnic identity of its own. By 1830 the size of the population group

allowed and preferredMetis marrying Metis. As they develeg an identifiable

culture there emerged a distinct Metis style in their decorative arts. The lower

Red River region became the cultural centre of these people after their release by

the trading companies, though considerable numbers of them could benfam

every trading post on the Northern Plains. In long trains of squeaking Red River

carts, the Metis set out on their annual expeditions, hunting buffalo and trading

with Indians and whites. Among the latter were an increasing number of British

and Ameican tourists, artists, and sport hunters, eager to acquire souvenirs of the

Wild West. The Red River Metis specialized in the manufacture of colourfully
ornamented horse gear and fancy oOoOwesterno
and a variety of bagand pouches. These items were purchased by the Indians, as

eager whitégravelers who preferred to acquire their s

%6 |bid.
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As a result, most Metis art preserved in museums is mistakenly identified as
originating from various Indian ties; their Metis origin is rarely recogniz&d.

Art historianDa v i d W. Penney said that APl ains cul
industriousness, care, and skill in making things, partly because the things themselves
represented such greatvalud, duur al | y, e c onomf cagglelthatthisawasd s pi r i
because the womendés skills were highly valued
role into the communi t (fig B-43g Bemreb\efurthes emphasized ¢ f r a
thatwomends wor Kk

techniques of decoration, with porcupine quill and later glass bead applique,
emphasize the aesthetic value of such work above and beyond utilitarian
necessity. The creation of finely decorated items, particularly those intended for
ritual use, represented the highest status of feminine achievement. Cheyenne
women recognized successive grades within their Quilling Society linked to the
production and decoration of different categories of objects: 1) moccasins; 2)
baby cradles; 3) circularnaments (rosettes) for tipis; 4) robes and backrests.
Similarly, among the Lakota, young women honored by the puberty ceremony
known as Isnati Awicalowampi were thereafter called Buffalo Women and
accepted an honored role among their communities whathded the

expectation that they would produce fine quillwork and beadwork. These young
Lakota women underwent lengthy training under the guidance of elders until they
had mastered the techniques of arts production prior to marfiage.

Collector of America Indian material culture Richard A. Pohrt observed that the pre
1850 Northern Plains beadwork appeared to be more of a generic regional style, rather than
individual tribal styles. And, after 1850, technology and new trade materials were reflected in
newstyles of beadwork and the quillwork that was becoming more of an heirloom craft. Pohrt
explained that

The period from 1850 to 1900 saw a magnificent flowering of the art of the Plains
Indian. The buffalo robe trade augmented traffic in small furs anthtge fur

57 1bid., 129.
8 David W. PenneyNorth American Indian Art(London: Thames & Hudson, 2004.24.
% 1bid., 118.
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companies and individual traders were expanding their activities. . .
[Additionally, a] range of bead colors led to work possessing a new beauty and
drama. The spread of the Grass Dance and the introduction of the powwow
encouraged the pdoction of lavishly decorated items made for prestige and as
gifts to friends and visitors. In some areas economic conditions fostered the
manufacture of objects for sale to dealers, tourists and coll&@tors.

Art historian G Stuart Hodge pointed out thatative American art is generally an applied
art, an art “Wormeenvwesr wdaayf tusveo.rck has a |l ong tra
mot her s side. Crafts, such as quill work and
mothers, daughters, andeinds. The men learned how to create ornaments from trade silver
metals. The drum is the symbol of a communityds ce
Additionally, sometimes thleartbeat of the communicamefrom the repurposed trade cheese
box drums made by the men.
Glass Beads and Beadwork
The introduction of imported glass beads made a significant contribution to American
Indian art. It transformed the decorative quillwork art, which was both embellished with
beadwork and replaced by tless labor intensive beadwork using imported glass beads. Itis
interesting to note that the Mandan made their own glass beads and pendants that were said to
look primitive in their finished state, bwtere still very desirabléig. F-44).
Ethnologist Elward S. Curtis explainedthath e Mandans 6 manu,f act ur i
described by Lewis and Clark, wildly conjectured by Catlin [that]. . . It may have
been a primitive art with them, perhaps learned from some other tribe; but
inasmuch as when the Madwere first observed making beads a trader had
been living among them and selling glass beads for eight years, it is not

improbable that the first beads of native manufacture were of material derived
from those obtained in barter. These ornaments cedsidta core of clay

0Richard APohrt fAThe Il dentifications o fAméioan indiae ArnMadgakinkS, ns | ndi &
no.1 (1989)73.
51G. Stuart Ho dghe Americkndndiana Thel Americanirlglint: Flint Institute of Art, 197)1.
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covered with a vitreous glaze, and were valued more highly than any other article
of barter. It was customary for a father who was particularly fond and proud of his
daughter to have an ornament of glass beads made, and then to mploy
medicineman to tie it in her hair, where it remained until her betrothal, when it
was cut loose and thrown away. The Arikara also were acquainted with this
method of making beads, and may have manufactured them previous to their
contact with the MandaT.he Mandan also made heavy earthen pots, similar to
those of the Hidatsa, Arikara, and other tribes of the region. The pure clay was
mixed with a considerable proportion of coarse sand formed by pulverizing
granite or sandstone. The mass having beenulgbip kneaded, a deep

depression was made in it with the fist, then with a piece of smooth bark for a
paddle, and holding a round stone on the inside, the potter modelled the lump to
the desired shape and thickn&ss.

For over two hundred years, Plains bmliarts and crafts have been favored transnational
museum and tourist acquisitions. Beadwork is one of the most desired of this genre. Imported
glass beads became a favored decorative art medium. Additionally, the beads eventually became
substitutes foquills in much of the traditional decorative arts and crafts. Beadwork creation is a
highly skilled craft owned by the women of the tribe. They embellished a variety of items that
included moccasins dresses, meYednspoistddoutt s, and
that

The arrival of glass beads from white traders had a huge impact on Native
American Art. Glass beads were probably being made in ancient Egypt at least as
early as 1364 BC, and were later made by the Romans and throughout medieval
Europe. We know Columbus carried beads as part of his cargo in 1492 and seed
bead have been found in early historic archaeological sites as far west as the
Plains. Large beads suitable for necklaces were being distributed by fur traders by
the seventeenth otury, replacing native beads of shell, bone, copper, and seeds.
Most beads used were produced in the factories of Murano in Venice and hence
called Italian beads. They were made in many sizes and shapes, and could be
plain or in many colors. Bohemian, aaffer 1919 Czech, beads were also made

for the Indian trade and are slightly larger on average and more even in color and
shape than Italian beads. They became increasingly popular after about 1870.

62 Edward SCurtis, North American Indian Being a Series of Volumes Picturing and Describing the Indians of the
United States and Alaska, Vol(&ambridge: The University Psg, 1909, 11.
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During recent years beads from many countries with tergtolors have been
widely used by beadworkefs.

The Canadian Plains Indians were fond of imported glass beads. Karktins said that Native
trade beads and the resaltheadwork was so popular that

by 1805, they were also being used to embroider clothmopcipally blue and

white in colour, the early embroidery beads were irregular in shape and generally

about 3.2 mm (1/8 in.) in diameter. Common

beads, they were generally arranged in narrow bands or stripes, frgquéntl

pendant elements, on dresses, shirts, leggings, moccasifsonveat headbands

and pipe bags. The beads usually formed geometric patterns, although floral

designs introduced from the eastern Woodlands as early as 1833 were also
occasionally utilize 84

Beadwork has been a highly lauded transnational-araform for hundreds of years.
The Great Plains and other North American Indian women acculturated imported European glass
beads into their own unique decorative geometric and etixmiolic creaobns, that later
combined with Euroamerican designs that included representations of floral embroidery and
interpretations of the United States flag. The women artists used their handiwork to embellish
such articles as moccasins, shirts, dresses, aragjstbags. Yet, the art form has not always
been appreciated artist John Sloan and anthropologist Oliver LaFarge lamented the damage of
white collectors who mutilated artifacts by removing beadwork from the articles. They said that
the removal of the caindly applied beadwork deprived articlesr om At he welgour f r c
conceivedapplication to that particular object, and reducing it to what it is merely in itself, a

strip of handsome ornament. It is best seen and best appreciated in situ, whatberatin

63 Michael Johnson and Bill Yennarts and Crafts of the Native American Trip@3uffalo: Firefly Books, 2011),
12
64 Karlis Karklins, Trade Ornament Usage Among the Native Peoples of Canada: A Sourcé@i@ka: National

Historic SitesParks Service, Environment Canada, 19928.
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pouch, or all a®ross the |l argest robe. o

The Indian women bead workers have acquired from their tribal teachers and their own
sense of using the learned techniques and color combinations to be creators of a unique tribal
craft that is valued tranationally. Pohrt gave an explanation that shows how seemingly
mundane craft materials can bartsformed. He emphasized that

Paints, dyes, cloth, and glass beads were traded to the Indians in great quantities

and quickly were assimilated into their ¢smhanship. These materials served as

an impetus for greater artistic production and for the development of new

techniques. The artist was no longer limited to the colors obtained from vegetal

dyes and earth pigments. Beadwork superseded quillwork agrtreaymethod

of decorating objects. Beadwork was easier and quicker and the end product was
more durable than with fragile quillwofR.

Although much 19-century quillwork has been lgstue to its fragility and time, the
overall Indigenous embroidery craft has been preserved by the beadwork that was inspired by
quillwork. This gender specific activisstill bringsgenerations of women together in social
gatherings that unite grandmotbievith mothers and daughters.

Trade Silver

Another interesting highly valued interethnid™@entury trade good was trade silver
jewelry. Trade silver is a highly polished metal composed of various recipes made from nickel
and different mixtures of zincopper, pewter, and sometimes a hio€ silver added to the
nickel (fig. F-45). This trade good was also known as Berlin silver, Nickel silver, or German
silver8” Jewelry Journalist Monica McLaughlin explained that trade silver jewelry and other

metall i c or nament with Naeth Aanerican gdoples. Maygdimpfurthes r 6

85 John Sloan and OlivaraFarge Introduction to American Indian Art: To Accompany the First Exhibition of
American Indian Art Selected Entirely with Consideration of Esthetic V@Blerieta: The Rio Granderess Inc.,
1970, 31.

6 Richard A. PohrtThe American Indian: The American Flg§lint: Flint Institute of Art, 1975 8.

57 Pieter Hovens, email message to author, July 23, 2015.
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explainedthai | n exchange for pelts, the Europeans o
from their homelands. Cloth, knives, needles, and other practical iterafiered, but perhaps
the most popular items of barter were ornamental pdecssally pieces of jeweldy which
became known as trade silvdBrooches, crosses, and other ornaments were especially popular
with the Native Americans, who used them as endfefients or t heir dress, but
s i | refers t6 any highly polished decorative piece usaniasr f8er . 0
The valued trade silver and other acquired transnational metals have continued to be
popular with Plains Indian people. Johnson and Ye®seribed the extent to how much trade
silver trinkets and other metal objects were valued by Indian people. Johnson and Yenne said
that, the Indians manufactured
Silver crosses, beavers [pieces of armor], rings, gorgets [ornamental collar], ear
wheels hair plates, earrings, and brooches were very popular. A limited use of
other metals such as tin, brass, iron, lead, and pewter can be found and of course,
trade axes, adzes, hatchets, tomahawks, knives etc. There had also been some
limited use of native med metals, including lead, copper, and silver in
prehistorical periods. Silversmiths became common among many eastern tribes
and an incising art developed. The real silver remained available until about 1830
but later was almost totally replaced by Gamsilver, . . . Sold or traded to

Indians in flat metal form and characteristically hard, tough, and malleable, it
became the vehicle of metalwork art of the Prairie and Plains Inffians.

And, Johnson and Yenne added otals,atd APl ai ns
armbands, and women wore graduated circular plates hung from their hair or a belt. Later,
German silver jewelry became associated with the Peyote religion, its members wearing

brooches and earrings oft'®n showing an aquat.i

Monica MclLaughlin, ATrade Si | WEKmagakime@uyR00Amer i ca's Jewe
http://www.jckonline.com/article/28685brade_Silver_North_America_s_Jewelry Heritage.php

69 Michael Johnson and Bill Yenparts and Crafts of the Native American Trip@uffalo: Firefly Books, 2011),

43.
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The Bea of the Drum Out of the Trade Cheese Box

Native people have a lorigstory of repurposing objectig. F-46). In the Fall of 1880,
Army Colonel Richard Irving Dodge (1821895) was thrilled to be presentegla Cheyenne
man with a fAwongdee rofbusle rdvreudm.toh atDoidtc was At he ha
more than ordinary constructive skill. The body is the rough keg, in which was transported two
large round cheeses. A raw skin is stretched over each end and connected by thongs of rawhide,
laced afer the manner of an ordinary ketdeum. Another thong around the keg is looped about
each two lacings, and forms an ingenious means of tightening thehdeum &t s . 0

Dodge continued his praigé the creation of drumsade from repurposed materials. He
exclaimedthali Thi s i s t h etonol hdveyever seehiwighriwo heads. Its constructor
evidently modelled %t after the infantry drum

Dodge then explained that

The primitive drum was a section cut from the trunk of a hollow tree, over one

endof which was stretched and tightly fastened a thin raw skin. At present, an

empty nail or pickle keg is often used, but the fashionable and preferradriiom

of the Cheyenne Indians is made by stretching the raw skin over a common

cheesebox. There is usally no arrangement of drugords for tightening this

head, and when it becomes loose and flabby from continued beating, it is restored

to its original tone by holding it over a fire, sometimes a little water being first

sprinkled on it. In any lengthenegremony, or at the social dances, a fire is
always kept up for tightening the dremead’®

The ingenuity of drum makers demonstrates the integration of transnational products

being transformed intauniversal rhythm instrument. One cannot visualize\a wow

"I Richard IrvingDodge,Our Wild Indians: ThirtyThree Years Personal Experience Among the Red Men of the
Great West(Hartford: A. D. Worthington and Company, 188 349.

2 1bid.
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gathering without the ever present sound of the drum to remind us to apprecieartheat
rhythmof life.
Transnational Technology

Culture crosses transnational lines. For example, the European made looking glass was
reimagined as a valuablegsaling device by hunters and warriors. Another technological
transnational protective device was the popular goggles made from imported green glass lenses
that protected the weareros eyeRans.rom the bl o

Signal Mirrors

The open Great Plains was a good place for signaling device technology. The Plains
Indians transformed the common hand held mirror into a communication signal device. Colonel
Richard I rving Dodge praised the Irmlilyi an comma
transforming the simple lookingjass. He observed that when

the signaling on a bright day, and when the sun is in the proper direction, is done

with a piece of lookingglass held in the hollow of the hand. The reflection of the

sunos r altytee contmama,veommanicates the orders of the chief. How

this is done is the mystery which no one will divulge. Once, standing on a little

knoll overlooking the valley of the South Platte, | witnessed, almost at my feet, a

drill of about a hundred warnis. Their commander, a Sioux chief, sat on his

horse on a knoll a little way above me, and some two hundred yards from his

command in the plain below. For more than half an hour he directed a drill which,

for variety and promptness of action, could noekeelled (I doubt iequaled by

any cavalry in the world. There were no verbal commands, and all | could see was

an occasional movement of the right arm. He afterwards told me that he had used
a lookingglass’

What | find fascinating is the fact that wénthe Plains Indians were employing hand held
looking-glass mirrors as signal communication devimesheGreatPlains of North America
Europeans were developing stabegraphs known as heliographFor example, in 1872,

Englishman Henry Mancgas workng in India to further improve this field signaling

4 1bid., 431
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technology. What is interesting is thdance was enhancirte heliograph by integrating it into
the communication technology of the telegrdph
Umbrellas

The transnational adopted umbrella was usethéyl $"-century Plains Indians as a
valued technology for protection from the sun and inclement wet weather; as well as, a parasol
acculturated into a &nionable fancy dress access(iy. F-47). Photographer anctBolar Jon
Nelson explained that

By the end of the nineteenth century, the Indians of the Plains had been exposed

to a wide variety of trade goods, largely in part due to the fur trade and later,

reservation trading posts. While students of the fur trade era are well aware of

such common itas as firearms, iron tools, beads, blankets, etc., many are not

aware of another item highly valued by the Indian; the parasol or umbrella.

(Parasols are a smaller version of an umbrella and used exclusively for shade

while the umbrella is larger, coveraath waterresistanfabric, and made for wet
condtions, but it is frequently used as a parg$dl.

The parasols and umbrellas, acquired through trade, were personalize by women bead
workers. They used their artistic talent to decorate and renovateuthbsellas and parasols.
Unfortunately, due to the fragilitgnd detrioration caused by time, a limited number of these
ethneheirloom examples have surviveNelsondescribed one example that has survived and is
housed in the Museum of the American ardMuseum in Washington, D. @lelson said that
the parasoli h a s fravered withduckskin and is richly decorated with quillwork, beads,

and black lacé’’

> HenryMance,(10 February 1872). "The Heliograph or Sun Telegyapburnal of the United Service Institution

of India. 1-2 (1871/18721873):123-125
https://babel.hathitrust.org/cqi/pt?id=mdp.39015035103855;view=2up;seq=664;skin=mobile

%Jon Nelson, AAn Umbr elMuseuniafthenfir TraeeQuaterlg4d, ea. h(2088):3.u x , 0
1bid., 4.
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The umbrellas parasols were highly valued by both tHaiRs Indians and
Euroamericangfig. F-48). The artist George Catlin cited the umbrella in connection with the
Native people & encountered, eleven times is hook Letters and Notes on the Manners,
Customs, and Conditions of North American Indigk@42)’8 Nelson pointed out thai G ege r

Catlin, in 1832, sketched Wijdjon (The Light) an Assiniboine, after his return from a yleag

A

visit to WashingtonD.C. Wijun-jon was wearinga ol onel 6 s uni form of bl u
and feather, with epaulettes of gold with sash and beltharadi sword with higiheeled
boots with a keg of whiskey under his arm, and a blue umbrella in his &@nd.
And, to emphasize the transnational value of umbrellas, Catlin wrote about the dilemma
he had. While suffering fronmallness Catlin contracteflom the heat of the Plainsethad to
bargain with an Indian man to keep his cotton umbrella. The story that Catlinl relate
exemplified the value of umbrellas the Plains. Catlin said that

A fine looking Indian was hanging about my tent very closelyséweral days,

and continually scanning an old and hatfrn cotton umbrella, which | carried

over me to keep off the sun, as | was suffering with fever and ague, and at last
proposed to purchase it of me, with a very neat limbed and pretty pied horse
which he was riding. He proposed at first, that | should give him a knife and the
umbrella, but as | was not disposed for the trade (the umbrella being so useful an
article to me, that | did not know how to Part with it, not knowing whether there
was another ithe regiment); he came a second time, and offered me the horse for
the umbrella alone, which offer | still rejected; and he went back to the village,
and soon returned with another one of a much better duality, supposing that | had
not valued the formeme equal to the umbrella. With this he endeavoured to push
the trade, and after | had with great difficulty made him understand that | was
sick, and could not part with it, he turned and rode back towards the village, and

8 GeorgeCatlin, Letters and Notes on the Manners, Customs, and Conditions of North American I{idbadsn:
By the Author, 1844), The eleven citings are on the following pages 49, 60, 263 (5), @634 B&®), these appear
in letters 8, 10, 41, and 5Bttp://www.xmission.com/~drudy/mtman/html/catlin/index.html

7 |bid,. 4, backcover (color image of Win-jon after trip to Washington). Image of Win-jon before and after trip
to Washington are portrayed in Catlinds il IlLettardandat i ons

Notes on the Mannsy Customs, and Conditions of North American Indians
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in a short time returned again wibne of the largest and finest mules | ever saw,
proposing that, which | also refed; when he disappeared again.

In a few moments my friend Captain Duncan, in whose hospitable tent | was
guartered, came in, and the circumstance being related tstaited up some

warm jockey feelings, which he was thoroughly possessed of, when he instantly
sprang upon his feet, and exclaimed;-*dmn the fellow! Where is he gone?

Here, Gosset! Get my old umbrella out of the pack, I rolled it up with my wiper
and te flying-panget it as quick as lightning!" With it in his hand, the worthy
Captain soon overtook the young man, and escorted him into the village, and

returned in a short timeot with the mule, but with the second horse that had been
offered to me®°

It is impressive to realize the value of umbrellas on tiecEdtury Great Plains. The
fact that Catl i nds vauata kolséissorhethohg to thikkamw.ui val en
Living in such a harsh climate, such as the Great Plains, required adiagé¢reaity, which
meant spending capitah umbrellas.

Goggles

By the end of the nineteenth century Native Americans were often phdtegrajgaring
goggled(fig. F-49). Goggles are a valuable piece of rudimentary material culture often
overlooked in higirical analysis of the American West. Goggles were a significant artifact. First,
they were a proven useful technological invention for eye protection from blowing dust and
bright sunlight. Second, people traveling across the North American continerg thein
nineteenth century wanted them. Third, Native Americans incorporated goggles into their own
material cultures. The nineteertBntury Great Plains landscape was dotted with an assortment
of EuroAmericans and Indians donning goggles. Throughouttyist@re have been many

documented pieces of material culture, like goggles, that simply fulfilled a practical need. As the

80 GeorgeCatlin, Letters and Notes on the Manners, Customs, and Conditions of North American |fichansn:
By the Author, 1844), 26264 (letter #41)http://www.xmission.com/~drudy/mtman/html/catlin/index.html
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sunlight grew too bright or the alkaline dust grew too thick, all one had to do was to pull out their
goggles from their metal staya box and tie them in place over their eifes.

The great Hunkpapa Lakota leader Sitting Bull, in his last years, was afflicted with
painful, lightsensitive eye® Goggles provided him relief and guarded his eyes from the bright
sunlight of the Great Plas. Major Guido llges, Commander of the Poplar River Agency in what
is now northeastern Montana, drew a picture of Sitting Bull wearing protective goggles. The
drawing was printed in the Bismarck Weekly Tribune in North Dakota. The Tribune article
accompaying the drawing reported that it was not unusual to encounter an Indian thus equipped
on the Plain§® The famous leader was photographed many times during the last thirteen years
of his life wearing goggles.

Turn of the 19 to 20" century Native American artists continued Indian-self
determination to remind the transnational world that Indian people were alive and well through
their art. For example, historian James A. Hanson pointed out that the Lakota artifacts of this
period dsplay enduring craftsmanship and artistry with transcultural adaptations. Hanson noted
that Aln the early years of the twentieth cen
realistic beadwork; it was especially the height of fashion and styGhegenne River

Re s e r v¥aThe Museun of the Fur Trade located in Chadron, Nebraska acquired some of

81Al i da S. Boor n, i Go g g | e FheiRockytMbuatairRFurcTkage Jodmdl (A0L): i125. We st , O
2Mar kus H. Lindner, f@dFami:l yT,heP Plhiottiogy ,a phorhdDakdth Sw t B U sign eB:
History 72, no. 3 (2005): 2.

80 Sitti e Kdhsas City BveningStar August 1, 1881, in fAAmericads Hi s
1922 Ne witpliafowkbmewsbank.coh Her e after AHN]; ASitting Bull: Th
of the Pl ains on THdDluthzayy Tibone FAugu ¥ates, 881, AHN; and i
Bi s ma Wiscknsim State JourngMilwaukee) August 8, 1881, AHN.

84 James A. Hansoii, Mat c hi ng Phot o ¢Musaymiofthe Fut Trade Quiarfeddc ro.,2 §Summer

2013y 13.
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these items in 1970. One of these valuable pieces of material culture art that is attributed to
Martha Two Bulls handiwork is a robe called a cogytmanket that was worn by young Lakota
men on the Cheyenne River Reservation. The | a
saved list indigo blue stroud, sewed together so that there is a white stripe about two inches wide
up t he 8 dmismtternis kaown as a skunk blanket. On the blankehizontal strip
embellished with Martha Two Bulls beadwork. The beadwork depicts images that include the
American Flag, horses, a spread eagle contained in a circle, and stars.

The increased preses of the horse promoted the Great Plains as a geographically
accessible interwoven trade commodities market. Jablow pointéagut

All parties going to the plains to hunt buffalo carried small quantities of western
products to trade, for the Plaing&rs were very fond of some of these, and were
willing to pay rather high prices. Thus salmon oil put up in sealed salmon skins,
salmon pemmican mixed with oil and put up in salmon skins, cakes of camas and
other roots, cakes of certain kinds of berriagjidn hemp and Indian hertywine

were transported across the mountains. . . The Plains Indians also desired arrows
and bows of horn and wood, which they considered better than their own; also
shells, certain kinds of beads, necklaces peculiar to the amesgreenstone

pipes. They were also anxious to buy western horses; and most parties drove a
considerable number of spare horses along, partly as remounts, but most of them
for sale. Skins and clothes were also traded and interchanged. In exchange feather
bonnets of the best kind and buffalo robes of the finest sort were obtained. The
best bonnets and robes of the Plains tribes were considered better than their own.
The feather bonnets most desired were of the Sioux style. Some of them were
made by the CrowThe buffalo robes desired were of the softest tan, and
ornamented with a band of beadwork across the middle. The Crow robes were
most highly valued. Often a horse and, in addition, a-meldle leather shirt, was

paid for one of the best kinds of robestlihite, and catlinite pipes were also

often bought from the Plains trib&s.

85 |bid., 12.
86 Josephlablow, The Cheyenne in Plains Indian Trade Relations 17864 ed. Maeian Smith(New York: J. J.
Augustin Publisher, 195113
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It must be stressed that there were costs to any of the benefits gained in trade. Benefits

were transportation provided by the incorporation of the horse into Plains Indvaawyisfe But,
anthropologist Benjamin Jewell found that the trade mdr&dtcosts. He said

The expansion of this trade throughout the 18th century, and most explosively
in the beginnings of the 19th century, led to the depletion of the beaver and the
increased demand for the bison robe trade. The importance of the fur trade to
the Lakota is twefold. First, it created a steady source for the acquisition of
European trade goods such as firearms, metal ammunition, glass beads, knives,
blankets, and clot Second, the demand for fur in the Eastern U.S. and

Canada (and later for the leather thongs in industrial manufaétwanbined

with the increased efficiency in the hunt and aided by new technologies from
traded would ultimately catapult the bison intbe same fate as the beafeér.

By the third quarter ofthe¥c ent ury t he Pl ains I ndian
evolved toward fasfood like products such as canned sardines. Due to availability of
Euroamerican preserved canned and dry processes, finedPlains Indian dietary tastes

expanded. The people developed a fondnesgfepackaged foods. Historian James A.

Hanson pointed out that the introduction of A

the I ndians. H a aly anmy ratodsd leddhe Indiaastto biloademtheeic duisine
preferences. 0 For example, canned peaches,
were joined in the pantry by bacon, ham, syrup, leavened bread, crackers, and®€ookies.

The seeminglgimple act of societies trade contact presented intermingled cultural
dynamics held by material exchangdégcheologist John R. Triggs recognized that the
sociology of the communities was affected.

organization,deology and belief systems, are reciprocal with both groups adopting or sharing

87 BenjaminJewell "Lakota Struggles for Cultural Survival: History, Health, and Reservation Nigraska
AnthropologistPaper 19(2006), 131.
88 Hanson, James Afi, L i Musedim of the Fur Trade Quarter4, no. 2 (Summer 2008 5.
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some traits of Fdréxample tl%century dative tAmariean abnsumerism and
internal political patterns reflected changes and new choices made by Nativseonsf
Euroamerican goods. Historiansorhas F. Schilz and Jodye L. Bchilz observed that trade
patterns changed noticeably. Schilz and Schilz said that the desired European goods were items
for adornment and durable goods such as weapons, toolslp#imd Schilz and Schilz said that
these items provided fistatus and®all owed for
There is no doubt that technology exchanges through trade create cultural consequences.
Historian Mark A. Judy explained that losses andhglea in material culture exposed new
detrimental lifeway problems to Native cultures. For example, dadjecturediit he | oss of
arrowheads seriously threatened not only the tribe's defense capabilities, but its food production
as well .o AnfilAn atddiderd Jmplgrt ant factor in anal
products on a tribe is the amount of time it takes for the new item to become fully integrated
within society, for if changes occur rapidly, they could produce tensions as new values compete
for dominance with more traditional ones. 0
In spite of peaceful transculturation exchangeshe 19'-Century many notindian
people held prejudice misplaced beliefs that Indian people were uncivilized and childlike. Some
thought that any transfer ad¢hnology, could only move in one direction. The assumed logical
direction was toward Euroamerican technology and social behaviors to keep governed order in

the world. Due to Euroamerican stereotyped images and beliefs about an uncivilized childlike

89 John R.Triggs, fiThe Mississauga at the Heafithe-Lake: Examining Responses to Cultural Upheatdhe

Cl ose of t NathekstHistoiical Ardhaegolog®3(2004): 153

%0 Thomas FSchilz, andJodye L. DSchilziBeads, Bangles, and Buffalo Ropes:
Fur Trade Along the Missouri and Des Moines Rivers, 17 2 The&nnals of lowa49, no.1 (1987)5.

“MarkAJudy, fAPowder Keg on the Upper 1%0IsSloAmedcanindianur ces o
Quarterly, 11, no. 2 (Spring 1987):31
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aborginal people, a paternalistic forced guidance was proffered to civilization. By the mid

1800s Native American people were witnessing the encroaching movement onto the Great

Plains, now United States territory, by Euroamericans via steamboats and sailiFbsirian

Michael Adas noted thafiBy the early 1850s, major advances in transportation and

communications technologies were binding together what had become a transcontinental nation,

.. . Railroad lines formed the backbones of networks of comrieatepread overland across

the farmlands and on to the mining centers of the West, making it economically feasible to

export the produce grown and raw mdtAdasi al s ex

emphasized thafi F o r ¢ e n t-Americansettlé&ksnhgd dsmissed the indigenous peoples

of North America as primitives, who lacked not only the farm implements but also the

cultivation techniques and work habits to make effective use of the abundant resources of the

vast | ands ®heeg Ewhadine eidc&an raci st concepti ol

Native peoples developed upon the first Contact. Adas explainedith et her t hey wer

peoples of the eastern forests or the western plains, the indigenous societies of North America

were almostnvariably judged to be technologically primitive, materially impoverished, and

backward in their modes of social organizatio
As United States colonization crept across the Great Plains the Native people were

being ever more pressured to create neewléys for cultural survival technique&glala

hi storian Jeffrey D. Means pointed out that at
concerning the incorporation of I ndians into
92 MichaelAdas,Domi nance By Design: Technol ogical .(Campridgecati ves

The Belknap Press of Harvard University Press, 20806
%3 bid., 11.
94 bid., 20.
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shaped around teachings ath revered men as Thomas Jefferson and James Madison who
believed thato Native Americans needed to be
and, wultimately, through miscegdriateisomdento be
Jefferson madgeoman farmers the foundation of an economic strategy based on the perceived
contributions of farmers to the American i dea
Means emphasized thétl n ot her words, Native Amekingcans mj
their own cul®®ure for another. o

Historian David Wishart declared that the earl{*<t@ntury dynamic intermingling of
Il ndi an and Euroamerican cultures on the North
convenience. But, it is truer thedrly 19'-century Great Plains trade sites mirrored the
challenges, such as losses of knowledge of traditional technology manufactures from
intercultural trade contacts. These contacts laid the groundwork and stresses for future material
culture househdlinventories. For example, from 1807 to 1840 the Northern Great Plains fur

trade between Native American and Euroamerican people exhibited a pragmatic system of

exchange that Wi shart called an fdalliance bet
the other's products. 0 The intercultural tra
acquisition patterns. However, Wishart4 noted,

tionship between the trader and the Indian soured, andathey fnecame an agent in the

destruction of Indian popul at i % fhss, Wishdrt t he mod
“Means, Jeffrey D., Al ndi ans Shall do -Rdisingionthe Rine Co mmo n :
Ri d ge Re sviemtana The Magazide of Western Histddl, no. 3 (Autumn 20113.

%pDavidWi shart, i ©petationane Gulict: India@sdn the Fur Trade on the Northern Great Plains,

18071 840, 0 J o u rahGebgraphy, 2,lHa. 4 (1996): i31d..
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concludedthatit he trader was an unwitting agent in t
the modificatio’h of Indian cultures. o

Thematerial culture of 19teentury Native American Plains people was not static. It
was an intercultural tangible organic and plastic entity that allowed interesting exchanges of
technologies, which had both positive and negative consequences. Res@uecemximized.
Trade created introductions to new tools, foods, clothing materials, medicines, and luxury items.
The Indian consumers learned how to combine their own traditional trade protocols with
Euroamericandentified commercial practices.

Sectionl - Conclusion

Material culture world connections brought people together. Objects and art enriched
peoplesd |ifeways. Native scholars have remin
museums are living entities. Over many years, warrianatbries have been preserved in
pictographic paintings, ledger books, oral histories, and the living spirits retained in objects that
belong to the warriors, such as pipesroughout the 1'Century a number of European and
American transnational ethlogists/artists and photographers recorded the Plains Indian people
and their lifeways and material culture. In additisadé and its natural subsequent human to
human interaction facilitated material culture acculturation. Plains people personatized an
repurposed their acquired trade goods. The beadwork produced by Indian women is a valued
North American ethndneirloom. The introduction of imported glass beads made possible for the

women artists to have a less labor intensive medium in which to wairkctieative magic.

9 1bid., 319.
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Sect Fbrnamsnati onal Coll ectors an

| nt erpreters

SectionTwo gpens a look abiographic painters, photographers, storytellers, and
heirloom material harvesters. It discusses transnational cofiexft®ains Indian ethro
heirlooms and art. It points out motivating forces, such as politics, science, art appreciation, and
the sheer pleasure to acquire, as the force behind collectors gathering objects for museums and
expositions. Transnational "@entury collectors included educators, artists, ethnologists,
government agents, tourists, and cultural scavengers. Textile Scholar Beverly Gordon said that
thepassing of the Dawes Act created an urgent impetus amongst Euroamerican collectors to
save, wht they interpreted as the vanishing of Native America. The Februa®g8,Dawes
Act, is also known as the General Allotment Acth e Act 6 s p Brovgeferthe was t o
Allotment of Lands in SeveraltytoIndias on t he Var ilgfielgphaBzd er vat i on
severalty, the treatment of Native Americans
T h e Da wmaisedspdcificilly on breaking up reservations by granting land allotments to
individual Native Americans. Very sincere individualsseaed that if a person adopted white
clothing and ways, and was responsible for his own farm, he would gradually drop his Indian
nessandbesas i mi | at ed i n'tThis drive & charge Indiamgedple and their
cultures into one generic white @itian cultureawakened &uroamericamament decrying the
Apassi ng .0 Thisphilasophyneted aNationalnostalgic passioamongst many to
coll ect, record, and preser v.e Thsadlvaged a l cul tur

Indigenous mirial culture was placed museumsnd displayed at World expositiors

'iDawes A c®urDocLi@edtz.gow.&. National Archives & Records Administration
https://www.ourdocuments.gov/print_friendly.php?flash=true&page=&doc=50&title=Dawes+Act+%281887%29
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theory, these collectors believed that they had rescued Native Arherica.
Chapter4-Tr ansnati onal Et hnograph

Transnationadrtistsproduced cawings paintings and engravingsf Plains Indias and
depictions of Native American material culture througttbet19'-century As the century
commenced, they were followed by other artists, actors, and auffioese artists were dacto
ethnologists and contemporaries of the Plamasan people.The new imaging technology of
photography created art and journalistimfgrapher$o join the corps of pioneer ethnographic
artists in the field and studidlhese artistand journalists employddh e whi t e mands Vv ¢
biographic pitograplologyto collectand interpret in an Euroamerican mode of recording
Indigenous peoples on, what | argue, were enclosed reality stages

Samuel Seymour documented artist from 1796 to 1821

Historian John Francis McDermott documented a number of Euroamerican artists who
accompanied scientific missiotsthe Great Plains to record the pespliiewaysandthe
t er r igeograplyydusngthe 19-century. He praised these artists for thetuaate
renderings. Among thesetiats was Samuel Seymour, wbame to the attention of one of his
more notable contemporaries, Alexander Philipp Maximilian Prince of Wied the German
naturalist and ethnologi¢fig. F-50). The Prince was impssed by Sepour 6 s woi k and s
was particularly interested by some o0i?l pai nt

McDermott believed that artist Samuel Seymour was not given enough credit by later

2 BeverlyGordonand Melanie Herzogdmerican Indian Art: The€ollecting Experience: Elvehjem Museum of Art,
University of WisconsiMadison, May 7July 3, 1988(Madison: Elvehjem Museum of Art, 198&%-6.

3 Reuben Gold hwaities, ed.Early Western Travels 1748346 Volume XXII: Part | of Maximillian, Prince of

Wieddbés, Travels in the 411884 temnsiHannibalEffans\NmydClavelahdr&he Arthar, 18 32
H. Clark Company, 190670.The Project Gutenberg eBobakip://www.gutenberg.org
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historians for his artistic ethnographic work recogdine people and scenery of the West.
McDermott praised Seymoyust asPrince Alexander Philipp Maximiliahad earlier
McDermott pointed out that Seymour was not the first staff artist employed in exploratory
missions, but he had a special drive. ieEvet h o u g h S e ytha érst manuossketcmtieet A
Indian and wild life in the new west, but no one with the same inclination and opportunity had
penetrated the western and northefn regions o
McDermott added, thaefwer t han t wel ve ofiiuSeydmaduwr Gd | pis
the American and English editions of Edwin James' report of Major S. H. Long's western
expedition of 18120; but he made at least one hundred and fifty landscape sketches and an
unknown numbeof drawings of Indians, sixty of which were finished for submission to the
publisher. What did he do with this large and valuable portfolio? On the 1823 expedition to the
Upper Mississippi he was again Long's staff artist, and again he made dozenshess&eall
kinds of which eleven were published in Keating's Narraiive.
In the 1830sGeorge Catlin and Karl Bodmer, along with contemporaries like Seymour,
were primary biographic ethnographic image chroniclers of the Plains Indians living in the
Uppge Mi ssouri territory. These nanybelievethat st sd6 w
they executed careful attention to detail in their biograjlevay drawings and paintindg.
51). For example, historian Kartis Karktins explain®&at
The m@intings of George Catlin and Karl Bodmer provide graphic details
concerning the ornamentation of the Plains Cree during the early 1830s.
Executed at Fort Uni ogse, ThaBaoken Armdseofpor t r ai t
the foremost and most renowned wasiof the tribe, shows him with a strand of

glass beads and hair pipes hanging from either templeister of silver (?) drops
suspended from the earlobe, and a beaded double strand choker about the neck.

4John FrancidcDerno t t , Al ndi aGolegeasirn dburn®B, hoi 2s(Wister ©948949):101
5 lbid.
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The latter ornament was composed of two lonts @i buckskin enwrapped in
beadwork. His wife, TovBe-ka-wet, is adorned with several strings of beads
suspended from the rim of the ear, as well as a necklace and hoker.

George Catlin (17961872)

George Catlin was one of the most famous ethnograypfiectors, chroniclersf
American Indian lifewaysand exhibitors of Plains Indian material cult(fig. F-52 through F
55). Inthe late winter of 1832, George Catliwaited inSt. Louis for official governmental
permission to travel to the Upper Migsi River Territory where he would paint many notable
portraits. Historian John Francis McDermott explained that

Of all these paintereporters Catlin became the best known because he was the
most assiduous in the collection and extiioi of a wide \ariety of portraits as

well as many valuable pictures of Indian customs, western landscapes, and
hunting scenes. He knew that in a gallery of Indian pictures he had a chance for
riches. He was not a boy painting when he could; he was not a government
employee expected to turn over to higher authority his finished work. He was an
independent artist and enterpriser who could go where he wanted and paint what
he chose. It would be difficult to say how many paintings Catlin made of Indian
subjects and landscapehe Smithsonian Institution has at the present time over
five hundred oils of his; other museums and private collectors must have at least a
hundred more, not counting the volumes of sketches such as those in the
Newberry Library and the New York Histoal Society or the lithographs which

are to be met with in many collectiohs.

In 1848, CatlinpublishedA Descriptive Catalogue diis Indian Collection The catalog
Contaired Portraits, Landscapes, &epresentations of thiéewaysof North American In@ns
iCol | ected and Painted Entirely by Mr-Egh€atl in,
Tribes, Mostly Speaking Different Languages, also Opinions of the press in England, France,
and the United Statekondon: Published by the Author, at hislisn Collection, No. 6,

Watetoo Place1848fAA Descri pti ve Cat al oguexhbitedtGreet | i nd s

6 Karlis Karklins, Trade Ornament Usage Among the Native Peoples of Canada: A Sourcé@taka: National
Historic Sites, Parks Service, Environment Canada, }1992.
7John Franciic Der mot t , 1l n Collega Art JaumaB, nA.r2 (Winset 19449849): 103.

77



years, with great success, in the Egyptian Hall, Piccadilly, Lodgion.
Catlin statedthat he traveled widely and met many people to cbtlee materials and
images for his extensive ethnographic exhibition reproduced in his catateaglie.explained
thatfl visited with great difficulty, and some hazard to life, fegight tribes (residing within the
United States, British, and Mexicaerritories), containing about half a million of souls. | have
seen them in their own villages, have carried my canvas and colours the whole way, and painted
my portraits, &c., from the |ife® as they now
During the cretaon of his collection, Catlin emphasized that he gathered, not only a
number mésinaondt manuf direarsix hansredopairtings, 358 bf svldich are
Portraits of distinguished men and women of the different tribes, an@2%€). @intings,
descriptive of Indian Countrietheir Villages, Games, and Customs; containing in all above
3000 figuresyt©
Finally, Catlin requesd that hisviewing publicmightappreciate and share his
ent husiasm for hi s c 0Asthieimmase collectienhas baem der st and
gathered, and every painting has been made from nhjuney own hanand that too when |
have been paddling my canoe, or leading my gemke over and through trackless wilds, at the
hazard of my lifé the world will surely be kid and indulgent enough to receive and estimate

them, as they haugeen intended, as true and-&mile traces of individual life and historical

8GeorgeCatlin, A Descriptive Catalogue of Catlinés Indian Col | €
Costumes, & Representations of the Manaerd Customs of the North American Indians, Collected and Painted
Entirely by Mr. Catlin, Dur-EighyTriles, WMdstly Spéakmg GiferenT r avel Amo
Languages, also Opinions of the press in England, France, and the United @&tatelon: Published by Author,

1848, 3.

9 lbid.

101hid.
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facts, and forgive me for their present unfinished and unstudied condition as workg'bf art.
LeadingtoCatlib s 1848 London exhibit and catal og,
United States, England, and France. Catlin truly believed that he was preserving the memory of
those people whom he thought were disappearing for posteatiyn accelerated his desire
Aito paint the portraits of these vanishing
this purpose in view. Eight years were spent in native lodges atichdie camps;
then, with a wealth of material widely known as Catlin's Collection, he opened a
museurrfirst in the United States (183B), then in London (18484). In 1845
he took his collection to Paris, where he remained until expelled by the
Revolution of 1848. He thereuponopened his London museum, with additional
material; but in 1852 became invotl/an debt, and his collection was shipped to

the United States, where it remained neglected until 1879, when it was presented
to the National Museum &Ya s hi n'§t on. 0

Karl Bodmer (1809-1893)

In 1832,Swiss born artist Karl Bodmer was recruited by the GerrarceAlexander
Philip Maximilian of Wiedto accompany him to the North American Great Plafsnce
Maximilianwasa scholar of natural sciencele chose Bodmer to join hexpedition of the
Americasto helpreport and recordlhe people, animals, dmeography of the Americas.
Bodmer collected this data sketches and painting8odmer is primarily remembered for his
interpretations of the North American Great Rédfig. F-56 through F58). During the period
from 1833 to 1834he recorded marignages of Plains Indian tipi camps.

History scholar and writer Marshall B Davidson said that Bodmer, under the tutelage of

1bid., 4.

12 Reuben Gold Thwaities, edarly Western Travels 1748346 Volume XXII: Part | of Maximillian, Prince of

Wiedds, Travels i n t he-1834trassr Haonibal Bvansdyd (Clevieland: ite Arthara |, 1832
H. Clark Company, 190636 (Footnote 11 to Translators Prefadd)e Project Gutenberg eBook

http://www.gutenberg.org

¥ Nancy B.Rosoffand Susan Kennedy Zeller, €@lipi: Heritage ofthe Great Plains(Brooklyn: Brooklyn
Museum, 201}, 15.
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Maximilian produced a welleceived published accountofh e t wo mends, Upper |
A t wear expedition [1832833], includirg a magnificent atlas with eightyne reproductions
of Bodmer's western water colors, [that] has maintained a unique importance since its original
appearanct® in 1839.0

Maxi milian and Bodmerés notes alcentarynages h
doawmentary collections of the American West os
fauna that is still a valuable teaching heirlodbavidson explained that Al most ever yt hi
Bodmer produced on his American journey was intended for reproductiorgvide specific
graphic reports of the Prince's observations> And f or t odBogmgrs student s
meticulous renderings of costumes and artifacts are often more helpfully informative than photo
g r a phTedaythe documentary records of Maximilaa e xt r aor di nary study
experienced in Omaha, Nebraska atlbslyn Art Museum The collection consists of
Maxi miliands diaries, journals, account books
fortune to housé@more than four hundred of Bodmé s or i gi nal sKeThickhes an.
coll ection was pur ch ashome bl theoNorthMMaNaiual&Sd i ands Ge
Company of Omaha, Nebraska in 1962.

Alfred Jacob Miller (1810-1874)

A contemporary of Catlin and Bodmer, American artist Alfdadob Miller (181a1.874),

|l i ke Bodmer, was contracted to go West and do

lifeways, the geography, flora and fauna. He was conmonied as expedition artist biye

YDavidson, Marshall B., fAAericdn H&iGgeXi¥ nod B (Aprit 0§8p 431 ed West ,
15 bid., 48.
1 |bid., 62.
7 bid., 43.
18 |bid., 65.
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Scottish noblemasBir William Drummond Stewart (1721871). Miller accompanied Stewart

on an expedition of the 1837 Rocky Mountain fur trade season. Stewart hired Miller to

document his interactions with the Indian and Euroamerican particighamtg) thisfur trade

expedition. Stewart wanted a specedord of his trip, as he was unsure as to whether he would

be able to return to the American West after
work was not finished until he returned to his home in Baltim@rehistorian Lisa Strong

commentd thatit he ti me Mill er actually spent in the
number of works he produced while there (probably about one hundred) are each relatively

small. For most of his career, he lived and worked in Baltimore, and he focecess there

producing and reproducing nearly one thousand works of western genre between his return from

the Rocky MountainsinB7 and his refirement in 1872.0
Mill erds Western paintings wer eStrangmoted vy r ep
that Miller fAdid not, however, conceive of hi

Catlin or Karl Bodmer did, nor did he include testimonials as to the accuracy of his accounts.

Rather, at the very outset of his trip he compared the procpssntihg Native Americans to

that of poets weaving ®erbal garlands out of
Art historian Jennifer McLerran saidthiti | | er traveled in the We:

decade in American history when the fur trade was in the last years of itsrjgyospenediately

preceding extensive Eumerican sdtement.He carried with hinthe Enlightenment ideal of

t he 0 No b andan®ptimiatig faith in the West as an unspoiled Eden. He joined these

19 |isa Strong Sentimental Journey: Thit of Alfred Jacob Milley(Fort Worth: Amon Carter Museum, 2008), 13.
21bid., 31.
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conceptions with the artistic influence of Frenchmamticism to produce highly idealized
depictionsofil f e i n % he West. 0o

McLerran pointed out thaMiller was one of the few 19-century artists who portrayed
Native American women participants of the fur trade in their ethagraphical paintingéig.
F-59).22 McLerran noted thafiindian women often independently engaged in the trapping and
trading of the furs of small game. Hudson's Bay CompaingeofDavid Thompson reported,
GAmong the Natives thenaringof hares and trapping of martens are theiess of the Women
and becometheitpoperty 2 or trade. 60

And, added McLerran,

Fur trade society developed as a unique mixture of-Bunerican and Indian

cultures.' Its participants inhabited the margins of polite society. By most

accounts, they demomated a much higher degree of tolerance for Inavaite

intermarriage (usually according to native custom) than did the majority of early

Euro-Americans. Most of the continent's newcomers had contact with Native

American women only through literary angwal representations. Those visual

representations of native women with which New World explorers and colonists

would most likely have been familiar were allegorical figures of America as a
native woman or depictions that conformed to the Indiancpss &reotype?*

Stewart was adamant about Miller making him appear as a native player of the West.
Strong explained that Miller chose images fro
Americans alike engaged in activities that constitute traditioigtbaratic pursuits: big game
hunting, deer stalking, horse racing, and archery competitions. In both content and style, these
works establish parallels between Native American and Scottish aristocratic culture, suggesting

that Stewart saw Native Americaas a kind of indigenous aristocracy. Highlanders were lauded

2 JenniferMcLerran A Tr appers' brides and country wives: Native
Mi | | Aenericad Indian Culture and Research Jourh8]no. 2 (1994): 3.

22 |bid., 1.

23 bid., 23.

24 bid., 2.
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for similar traits of honor, martial skill, and hospitality, and the images that show Stewart
hunting and entertaining with Native Americans could make Stewart appear the more authentic
Scotsmaraswel as afi stocrat. o

One cannot forget that Stewart had hired Miller to create a visual mesakeyof his
Rocky Mountain adventure. Miller depicted Stewart as an active participant in the pictures that
he created. Strong explained thatS e v e ageslin thie collection that show Stewart eating,
smoking, or conversing with Indians during visits to their camps constitute one of the dominant
sut hemes within the [Millerds] sketch al bum.
pipes, is nmarked in these imag&8® When Stewart returned to Scotland he shippézhg with
his otherluggage, a collection of Indian artifacts, live American animals, and plegsplan to
recreatehe Great Plains of North America was concdibefore he leftor Scotland.

In his Scottish home, Strong stated that with his American collections Stewart

created an environment with an American theme that ranged from the intimacy of

the boudoir to the more public and widsnging effect of redesigned estate

grounds From the microcosm to the macrocosm, the collection and its

consumption created a context that suggested an abbreviated narrative of

Stewartodos adventures. Insofar as the pai

tomahawk prompted recollections, they alemh\Stewart the supreme pleasure of

nostalgia. Integrated into a Scottish environment, the plants, animals, and artifacts

helped to recreate the environment in which those adventures took place. As they

grew, bred, or were used, the plants, animals, difdas gained new life, new
meaning, and, in a very literal sense, reinvigorated the Scottish environment.

Stewartodos act of cultwural translati on,
Indians intelligible to Scotland, thus became a kind of culturalymtich as
well.2’

McLerran explained that Miller spent several years in Scotland creating a Western

American interior folSt e w a r t (figsF-60).oShmeesaid that

%5 |isa StrongSentimental Journey: The Art of Alfred Jacob Mijllgort Wotth: Amon Carter Museum, 2008), 34.
26 1bid., 45.
271bid., 58.
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Upon his return [to Scotland], Stewart invited Miller to join him at his estate.
There theartist worked on a number of largeale paintings, including the first
version of the Trapper's Bride, which was completed in November 1841. Miller
produced seventeen additional oil paintings and eigéten watercolors for his
patron within a period déss than two years. These were hung in Stewart's lodge,
which was furnished so as to remind its owner of his Rocky Mountain excursions.
Miller's paintings, including Return from Hunting (1840), Indian Belle Reclining
(1840), and The Death of a Panther4@81), joined buffalo robes, Indian pipes,
and other paraphernalia of native life in Stewart's lodge to create an atmosphere
reminiscent of the American West.

Stewart spared no expense to aeéad own transnational American Great Plains inspired
habitd. For example, one of the most intriguing furnishings that Stewart commissioned for his
home, around 1851, was a pair of chairs made of mahogany and rdsewmwtray the
American bisor{fig. F-61). These bison inspired chairs were intricately carvgdfortunately,
the artist who made these wonderful etlfvearlooms is unknown. Strong said that Miller
extolled thecraftsmanship involved that created these chairs. Strong emphasizedsthae war t 0 s
commission for a pair of hall chairs enacted thellaf synthesis of New World and Old on a
small scale that, . was taking place on a larger scale on the grounds of the estate. In June of
1841, Miller recorded the appa ance i n t h ebuffalechdirs .brichlyecanedd t wo 0
mahogany and... v e r y. They are notubwfalo chairs in the sense that they contain
buffalo motifs in the carving or possess upholstery made from buffalo hide or fur. Rather, they
are carved mahogany in the form of individual buffalo: the backs are compdsegeofieads
covered in a pile of thickly carved curls with rosewood bison horns curving outv@agtrong
added

The pose of the chairs is striking. Spread wide and bowed slightly inward, the legs
of the buffalo chairs appear to be firmly planted in aoretb resist a pressure

%Jennifer MclLerran, @Tr app e Anselicarbwornet i the gaintidgs of dlfred Jacop wi v e ¢
Mi | | Americad Indian Culture and Research Jourh8] no. 2 (1994): 4.
2 Lisa StrongSentimental Journey: The Art of Alfred Jacob Miligort Worh: Amon Carter Museum, 2008), 58.
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downward and outward. With their seats carved to look like fur, and the hair of
their manes falling across the seam where the back of the chair meets the seat, the
chairs present one continuous body that slouches forward, hipaiskdrd, as if

to create a wide lap for a sitter. As such, the chairs are not just composites of
inanimate and unrelated body parts put together to form a chair. They seem to be
buffalo making themselves into chairs. Thus we are encouraged to imagine the
chairs as whole living animals, transformed into domestic objects and transported
to the vestibule for us to experience intellectually and physically, if we*8lare.

Mi | | er a npdrtn8ship isv@ne df threore entertaining Euroamerican
transnationatluos | encountered in my research. From this partnership Miller produced a
number of Plains Indian and fur trade genre paintings by rarely having to leave his Baltimore
home. And, Stewart createdunique ScottisiAmerican bison preserve in his homeland.

More Transnational Artists of Tableau Paintings

In the first half of the 19-centuryThe North American West was a popular transnational
tourist destination for scientific and adventure expeditions. Many hired artists to record their
experiences. A maber of otherransnational Euroamerican Artistidke Miller, took advantage
of the opportunity to expand profit from the art works they had been commissioned to produce.
Theycreated tableau scenes in their biographigatoductionsn staged Genreierpretations
of thegroups of Native American people thiegd visitedThe artists transformed their Western
colleci ons i nto merchandise for a market desiring
Indigenous people and the Western landscape

John Mix Stanley (18141872)

John Mix Stanley (1814872), born in Canandaigua, New York, was one of the many
biographical image documenters and interpreters of the lifeways of the Indigenous Western
Great Plains people. In 1834, he studied portraiture &eiroit, Michigan. In 1842 Stanley

journeyed to the Great American Wasid began collectingnd recording Indigenous images.

%0 1bid., 59.
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AStanleyds travels as an explorer, documenter
West took him as far as presefsly New Mexico, California, the Pacific Northwest, and even
the kingdom of Hawait*
In 1842, Stanley became an enthusiastic user of the new image reproduction technology
of the daguerreotypeArt historianEmily C. Burnsexplained thathe production of
daguerreotypes became a aerdt | part of &emnequites with Natvear r at i v e
Americans Stanleys har ed t hese I mages with the people w
made duplicate daguerreotypes in each sitting, keeping one for his portfoli@eing lene with
the[Indian]s i t*3 Bur ®s added that the American I ndian
copies of their images from Stanley. Burns said thasttters were reported to,lied el i ght e d
and astonished to see their likenesses pratingelirect action of the sun. They worship the sun,
and they consider that Mr. Stanley was inspired by their divinity, and he thus became in their
eyes a great medicine man. According to these accounts, Stanley used his photographic
equipment as a toobtelevate his status among his sitters, and then drew from his imagery as he
developed his gallery®*of American Indian port
Stanley traveled and collected in the West between 1842 and 1854. At thisrihe,
Burns pointed out that Stanley
In his engagement with government survey projects, Stanley followed in the
footsteps of the earlier survey artists from the time of the Lewis and Clark
expedition in 1804, such as Titian Ramsay Peale (1B88%). These expeditions
offered a model of suryerepresentations and of collecting American Indian

artifacts that miehineteentkcentury excursions replicated. Stanley likewise
acquired many American Indian objects throughout his travels.. . . [Stanley

S'Emily C. Burns AThe Itinerant John Mix SQGeatmyyf ey and t he
Ame r i cPaintad Jaurneys: The Art of John Mix Stanldgrman: University of Oklahoma Press, 2015, 5.
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acquired] moccasins, clubs, saddles, clothirggdas, pipes, painted animal hides,
jewelry, and arrows, mainly from the Blackfeet Nation,. . . The shield, donated
among the other objects in 1929 to the Museum of the American Indian, was
described as a buffaloide shield with a deerskin cover on whista painted
decoration representing an insect. In his North American Indian Gallery, the
artifacts from his travels supplemented his displays of American Indian lands and
peoples. Artists who, like Stanley, traveled with expeditions occupied a middle
ground between the expectations of documentation and the desire to show that the
western territories were accessible? American perceptions of the Midwest and Far
West were also colored by the language of James Fenimore Coopers
Leatherstocking series, pubiiesd in the 1820s and widely circulated. In producing
paintings, Stanley moderated between these culturally determined expectations
and his actual experiences in the Wést.

Stanley was skilled at painting Indigenous people performing universal leisuligestiv
such as playing card gamdig). F-62). Stanley created genre scenes in his paintings of Indians.
Bunssai d that these scenes fiimagined anecdotes
as communication and gamblifiyBurns explained that

Stanl eyds | at er Gagblingrfoe thesBuokfrl&6E, pfferedunoie a s
monumental, Europeanspired compositions in which the figures become

characters in a story rather than ethnographic typeGainbling for the Buck,

three carefully poskfigures play cards, wagering on the large buck at the lower

left of the composition. The figures are arranged in a triangular central grouping

in which gesture and costume move ¥he e weye abosnd the painting.. . .

Stanley draws from his ethnograptudies but applies them to a narrative.

Whil e Catlinds representations of- Ameri can
angled representation that distanced the viewer from the subjects, Stanley focused

on the figures rather than the settingGambing for the Buckhe, figures are

pressed to the front of the picture plane, and their environment seems like a stage

set, revealing Stanleyds studies of Americ
card playersr®

Stanley painted a number of genre pietuof Bla&foot men playing cards. Omé
Stanl eybs oi l on canvas GamadohGhangdd855),detturdstwdi a n s

Indian men playing cards. In this painting emews, saidhistorian Peter J. Hassrick

341bid., 6.
% bid., 18.
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Two men playcards on aed trade blanket. They sit beneath a shady arbor of

trees with three onlookers and a camp of thatched and hide structures behind
them. Two saddled horses look on from the left as if alert to the rules of the game.
The older player points to an ace he hes$ put down. His expression is one of
reserved confidence, as he watches his opponent study his own hand in hopes of
an effective counter move. It is not known why Stanley became so infatuated with
the smoking and gambling habits of Plains Indian meneMmiless, he always
selected men at cards, though women were inveterate gamblers as well, and he
invariably dressed his players as warriors prepared for a major ceremony. This is
one of a series of such cardnge pictures that he produc¥d.

And,inregard¢ o St anl eyds artistic eArtdlistoriani on i n h
Lisa Strong in referring to his paintiigamily Groupi Barter for a Bride(1856) said that

the painting marks another significant mom
beganto move outside of the restrictive parameters of the Indian Gallery paintings
to create Indian genre that engaged more directly with life and events in
Washington, D.C. The period in which Stanley was executing his series of
Blackfeet paintings was alscs@nificant one for Blackfedt).S. relations. The
Blackfeet had been in conflict with the United States since the Lewis and Clark
expedition and had the reputation in Washingtonearfigppredatory and

intractable savagesheyhad hitherto been known #® neglected tribbecause

few white Americans visited the region where they lived along the Upper

Missouri River, in what is now nortbentral Montana. In 1853, they were one of

the few Indian peoples not to have entered into a major treaty or enjoyed
diplomatic relations with the U.S. governméhit.

Not unlike many 19-century Euroamerican artists, Stanley believed that his art was a
way to collecthe images of a vanishing ra@eg. F-63). Art historianMindy N. Besaw
described omai ofi Sganpewydwsaying this belief.
titled,

The Last of Their Rads an allegory of the vanishing race, yet the painting is also
a family portrait of sorts, presenting a sympathetic view and preserving the
familiar types identified in the sitters. Stanley arranged a multigenerational group
of American Indians on a rocky outcropping before a setting sun sitting low on

37 peter HHassrickand Mindy N. BesawRainted Journeys: The Art of John Mix Stani@orman: University of
Oklahoma Press, 201304.

SlisaStrongfiJ ohn Mi x S Peautidr Adyantagesdof Wakhingtod Painted Journeys: e Art of
John Mix Stanley(Norman: Univesity of Oklahoma Press, 2015), 78.
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the horizon. A centrally placed warrior, recognized as such from his decorated
shirt, buffalo robe, antdear claw necklace, forms the apex of the group. A seated
woman, an elder, another man, a boy facing away from the viewer, and a mother
holding a child in a cradleboard flank the warrior. In the distance, a family, which
includes a man, woman, and chilglciustered with their white horse. Bleached
buffalo skulls in the foreground foreshadow their impending demise, as the
Pacific Ocean laps at their feet. Legible details identifying clothing and
accessories are representative of many tribes, contribotihg reading of the
painting as symbolic of the collective race perishing at the edge of the¥cean.

PerhapsStanley paintings represented collectioofsvanishing ghostly inhabitants
the Plains. One must ponder watanley, and many of his conteanpries, believed that Native
Americans were disappearing. Especially StanMho painted Indian people participating in
active transnational pastimes.

Dr. Nathan Sturges Jarvis (18011862)

Dr. Nathan Sturges Jarvis (180862) served as an Army doctamateur artist who
sketched Western landscapes and peoples, and collector of Plains Indian artifacts. While he
served at Fort Snelling/linnesota, from 183to 1836, Jarvis managed to collect and document a
substantial colleain of Eastern Plains Indiartifacts(fig. F-64 through F66). i A cat al ogue
these objects was printed in 1848, the year that Dr. Jarvis deposited the collection withthe New
Yor k Hi st o Theabllecon wais leangd ind937 to the Brooklyn Museum in New
York, New Yak and subsequentlyupchased by the museum in 1950.

In 1833, on his way to Fort Snelling, Jarvis stopped in St. Louis to visit the
Superintendent of Indian Affairs, General William Clark. Curator of American Indian Art

Norman Feder speculated that TheDrJ ar vi s vi sit with Gener al Cl

3Mindy N. Besawii J o hn Midxs Slthaenlleayst of Their Race and finhe 6Doon
Painted Journeys: The Art of John Mix Stani&yorman: Univesity of Oklahoma Press, 2015), 92.

40 NormanFederand Nathan Sturges Jarvisi of the Eastern Plains Indians, The Nathan Sturges Javis Collection

(Brooklyn: Brooklyn Museum, 19646.
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museum most probably influenced him to become a collector of Eastern Plains Indian material
culture. Aln a | etter dated June 18,es8833, af
than amort, hewroted | have sent by Marug faridylwithesame indidnet t er
curiosities, together with a" AedecaddedyJapis pe pr es
collecting interestvas evidenced by his early artifact acquisitions thatdmeeast. In a letter
concening, perhaps missing, boxed shipmehtndian objectshe inquiredaboutthe status of
its wher@bouts. Jarvis letter was sentoila y 2 9 , | cah §e8n6 intdiggnce of the box
sent last year to Dr. Torrey. If not as yet rec'd., it has doubtless been stolen by those on the boat
under the supposition of its containing Indian curiosites;f whi ch t her*% is a gr

In 1964,Feder noted thafl | t  iessing to mdteghat in spite of the many people who
were probably making collections at this time, very little material has found its way into our
museumsy*® Feder speculated that Diarviscollecting desire was a way to pass time between
patients. Fedeexdained his contentign

In September 1848, when Dr. Jarvis gave his Indian objects to theYoeky

Hi st ori cal Sbudng e tesidenicecof several fyears in the North and

Southwest frontier, | amused myself in making a collection of thesdsg arms,

and domestic implements of the various tribes of Indians inhabiting those distant

regionsdPerhaps Jarvis did consider this collecting as simple amusement, for he

seems little interested in customs of the Indians or in the Indians themselves,

except perhaps as patients. The novelty of these natives of the GreaéPlains

apparent in early letters written during his trip to Fort Snelling and immediately

after his arrival theré soon wore off. On July 4, 1833, just fotgven days

after he arrivd h e a ¢ k nltoisrued ohighe dkscribé the beauty of the

country & scenery, but descriptions of this kind are tame when compared to actual

observation and cannot but convey a faint idea of its attraction, and as to the

Indians, they begin to logkeir novelty with me, and any further notice to what |
have already givenwotl be tiresome “both to you & me.

(@)}
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However, Jarvis continued to collect. Not only that, but he began a colleatigioying
his sketching talentsHe sketched the environmepgople, and providedritten description®f
what he saw Feder explainedthdu nf or t unat el y sketcheés havd bedniost. [ Jar
His letter of October 10, 1833 includes a sketch of the Fort, the only one of Jarvis's sketches
knowntothisaltor [ FPeder ] . 0
Importantly, Feder pointed out that there is more evidence of the Jarvis sketches. Fed
saidthatit her e ar e ot hatesttahisartisticealilityolonglllohe Hi. Bliss, the
son of the commanding officer of the Fort wrotel894, in his Reminiscence$ Fort Snelling
"I must not close without mention of my excellent old friend Dr. Jarvis, the eccentric surgeon at
the post. The excursions we had together on horseback went into the hundreds, but he could
never be tempted imy canoe, although he was a splendid swimmer and taught me that
inval uabl e accompli shment. He was & born cari
And,Feder said thatJaryist ook t he time to describe an |
home. OrFebruay 2, 1 8 3 4 will, lowevex, adul that | hdve got some pretty Indian
curiosities | will send you next spring if an opportunity affords. My room looks something like a
Museum, hung around with pipes, tomahawks, [and]r cI| tbs. . . .60
Jarvis wasdrtunate, Feder pointed out, becauséitas surgeon at the Fort, Jarvis had a
unique opportunity to form a good collection. For example, he mentions in a letter dated July 2,
1 8 3 Halone dvas able to procure the things | have by the interest | have with 1 or 2 traders

residing in that country (the area north of the Fort) for medical services render'd them when

45 1bid., 11.
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stopping here on their passage down to Prairie du Chien with the@firs.

Dr. Jarvis and George Catlin met in 1835 when Catlin visited Fort Snelling. From this
meeting, they established a good friendship. Istergly, Feder pointed outthati n a | et t er
dated December 3, 1837, we find that Catlin offered to buy JarviEstam, but the doctor
refused to sel®® It is sad that ignorandeas too often hampered preservation of valuable
Indigenous material culture ethih@irlooms. For exampl® r .  Jyaungest so1®, Nathan
Sturges Jarvis, Jalso collected Native Amigan material culture. He added to his own
collection with objects inherited from his father. The unfortunate action that Ndthéok
was, | believeout of ignorane. Feder explainedth@ The youngest [ son], N a
Jarvis Jr.also lefta collection of Indian artifacts to the NeWork Historical Society at his
death in 1933, including several pieces actually collected by his father. They too were purchased
by the Brooklyn Museum. Evidently Jarvis Jr. removed much of the original mdterial
decoration in his own home; asesult,it is now difficult to separate the Jarvis Sr. material from
thatld t t o the So¥iety by Jarvis Jr.o

Another example of ignorance was demonstrated by Jarvis and his contempdiaeies
did not appreciate thadians acculturated use of trade cloth and other trade items in their
regalia. Feder described this ignorartea.example:

William H. Keating, a trader, who was on the Upper Mississippi in 1823, wiote o

t he Yankt on aiThexheafssdfessidsamnied & raixtured®f European

and aboriginal costume; he wore moccasins and leggings of splendid scarlet cloth,

a blue breecltloth, a fine shirt of printed muslin, over this a frock coat of fine

blue cloth with scarlet facings, somewhat similar to thdress uniform coat of a

Prussian officer; this was buttoned and secured round his waist by a belt. Upon
his head he wore a blue cloth cap, made like a German fatigue cap. A very

48 bid., 10.
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handsome Mackinaw blanket, slightly ornamented with paint, was thrown over
his person. His son, whose features strongly favoured those of his father, wore a
dress somewhat similar, except that his coat was paltyired, onéalf being

made of blue, and the other half of scarlet cloth. He wore a round hat with a
plated silver bandnd a large cockade. From his neck were suspended several
silver medals, doubtless presents to his father.” The next day, however, Wanotan
appeared to Keating again, dressed completely in skin garmentedtettable

that Jarvis did not deem these blgarments worthy of his interest. Evidently, he
was not the only collector who felt this way; and, as a result, very few examples
of cloth clothing from the 1830's are to be found in museums today. Cloth
clothing as described by Pond, Jarvis and Keasr@pmmonly shown in the
paintings of Indians of this region. For example, the paintings of Peter
Rindisbacher show us both male and female styles. In general, his work is
extremely valuable in documenting Indian costume and utensils of the period.
Rindisbaher, who was born near Berne, Switzerland, in 1806, moved with his
family to Lord Selkirk's colony on lower Red River in 1821. Like many of the
Swiss immigrants to Red River, he did not stay long but traveled southward again
by way of Fort Snelling, eveadlly to St. Louis. Throughout the voyage he had
ample opportunity to observe the Indians and, during his stay at Fort Snelling in
1826, he executed several paintinbs.

Finally, Feder described a fiheartbmeakingo
but with good intention, he allowed important ethrrlooms o be lost. Feder explained that
AThe r ec blewyark Historical Boeiety note a heartbreaking loss: in 1900, Dr. N. S.
Jarvis Jr. ordered almost twerftye items destroyed becauskmoth damage; and no notes of
the destroyed items were kept. These included several war bonnets, several otter skin medicine
bags, anottes k i n cauediciaerppouchtmade of the skin and claws of the whdeg | e, 6 s i X
pair of moccaefnshandgd®kkbdbhkggkihngsoo

A number of Euroamerican artists painted Images of Euroamerican fictional literary
interpretation®f Mythological Indians inspired biyctional accountshat morphed Plains Indian
images into a generic stereotype of a mythologieal Rmerican Indian. Most often, this

Al ndi ano was represented by a generic Lakot a

511bid., 16.
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George De Forest Brush (1858941)

George De Forest Brush (183941), was born in Shelbyville, Tennessee and became
one of the artist to paint romantic gendridian portraiimages. He studied classical academic
art in Europe. He was one of many™&entury artists who followed the Euroamerican
envisioned romantic siren song to collect images and paint preconceived interpretations of North
American IndiansThr ee of Brushdés paintings of Great
Columbian Exposition in Chicago, Illinois. In the 1880s Brush produced a number of paintings
featuring Native Americans. Unfortunately, until thé'2&ntury many of these wks seemed
to have disappeared. His paintings are now being studied and appreciated for their unique
interpretations on Euroamerican family life a Native American Euroaareromanticized
imaginations>

Brush shared the view of many of his Victorian contemporaries, that later softened, about
Native American people. He saw them as studio models to be collected and reproduce on

canvas.Art historianNancy K. Andersomexplained that

P

Any discussionof Brus6 s paintings of American I ndians

the artistodés own statements. Aside from
revealing remarks appear in articles written by Brush or in published interviews

br

with the artist. The earlieandmose x pansi ve of these, O6An Art

| n di was somnissioned in 1885 by Richard Watson Gilder, editGeotury

Magazinewho specificallyasked Brs h t o addr eslhglianshse questi on

subjects of pictorial ar. 6

Brush began his response wielierence to the impoverished Indians that
travelers often saw as they passed through westgroad townsHe confessed

tha when he first obser veddecedvedbythed wr et ched

romantic Indian stories he had read as a boy. L agsing lived with Shoshone,
Arapahoe, and Crow Indians in Wyoming and Montana, Brush developed a far

53 Nancy K. AndersonGeorge DeForest Brush The Indian Paintini&/ashington: National Gallery of Art, 2008

829. (Summarized from the armniichgsdlayered Fiction:
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more realistic and sympathetic understanding of Indian ctiture.

In Paris, Brush studied Classical,avhich taught him the methodology of presenting h
human subjects in a neoclassical manner. Brush maintained his strong affinity to the ideal of
classical models whose forms should enter the
strive for classical ideals of the perfect human body tyj®derson said that Brush believed
thath Young I ndian men, |living independently on
ancient Greeks in physical beauty and thus entirely suitable as subjects for art. Clearly stating his
artistic intent, Brush dgared: In choosing Indians as subjects for art, | do not paint from the
hi storians or the antiquaryds point of view;
which could not be comprehended by us; | am interested in those habits and ddadk ime
have feelings in common. Therefore, | hesitate to attempt to add any interest to my pictures by
supplying historical fact&>®

Brushodés painting AMourning Her Braveo is a
human subjects exhibiting univefrganotions(fig. F-67). Anderson Pointed out that in this
painting stands a depiction ofcxow grieving widow. Anderson said that it is a picture showing
Afa snowy precipice, beneath the shrouded body
barefoot, heclothing whipped by a cold winter wind. Explaining his intent in composing his
painting, Brush declared that the rituals of mourning varied widely among cultural groups, but
that all people experienced death and grief. Expression ebthemonemotionwash i s & i m. 0o

Anderson addedi | n 1 8 8vBurning Hee Bravavas exhibited for the first time, several

critics recognized the artistoés inmematot and ap

541bid., 2.
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wrote that Brush had haddadiig mand upohnaversallpassioasianda | t h
emot i ons trénslaed hdiah lifedintoda language which we can all underétahdror
example, other Plains Indians, such as the Blackfoot buried their loved ones as soon as possible
after death, which ia very universal custom. Anthropologist Clark Wissler said that the
Blackfoot people wore old clothes during their period of mourning. The men and women, both,
cut their hair by several inches and let it hang loose as an expression of grief. And, those
mourning gave away all of their household belongirfys.

Brush profited fromMourning Her Braveand secured a place as a noteworthgtart
Anderson pointed out that the paintifiigourning Her Bravevas one of Br ushods e:
paintings. Completed iNew York in the fall of 1883, shortly after the artist returned from
several months among the Crow Indians in Montana, the painting elicited considerable
commentary from the press. For an artist struggling to find a subject that would set him apart
from his equally talented and ambitious peers, Brush must have been gratifiedeniias h
commended for choosi subjectah e dlirsdii anrc)t | ayn dA nfea ri ctarne
el ement al p argisal anchirdpe 58 8 t v e @nfaondrenpra@ticaélel, the
painting sold quickly, thus providing a finan
universal themes through the use of Indian subject nmtter.

Brush shared the widely held belief of some of his fellow contemporary artists that

pairtings of Native Americans should emulate classical body types of European classic images

5 1bid., 3.
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of gods. However, it is interesting that he expressed universal human emotions, such as grief, in
his paintings.
The use of United States patriotism and Americansgd@iked into an acculturated
unique commercial history was practiced by ethnological academia in'theehfury and by
world exposition promoters. Brush and other artists were absorbed into this patriotic ideology.
The 1893 Columbian Exposition, im{€ago commercialized Native Americans and their
imaging as the real historic Americaffig. F-68 and F69). Art historianDiane Dillonnoted
that
a writer for theChicago Evening Posttiventoried the representation of Ameunc
Indians on the fairgrouh s He is@verywhere. With the tomahawk of history and
the peace pipe of tradition he tops the columns of the peristyle and flanks the ideal
group of history. His canoes are on the south pond and his bark lodges and totem
poles rise beyond; he has a goweent school building under the intramural loop
and a concession for selling basket, blanket, and bead work. He occupies the
larger half of the Ethnological Building, forms a most important part of the
Smithsonian Institution exhibit in the Government Birb, and the Navajo

women have an alcove in the Womandés Buil di
space to hing°

Brushos three Indian paintings were exhibi
These paintings wer e flTheHeael BDressThe Indianeandalfef i c i al
Lily,andThe Scul pt or% mainldl otnh ee xKpiInagi.nde d t hiarto dBersu sl hy6 s
sizedo in relation to the overall | arge grand
Exposition®? And, addedillon, i F o r -brienéed \dsitors whalid notice the paintings, their

perceptions were most likely shaped by the more visible Indian representations that they

probably saw first, as well as by the fairos
Di ane Dillon, Al ndians and 0 IGeodye RerdrestiBiushdhedntiant he 1893
Paintings (Washington: National Gallgrof Art, 2008, 103.
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impeati ves. To appreciate how fairgoers most |
important to view them against this backddsp.

Tying the Columbus 1492 contact episode and the United States Exceptionalism was the
mission of the Exposition organiz€fgy. F70). Dillon said that

American painters and sculptors who exhibited works in the Fine Arts Palace also
seized on the popularity of American I ndia
wor ks, the pictures includedFirst8e hi stori ca
Entering New York Harbas n d Vi c t docahbintak $aving ¢he Life of
Captain John Smiths ent i ment al and bat Sibue scenes (De
LoversandDriven Back)and an Indian camp nestled in a Western landscape

(Worthington Whittred e ©he Plains)The most prominent sculptures were five

monumental statues: two hunting groups (H.K. BBsh o wThé Buffalo Hunt

and Dougl ladan Bearl[HIn®inwes war scenes (J. Gurtzol
Indian Scoutea nd Cy r u s Sidghal offeack)and a r@lgjious ritual (Paul

Way |l and TBha Ghodt@anddi@ $0). And in eight medallions, Olin Levi

Warner portrayed the heads of sevendas chiefs and one young difl.

Finally, Dillon pointed out that

Brush pursued many ofthesag@ al s as t he expositionds org
exhibitors who displayed Indiathemed objects and Indian peoples. The

backdrop of the fair | ent emphasis to aspe
increasingly prominent over the decade that he devoted todi subjects. In

this light, his pictures summarized many of the visual, symbolic, and economic

factors that generated and sustained Indianicity at the fair. The paintings also

pointed up many of the cultural contradictions that structured the fawhsla:

they evoked the interdependence of the primitive and the modern; authenticity

and imitation; realism and illusion; education and entertainment; work and

leisure; rare objects and mgs®duced goods; European and American art; and

the lively persitence of native cultures amid predictions about the vanishing

race®®

Brushodés attitude about picturing I ndigenou
Greek idealized models was a disturbing contrast to his repugnance to the poverty of those

Native people living inpoverty on Western reservations. Like many Euroamericans of his time,
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he believed that Native American people wererfgéway, never to return. He seems, could
not gasp the concept thatthepeoe r e mor e @ aut h ealhconceptonsbfhen hi s
Indians. After all, the Columbian Exposition was an infomercial for United States
industrialization. And, although Brush could not see it, Native America was alivaianding
to participate in the United States historytahorrow.
Biographic and Art Photography
Early in the 1800s a new medium was evolving to reproduce life images and create new
methods to interpret studio posed individudPainters were not alone in productions of
stereotyping their images of American Indigenoaspe. Studio art photographers collected
Show Indian images and froze these images in time for posterity, ethnology museums,.and sale
Ethnologist John C. Ewers instructed that one must recognize how, in a temporal
universe, the image reproduction teclogy of photography is very new. Ewers said that
photographydés devel opment has only existed fo
transnational contacts. Ewers further pointed outithaty t he ti me t he fir st
Indians were takeduring the mid1840s, many of the tribes living nearest the constantly
expanding frontiers of white settlement had been displaced from their aboriginal homelands,
their numbers greatly decreased as a result of warfare and disease, and-gigiesifgeatly
modi fied by influences®from the white manés ¢
Eventually, studio posed photographs of Native American diplomats and Show Indians
became popular collectibles for tourist and others. Anthropologists Paula Richieleisamy

and Judith Luskeguestioned and answered their question with the obvious, pictures can often

66 Paula RichardsoRleming and Judith Luskei;he North American Indians in Early PhotograpRsyward by
John C. Ewers, (New York: Dorset Press, 1986), 8.
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tell the best storyFleming and Luskey said th&t Wh at val ue can there be
portrait of a famous Indian chief posed in front of fake rocks and a scenic backadnaby?it
does not capture a candid moment. It might reveal elements of costume of interest to students. It
could even depict a facial expression to inspire reflection upon the whole of Indian history. Each
viewer will have a different reaction to andarpretation of an image, whether taken in a studio
or in the field. However, it is our belief that even a stiff studio photograph can provide us with a
face that makes the sitter come aliofthe We ar e
NorthAmeir can 1% di ans. 0

Fleming and Luskey proffered a short abstracted history of the development of
photographic technologi€Bg. F-71 and F72). In it they explained that

In 1826, Joseph Niepce, a Frenchman, produced the earliest surviving photograph

made ly a camera obscura. The camera obscura, used to observe solar eclipses by

means of a pinhole, merely produced shadows. Niepce used a process called

heliography to produce an image on a polished pewter plate. Eventually he went

into partnership with Louisatques Mande Daguerre. It was Daguerre who

perfected the first practical method of producing a permanent image. His images

were formed by a compound of mercury acting upon a sensitized cilserd

copper plate. In effect, light tarnished the silveramyng degrees as reflected by

the subject. This kind of photograph was ¢
inventor. On January 7, 1839 Daguerrebs in
Academy of Sciences. By September the first printed accoung girtitess

reached America. People who saw these images for the first time were astonished:

in 1839, Lewis Gaylord Clark, editor @he Knickerbockeidescribed
daguerreotypes as being 6the most remarkahb
in the arts,hat we ever beheld. Their exquisite perfection almost transcends the

bounds of sober belief. The science of photography spread rapidly. There were

many experiments in new techniques to produce the best possible images in the

shortest amount of time. Peeplushed to have their portraits made by this new

and fascinating invention. In time, the American public also became interested in

photographs of scenes that they could not directly experience. Views from foreign

countries were in demand, as were imaddadians®®

7 Paula Richardson Fleming and Judith LusKeye North American Indians in Early Photograpfisew York:
Dorset Press, 1986), 12.
58 1bid.
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Fleming and Luskey continued | n 1 8 &ck Scbtrr Aecdeeinvented a method of
photographic processing by coating a glass plate with a sticky chemical called a collodion, which
had been mixed with the sensitized silver. As it had texp@sed and developed while the
collodion was still moist, this became known as the plate process. It was extremely time
consuming, and like daguerreotypeas generally practiced only by feesionals. Unlike
daguerreotypenowever, the new procesoduced negatives from which an unlimited number
of positives could be madi® Additionally, Fleming and Luskey explainguat,

the 1850s also saw the popularization of stereographs. These were produced by
taking two separate images of a scene, the seomagk being slightly to one side

of the firstd in other words, two views produced as two separate eyes would see
them. These images were then mounted together, and viewed through a
stereoscope, a device that made the eyes combine the separate scenes into
threedimensional image. The effect was astounding. Instantly the viewer became
part of a scene one moment looking down from a high cliff, the next standing at
the very edge of Niagara Falls, then peeking into an Indian encampment. With
stereographghe viewer could travel around the world without leaving the

security of home. . . photography became increasingly easy with various
technical advances. By the early 1880s, thepiiaye negative had become

popular. These negatives were easy to useepidced the cumbersome waate
process. Studios sprang up in most medsized cities, producing thousands of
photographers available to record the Indians. Both amateurs and professionals
were attracted to the rich subjanatter afforded them by tHedians as well as to

the potential for making a profit from the sale of the images. Their photographs
found a market with the white population, who continued to be curious about the
6savages6 of the fr ongasehelndaaWars woul d r emai
continued’°

Through photography Native America was brought into the homes of the United States
urban centers. Children and their parents could view and ponder the mythical people of the First
Nations. Because American Indians were now seen in photagithehmorindian peoples
couldrelatehuman to human and recognize that the camera can collect all people into the same

place.

% 1bid., 13.
1bid., 13.
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Gertrude Kasebier (18521934)

Gertrude Kasebier (1852934) was a renowned New York art photographer who
collected Show Indiarmages. The people known as Show Indians were Native Americans who
performed and traveled in Wild West show style exhibitions. The European and Euroamerican
fascination with Indians attracted audiences to these exhibit@sisate wicasaanother name
for Show Indiancomes from a Lakota phrase of respect. Its usage began in the early days of the
Buffalo Bill Cody Wild West Show.Oskate wicasssa c ol | oqui al i sm meaning
perf dr ms. o

Kasebiemwas another artist rushing to collect and documenatieged vanishing
Indigenous American lifeways, ethi@irlooms, and people. When William F. Cody (Buffalo
Bill) brought his Wild West Show, complete with Show Indians to New York City, Kasebier
took the opportunity to invite the Indian performers tostadio in order to photograph them.
Historian Michelle Delangxplained that

Kasebier pursued this priceless o ppor t uni t fastvamishidgdife u ment t he

and customs of the &/s t e r nUnlike mamyeogher photographers working to

photograph Native Americans at the turn of the cedtuegpecially Edward

Curtid she initiated a studio project aimed at representing Indian performers as

individuals in a time of transition. Her reputation ggd@orialist, or art

photographer, may have been discussed with Cody, further encouraging the

portrait sessions. Within several years, Kasebier was to establish herself as the

leading portrait photographer in the United States and one of the few Americans
accepted into the prestigious internatioplabtographic salons of Europe.

Delany made the point that Euroamerican artists;h aBrush, and perhaps/en
Kasebier herself, igned the impoverished Indians,wh o di d not | ook | i ke B

Indians did not get their pictures taken... certainly not the impoverished, just reservationized,

“Alice J. Hall, d@daBuf f alNationaliGeographic(Jdly 1980e88. Endur i ng West , 0o
2 Michelle DelaneyBuffalo Bill's Wild West Warriors a Photographic History by Gertrude Kasefiéashington:

Smithsonian National Museum of American History, 20@7
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defeated, hungry, missionary donatioro x ¢ | ot h e & Daldngsaid tlipi Kasabr s . 0
was not uniquevith the Wild Show audiences in her shared fascination of the American Show
Indians. Delany said that the photographer and audience members shared anfinterestme et i n g
the performers. Many ticket holders visited the Wild West camp prior to performancaagmeet
with the Indians or other members of the Congress of Rough Riders, and seeing how they lived
while traveling with Cody. But Kasebierodos sta
arrange the private meeting withetindians for her own purpose’ 0

In1898,Kaseh er made arrangements with Cody for
to come to her studio to be courted and po@tphedfig. F-73 through F75). Delany
explained that

On Sunday morning, April 24,1898, Kasebier prepared with grdatipation to
receive her speci al guests for tea at ten
She hoped to photograph three or four of the Native Americans. Cody and his
managers selected nine Sioux men to send to the studio: Chief Iron Tail, High
Heron, HasNo-Horses, Samuel Lone Bear, Joseph Black Fox, Red Horn Bull,
Shooting Pieces, Phillip Standing Soldier, and Kilsseto-the-Lodge. An eager
Kasebier planned to arrive at the studio an hour early for final preparations, but
her guests, equalleager, were waiting for her inside when she arrived. The Sioux
and their Wild West chaperone were se e d  thetdrankfuteds between
unbuf f e rfelldwedhy a langithyGhrebour portrait session. Kasebier
found her visitors polite and candidt, possessing a strong and almost
impenetrable resee when posing for the camefa.

And, added Delany

The tea and portrait session was reported
New York Timesnd several years later in the popular joukharylo d y 6 s

Magazine January 1901. An article, possibly written by Kasebier or a close

friend, reproduced her photographs, drawings made for her by the Sioux Indians

at her studio,andegcr pt s of | etters exchantped. I n 06Si
Timesdetaled the meeting and friendships made. Thelte®y portraits were

termed a 06g9great sandascfa asshe author cowld diskesn, of ar t , 6

1bid., 15.
"1bid., 15.
S 1bid., 13.
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appreciated by the sittefs.v e r y b 0 d y &describiel thea cdtothingeworn by
the men especially for ¢hoccasion: They wore feathered heagsses that were
marvels; short jackets fairly covered with elaborate designs in solid beadwork;
flannel shirts of vivid red, blue, and green; blankets beaded and decorated with
patterns of United States flags; mocgnadged with beads or dyed porcupine
quills; and furs of otter skin. Brass ant¥sr bands and silver rings .’®.

Delany provided excellent descriptive text about the Kasebier photographs of the Show
l ndi ans from Codyds Wi |ledted\@sldringimadelareto sghtedwe d h o
and unsighted individuals. The art photograpleéthis time contributed as much as painters to
the interpretation of workig people such as Show Indians.

Ethnological interpretive imagery has proven to serve ambéd biographical
collectibles. From these images we learn about social games, such as cards, between friends and
Euroamerican imaginations of Native Americans being presented as Classical Greek statues.
What viewers then and now see opens opporturidgresonversation and an incentive to want to

learn more about the life and timestloé artists and their subjects.

®1bid., 14.
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Chapter5-Tr ansnati onal Native Amer i

Storytellers

Chapter 5 is a sampling blative Americarauthors, artists, and potal activists who
werebiographical creatorand collectors that gathered and recordesges and storiesbout
their families andcommunities.

Nellie Two Bears Gates (185419349

Nellie Two Bears Gates (18549347, Mahpiya BogawinGathering ofClouds Woman
was born in North Dakota on the Standing Rock Reservéimr--76). She was an
accomplished Teton Sioux quillwork and beadwork artist. Her work told historical and
biographical storie$.Nellie Gates learnedehn craft in the traditionavay. Nel | i e Gat es 6
beadwork pictographs transcended traditional gender subject recording in liésaatrule,
women painted, quilled, and beaded geometric designs onto such objects as parfleches, clothing,
and pipe bags. The realm of representatitorahts, such as the drawings of combat deeds
painted on buffalo robes, tipis, and paper pages obtained from whites through trade or capture
fell into the purviewofme . 06 Goi ng outsi de gender expectatic
scenes in her beadwodesigns?

Nellie Gates was one of the women artistswhgq ui | | ed and beaded pic
imagery onto some of the objects they made, such as pouches, although it seems likely that prior

to the reservation era these images followed patterns that rtialhirfiave been sketched on the

Terry A. Winchel |l , frielaihsilngians: Wrtist dB EasthrandSitaersios :i nMus ®e du
Branly, 2014, 250(information to accompany Vali§e1903.

2RonMcCoy, AFully Beaded Valise with Pictographic Designs
Splendid Heritagé Perspectives on American Indian Ai$alt Lake City: University of Uath Press, 2009), 2

(Notes to accompany Item WC9206020 Sioux Bag
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surface by mew® Dealerin Native American Indiadrt, Terry Winchell said that Nellie Gates

was an important early reservation beamtker? Hi st ori an Ron McCoy in di:
beaded valise for th®plendid Hatage exhibit said thgti On t he nort her n Gr eat
the end of the 19th century a few Lakota (Teton Sioux) women began creating extensively

beaded pictographic images on a diverse array of surfaces. Those surfaces included many
previously nortraditional items such as vests, gauntlets, and . . . a @lise.

Nellie Gates and a few other Teton women produced pictographic scenes that included
horses, riders, and standing figures in the lateat®@i early 20) century. It is said that Nellie
Gatesheadwork exhibited a unique style. Winchell pointed out objects that Nellie Gates was
respasible for and show examples

of early reservation period pictorigyle Sioux beadwork. The phakegan in the

1870s and reached its peak betw@&&90 and 1910V ests, tobacco bags, and

cradleswere the forms mosiften embellished in this wayet nontraditimal

Euro-American objects wersometimes ornaented as well. Pictographic

imagery had previasly been reserved for paintbifles, shields, tipis ahtipi

liners, and drawings gmaper, and was typically done only by men. Pictorial

beadwork was the result of collaboration between men and womenethe

created theinderlying drawingsn the classic pictorial styland women beaded

directly over the irages. In thdéinest of these works, the beadwork closely

replicated the drawings in richness of detail. Headdresses, clothing, shields, and

weaponsvere highlydetailed, clearly identifying the subjeéts.

Winchell explained that one of Nellie Gates haetks was a valise that she presented

her daugter in 1903. Winchell said that

31bid., 2.

“Terry A. Winchell , iheelaihsilngians: Wrtist d8 EaghrandGtaersios :i nMus ®e du
Branly, 2014, 250.(information to accompany Valige1903

SRon McCoy, #fAFully Beaded Valiswo wBdaadr PGattegrlapkoadtca/Desn
Splendid Heritagé Perspectives on American Indian A8alt Lake City: University of Uath Press, 2008-3.

(Notes to accompany Item WC9206020 Sioux Bag

5Terry A. Winchell , fheelaihsilneinsTArtist offEarth and SkfPtaersios :i nMus ®e du
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Family papers confirm the date beaded into the design; this valise was created in

1903 and presentedto Nelie@ad 6 s daught er upprohere phi ne i n 19
graduation from Caudile Indian School. The artist told hexugjhter that this was

the mosimportant valise of the several she had madé,ch& pi ct s her f ami |l y.
actions in the 1863 Battle ®¥hite Stone Hill.. . . [and The remaiing images on

the sides and tojpclude @triotic motif® stars and crossed American flags

alongwith classic Lakota geometriesigns.

Nellie Gates is remembered for her recorded historic collections of her family legacy. Her
work was primarily historic in its subject matteknd now, said Winbkell, Nellie Gates work
fiextends to a fagreater audiencend it endures as an importaxpression of Plains pictorial

art and Nel | i8

e Gatesbs |l egacy. o

Short Bull (18451915)

The First Nations peoples of the United States continued to adapt and survive

Euroamerican occupation in the last quarter of the nineteenth century. Short BWLAI&}5
and other Lakota Ghost Dance practitioners were labeled persons of concern becaugasite
people were victims of fear propaganda aimed at making Indigeeopsepseem threatening to
the colonizers pursuit of happiness prior to the 1890 Wounded Knee massacre, after which they
were arrested and incarcerated. The United States Awagded custodgf one hundred Ghost
Dance prisoners to Buffalo Bill Cody. Thetion was a means to solve the problem of housing

t he Ghost Dancer pr i saoowdedjail. BuffaloBid Cady eSyployedi dan 6 s

the prisoners of war in his Wild West show then touring Europe in 4891.

"1bid.
8 1bid.
Rita G. Napier, fAAcross the Big Water: AmeX9&@&,no I ndian
IndiansandEur op e: An I nterdisciplinary Collection of Essay:

Perceptions of Europe and Europeans, 18806 ed. Christian F. Feest, (Lincoln: University of Nebraska Press,
1999), 385.
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Short Bull (Tatanka Ptecela), a resigecOglala Lakota medicine man, on December 29,
1890 led one hundred followers to the safety of the South Dakota Bad Lands outside Pine Ridge
Reservation. It wasneattempt to protect these Ghost Dance practitioners from capture by the
United States ArmyDespite his efforts, the group was forced to surrender on January 15, 1891
to General Nelson A. Miles at Pine Ridge Reservafioim an interview conducted years after
the Ghost Dance tragedghort Bull said the Ghost Dance was misunderstood. He oould
understand why the white society was threatened by the dancing. He added that the Lakota
Ghost Dance followers never meant to frighten anyone. Short Bull explained the dancers were
weaponless. He said the dancers danced with their fingers lirdetti¢o holding hands in an
unbroken circle as a sign of unity.

Short Bull,as aPrisoner of WaywashiredbyBu f f al o Bi |l |l Codyds 18091
European touffig. F-77). During 1891 he performed for various European royalty and
dignitaries includag Kaiser Wilhelm Il in Germany, Queen Wilhelmina in Holland, and Queen
Victoria in England. After serving his oty@ar sentence, Short Bull remained with the show for
sever al more year s. I n 1893 Short Bsthnd appea
Congress of Rough Riders of the World outside
his film debut in 1894 with Buffalo Bill Cody. Thomas Edison filmed the two men
communicating in Indian sign language. Short Bull appeared again on film autamn of
1913. The moving picture was made on the Pine Ridge Reservation. The film featured Short

Bull and General Miles acting in Buffalo Bill

PYRonald McCoy, #fASihoirdan&8uy | : Hi dtaekicait ladeavAt(SAmnei 1992): 57.
1 bid.
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Knee Creek tragedy. The film was touted as an accuratecteesrd of that terrible
Decembet-?

Throughout his Iife, Short Bull continuous
growing history(fig. F-78). He chronicled the winter count in a pictorial format. The winter
count measured the most significanent of each year from winter to wintérTodayShort
Bull 6s informative works can be seen in museu
of these notebooks of drawings in Germany when he was on tour with Buffalo Bill Cody. The
notebookishosed in the Leipzigbs Museuhreetrdyon Vol ker
and pencildrawing¥ Lat e in |ife Short Bull shared his
culture and history, and was a valued resource for ethnologists. They had tharofypiar
record his recollections through his pictographs and conversations with the eldetiegert
Bull was probably about ninety years old when he died.

Chauncey Yellow Robe (186:4930)

Chauncey Yellow Robe (1861P30), the outspoken Brule Lakaativist, was born in
Montana in 1867° He was a critic of Indian employment and the Indians who accepted it in
Wild West shows. However, he acted as a Show Indian when it helped him to promote Indian
causes such as educating the Euroamerican publit Bladive American culture. He even
appeared in exhibitions in western South Dakota for the Black Hills tourists dressed in full

Lakotaregalia At the end of his life, Chauncey Yellow Robe acted in a film produced by a

121bid., 57.

3 1bid., 60.

1bid., 58

“AShort Bull o at http:/www.olc.edu/shortbull/shortbull.
¥Suzanne Julin. AReturn to Pahasdlyp®W2019R0e oL{P@atparan WeT«
History Association 42 Annual Conference, Colorado Springs, Colorado, 19 October 2002).
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trustee of the American MuseumIgétural History, portraying an elderly Ojibway chief. In
spite of or because of the paradox of his actions, his critical analysis-trid?an concerns
carried great weight with Indian and nbrdian social reformers such as Richard H. Pratt. He
believed the Wild West shows exploited their Show Indians and the Show Indians demeaned
themselves by their involvement with the shows.

Chauncey Yellow Robe, like his contemporary Luther Standing Bear, wasranus of
the Carlisle Indian &ool. Hiseldestdaguht er Rosebud Yell ow Robe chi
life in her writings. She wrote her father entered the school on November 16,/18B8.said
that the school s founder, Richard H. Pratt,
children in theschool and place them under his care to ensure they would adapt to Euroamerican
society thus giving them a more stable futtfrdhe students experienced culture shock by not
being allowed to speak their nat iinsistedbktadentgsu a g e
only speak English. Chauncey Yellow Robe was a good student and eventually became a part of
the school 6s staff. During the summers he at
Northfield, Massachusetts, a school for underprivilegfgltiren with diverse ethnic
backgrounds? In 1890 Chauncey Yellow Robe took a brief job as a government interpreter. He
worked for the United States Indian Bureau during its investigation of Show Indians from

Buffalo Bil.l Co dy 6 sThelgaveromemrt betieveld andhllegation that theu p e .

17 Rosebud Yellow Rob&onweya and the Eagles, and Other Lakota Indian T@esv York: The Dial Press,

1979), 14, and Barbara Lasdi ACarl i sl e | n ttip:Ahomelepidnetslandis/iadégroddesr o ol 0
information on Carlisle school and its students from the Cumberland County Historical Society archive for the
Carlisle Stool.)

8 Rosebud Yellow Rob&onweya and the Eagles, and Other Lakota Indian Tiesv York: The Dial Press,

1979), 14.
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Show Indians had been mistreated by Cody. Undoubtedly this experience planted biases he
carried into his later analysis of Wild West shows. In 1893epresented Carlisle Indiani®ol

as a member of thedth American Indian Congress of Nations in the opening ceremonies at the
Columbian Exposition held in Chicadgd.In 1895, the young Lakota man, now in his twenties,

left Carlide and began a teaching career.

The young teacher worked for the United St&esernment Indian boarding school at
Rapid City, South Dakota from 1905 to 1924in 1906 he married Lillian Belle Sprenger, the
descendent of German immigrants, a nurse at the sth@launcey Yellow Robe spoke
publicly in favor of noareservation Boaling schools for Indian students. He believed the
Indian student received a better education at ther@segrvation boarding schools than he/she
would at the reservation schoéfsHe advocated education as the solution to Indiawival in
the white wold.

The Lakota educator worried about many social problems in the Indian community,
including finding solutions to the problem of Indian alcoholism and exploitation of Show Indians
by Wild West show businesses. He worked for reforms with Indian anthd@mn activists.

Late in life Chauncey Yellow Robe ran unsuccessfully for the South Dakota seat in Congress.
He actively participated in the Society of American Indians, alR@ian organization formed to

seek political solutions to better Indian livdde addressed the Fourth Annual Conference of the

20 Rosebud Yellow Robdonweya and the Eagles, and Other Lakota Indian Téksw York: The Dial Press,

1979), 1415.

21 1bid., 15, and Marjorie Weinberghe Real Rosebud: The Triumph of a Lakota Worhamcoln: University of

Nebraska Press, 2004), 26.

22 Marjorie WeinbergThe ReaRosebud: The Triumph of a Lakota Wom@mcoln: University of Nebraska Press,

2004), 27, and Suzanne Julin. AReturn to R&MHs apa: Th
(Paper, Western History Association"@&nnual Conference, Colorad®prings, Colorado, 19 October 2002).
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Society of American Indians held in Madison, Wisconsin, October 1914. The theme of his

speech focused on the degradation the Show Indians inflicted upon themselves through their

Wild West show employmenty el | ow Robe contended the showso

their Indian performers. He condemned the Bureau of Indian Affairs for granting favors to Wild
West shows, fairs, and the motion picture business employing Indians. He spoke passionately
agairst such employment that could restrict the Indian from achieving respect and justice in the
dominant society. Further, he insisted the Indian should be protected from the caustic
exploitation that would come from Wild West type exhibition. He feared alaibuse by

Indians would only increase in these entertainment environments. Chauncey Yellow Robe
lamented the liberal use of the Indian icon to promote commercial exhibitions and tourist
attractions in South Dakota. The commercial depiction of Indigisa@ages in movies angered
the activist. He concluded his address by pleading for equal opportunities for Indians in other
vocations*

Chauncey Yellow Robe acted as a Show Indian to bring public attention to teach
Euroamericans Lakota culture. AfterWod War | the United Statesbo
eagerly sought tours of the homeland, the United States. Places like the Black Hills in western
South Dakota where Mt. Rushmore was being carved and the location of the town of Deadwood,
formerly the hone of such notables as Calamity Jane and Poker Alice, eagerly capitalized on the
burgeoning income. Suzanne Julin, a public historian, explained that Chauncey Yellow Robe
acted as a spokesperson for the Black Hills tourist business. In 1927 he regrimeBtack

Hills Commercial Clubs at a conference in Hastings, Nebraska to interest automobile tourists

“Chauncey Yell ow Robe, @The Quararlydureal obtfe Saciete of Avtieficdn We s t
Indians 2 (1914): 224£25.
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into visiting South Dakota. Also in 1927, Chauncey Yellow Robe and his tweanold
daughter Rosebud performed in a pageant designed for the emiegainment during the
annual Deadwood celebration held in the infamous town of Deadwood, South Dakota. The
celebration included a rodeo as part of the f
featured Chauncey Yellow Robe welcoming Presi@@aitvin Coolidge to the celebration and
extolling the familial relationship established betweenfiled and whité race for promotional
purposegfig. F-79). Then hereditary Chief Yellow Robe ceremonially adopted the United
States President into his trigezing the President the honorary name of First Eagle. Rosebud
enhanced the ceremony by placing a feathered
event was grand theater and generated publicity for the tourism industry in the Black Hills.
OtherIndians from Cheyenne River, Rosebud, and Pine Ridge reservations worked for hourly
wages in the Black Hills tourist industry happy to temporarily be away from the boredom and
summer heat on the reservatiéns.

Rosebud Yellow Robe explained that her fateeDouglas Burden cajole him into
acting in an ethnographic film project. Burden, a trustee of the American Museum of Natural
History, wrote and produced the documentary film. Burden convinced Chauncey Yellow Robe
this documentary film would be an impant an educational bridge between ltindianand
Euroamericarcultures. It would teacBuroamericas o ci ety about First Nat.
and survival history. The filnThe Silent Enemyremiered in 193(fig. F-80). The film failed
to attractaudiences in theaters because it was a silent film. The public now preferred to watch

talking pictures. Jean Moore, daughter of Mo

25 Marjorie WeinbergThe Real Rosebud: The Triumph of a Lakota Woighamcoln: University of Nebraska Press,
2004),293 5, and Suzanne Julin. AReturn to Pahad@@dgé®d. 0The La
(Paper, Western History Association"@&nnual Conference, Colorado Springs, Colorado, 19 October 2002.)

113



said the film was unique because the entire cast wapnodessional Idian actorg® The film
was not entirely silent. Chauncey Yellow Robe wrote and recorded an audio prologue for the
film in New York City. The movie dealt withthe P@&o | umbi an Oj i bway peopl
against hunger and the elements. Shortly afterrecli ng t he fi |l méds prologu
social activist contracted pneumonia and died in the Rockefeller Institute Hospital in New York
City.?’

Chauncey Yellow Robe must have truly believed in the educational valleed@ilent
Enemyto consento the venture. HowevescholarBunny McBride noted the film contained
ethnographic inaccuracies. Yellow Robe played the role of a Canadian Ojibway named Chief
Chetoga while donning nineteenth century Lakota clothing. Burden and company used
Chauncey Yellw Robe, a northern Plains Lakota man and Molly Spotted Elk, a New England
Penobscot woman, as informants on northern woodland Ojibway culture. Burden and his crew
did manage to reproduce authentic depictions of Ojibway housing, tools, and other material
artifacts. But, the inaccuracies outweighed the factual elements. The film exploited white
stereotypes of Indians. For example, the medicine man was portrayed as a malicious éharacter.
In the prologue Chauncey Yellow Robe welcomed the audience irctéraaa Chief Chetoga.
He told the audience it would be witnessing an accurate historical portrayal Glotuenbian
Oji bway 1ife. The el derly Lakota man i nfor me
nearly destroyed his civilization now preseavt on film for posterity. He thanked the

producers of the film for this gesture. Chauncey Yellow Robe concluded the prologue by telling

26 Jean Archambaud Moore, Telephone interview by author (29 April 2004).

2" Rosebud Yellow Rob&onweya and the Eagles, and Other Lakota Indian Ti@esv York: The Dial Press,
1979), 17. and Marjorie Weinberghe Real Rosebud: The Triumph of a Lakota Woifiancoln: University of
Nebraska Press, 2004), 38.

28 Bunny McBride,Molly Spotted Elk: A Penobscot in Par{dlorman: University of Oklahoma Press, 1995), 113.
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the audience to be aware his people still face many challéhdes. s pi t e of the fil
it is well worthviewing.

Native American storytellers acted as collectors and recorders of tribal and family
histories. Native American storytellers are ethnologic history collectors, transnational tribal
preservers, and political activists who advocate transnationaéaess that Indigenous people
are alive, acculturated, and well. They are Cultural family and Tribal Lore collectors for
humankindds posterity. Show Indians coll ected
security, and ethrbeirlooms

Luther Standing Bear (18681939)

Luther Standing Bear (186839), the Brule Lakota Pan Indian activist, actor, and
author of four books about Lakota culture, used his Show Indian status as a means to gain public
attention to promote causes such as Indian voting rigick$ralian education. He was born in
the mid1860s and died in 1939. Luther Standing Bear entered the Pennsylvania Carlisle Indian
School in 1879 as a member of the school 6s fii
Rosebud Reservation as a governtmeterpreter and government teacher at the reservation
school(fig. F-81). In the 1890s he moved to Pine Ridge Reservation where for a brief time he
was an assistant minister, clerked in the reservation store, and owned a ranch. In the early 1900s
Luther Standing Bear toured one year with the Buffalo bill Cody show and one season he worked
for the Miller Brothers Oklahoma based Wild West show before finally moving to Southern
California where he worked in motion pictures, established the Native Amériaach of the

Screen Actors Guild, and wrote bodkg. F-82). He described his various jobs in his

291bid., 123124, and Douglas W. Burden and William C. Chandite Silent Enemy: An Epic tbfe American
Indian. With Introduction by Yellow Robe, written by Richard Carver, Directed by H. P. Carver. 84 min. Film

Preservation Associates 1992. (originally filmed in 1930) Videocassette.
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autobiographyMy People the SiouxThe book opened the reservation world and Lakota point
of view to the norindian reade??

The oneyear employment wh Buffalo Bill Cody left a lasting imprint on Luther
standing Bearods | ife. I n 1902 Luther, his wi
England with the Buffalo Bill Cody Wild West show. Luther senior worked as an interpreter,
mediator betweernte s howds I ndian performers and the at
along with his wife and soft. He later wrote about the time he confronted a deliberate act of
prejudice perpetrated by the showosoverook. Th
pancakes from the morni ng?os -lndianecaskrdcaivedmedtor di n
and the usual side dishes such as potatoes for dinner. He said he composed himself and kept his
anger in check. The situation never occurred again aftemolight the complaint to the
attention to Cody. The I ndian performersoo me
the foods they specifically request&dHe said he and his compatriots would reminisce about
the traditional Lakota foods of hawhile waiting out the rain between shows. They missed
wild peppermint tea, roasted ribs, fried bread, and chokecherry*$doBirmingham, England,
Luther and Nellie Standing Bear became the proud parents of a baby daughter whom they named
AlexandraB r mi ngham Cody Standing Bear and asked B
godf at her . The Standing Bear children enchan
her newborn daughter posed for show patrons on an elevated platform. Nellie satiimatich

Alexandra lying in front of her snug inheoksicala postaficradle) with a box strategically

30 uther Standing BeaMy People the Sioywith an introdiction by Richard N. Ellis, (Lincoln: University of
Nebraska Press, 1975), xiiv.

3lbid., 245247.

32 bid., 260261.

33bid., 263.
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located so the spectators codlthatemoney to the baby. Luther junior proved to be quite a

showman. Hi s father br ag geead tlebaydtessddins sonos
buckskin costume identical to his fatherods, w
with the showb6s visitors. The English peopl e

which he stowed in his jacket pocket urntias full at which time the young showman would
display displeasure with the fawning audience and retreat into the tipi. Luther Standing Bear
fondly remembered how much h¥% Aftereleverdnonttsnt i ¢s m
wi t h Buf f alsiow, Bie $tdnding Behryfamdy returned to Pine Ridge. Sadly, both
children died after t he®* ThaGodylshod sontractet uther t o t h
Standing Bear to tour in the shuwwuesatl 903 seas
Maywood, lllinois, April 7, 1903, ended his association with Buffalo Bill C#dy.

Upon his recovery from the train accident, Luther Standing Bear went to work for the
United States government as a Show Indian and as a foreman of the Indian performers at the
1904 Louisiana Purchase Exposition held in St. Louis, Missouri. In 1911 he joined the Miller
Brothers 101 Ranch Real Wild West Show for a short stint. Finally, he moved to California and
entered the movie busine¥sLuther Standing Bear played both ladiand nofindian roles.
He appeared in films from 1916 to 1935 which includBdmona 1916;Bolshevism on Trial
1919 (Saka)White Oak1921 (Long Knife);The Santa Fe Traill930 (Chief SutanekT;he
Conquering Horde1931 (White Cloud)Texas Piones, 1932 (Indian Chief)Murder in the

Private Car 1934 (Indian)Cyclone of the Saddl&935 (Yellow Wolf);The Miracle Rider

%4 |bid., 265266.

35 |bid., 270 and 272.

36 |bid., 270.

Wil liam J. Ehrheart, AChi eft hlout, h eHPesstmamiHill(AgtgmnBe ar | | :
1997): 4546.

117



1935 (Chief Last EIk)Fighting Pioneers1935 (Black Hawk); an@ircle of Death 1935 (Sioux
chief) 38

In the 1920s and 193Qsither Standing Bear became politically active withfratian
causes His employment in the movie industry introduced him to the labor concerns of Indian
actors and his involvement in their fight for parity rights. He founded the Indian Actors
Associaton, a branch of the Screen ActorsGuild Lut her Standing Bear os
Washington, D. C. Throughout his life he visited government officials with Pan Indian concerns
such as Native American voting rights. He advocated better educatiahdbiidren, Indian
and white. Luther Standing Bear wrote President Franklin Delano Roosevelt on May 2, 1933
expressing his concerns about the United States education curriculum. The letter lobbied for
Federal legislation mandating the inclusionailnschools, the study of Native American
fhi story, cul t u’ HEiscorributia o education aso indluded four Books on
the history, culture, and folklore of the Lakota peopgWy People the Siou2928;My Indian
Boyhood1931;The Landof the Spotted Eaglé933; andStories of the Siou£934° He lived
the last yars of his life in Californiduther Standing Bear is buried in the Hollywood

Cemetery'!

¥filnternet Movi ehttpBfavwwanbdb.coe(coffitmsl elist of films in which Luther Standing

Bear appeared and the roles he played)

®Richard N. His,Lut her Standing Bear: fil,inndianiLdes:rEssaysen hi m t o be
Nineteenthand TwentietiCentury Native American Leadegd. L. G. Moses and Raymond Wils@Albuquerque:

University of New Mexico Press, 1985), 154.

401bid., 190.

Wil Iliam J. Ehrheart, AChief Lut herPerSmnoomHili(AugmnBear |1 :
1997), 46.
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George Dull Knife (18751955)

George Dull Knife, an Oglala Lakota, lived outsitie Pine Ridge Reservation at the
Yellow Bear Camp. He joined the Buffalo Bill Cody Wild West in 1892 when he was 17 years
old, two years after the tragedy at Wounded Knee Creek. He spent the next fifteen years, on and
off, as a Wild West Show Indian withe Buffalo Bill Cody Wild West, where he learned
English. He eventually became an interpreter for the Cody show. George Dull Knife said that in
the years following the Wounded Knee tragedy the people of Pine Ridge Reservation,
particularly the men, gre despondent and lost the will to continue. These, he said, were the
worst years the people had ever known. Alcohol abuse and its consequences increased at this
time. George Dull Knife praised the women for having the strength and courage to keep their
families together and cared for during those dark days. He said the people were glad when
Buffalo Bil.l Codyds recruiters came to Pine R
direction and some sustenance. Gefamilygyethes s how
and his family felt it was worth the income the work provided. George Dull Knife valued his
good relationship with Buffalo Bill Cod{?

The Show Indiansd wives, remaining on the
faced many challergg caring for their families as temporary single parents. The women-single
handedly fed and clothed their families, and ensured their children attended the reservation
government day schootd.Reservation day schools began appearing on Pine Ridge Riserva
in the 1880s, and by the 1920s about 100 were in operation there. Reservation day schools

comprised 20 percent of the government Indian school system founded to assimilate Indian

42 Joe StraitaThe Dull Knifes of Pine Ridge: A Lakota Odysgg&incoln: University of Nebraska Press, 2002), 137
138.
43 1bid., 170
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children into the United States Euroamerican centric society. Thectlapls were established

as the bottom tier of the government Indian education program from which the children were

expected to transfer to off reservation government boarding schools after the ag¥ of ten.

George and Mary Dull Knife recognized the impoite of crossultural education offered to

their children. George Dull Knife married Mary Red Rabbit, also an Oglala Lakota from the

Yellow Bear Camp, in 1898. George and Mary had a fiftgevenyear marriage in which they

parented twelve children. Aig with other wives of Show Indians, Mary coped with her

husbandds | ong absences. She fared better th

honored his responsibility to his family by sending money home to his wife while he was away

ontour’ OneofGeor ge and Maryodos sons, Guy Dull Knife

mot her used part of his fatheros Wil d West ea

for school*’ He remembered one difficult year his family faced. The family stashtyl keep

food on the table while George Dull Knife was on tour. Mary Dull Knife had her son Guy hunt

coote puppies to use as meat to make stew to f

happy to see my father*®when he came home that
Guy Dull Knife Jr., a grandson of George Dull Knife, provigedrnalism professor at

University of Nebraskdoe Starita, chronicler of the Dull Knife family history, with family

history and antidotes. He told Joe Starita about a treasured family heith@olax,ge black

trunk in which his family kept mementos and p

“Thomas G. Andrews, ATurning the Tables on Assimilatior
18891 9 2 OMestedn Historical Quarterhy33, no. 4 (Winter 2002): 408.

45Joe StraitaThe Dull Knifes of Pine Ridge: A Lakota Odysgeincoln: University of Nebraska Press, 2002), 163.

46 bid., 171.

47 1bid., 179.

48 1bid., 170.
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days. George Dull Knife praised Cody for taking good care of his performers. He said Cody
made sure the Show Indians were well fed. Cody alsogedafor the Show Indians sightseeing
tours of the European locations where they performed. At the end of the show season Cody gave
the performers parting gifts. George Dull Knife and Cody remained friends until Cody's death in
1917. The Dull Knife famyl kept in the trunk gifts from Cody, which included a pair of black
bi nocul ar s lLamauphinge Bagisd @& n t h-pldied pistokwéth a pearl handle
and leather holster. Also in the trunk was a stack of photographs tied together withad piece
rawhide. One photograph showed George Dull Knife and Buffalo Bill posing together; another
showed George with other members of the Show Indian troupe posing in Paris in front of the
Eiffel Tower. They wore blankets and stood in a close group loakiegtly into the camera.
He noted when the show toured outside the United States Cody allowed the Indian performers to
speak in their native languages, dance their traditional dances, and worship in their own religion.
The Show Indians took advantagetloéir temporary liberty to continue these practices, banned
by the United States government at hdthe.

While touring Europe the Show Indians erected villages mimicking the camps their
families once lived in on the plains. The tipis housed animal hideeplaels holding clothing
and beaded deerskin bags protecting catlinite pipes. Often many of the performers brought their
families on tour. They lived in these temporary villages outside the show tents and sometimes
outside the show grounds. The men eegbplaying games of dominoes and ppang between

shows. They relished having fun as part of their relaxation fith@e Show Indians adopted

491bid., 142143.

°Thom Ross, AUndi scover ed Hi sTheWespernHistoty Quailteny36,qqdn2 s of Tho

(Summer 2004): 215.
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the game of dominoes during European tours. They enjoyed playing dominos for hours, often
making wagers orhe games!

When George Dull Knife returned home between show seasons he was able to buy
livestock. One year he purchased a horse, saddle, and a wagon. When at home George Dull
Knife, a known good provider for his family, bought his family and friendd fad clothing.

George Dull Knife thanked Buffalo Bill Cody for personally making the time to teach him to
read, write, and speak English. The impresario tutored his friend during the long train rides and
transcontinental voyages between engagementdy @®d dime novels, magazines, and
newspapers as educational tools. The friendship was so strong Cody gave George several gifts
of horses? George Dull Knife retired from show business in 1907 and took his allotment of 160
acres of land from the Uniteégtates government. He became a tribal policeman, raised cattle,
and tried some farming. George Dul |l Kni feds
always horses. Guy Dull Knife, Jr. conjectured that the Lakota would have fared better if the
United States government had allowed the Lakota to raise horses, instead of forcing them to
struggle at farming the harsh Dakota $dil.

Jake Herman (18911969

Jake Herman (1891969, a Brule Lakotaover his lifetime workeds a rodeo clown,
artist, anchumorist. He began his career as an Indian cowboy in Wild West shows later
transitioning into rodeo work as a rodeo cloffig. F-83 and F84). The talented man forged a

second career as a writer and artist. His great sense of humor was reflecteditmigis and

51 Joe StraitaThe Dull Knifes of Pine Ridge: A Lakota Odyssélyincoln: University of Nebraska Press, 200550
151.

52bid., 162163.

531bid., 175.
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rodeo clown act. Herman advocated the preservation and sharing of the Lakota culture.

I n the summer of 1967 the American I ndian
oral history. It was the beginning year of this important oral hist@gguvation project. The
American Indian Research Project is located on the campus of the University of South Dakota at
Vermillion. The center has recorded and made available many oral histories. The index contains
histories from people of the various Nuarn Plains tribe¥!

Jake Herman said the Lakota men at Pine Ridge Reservation had always been cowboys.
Cowboying was part of their cultural tradition. His father taught him the equestrian skills on the
reservation, which later became important assdtss rodeo career. In 1914 at age 21, before
entering Wild West show work, he left the reservatmattend the Carlisle IndiarcBool in
Pennsylvania. He attended other Indian boarding schools prior to Carlisle. At Carlisle he played
football and baketball. Young Jake Herman left Carlisle to try out for a professional Indian
football team in Altona, Pennsylvania. He got sidetracked on his way to Altona by joining a
Wild West show. The cowboy education he learned from his father seemed morealpratgic
was skilled in breaking horses and Western trick riding. The new Show Indian took work with a
variety of Wl d West shows, including Jack Ki
Reuben and Cherry, and Colonel McNabe, for the next two yelrgerformed trick roping,
trick riding, and bronco riding. During his spare time, Jake Herman studied the rodeo clowns in
the shows. The young man noted that the clowns took the spotlight away from the star
performers and so decided to become a clowrséif. Show cowboys were paid by the number

of skills and tricks they could successfully perform. The starting wage was $30.00 a month.

54 Joseph H. Cash and Herbert T. Hoover, édsBe An Indian: An Oral History(New York: Holt, Rinehart and
Winston, Inc., 1971), ix.

123



Jake Herman made $75.00 a month. In addition to the monetary wages, the performers were
guaranteed room, board, ammdnsportation. Jake Herman said room and transportation were
actually one and the same, a sleeping berth on the train carrying the show and its people onto the
next engagemenit.

After retiring from rodeo work Jake Herman took up writing and paintingwéie his
Lakota heritage and autobiographical antidotes about cowboy life into the newspaper column he
authored. In the tradition of a cowboy storyteller humorist Jake Herman used the column to
explain why he left formal education to join Wild West sh@nd to give a narrative of his
rodeo clown act. Rodeo clowns rescue and protect fallen cowboys from angry bulls and bucking
broncos in the performance arena. Taking on the role of rodeo clown empowered Jake Herman.
He earned more money than the cowhglys he received eggratifying attention from the
audience he entertained. He attributed his successes in life to lessons learned from both
traditions of his duel heritage. His mixed Lakota and Euroamerican ancestry was recorded in the
agency oa hischietht®slru1965, at age 73, Jake Herman wrote in his younger days he
never imagined his career of choice would be that of a rodeo clown. The elderly rodeo alumnus
wrote how he progressed into a clown career. His father, a roundup foremanhiautte
basics of how to rope and ride bareback. One
class on the virtue of Abraham Lincolnds abil
Acommon educationod to becomeyolhgakeiHemaamtookof t he

his own message from the teachero6s motivation

55 Jake Herman, interview by Joseph Cash, (Summer 1967), interview AIRP 38, transcript, American Indian
Research Project, Oral History Center, Institute of American Indian Studies, University oD&dwotha, Vermilion,
SD.

%J ak e Hé®inenRadge, 0 Thie American Indian Reader: Literature Volumee8. Jeannette Henry, (San

Francisco: The Indian Historian Press, Inc., 1973), 129.
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elderly humorist said he decided he would take his own common upbringing and education
another direction thamgelLitheolPmEsigde nddsndtegtax
school with no regrets. Upon leaving school Jake Herman worked for two years in Wild West
shows performing many different acts. He concluded that he excelled at none and was exhausted
from constantly trampig after work. His fatigue cemented a well thouglit decision to
become a rodeo clown. The young man acquired the props required for this new challenge. He
procured a trick mule he named Creeping Jenny, a dog he named Tag, a skunk he named Stinky,
anda hobo costume. He said a rodeo clown had t
book the act, and be oneds own press agent.
acknowledged the personal rewards he receited.

Upon retiring, Jake Bfrman returned to live at Pine Ridge Reservation. As a hobby, he
began transcribing the legends, folklore, and history of the Oglala Lakota people. In addition, he
began painting. One day he reminisced about a humorous incident involving one ofdic buff
paintings and a woman customer. He painted the picture for a woman patron. While considering
whether or not to purchase the painting, the woman asked the artist why he had made the
buffalodbs | egs so | ong. J a k be mdde thenlags sodongsswve r e d
that the animal could touch the ground. The woman accepted the explanation and purchased the
painting. The artist mused as to whether the woman bought the painting for its artistic value or
its humorous storyMy assumptionsthat he pai nting and the enterta

as an ensembhfé.

571bid., 130:134.
8 1bid., 130134.
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Collecting comes in many forms. For example, gathering and remembering life
experiences. Many | ife stories can be |l earned
Forexampl e, Luther Standing Bear ds emphasis on

Her mands sense of humor teaching one how to I
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Chapter6-Tr ansnati onal Coll ectors of

Hei rl ooms

Chapter 6 is a detailambnversation about ideas about what makes a transnational
Collecion of Plains Indian material culture. Additionally, the chapter examines how and why
collectors collectWhen it comes to collectingthe ethhoe i r | ooms of another ds
conside the consequences to the family and community of artists and original owners of the
collected objects. For examptthnologist Barbar&irskenblattGimblett explained that
collectors create the values society places orogtiaphic collections. Stsaid

First, collecting induces rarity by creating scarcity: escalating demand reduces
the availability of objects. Second, collectors create categories that from the
outset, even before there is demand, are marked by the challenges they pose to
acquisition: "By creating their own categories, all collectors create their own
rarities.'! Third, the very ubiquity of the kinds of objects that interest
ethnographers contribute to their ephemerality. Commonplace things are worn
to oblivion and replaced with neabjects, or are viewed as too trivial in their
own time to be removed from circulation, to be alienated from their practical
and social purposes, and saved for posterity.' But no matter how singular the
ethnographic object lwemes, it retains its contingey, even when, by a

process of radical detachment, it is reclassified and exhibited as art.

Additionally, KirskenblattGimblett explained that human beings have lm@enmoditized

by ethnographic diectors. She pointed out that

Not only inanimate artacts but also humans are detachable, fragmentable, and
replicable in a variety of materials. The inherentlyfpemnative nature of live
specimens veers exhibits of them strongly in the direction of spectacle,
blurring the line still further between mud curiosity and scientific interest,
chamber of horrors and medical exhibition, circus and zoological garden,
theater and living ethrggaphic display, dramatic monologue and scholarly
lecture, staged recreation and cultural performance. The blurringsolirie

was particularly useful in England and the United States during the early
nineteenth century because performances that would have beetiaiable

! BarbaraKirshenblattGimblett, # Ob j ect s o f inExhibitmgQuituees Tihe Poitics and Politics of
Museum Displayed.lvan Karp and Steven Lavin@/Vashington Smithsonian Institution Press, 199B01.
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to conservative Protestants if staged in a theater were acceptable when
presented in a museum,avif there was virtually nothing else to distinguish
them. This reframing of performance in terms of nature, science, and
education rendered it respectable tigatarly during the first half of the
nineteenth century. If in the smntific lecture the xéhibitor was the performer,
ethnographic displays shifted the locus of performance to the exhibit proper,
and in so doing, made ample use of patently theatrical genres and techniques
to displaypeople and their things.

In the 19'-century museum exhibitiohall collections ofrare artifacts becamspectacle
attractionsScience and performance art were combined togeshatract public attendance to
witnessethnographic and entertainmespiectacle.

There are a number of reasons why people develop apdssiollect. Some of the
people who have wealth chose to collect and sbfftheir prizes in public displays. Biblio
collectorand philosophewWalter Benjamin declared that collecting gives rebirth to what has
been rediscovered and appreciagadughto be collected. He believed that collectors possess
childlike collecting desires. He said th@ne thing should be noted: the phenomenon of
collecting loses its meaning as it loses its personal owner. Even though public collections may be
lessobjectionable socially and more useful academically than private collections, the objects get
their due only in the latter. . . . as Hegel put it, only when it is dark does the owl! of Minerva
begin its flight. Only in extinction is the collector compretied. . . . {and} ownership is the
most intimate relationship that one can have to objects. Not that they come alive in him; it is he
who |ive% in them. o

Collector, writer, and museum consultant Richard A. Pohrt (2300b) explained that in

the late 28 century increased interest in Plains Indian material culture was evidenced by major

2 |bid., 397.
SWalterBenjamin i Un pac ki n gnllvhyinations led. ldannah Arendt, (New York: Harcourt, Brace &
World, 1968), 66.
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art museum exhibitions centered aroun#@¢%e nt ury Pl ains I ndian peopl
art. Pohrt counseled that this increased curiosity about Native Ameri¢aresukequired

standardized knowledge bases from museums in order to better inform the interested public. He
proffered his sefaught knowledge of Plains Indian quill and beadwork asxample for

explaining his recommendation. Pohrt said that atithe there was not enough available

written academic and museum guides to allow informative study about Indian material cultures.
Pohrt encour aged st an ddifferentiaie batweendripatbeddworkl ear n h
styl es. 0 He e xsgentalitorueddrstandhthetartistia beagveosk designs and those
people who created them.elddvised that the student viewing materigture should inquire

about,

What is it? How was it used or what was its purpose? Who made it? Where and
when was it mael? What materials were used and how was it constructed? Such
guestions may seem elementary, but it is not clear that they have always been
posed. Many museum exhibits incorrectly identify exhibited material. In some
cases, basic information is not evereodd. The same errors exist in almost every
publication on Indian art and material culture. The interested student is launched
on a path strewn with confusion and carelesshess.

Before 1850 fAthere was |l ittl e elhdiaor t to co
materialci t ur e. 0 Pohrt not ed,

That is one reason for the scarcity of objects from before this date in our
museums. No museum in the United States or Canada could mount a
comprehensive show of pd850 material on the basis of its own collectiblost

of the specimens that have survived from the early period were collected by
artists, explorers and travelers. Since many of these people were Europeans who
took their collections back with them, much of this material is found in European
museums. Théndians' lifestyle, of course, is another reason for this scarcity.
Having no facilities for the storage and preservation of outmoded or worn out
objects, they simply discarded thém.

‘RichardAPohrt, fAThe Il denti ficati on sAmerican MdianArhMagazing® | ai ns | n
no.1 (1989): 72
51bid., 73.
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Identifying and collecting late 19centuryNorthern Plains Indian aand crafts involves
recognizing that these arts and crafts were dynamic and experimental in their expression, as well,
as influential on other neighboring tribal artists. Collector and Indian beadwork scholar Richard
A. Pohrt explained that beadwork desis evi dence this artistic dyn
i nnovation c¢ au g I tAdditionallya Bohrspoictediewsthadt B Aiyns | ndi an
often salvaged scraps of beard quillwork to convert them into saleable items. This was
largely aresult of the interest travelers and collectors showed in acquiring souvenirs. These odd,
often impractical pieces, though extremely difficult to classify, ought not be regarded with
condescension. They make a significant contribution to the richnness oféhr t  of "t hi s pe
Pohrt emphasized that

identification is not always easy. In the area of beadwork alone, the task is
complicated by the fact that tribes constantly influenced each other. Indian
peoples were not isolated. They were very much awamat others were doing

in arts and crafts. Intertribal marriages, the capture of people and objects in
warfare, gifts from other tribes, experimentation by individual beadworkers, and
the outright borrowing of ideas and designs all had significant sféectribal

styles, making the task of identification complExldie Little Chief, a Sioux from

the Pine Ridge Indian Reservation, once stated that the Arapaho sent a delegation
of their women to his reservation to learn beadworking designs. It is welinkno
that groups of Cheyennes and Utes lived for a time on the Sioux reservations of
Pine Ridge and Cheyenne River. Sifting Bull's people spent time in Canada after
the Custer battle. There were numerous cases of different tribes with distinctive
art traditons settling for brief or long periods on the same reservation. These
experiences inevitably resulted in exchanges of design that affected the arts and
crafts of everyone involvetl.

Descriptive education programs are necessary to understand transnatamivab itk
styles and origins. Pohrt instructed that dl

that can be found such as early travel accounts and museum publications. Old photographs are

8 Ibid., 74.
" Ibid., 74.
8 Ibid., 77.
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an especially rich source of information, invalleaim establishing tribal styles and dating
specimens. Often these photographs show items that are seen nowhere else, since the actual
items did not survive. Discussion and exchange of ideas with knowledgeable people with similar
interests is valable asvell. But the most important source of information is the specimen itself.
When possible, it is desirable to handle a specimen, to learn the texture of materials and to
inspect the con%Romtwddedi on techniques. 0

What is needed is an item by itetmbe by tribe study of a sufficient number of
specimens to justify solid conclusions and provide a basis for intertribal
comparison. There are many people who can identify most Sioux, Cheyenne,
Crow and Blackfeet materials, and who have a good undenstpoidthe work

from them. But what about the other Northern Plains tribes? What were the Cree
and Chippewa at Rocky Boys Reservation doing at the end of the nineteenth
century? How much do we know about the Gros Ventre and Assiniboin at Fort
Belknap? Appeently the Fort Belknap people developed a special reservation
style during the late nineteenth century. The people at Fort Peck (Yankton Sioux
and Assiniboin) and Fort Berthold (Mandan, Ankara and Hidatsa) also maintained
the kind of interrelationship thavould have led to the development of a

distinctive reservation art style. Although Sioux work exhibits a strong sense of
tribal individuality, minor differences exist between the work produced on various
Sioux reservations. All this is worth sorting setry carefully. In any effort to

identify the tribal origin of a specimen, the following features should be
considered: the materials used, the tailoring or construction pattern, the decorative
medium, the decorative technique, and the design and calmrgskential to

learn to identify raw materials. There is a decided difference between the soft
tanned skins of deer, elk, moose, buffalo and domestic cattle. In beadwork, the
color, size and quality of beads are all significant. It helps to know that
commercial thread was often used in place of or in conjunction with sinew. If a
specimen is typical, identification will pose no problem. But careful consideration
of all of the important features frequently makes possible the identification of
atypical speinens. . . . Finally, there is a need for a careful study of a substantial
number of specimens of tribal art. Findings should be recorded on standardized
forms using a standard nomenclature that would ensure the gathering of
comparable informatiotf

Native American and Euroamerican transnatiorwlectors of ethnographic material

culture, collected images and etAmeirloomsi drawings, paintings, photographs, stories, and

% Ibid., 77.
01bid., 77.
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tourist souvenirs. The collectors were acculturating to each other in the chawogit@f the
19"-century Industrial Revolution. The influences of Native Americans on George Catlin and
Karl Bodmer upon introductions to each other was profound. All parties learned from each other.
As the 19' -century commenced, Indian people and pfgroamerican transnational meetings
increased. The arts and crafts of epdvided cultural bridges.

In the 19-century, tansnational ethnographic material culture collectors removed
Indigenous artifacts to museums in Europe and North America.e Phcenturyand 2%
centurymany of these artifacts were repatriated to their First Nation and Native American tribes.
Collecting Native American material culture by private collectors and institutions has a long
complexhistoryof theft, commerce, and repatriation

In the second half of the $&entury the ethnographic study and collecting of indigenous
material cultures became a more mainstream study by young anthropologists and historians
studying in universities and working museums. Historian Glenn Perewplained thati t h e
impetus for creating ethnographic museums lay largely in a new way of thinking about human
history and a new emphasis on the empirical value of material culture. During the second half of
the nineteeth century, an array of newcomers in the fields of history, art history, and archeology
turned to material culture as an alternative means of reconstructing the past. They quickly began
challenging older paradigms built on written texts by using matarilre as a means to
explore areas of human history that had been neglettied

At this time, ethnologists in the United

culture of norREuropeans as a means for locating the essential nature of the human laking, an

1 H. GlennPenny,Objects of Culture: Ethnology and Ethnographic Museums in Imperial Gerrt@hgpel Hill:
University of North Carolina Press, 20025.
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establishing museums that not only threatened

scientific knowledge but also provided professional opportunities for a range of newcomers who

were eager for i nt e'% Prafessorwofdstory atthd University ohlbwa,c h an g e

historianGlenn Penney pointed out that in Germany scientists recognized and took advantage of

t he academi dngneaities. Bedney saichtlinGge r man et hnol ogi st s v

changes as full of opportunity asdmething to be managed and negotiated rather than

r e s i 'S Ang,chddéd Penney, these German ethnolgdistso c used on | ocating

as much material culture as possible while arguing in their private correspondence, academic

journals, and mer popular publications, hat t hey haf to act quickly.
Penney explained th#te German impetus to take adtege of a changing scientific

atmosphere was so importaaotGerman ethnologists because

it served multiple purposes: intellectual goals, prsitesal desires, and intra

German as well as international competition for status. The movement to create
and continuously expand their museums was closely intertwined with three
concerted efforts at selashioning the construction of a new history of

humanity by ethnologists, the creation of social identities by an intellectual
counterculture on the rise, and efforts to
internationally recognized scientific institutions into municipal displays. This
movement found iteost profound expression in Germany because of the
modernist, or futur@riented, context in which Germans in a variety of cities were
operating, because of the high number of these individuals who shared a strong
cosmopolitan vision of the world, and lb&se the polycentric nature of Germany

at this time promoted an ardent and ongoing competition among cities, regions,
and clusters of scientists that made their desires to excel beyond their competitors
(and thus to expand their museums and ctitias) esentially insatiablé®

At the turn of the 19-20™century transnational museums went on frantic collection

sprees to collect as much Native American artifacts as posaitlecholar David W. Penney

12bid., 30.
131bid., 30.
14 bid., 30.
151bid., 49.
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explainedthath Dur i ng t he per itbedAmereanvCevieWar enchtlke end of
beginning of World War |, hundreds of thousands of objects were excavated from the ground or
collected (purchased, gifted, stolen) from Native people and placed in museums. During the first
years of the twentieth centuryuseum collecting among Native communities became so
competitive that curators often ran into each other in the field, racing to procure artifacts before
their colleagues could find them. A vast network of traders and field agents who collected items
from Native communities waited for the parade of curators to line up at their door and purchase
themot®

Native American material culture has been collected since the first contact with
Europeans. The collectors were governmental and private consulmehsopobgist Ira
Jacknisexplained that

the principal agents were explorers, scientists, and merchants. Given the colonial

situation, the very earliest collections are in Europe. One of the earliest American

endeavors was the Lewis and Clark expedition of 18G#e first of many

national reconnaissance surveys. The objects obtained on the trip went to

President Jefferson and to Charles Willson Peale, whose Philadelphia museum

served as an unofficial national repository. Like many museums before the Civil

War,Peal ebs was a commerci al operation, devo

institutional model was the many collections of local amateur societies, devoted to

history or natural science. For example, the Peabody Museum, founded in Salem,

Massachusetts, in 1788 a maritime society, has significant Native American

collections, especially from the Northwest Coldst.

Charles Wilson Peale (1741.827)
In Philadelphia, Pennsylvania Charles Wilson Peale (ILB2T), in 1782, opened the

United States first sky lighted museum. Hi st

16 David W. PenneyNorth American Indian Art(London: Thames & Hudson, 2004.5.

YI'ra Jackni s, ThaNatiodkeMusedimhof thegAferican Indian in Historical and Institutional
Context 0 Thie National Museum of the American Indian Critical Conversatidncoln: University of Nebraska
Press, 2008 4.
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gal l eries fAskylights were equi ppdustedwnilines scr ee
concealed in the walls, to ! omthegalldrywallskunga mo un't
portraits of political leaders, diplomats, and Indian warriors painted by noted artists. Richman

said that the Peale museum, in which chaitgevisitors admission, early on, became a tourist
destination for travelers to Philadelphia. For example, Richman said that in November, 1783,
AFrancisco de Miranda, | ater to become famous
Peale's Gallery angtas much impressed by the portrait collection, which had grown to include

about a hunéred paintings. o

Additionally, added Richman #Alt was not un
got its first scientifical | yuseam dpssadiazdeamangadl s e u m
the objects according to species. On each ob
came, and the ffame of the Donor. o

By the turn of the 18to the 19" century Peale was conducting his museum as a
transnational entue. For example, stated Richmé&nT o f ur t her i mprove hi's
May, 1791, through the services of his friend the Reverend Mr. Nicholas Collins, undertook to
enter into relations with the Royal Academy of Sciences in Stockholm, Sweldergby he
could exchange specimens of scientific interest with that body. Besides this, Peale entered into
business relations with other societies, and
Richman said that Peale advertised for more artifacts for his musgbhmGeneral

Advertiser on April 26, 1796. Peale was seeking items for the museum that included American

Blrwin Richman fACharl es Will son Peal PenmsyvdniatHistery: R bourhabotiid phi a M
Atlantic Studie®9, no..3 (Jly, 1962): 258.

19 bid.

20 bid., 259.

21 bid., 266.
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Indian artifacts. Peale was successful in acquiring more artifacts; in fact, he found that the
original museum site on Lombard in Philadelphia hacbime too small for its collections.

Richman explained that Peale found it necessary to move to larger quarters. Richman explained
that

by the early part of 1794, he[Peale] was contemplating a new building in addition
to the existinggallery at Third and.ombard streetslhis, however, was at the

same time the American Philosophical Society was completing its new hall, and
since the society needed only one or two rooms, Peak's friends suggested that he
rent the rest of it to house his museum. The cutatik this suggestion seriously
because he felt that being located among the public buildings around the State
House would add prestige to his institution, and also from a more practical
standpoint he felt the rent he could collect from his old quartertdvoawer the
expense of the new.

By early June, 1794, Peale had made the necessary arrangements for leasing his
new quarters. Besides being the building's principal tenant, he was also to serve as
the society's librarian and curator, and to be resporfsibtbe hall's

maintenance. The building was to house not only Peale's museum, but his family
as well, so before the move could be accomplished he had to make arrangements
to convert several rooms into living quarters and to build a kitchen in the
basementThe new home of the museum was six blocks from the old, and the

move took two weeks. The way in which Peale handled the move proved that he
had some of P. T. Barnum in him.

This [removal] in that early period of the Museum was a work of considerable
magntude, as almost the whole of the articles belonging to the Museum must
either be carried in hands or on hand barrows. However, to make it easy and at the
same time expeditious, he hired men to go with the hand barrows. But to take the
advantage of publicuriosity, he contrived to make a very considerable parade of
the neighborhood, and he began a range of them at the head of which was carried
on men's shoulders the American buffalo then followed the panthers, tiger cats
and a long string of animals of shea size carried by the boys. The parade from
Lombard to the Hall brought all the inhabitants to their doors and windows to see
the cavalcade. It was fine fun for the boys. They were willing to work in such a
novel removal, and Peale saved some of theresg of theemoval of delicate

articles. He was obliged to use evargans to prevent injury and loss with so
numerous a medley, and yet with his care he lost only one article, a young
alligator, and had only one glass broke among so many boxest ¢dirtd.

Once settled in the larger quarters of the Philosophical Hall, Peale expanded his
inte-museum trading activities by entering into redas with a Mr. Veauvoin of
the Opubl i c Hueswvdtintreased inedor roosn, tiie new
quarters, howear, were not ideal, and soon after he had made the move, he felt
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the need for a yard in which to keep living animals; so he petitioned the
legislature to grant hi a piece of land in the State

As demonstrated by Charles Wilson Pealé! -1€entury museurourators had to wear a
number of hats. The three most important hats were those of sciethinlogistand carnival
barker. It is important to note that these museums were responsible for connecting working
people with academigrofessionals and talet scientific access.

William Clark (1770-1838)

William Clark (177601 838) i s most famous as the Clark
1822 President Monroe appointed Clark Superintendent of Indian Affairs, headquartered in St.
Louis, Missouri. This appotment allowed him to exercise his interests in history, ethnology,
science, and Native American material culture. Clark began collecting in 1804 during his service
on the Corps of Discovery (18a806) that he headed with Meriwether Leig741809). h
1816 Clark was ablto establish his collectiomsder one roof in a museum in St. Louis.

During the Corps of Discovery journey Clark practiced learned medicine to help cure the
Indianpe opl esd6 ai |l ment s. Addi t i onaidahcpuresfrGmther k , hi
people he met.ewis and Clark Istorian Jay H. Bucklegxplained that Clark mainktyeatedthe
Nez Percgeople he encountere®uckley said thatClatki hel ped cure a number
particularly eye disorders, which he treated by applying an eye ointment made of white vitriol
and sugar of lead. He also used the campractices of purging, bleeding, and vomiting to treat
various symptomgAlso,] He learned the value of Indian treatments, the use of herbal remedies
and the curative properties of the sweat lodge. Throughout their journey, Lewis and Clark and

their fellow travelers learned a lot about Indians. They developed an intimate relatioribhip wi

221bid., 270271
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many of ®he tribes. o

Clarkbés museum building in St. Louis house
a blacksmith shopln 1825 the museum burnt down, but was sobuite Buckley said that
Clark,

had an adjoining council house built fsse as an Indian office. The office had a
large hall that was used for conducting Indian treaty negotiations and assembling
with Indian visitors. It also doubled as an occasional meeting place for public
gatherings, Masonic meetings, and balls and bangOktsk amassed a

considerable collection of Indian curiositi@sIndian regalia, bows and arrows,
battle clubs, axes, birchbark canoes, musical instruments, pipe stems, painted
buffalo robes, animal skins and hodhghat he displayed in cases and alorgy th
walls. In the center of the hall was a long table where he usually sat when he
entertained Indian guests, foreign visitors, and other respectable persons. He kept
a detailed dalog of his collection, indicating the provenance and donor di ea
item, orat least the tribe that it came from. The collectiohiclwnumbered more

than 212 items, included objects from at leastityfive different Indian nations.
Clark also had a number of rocks, mianoth teeth, and other fossils, and even an
alligator skin?*

What i s of much interest is theérstingseum t hat
inthetranaMi ssi ssi gphnWwésgi 6t John C. Ewers was i mj
knowledge of Native American lifeways and natural history. Ewers saiditeatif any other
men of his time possessed a more extensive practical knowledge of the natiomakind the
Il ndian tribes of the Great Pl a*ns, Rocky Moun

OnApril 2,1816, Clark purchased a piece of land near the MispiBIpffs in St. Louis
in order to build a museum to house his collection of Native American material culture and
portraits of Indian notablgzainted by such artists as George Catlin. Ewers explained that the

museum was part of ClEwerskséicsthai ame$s 0B cNcoMpbon8t

23 Jay H.Buckley, William Clark Indian Diplomat(Norman: University of Oklahoma Press, 2p&D.
24 1bid., 121.
»%JohnCEwers fAWi Il Il iam Clar k's | nAlCahimet oMiusositiesfivé Episo8dsinthe oui s, 0

Evolution of American Museum(€harlottesville:University Press of Virginid967), 49

138



built a large twestory brick house, one of the finest homes in St. Louis. To the south end of the

residence he added a brick wing about 100 feet long and 30 feet wide fronting on 101 N. Main

Street. Thisadli t i on served a double purpose #s an | n
In July of 1818g¢thnologisHe nr y Rowe Schoolcraft visited

remarked on being impressed on how wed# artifacts were displayed. Returning to the

museumin182Sc hool cr af t mpsewni Schoblcradtlokserkdt €lark

presented his displays witlpailosophical understandindi n t he preservation ¢

of natural history, together with specimens of Indian workmanship, and other object®sity

collected upon the ex p'eEverdsaicdtmat Jlafiogrupi sd eodf nDai nsyc o

distinguished visitors through his museum, and his enthusiasm, as well as his displays, spurred

their interest in the West. [For exampli ]1823 theGerman Prince, Herzog Paul Wilhelm von

Wurttemberg, arrived in St. Louis, armed with authority from General Clark's superior, the

Secretary of War, to travel in the Indian country of the Upper Missouri. He visited Clark's

council chamber, aroom especiadly r anged for ®such interviews. o0
C| a rcduricishallwasdecorated with a number aftifactsthat included ai n u mber o f

Indian weapons, garments, and articles of ornament which Mr. Clark has collected on his

journeys from a great number of nations.sltwllection is very coplete and most of its objects,

especially the costumes of the tribes of the far west, deserve to be painted and described.

Moreover, it is extremely unfortunate that vermin will in a short time destroy the best pieces,

especially he beautifully embroidered animal skirfs."

% bid., 53.
27bid., 54.
2 bid., 56.
2 1bid., 56.
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Ewers continued his distinguished visitor parade reports with more Europdas. nbbr
example, he said that

the Marquis de Lafayette, stopped in St. Louis during his American tour in 1825

and, of course, sawl&k’'s Museum. His secretary, Auguste Levasseur, was

especially impressed by the Indiamh t er ' s neck lfomthenm$t bear cl &
terrible of all the animals of the American contineng, @rizzly Bear, of the

Mi s s and byiad Indianiding whip inw h i thékndis . . . are very complex,

and actually arrangddi ke t he knout of t heNeCooldsacks. d |
have remained a considerable longer time in Governor Clark's museum, listening

to the interesting accounts which he was pleaset/éous relative to his great

journeys, but we were informed theté hour f or dNondidghe had arri
Frenchman fail to record thatthen®e r i can gener abartneetve Lafayet
bearing a striking resemblance to a Russian ridingd . 6 m#de of butfakbe 6

skin, prepared so as to retain all its pliafity.

Albert C. Koch (1804-1867)

Anthropologist R. Bruce McMillan pointed out that in the 1800s the museums in the
United States were influenced by European natural history private collection&\niEnean
museums strove to emulate their ideal images of these European private collections and to
present educational and scientific displays. For example, one of these American museums was
established in St. Louis, Missouri in 1836 by a German immidramt Saxony, Albert C. Koch
(18041867) Koch fopened the St. Louis Museum Btarket Street near where the Gateway
Ar ch st att #MeMillart emphasized that Koch played

a significant role in the emergent scientific endeavors of the 19th century.

Although accounts of exhibitions at his museum tend to relate the spectacular or

the bizarre, the museum did contain a number of important natural history

collections that providisubstance for inquiry by scholars of the time. Of the

many collections of the St. Louis Museum, two ranked high in importance. One

was a large collection of American Indian costumes, ornaments, weapons, pipes,

knives, cooking utensils, cradles, and makinstruments collected by General
William Clark, of Lewis and Clark fame. Clark had begun the collection during

30 |pbid., 57.
3IR. BruceMcMillan, @A Obj ects of Curiosity: ATheeEivingMKeushios2 1840 St
3 (1980): 35
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his famous pioneering trip up the Missouri River and to the Pacific and then
continued to assemble more materials when he served as Indiahféwmgthe

tribes west of the Mississippi. Although the records are sketchy, Koch apparently
came into possession of Clark's American Indian collection at the time of Clark's
death [in 1838§2

Although collections of Upper Missouri Indian artifacts wer@amiant examples of
lifeway material culture, what gave it attention in the transnational museum world was its
association with William Clark and the Corps of Discovery (188@6). The Lewis and Clark
Expedition was also responsible for bringing futureesndure seekers and motor tourists to the
North American Great Plains.

George Gustav Heye (1874957)

Material scholardfichael Johnson and Bill Yenmoted that in the United States, from
1870 to 1920, many dweal t hyanmopunisoftediareartcand | ect or
crafts, some ofvhich became the basis of important museum collectifffar exampld,George
Heye, who estblished his own museum in Né&wrk, the Museum of the American Indian Heye
Foundation, was probably the most importanihese [collectors]The contents of his museum
were absorbed into the NatiorMuseum of theAmerican IndianWashington DC and New
Yor k, i n 3tAlom with#H6ye, stheomlific private wealthycollectors accumulated
substantial numbexs Native Americarartifactsthat were placed and displayedmuseurs.

The name of George Gustav Heye (1:8P%7) has come tioe associated with wealth
andcollecting everything on site, including theoperbia | kitchen sink. Heyed
collecting mission bindian objects spanned arpal of sixty years. Howeverow, Heye is

thanked by many for his obsessive fisalvageo c

32 |bid.
33 MichaelJohnsorand Bill YenneArts and Crafts of the Native American TripéBuffalo: Firefly Books, 2011),
6.
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base for impressive National museums. Anthropologasidcknis pointed out that,in

1916 George Gustav Heye, a wealthy engineer and financier, founded | he
Museum of the American Indian in New York City. Accordingte curator,
Heye (18741 9 5 mgnagéd over some sixty years to acquire the largest
assemblage of Indian objects ever atiltel by a single person,..now includng
mor e t han 8 OHaye 8edved awdirgcterdbie museéum, which
opened to the public in 1922, until 1956. In 1989, after several decades of
financial problems and declining attendance, the Heye calfectvere
transferred to the Smithsonian Institution, where they became the National
Museum of the Amiécan Indian (NMAI). The originabuildings in upper
Manhattan and the Bronx have now been replaced with three structures: the
George G. Heye Center, whiopened in lower Manhattan in 1994; the Cultural
Resources Center in Suitland, Maryland (completed in 1998 and fully opened in
2003); and the main exhibit buildg on the Mall in Washington DC, opened in
September 200%:

Heye traveled widely in the Northmderican West and Europe seeking objects from
Indigenous individuals, tribes, other private collectors, and musetgspent his time and
money gathering and bringing these etime@rlooms togethen his New York museum

Dutch Anthropological Collectors
Herman Frederik Carel ten Kate, Jr. (18581931

Between November 1882 and December 1883 the Dutch anthropologist Herman Frederik
Carel ten Kate, Jr. (185B331) traveledn Canada and the United States. His tour mission was to
educate himself on the lifews of the North American Indian tribésnthropologist Pieter
Hovens historianWilliam J. Orr, andanthropologistouis A. Hieb pointed ouhatid ur i ng Ten
Kat e 6 s Ten&ateoundertook smadcale archaeological excavations and carried out
somatological, ethnographic, and linguistic fieldwork among these tribes, most of whom were

recently forced to settle on reservations in the American West. In 1885 the academic publishing

%l'ra Jacknis, AA New Thing? The National Museum of the
Co nt e Xhe National Museum dfi¢ American Indian Critical ConversatipfiLincoln: University of Nebraska
Press, 2008 3.
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house of E. J. Brill i n L e Rezenre Opderzoekingenlin Ten Ka
Noord AmerikgTravels and Researches in North America). The author intended to publish an
English translation at a later date, but research and work across the globe prevefitech
getting &round to it.o

Ten Kate included in hissghropologicéstudiess t udi es of I ndi an Ai ma:
Euroamerican art and Literatut®z Ten Kate incorporated all four fields of anthropology in his
studies of Native Ameran cultures. It was noted that

During his physical anthropological fieldwork, T&ate conducted observations

on physical types; the color of skin, hair, and eyes; hair types; artificial

deformation of the head; and so on. He took anthropometric measurements from
many Indians, often only after overcoming initial opposition. To erthare
representativeness of his samples, he traveled to remote areas of reservations. He
also took photographs and collected pictures to illustrate physical types. For his
measurements he made use of anthropometric instruments developed at the Ecole
d 6 A npolbgie dn Paris. His final somatic typology included five types or

varieties: a Pueblo type (Pueblo, Hopi, Zuni), a Red Indian type (Arapaho,
Cheyenne, Comanche), an unnamed third type (Ute, Kiowa), a Baha type (with
Melanesian characteristics), and a Molwan type, found especially among

Indian women, whose somatological homogeneity he emphasized. Ten Kate was
always careful to base his conclusions about intertribal relationships on as broad a
database as possible, using the results of physical antbgogad| archaeological,
ethnolinguistic, ethnographic, and ethnohistoric research. He collected a few
Indian skulls and received several craniums from colleagues and friends; he
donated these to the museum in PHris

Ten Kateshared with some of hiontemporaes the rationale to collect Indigenous
peoplesd skulls for the betterment of scientd.i
many transnational neimdigenous ethnologists and scientists. They truly did not see that any

ethics hd been violated. Unfortunately, in this theater Indigenous people were specimens.

35 HermanTen Kate Travels and Researches in Native North America, 18823 trans and ed. Pieter Hovens,
William J. Orr, and Louis A. Hiel{Albuquerque: Universy of New Mexico Press, 2094ix.

36 1bid., 32.
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Meinard Sprenger (18601951)

Dutch collectorMeinard Sprenger (1864951) accumulated a significant collection
of Blackfoot artifacts during the time he lived and worke@&nada. In December 1888
Sprenger purchased attract of land from the Canadian Pacific Railway. The land was located six
miles from theSiksika (Blackoot) reserve.Sprenger became friendsth Indian Agent Magnus
Begg and a number of Blackfoot peoplel &arned their language.nfropologistPieter
HovensandethnologistCaroline Van Santesaid that the Blackfoot visits witBprengetook
placeiespeci al | y nibothsiwheg Indiam parents visttdetir children at a nearby
schd&ol .o

Hovensand Van Santen explained that, in 13)@engerfifell from his horse and
br ok e hldoyvenkandeVan Santaxdded thati Not f eel i ng #fdbdsa t o Kk e e
rancher because of his stiéfg, he decided to leave the DombBRanch and to tarn to the
NetherlandsAs part of his luggage he broughtallection of Native Canadian objedts
Zeeland. Tis collection includeabjects that related to horses, li&keuppers and a saddle
bag, awoman's dress, several pairs of wamins, fire bagsyar clubs, and guoases. Besides
the aforementioneBlackfoot objects, he also had sooigects from other Canadian First
Nations, like a revolver case and krsfeeath from the Interior Plateau. Inialinust have been
about 40 object&®®

S p r e naglieatian swhich received renewed interest and care in tfe@itury,
provided theZzeeuws Museum, Middelburg Netherlandsth a brilliant introduction to Dutch

visitors of the lifeways of the late 1'9century Blackfoot reservation material cultutdovens

38 pjeterHovensand Car ol i ne Van Santen. #fCollecting Blackfoot:
P | a iEnrepgah Review of Native American Studigsno. 1 (2007): 2
¥1bid., 3.
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and Van Santen emphasized that this Blackfoot colleafarbjects fican be subdivided into
items of clothing, tools, personal adornmentssstience, weapons, and transportation. For many
specimens, Westematerials were used in their manutae: glass beads, mainly real asekd
beads, trade leather, and metdle extermination of the buffalo atite subsequent lack of leather
meantthat various objects were made witade cloth, like wool and canvaglany of the

objects have been usegtensively and show signs of weand repair. Considering this, the
Blackfoot collection as a whole nohly shows extensive contacts witbn-Natives, but is also
witness of thehanging towards reservation lif€his last point might be the moshportant
aspect of the collectiodf?

Additionally, it must be noted thai Wh en Pi et er poidtedvaesaoch wa s
[curator] in 1991, he made amtial survey of the Sprenger collgan and its background. In
2004, inlight of a refurbishment processrenewednterest emerged in the 2ard Society's
ethnographic collamns within the Zeeuws Museur8ince then, Caroline van Santen, the
assistant curator, has launcherksearch project focused on Spreraget his Indian collection.
The musams in Leiden and Midelburg arelso collaborating on researclgaeding all
Blackfoot collections in thletherlands. A part of Sprengezthinographic collection is on lorg
term display at the Zeeuws Musesince June 200G*

Tourists Experiences in Collecting

From the mid1800s with the expansion of steamboats river routes and passenger rail

transportation increased tourism opened the Great Plains to Euroamerican entertainment

recreation seekers. These tourists became valuable consumer collectors for enwattnter

401bid., 3.
411bid., 3.
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Native American Show Indians and collectors of Indian souvenirs.

The Dutch other Europeansind Euroamericangere lured by their fellow European
romanticwr i ttearlseG about A ex ot iBgtbe eighteenthicentuny rormaantcr i gi n
literat ur e served as the major American West dat a
Europe. 0 English |Iiterature depicted al/l Fren
Indians with liquor. The nineteenth century brought the Western AdventuresNoubake
general public. In the nineteenth century French Western novelist Gustave Aimard wrote
numerous embellished tales about American native peoples and their relationships with
Europeans and Euroamericans. At the same time, in the United Statesnibenyth of
Buffalo Bill Cody was born in two hundred dim
The novels led to his stage career and finally to his larger than life Wild West show. Cody never
wanted his production to be referredtoaslmow as t he term fishowd gave
circus or medicine show. Rather he wanted the spectacle accepted as an authentic retelling of his
life and that of the American West and its peofifeBuffalo Bill was known in France as
AGuil |l aufmee L BmBRIUffalo Billds Wi ld West and ¢t
remolded and enhanced the European image of the American Weeskakota warriors of the
Pl ains pushed aside James Fenni more Cooperos
still alive and well between the pages of their respective novels and in reenactment clubs. The
people of France have enjoyed playi rRRgugd ndi an

Hunt kao (Redskin Circle). Q@H owee the reality, aspecialyu ma n

42 SteveFreisen. (Director Buffalo Bill Museum and Grave, Golden CO), interviewed by on the author (21 May
2007).
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for our entertainments.

Western Canada and the United States were popular tourist destinations from the 1800s
and into the present. The Blackfoot entertainments were among the favorite tourist \B3nues.
the 2d'-century trains, buses, and automobiles opened up the Great Plains to many nationalities of
tourists, including Dutch tourists, seeking unique vacations that they had envisioned in their romantic
dreams and commer ci al i z esdvellfag, veotd bf onauth stories brought r | st s
home by friends and relations who had already enjoyed their own adventures on the Great North
American PlainsHovensand Van Santen explaine¢hat,

The completion of transcontinental railroad lines across thet)Sitates and

Canada opened up the interior for travelers and tourists in the IH&86er

National Park in Montana arighnff and Waterton National ParksAtberta

attracted rapidly increasingumbers of visitors. The Blackfoatho lived

adjacent to on the vicinity of the parks became an added aticar; exploited by

White entrepreeurs. The interior decoration of hotaled restaurants often was

executed in a Plains Indian theme. These bshabents not only employed

Indiansas lowskilled employees, they weedso hired as guides and entertainers.

Blackfoot men and women in futegalia welcomed visitors arriving lbsain,

bus, or car, and during thevenings entertained them with s&s and dances.

In addition, theAmericanand Canadian railroatbmpanies enlisted artists to
advetise the natural and cultural attracti@eng their route&?

Hovensand Van Santen said thi@fhe image of the Plainsdians which had gradually
becomaomanticized by popular noveksound the turn of the century maiie a
receptive audience, and balcme they related their experienwé&gh much fervor to family
and friendsln 1912 the journalist and publicist\d.. Van Balen published a populaccount

of an extensive journethrough the United States and Caaadiscussing his encounter with

43 Ray Allen Billington.Land of Savagery Land of Promise: The European Image of the American Frontier in the
NineteentrCentury.(New York: W. W. Norton & Company 1981 and Ray Al l en Billington.
Deserts t hr ougWesté&nHistopcal QumerteByyOen..4October 1979): 468

“pjieter Hovens and Carol i ne Va enaBddniians on.the Notlovesteenct i ng B ¢
P | a iEnrepgah Review of Native American Stu@gsno. 1 (2007): 5.
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the"tipi Indians” of the Plains and the "totem pole Indians" of the Pacdast. In the
Netherlands he was @&arly advocate for North America adestination for tourists and emigrants,
being very effective as he publishedmerous travel letters in Dutch ng@apers and several
booksg*®
Blackfoot Indians have posed for artists, photographers, and tourists visiting Glacier
National Park, located in Montana, since the laté-¢@ntury(fig. 85 and F86). One of
the more remembered Blackfoot people who posed regularly for artists/tourists was Tribal
Historian and Story Teller Weasel Tail (1839 Anthropologists Pieter Hovens and
Caroline Van Santen explained that, Weasel Tail\ f daiaing a reputation as a successful
horse raider and warrior, he became&easingly involved in ceremoniaffairs, participating
frequently in Surdances and powwows. He albecame somewhat of an attraction for tourists
visiting Glacier National Parlgppearing on horseback in fukgalia, including hair roach,
eaglefeathers, facial paint, bear claw nkae, painted and beaded shirt, ahdeld. He also
appeared in thparades at the Calgary Stampedd.989 he was among the informants who told
Blackfoot oral traditionst®Api kunni , James Willard Séhultz, wh
In the first half of the 20-century, to lure transnational tourists to the North
American Great Plains, a number of European travel writers wrote about colleetied) t
adventures and encounters with Indigenous people. For example, Dutch Chemist, collector,
storyteller, and tourism publicist W. G. N. (Wicher Goshen Nicolaas) van der Sleen (1886

1967) traveled through Canada in the 1930s and, again, after World.Wan Der Sleen

45 1bid., 6.
“%pjeter Hovens and Caroline Van Santen. fCollecting BI ¢
P | a iEnrepgah Review of Nae American Studie®l, no. 1 (2007): 5
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wrote about the Canadian First Nation people as Canadian ndt/ellesvas part of a number of
European promoters of the North American Great Plains.

Hovensand Van Santen said thdan derSleen wagipartially sponsored by the
Canadian government and the Canadfanific Railroad. In his newspapaiticles and books
Van der Sleealways took great pains in stressihgt Canadian Indians were far from
extinction and could be encountefiggltravelers and tourists at any osioan, not only in
remote wildernesareas where many still live by huntiagd trapping, but also in rural areas
and near urban centers, thus almost guaranteeing a close encountieiswitbst exotic species
of mankind¢*®

Pageants and other entertainmematebrating treaties and other important historic events
became popular annual dates for tourists to meet Native North Americanstireatening
situations. lvensand VanSanten explained that

Van der Sleen informed his read#rat as late as 187 tafinitive peacéreaty had

been signed with the Blafdot, Stoney, Sarcee, and Cree. Every ten years the treaty
was commemoratad dance. The Indian Days, orgaed on an annual basis by
White entrepreneurs in that Rocky Mountairwn, were the mostpectacular
occasion to see and meet Indiafike Stoney from the nearby Morl&®eserve

and the Blackfoot from sewadreserves in the region took part ipageant for

tourists, sold arts ancrafts, and competed for prizes inaiety of games and

sports includinglassoing, bow and arrow shootingdeo, etc. The Banff Indian
Dayswere widely advertised by the Cahan Pacific Railways, months in
advance, not only in Canada and lthated States, but also in Europecluding

the Netherlands. It was tingghlight of the tourist season and theeks followng

saw the largest nuper of visitors to the town, the park, and the Indian reserves of
the areaThe railroad company's Banff Springstel offered the finest
accommodation according to Van der Sleen,thrdvidest variety of services for
visitors. The hotel had a large music hdtlere concerts took place, and e&

large rooms where exhibitions western art and Indian arts andftyattracted
numerous visitoré®

471bid., 6.
8 1bid., 6.
4% 1bid., 6.
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With the popularity of Wild West shows and later Western movies, rodeos were popular
tourist destination events. odensand VanSantenaddedthat fi A n o attraetion promoted by
Van der Sleewas the Calgary Stampede etlargest rodeo in North America, ahich not
only White cowboys partipated, but also a substantial numbeindians, mostly Blackfoot. The
stampede embodied the quintess#rspirit and soul of the Wild Wesind offered bronco
riding, bull riding,chuck wagon races, calf roping. Coay and Indian souvenirs were widely
availab e f or purchd@se and to collect. o

Adventure Collector Transnational Tourist

British museums have long gathered artifacts from the material culture of those people
whom werecolonized by the British Empire at some time. The North American Plains people of
Canada and the United States were among these people colonized by the United States, and the
British empire of which Canada was a part. For exanapligyropologisAlison K. Brown
explained that

First Nations were not affected solely by the actions of Canadian and American
collectors. During the late nineteenth and early twentieth centuries, British
museums assembled substantial ethnographic collections on an unprecedented
scale. Artifacts deemed to show the progress of technological and cultural
evolution, as well as botanical and zoological specimens and human remains,
were gathered from around the world, especially from regions where British
colonial authorities assertg@alitical power and military interests or where settler
societies had established themselves. During this period, First Nations cultural
materials entered British museums through a number of routes: as donations,
bequests, or purchases from former colboificers, traders, missionaries, and
tourists who had visited or lived in Canada, or from their descendants. Others
were purchased, often with scant provenance, from specialist dealers, auction
rooms, or house sales. With the exception of the Museumabia&ology and
Anthropology (MAA) at Cambridge University,. . . few British institutions had
the resourced or the inclinatiord to support collecting activity like that of
Canadian or American museums. Instead, their First Nations research and
collectingprojects were (and are) on a much smaller scale, and were primarily
undertaken by people employed by or associated with university or national

01bid., 6.
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museums. This by no means implies a lack of interest at the popular or scholarly
level or that UK museums rarexhibited First Nations artifacts. Indeed, British
museums, art, and literature have a long history of representing the indigenous
peoples of North America. Moreover, throughout the nineteenth century, with
increased travel and emigration, and the resufylobal circulation of Native

made arts, the British public was not unfamiliar with First Nations artifacts or
with the images and descriptions of them that appeared in journals, newspapers,
and leters from friends and relativés.

In the late 19 and early 20-centuriesCo | | ecti on of First Nation
culture by museums was writt@rto Canadiariegislationin an effort to assimilate First Nation
People into the mainstream Canadian population. As in the United States, the Canadian
government had previously taken actions to prohibit the Indigefioesx pr essi on of spi
cultural ways and wearing traditional clothing, as well as the deliberate attempt to wipe out
indigenous languages, created an environment in which the usea@uidtion of ceremonial
artifacts, in paPtBirownara,ddvear e fAtilhr @ st @ Mmgpd.rd an
policies were not implemented consistently and that First Nations responses to them were not
uniform. °8

Brown further pointed outrpblems of transnational and Canadian anthropological
collecting of Indigenous ethAreiloom artifacts. She said that

The reticence of some anthropologists to support First Nations, as well as the

invasiveness of some anthropological research, theofaike spent with

[Indigenous] communities, and the use of ethnographic data against indigenous

peoples contributed to tensions between First Nations and the discipline that

persist to this day. Anthropology was deeply embedded within colonial processes,

.. .,the relationship between the Canadian government and ethnographic

collecting was ambiguous. Anthropologists were not permitted to conduct

research on reserves without the consent of the deputy superintendent general of
Indian Affairs, and their workvas often facilitated by Indian agents and other

51 Alison K. Brown, First Nations Museums Narrations Stories of the 1929 Franklin Motor Expedition to the
Canadian Prairies(Vancouver: University of British Columbiress, 2014 78.

521bid., 36.
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officials. As a result, their views regarding the legitimacy of assimilation
programs often remained private.

During the late 19 and early 2t centuries British museums created substantial
transnationbcollections that included North Aenican Indigenous artifact8rown explained
how tre collectiondor the British museusiwere assembled. She said that

During this period, First Nations cultural materials entered British museums
through a number of wtes: as donations, bequests, or purchases from former
colonial officers, traders, missionaries, and tourists who had visited or lived in
Canada, or from their descendants. Others were purchased, often with scant
provenance, from specialist dealers, auctimoms, or house sales..,[but]few
British institutions had the resourc@sor the inclinationd to support collecting
activity like that of Canadian or American museums. Instead, their First Nations
research and collecting projects were (and are) mruch smaller scale, and were
primarily undertaken by people employed by or associated with university or
national museum.

Early in the 1900s, Canadian legislative efforts began to be made to ref2anaitian
First Nation material culture fromutsde transnational collectors and museuns1927, he
Canadian government passed legislation to protect First Nation cultural ep&town said
that, in ordeto bring legislative change,section of the Indian Act was amended. Brown
explainecthat,

Under the act, removing or altering certain cultural items such as carved house
posts, gravdouses, and rock carvings found on reserves could result in a $200
fine, seizure of the materials, and a jail sentence in default of payment. This
amendmenalso enabled the Department of Indian Affairs (DIA) to veto the sale
of any totem pole on reserve land. Furthermore, whereas totem poles that served
as tourist attractions were to be preserved in situ, the rest were to be put in
museums, preferably in Caaa. As few Canadian museums could afford to buy
them, the legislation did little to prevent their sale to public institutions elsewhere,
and the control of totem poles and their movement was effectively handed to
Ottawa. Limited as the 1927 amendment vitadid at least provide some

protection to the material heritage of Northwest Coast First Natfons.

541bid., 59.
5 bid., 71-72.
% bid., 90.
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At the end of the 1800s, North American Plains people were learning how to
accommodate transnational mheiso®ra antifapsoBpitish at 1 on 6 s
museums have long gathered artifacts from the material culture of those people whom were
colonized by the British Empire at some time. At the turn of the century governmental legislation
took on new dynamics. Effort to assimilate Indiges peple turned to protectinigndigenous
material culture. It was a recognition of the value of First Natoonributions to North
Americanand British appreciation of this heritatfe.

Private collectors played an important role in the foundations of Nortrigam public
museums establishment of Native American Indian artifact collections. Anthropologists Shepard
Krech and Barbara A. Haélxplainedthgi The pur poses of these coll e
accompanying exhibitions were (and still are) mixed: scientifistorical, educational,
entertaining, monumental or commemoratire.

History shows that many Euroamerican collectirs i ewed t heir acti viti
accumulation and preservation of a material record of the romantic past of the Indian peoples
theybel eved t o B%A bruehsomnsaty of sogne ©anadian Provincial museums
chronological establishment was described\bgon K. Brown, which pointed out that,
beginning with

The Provincial Museum of Natural History in Regina, known today [as]thelRoya

Saskatchewan Museum, was the first provincial museum to he founded in the

Prairie provinces. It was estahed in 1906 . . .&o secure and preserve natural

history specimens and objedfinterestLaunching an ethnology programa

museum appealdd the public to donate any First Nations artifacts it might find,
and its collection grew through donations and purchase Farther east, Manitoba did

57 SheparKrechand Barbara A. Hail, edCollecting Native America 1870960,(Washington: Smithsonian
Books, 1999 1-3.

58 |bid., v.

59 1bid., v.

153



not have its own provincial museum until 1970. The Museum of Man and Nature

(now the Manitoba Museum) opathin Winnipeg that year, though its origins lie

in 1932, when six local doctors formed a museum association for the city to

collect and display items of human and natural history. Manitobans had access to
formal and informal displays of First Nations @l long before this, however,

which is unsurprising, given the demographics in the province and the complex
backgrounds of many families. Most HBC fur traders who retired to the Red

River Settlement had accumulated material made by Aboriginal peogled{imy

their own wives and daughters), which they would have arranged in their homes

with varying degrees of formality and visibility. These displays would have

included utilitarian items, such as clothing and snowshoes, as well as decorative
silk-embroicered cushions and beaded wall pockets. Winnipeg did not have a

publicly accessible museustyle exhibition until the twentieth century, after

several retired fur traders proposed a permanent collection of HBC historical

artifacts. Their plan was authordey the HBC in 1919, with the intent of
commemorating the companydés 250th anniver
Hudsondés Bay Companyds Historical Exhi bit
store in Winnipeg. This display, organizedntagically withset i ons ti tl ed OEat
Hi story, 6 oOLife i n washebocateein M25¢oehedewand O 1 ndi
HBC retail store on Portage Avenue, where the Franklin Motor Expedition team

may well have visited it. It remained open until 1959, when it was transfemred

permanent loan to the Province. In 1994 the loan was converted to a donation,

and a new Hudson6és Bay Company Gallery was
in 2000. By the turn of the twentieth cen
troubl ed slackofA praviaaiat raugeum, and they lobbied hard for the

funds to build one in their city, rather than Edmonton, where the provincial

government was located. In their view, the museum would not only draw

donations from local people, who would willingdffer their prized collections,

but would also boost Calgarydés i mage, bran
a rough frontier tow°

S

Since the 20-century, the repatriation of Indigenous material culture has increased.
Indigenous selfleterminatio politics and transnational politics have energized tribal efforts.
Additionally, tourism has brought new attention to Native material culture and lifeways and how
they are interconnected in Pan North American history.

And, addedAlison K. Brownat thebeginning of the 20-centuryi Li ke many museu

during this period, the Calgary Museum collected and displayed specimens of natural and human

60 Alison K. Brown,First Nations Museums Narrations Stories of the 1929 Franklin Motor Expedition to the

Canadian Prairies(Vancouver: University of British Columbia Press, 2J)145-76.
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history, which were acquired largely through donation and occasionally through purchase.
Around the late 19204, began to collect directly from First Nations people, albeit on a limited
scale, motivated as much by salvage concerns as by the increased prices of First Nations
handiwork. In a 1929 leate, for example, its curatofhurston, emphasized the need foeesh
in developin®% the collection. o
Repatriation and Collectors

The subject of repatriation of tribal material culture is ditticut is fraught with issues
of religiosity, as well as ownership. Sensitivity and cooperation need to be of main concern.
Additionally, the topic of artifacts that were created especially for museums and collectors are
configured into the discussion épatriation and what will be repatriated and what objects were
given and/or sold by Native American crafters and artisthein own volition. Repatriation,
nevertheless, is greeted with positivity. For example, ethnologist PetempBolized out thafi | n
1974 the Canadian Museum of Civilization in Ottawa, Canada (the former National Museum of
Man), celebrated the "repatriati’ oftheSpeyer col l ect%on from Ger mar

Along with repatriation, deciphering what objects were made for museum collectors is an
interesting inquiry. The conception that these objects were stolen from the Indigenous people
who owned and created thexan be misleadingBolz pointed outthai | n t he Nati ve Ar
Department of the museum in Berlin alone there are numerous examples which show that
important objects (e. g. a Ghost Dance shirt of the Sioux, sacred wands of the Omaha, a "Chief
seat” ofthe Bella Bella) were made especially for collectors. And these are only those few

objects which are weknough documented to include this information. There may, in fact, be

511bid., 76.
62peterBolz, fARepatriation of NatdiCoenfAnoenrtiactai nonCzZeitsthufrfiaol p eQ bajtei co
Ethnologie,Bdl18, no.1 (1993):69.
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many more "sacred objects" in museum collections which were made not for cedamenbut
for sale ®o collectors. o

Bolz emphasized the importance of transnational collectors being involved in repatriation
activities. He related the story of one of these European collectors who helped return artifacts to
Canada and its First Nati people. Bolz explained that

Arthur Speyer Sr. (1894958) was a German collector of North American Indian

artifacts. He was systematically searching in European countries, first of all

Germany and Great Britain, to track down Indian artifacts fpeople whose

ancestors had travelled to North America. For this reason, his collection contains

many artifacts originally owned by German and British noblemen. In addition to

this he traded objects with museums and other collectors or bought from dealers.

In this way he and later his son Arthur Speyer Jr. brought together 270 objects of

various tribal origins. The collection was shown for the first time in 1968 to the

general public in Offenbach, Germany. This exhibition awakened the interest of

the NationbAMuseum of Man, and in 1974 Speyer Jr. sold the collection for 1,5

million Canadiand | | ar s t o Ob t walegrettddiby Germans e | |

private collectors as well as ethnological museums, especially those which had

contributed to the collectioff.

And added Bolz, AOn the other side of the ¢
Indian newspapers as "the return into the country of orf§in."

In 1922 the Canadian government established an emergency purchasing fund to be used
to repatriate Canadidfirst Nation treasure that had been taken to European museums during a
period when the Canadian governmentermas apath
culture. Bolz explainedthai These objects from the Nontheast,

Plains region, dating back to the 18th and early 19th century, were originally obtained as

souvenirs by European travelers, some being especially made for the early Indian souvenir

83 1bid., 75.
541bid., 69.
% 1bid., 69.
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marketo®®

Bolz declaredtati The f act t hat a CabackdldIladmanombmecsse um h
from a European private collection shows both the early interests of Europeans in collecting
"exotic" items and a lack of interest of the early Canadians towards the cultural heritage of their
native peoples. Only at the end of #fth century did Canada start to establish museums which
collected Indian artifacts. The same is true for most other countries on the Ancerntiaent,
including®the U.S.A.O0

Plus,importantly, emphasized Bolz,

This example shows very clearly that etraphic artifacts from North American
Indians were collected not as rare "cultural treasures”, but as ordinary examples of
the plentiful objects which were available at these times. Even after the
destruction of the original native cultures, most Indidyes on resrvations
continued t o pabjedstoduill tiietdemards df anthropaldgists
who collected for museums or to serve a growing tourist market. Only the
increasing interest in American Indian history and culture and the treméydous
escalating prices fay o r i ghijectsaoh the ethnographic art metrkurned these
artifacts i nt.0Asléng aslthese objetts wene sinapte artifacts, do

one cared aboutther | ocati on. Now t hahatidndiskcy ar e o6écul
feelings arise and with them the demand to bring these objects home, to repatriate
them®®

Chapter 6 showed that the passion for collecting involves more than desire. To become
a public collection involves education and organization. The final ehsapill continue this
multifaceted discussion about collection housings and interpreting cultural displays. Collectors
evolved their collections into more expanded interpretations of Native American and
transnational acculturations. In these venues rtapbotopics such as repatriation will be

discussed.

% 1bid., 69.
57 1bid., 70.
%8 bid., 70.
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Section 2 Conclusion

Native American and Euroamerican transnational Collectors of ethnographic material
culture, collected images and etAmeirloom$ Drawings, Paintings, Photographs, stories, and
tourist savenirs. Many of these collectors shared, at the end of theeriury, an assumption
that North American Indigenous people were on the verge of extinction. However, this was a
misguided assumption. The collectors waeeuturating to each ther in thechanging world of
the 19"-century Industrial RevolutionThe influences of Native Americans Baroamerican
transnational de facto tourskplorers was profound.

When it comes to collecting the eththoe i r | ooms of anotdngderds cul t
the consequences to the family and community of artists and original owners of the collected
objects. Identifying and collecting late 19centuryNorthern Plains Indian art and crafts
involves recognizing that these arts and crafts were dynardiex@erimental in their
expression, as well, as influential on other neighboring tribal artists.

Transnationadrtistsprovided dawings angaintings of Plains Indiahfeways and
material culturesarly in the 19-centuryand were followed by others time commenced.

These artists were dacto ethnologists and contemporaries of their subjects, the Plains Indian

people. Later in the ¥Qcentury, photographers joined this corps of pioneer ethnographic artists

in the field and studio. | argue thatshe ar ti sts were employing the
bi ographic pictographs t o amjoihtdistdriest heir subj e

Native American artists acted as biographical creators who collected images and stories
along with their Euroamericacontemporary artistic and ethnographic communiti¢stive
American storytellers acted as collectors and recorders of tribal and family histories. Native

American storytellers are ethnologic history collectors, transnational tribal preservers, and
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political activists who advocate transnational awareness that Indigenous people are alive,
accul turated, and wel . They are Cul tural
posterity.

In the 19-century, tansnational ethnographic material cultaediectors removed

Indigenous artifacts to museums in Europe and North America. Inthee?@uryand 22-

centurymany of these artifacts were repatriated to their First Nation and Native American tribes.

Collecting Native American material culture psivate collectors and institutions has a long
complexhistoryof theft, commerce, and repatriatidhis important to note, that North
Ameri can | ndi g daetanmmtiopieattiyd irergpéatriasoa efforts to return and

preserve their matetiaulture to its rightful homes.
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Sect rOml IB3ecti ons

Section Three discusses transnational museum, archival, exposition, tourist, literary, and
incorporated borrowed Indian image interpretations depicted in exhibits designed tdtsdtract
curious transnational public. The interpretation of how this subject has been depicted in exhibit
cases and in other formats are discussed. The purpose and care of these material culture
collections are shown for how they interconnect with a glolmaldwision, as well as tribal
visions. These collections are housed and displayed in a number & Wwaysmuseums, to
archives to |ibraries, and to entertainment v
Self-determination and a transnationalrgps strongly evidenced by the Plains Indian
tribal art and material culture interpretation evolution. The European and American private
coll ectors and museumsod interests have posed
authority control should diré¢ransnational interpretations of the Plains Indian arts, crafts, and
other material culture. The focus here is showing the strengthenirgdesaimination of Plains
|l ndi an ownership and cooperation withot€Eur opea
to protect past, present, and future material culture examptaasnational Plains Indian private
and museum collections have been affected by and bring questions about creation, repatriation,
provenance, housing, preservation maintenance, wolikicp, religious protocol, public access,

and commercially reproduced images of Native people.
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Chapter7-Tr ansnati onal Museum Exhi bi

Chapter 7 delves into the subject of how artifact collections have been displayed to
acculturate public transtianal cultural ideologies. The creators, collectors, and collection
managerfcustodians all share an integrated space in this venture. Interpreting Plains Indian arts,
crafts, and other ethniteirlooms trigger many questions about ownership, politros$ ogher
educational discussions.

Throughout the 1®-century Plains Indian material culture artifacts from the Great Plains
of Canada and the United States were harvested and deposited in museum curiosity glass cases
throughout Europe and the United 8&See Appendix Band AppendixC) The transnational
interest and harvesting of Native American artifacts actually was to some extent positive, in that
it protected some items that mididgve been lost and encouragdéative peoples to reproduce
objects tosell to fill out museum collections, as well to continue craft and art skills for the future
tribal generations. It protected objects that might have been lost during colonizing attempts at
exterminating Nat i vMaterpledtpelsehalads Michmael Boansonaend Bil ur e s
Yenne pointed out the effort that museum representatives went to in creating collections.
Johnson and Yenne explained that

Some of the earliest collections of North American Indian material culture were

gathered by Ewpeans in their colonies in eastern North America such as the

Tradescant items now in the Ashmolean Museum, Oxford, England, and objects

in the Musee du quai Branly, Paris, (formdhg Museal e | 6 Homme) and t he

British Museum, London. From the eightdenentury contents of aristocratic

cabinets of curiosities ultimately passed into public museums such as these. A

number of important Eastern Woodland collections were taken to Europe by

military personnel and later, in the early nineteenth century, tigsaitons of

Prince Maximilian of Wied 18334 were dispersed in museums in Berne, Berlin

and Stuttgart. The Berne Historical Museum also has the collection assembled by

Lorenz Alphons Schoch, who returned to Berne from St Louis in 1838, which
may contaiimat er i al from William Clarkds I ndian
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time in St Louist

At this time, it was not unusual for American Indian artifacts to be distributed
transnationally in museum display cases and advertised as curio&miéscontinued Jotson
and Yenne

In the United States major institutions began procuring during the nineteenth

century. [Because of these acquisition efforts,] A small collection of Indian

material survives from the Lewis and Clark expedition of 1864t the Peabody

Museum, Harvard, but nothing can be found from either the Zebulon Pike or

Stephen Long government expeditions of 1807 and-P8li@&spectively. William

Clark, however, later assembled some objects in St Louis after his appointment as

the first Indian agent faall tribes west of the Mississippi River, but this

collection also largely disappeared. The artist George Catlin collected Indian

relics which he took to Europe but was forced to sell his acquisitions to Joseph

Harrison. These were placed in storage itdékelphia where some material was

lost and damaged in two fires. However, the surviving objects were presented to

the U.S. National Museum and remains the largest traceable single collection
made before 1850 in the United States.

It is amazing that as mg Indigenous ethrbeirlooms survived physical damage from

age and handling, as well as, the fires so many museeneschallenged by in the #@entury.
Early American Museums

The nascent Euroamerican transnational museums were rooms crowdedditits and
curiosities housed in glass cases, usually with no descriptive narrative. For example, historian
Edward P. Alexander saidth&tl n 1782 Pi err e Eulg8)mpenedthe Si mi t i ¢
American Museum in his Philadelphia home. Though itaioed mainly library materials with
which he hoped to write a history of the American Revolution, he did collect coins and medals,

natural history specimens, Indian antiquities, and raritieBu Simitiere charged fifty cents to

! MichaelJohnsorand Bill Yenne Arts and Crafts of the Native American Trib€Buffalo: Firefly Books, 201}, 6.
2 bid., 6.
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guide visitors about kiholdings, but he died two years later before he could achieve his dream
of establishing a national museurh.

Another Philadelphia museum, one that is known as a National icon was established by
Charles Willson Peale (1741827) Alexander said that Peae 6 s  nihasl theilbest of the
early collections 0 The museum opened in 1786 and it rer
family, via Charles Wi |l son Pealeds sons until
philosophy that the museum exhgshould be interesting enough to be considered academically
valid, while be entertaining enough to attract paying customers. Alexander noted that

The museum was devoted mainly to natural history and art but it contained

American Indian objects agell as Oriental wares brought back by sea captains

engaged in the China trade. Peale collected, conserved, and exhibited his holdings

with much ingenuity; and though he believe

(for example, live animals, a pipe orgaleatrical machine, compound blowpipe

for chemical experiments, physiognotrace, and Magic Mirrors) in order to attract

numerous viewers at twenfive cents a head, he did not resort to showing freaks

or indulging in vaudeville acts. Curiosity or entertagmhmuseums dominated

the American scene for a time. Found in most sized towns, they were theyroper
of individual entrepreneurs.

From the early 19-century, the very intriguing American West was proffered to United
States communities, large and snialinuseums thatad assemblecbllectionsfrom artifacts
that were brought back from the West by tourist adventure semkensembers oscientific
expeditions.Historian John Francis McDermott said that science was the purpose for these
scientific collections filling the Nationdburgeoning museums. McDermott explained,that
Educated men took an interest in science and the phenomena of the world about

them. Even though they made no pretence to knowledge of skill, they were
sufficiently well read and curis enough to collect representative specimens and

SEdward P. Alexander, AHIi stori cal P r,arl Leageuskip forthd he Ri se o
Future: Changing Directorial Rolesn American History Museums and Historical Societies: Collected Essdys

Bryant F. Tolles Jr(Nashville: American Association for State and Local History, 1991), 5.

41bid., 5.
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strange objects. Pierre Chouteau, for instance, in the 1790's sent to Baron
Carondelet, the Spanish Governor of Louisiana, a collection of mammoth bones
from the Osage River. When Meriwether Lewis in 1:8@3wintered on the

Dubois River nearly opposite the mouth of the Missouri, he spent much of his

time becoming acquainted with the French at Saint Louis and learning what he
could of the western country. On the 18th day of May 1804, he sent to Jefferson a
list of articles that had been forwarded to him by Pierre Chouteau as presents from
himself, his brother Auguste, their sister Mrs. Gratiot, and others. These included
ore and rock crystal from Mexico which Chouteau had obtained from the Osage,
and a numbeof specimens of lead ore from the Osage River and from the famous
Mine-A-Breton in the Meramec valley. Mrs. Gratiot sent a horned lizard from the
plains frequented by the Osage Indians far out on the Arkansas and Auguste
Chouteau contributed a portion ofck salt from the Great Saline of the Osage, on
the Cimarron, some six hundred miles west from Saint Louis. Add to these a chart
of the Mississippi from the mouth of the Missouri to New Orleans, made from the
observations of Auguste Chouteau, observedixaveeks earlier Lewis had sent
Jefferson slips of the Osage plum and Osage orange from trees in the garden of
Pierre Chouteau, remember that all of this is incomplete, and one has the makings
of a not uninteresting museum.

McDermott pointed outthat Wili am Cl ar kds notable coll ecti
Louis regionAmuseum. McDermott said thdThe first person to make a collection was
William Clark, who began his on the famous expedition made with Lewis. Certainly his position
for many yearss Indian Agent for the tribes west of the Mississippi gave him ample opportunity
to increase his collection. For many travelers passing through Saint Louis in those years Clark's
museum was a regular tourist stop, since the Governor, as Parton expreskedSt. Louis
Directory (1821), was "so polite as to Permit its being visited by any pefseapectability at
any i me. 0
The second quarter of the19century saw a Burgeoning of tourism west and north to
the Upper Missouri River. And, tourisbecame more popular after the Civil War as ralil

transportation provided travel opportunities to the growing midi#ss families in the United

5John Francisic Der mot t , @ Mus e u mEhe buletinEMissduryHis®rical Sdciety nos3 (1848):
129
8 1bid.
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StatesAlso, Native American material culture exhibits, in such venues as World Fairs, were
popular tourist demations.
Early 20"-Century Native American Art Exhibitions

The 1930s was a period of Euroamericaclsnowledging the existence thie
multicultural Native American heritage of the United Stafésiseums took a lead bringing
Native American histocal culture to the Unite8tates publicFor example, paintedohn Sloan
andanthropologist Oliver LaFarge organized the 1Bfosition of Indian Tribal Arts, Inm
New York.The mission of the expositiomas to celebratindian art, past and presenther
exposition was held in the Grand Central Art Galleries in Manhattan, New York, New York.
Sl oan and LaFarge explained that they wanted
supported contemporary American Indian artists and honor theirhugions to American
culture! In their explanationaboutthe art and artisti® theexhibition, theyproffered that the art
was

applied to the decoration of useful things; before the white man stepped in, this

was al ways so, i f we accept the I ndiands v
the most highly wuseful. This embodi ment of
beauty in thanaterials of his daily life is art in its widest sense; not up on a shelf

to be regarded occasionally, but adorning and giving meaning to everything about

him. Just so his religion permeates each least commonplace of his universe, and

the search for harmgrand success within himself and within the tribe, is voiced

in dances by forms, designs, rhythms, symbols, until one is lead from them back

to his art again, realizing that they are all beats of one pulse. The modern Indian

artist may not be as orthodog his ancestors, he may even have embraced the

Christian faith or be, like most white men, religionless, but he still derives from

the traditional forms and takes his strength from his ancestral pattern.

It is only recently that white teachers of Indidnldren have stopped trying to
educate them away from their own art. For decades we tried, and in some cases
unfortunately succeeded, in instructing Indians to forget their own culture and to
force themselves into ours. Indian artists were given reprahsctif

" Oliver LaFarge|ntroduction to American Indian Art: To Accompany the First Exhibition of American Indian Art
Selected Entirely with Consideration of Esthetic Va{@orieta: The Rio Grande Preswl, 1970, 64.
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masterpieces, Currier and Ives prints, or mere advertisements, and told that these
only were art. We tried to mechanize their crafts and induce them to use factory
mass production instead of their own individual tools and techfique.

And, it is important to remember that the Tribal Arts Exposition was conceived with
valid goodwill and a intention of transnational cultural understandin@siltural anthropologist
Molly H. Mullin noted that it isalso necessary to remember tliidhe sponsors of the
Exposition of Indian Tribal Arts sought instead to ally Indians with the romantic discourse of art
rather than with commerce, with the museum rather than the carnival, with the elite rather than
with th% crowd. o

Mid -20"-Century Native American Collections
Colin F. Taylor (1937-2004)

The Hastings Museum and Art Gallery Collection of Colin F. Taylor (AB3¥4) is
illustrative of how much museum and other collections can be hyper dependent on cooperation
by expertsd knowl edge ,imwrdertd craate eollettionswithp por t
transnational ethrbeirloom value.

The Hastings Museum and Art Gallery is located in southern England in Habktimges]
Kingdom. lts collections of Native American material culture have been widely praised. The
Cdin F. Taylor Collection, specifically, is responsible for gaining Hastings this reputation. The
collection has been nurtured for a number of yeaArsthropologist Max Carocci pointed aihiat
fAln 2012 Hastings Museum & Art Gallery received as a dond#tiersecond part of a more than

300 piece strong collection of Native American art that once belonged to Colin F. TayldE(1937

8 Ibid., 59.

9 Molly H. Mullin, AThe Patronage of Diff er enc e Cultia Anthrogplogyn di an

7,n0. 4 (November 1992): 402.
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2004), a renowned expert in Plains®®iIndian

Carocci said tat the Collin TayloCollectonicont ai ns rare and

ar t

hi st

objects, which provide a window in the history of Native American art collecting in Britain, and

its vicissitudes are testament to the long lasting relationships connecting British, European, and

Native North American peoples through art and material cultidre

Tayl ordés extensive collection i areobjctss. Hast i

Carocci pointed out tha

Objects worth a special mention in the collection are the several examp@s of r
materials, pigments, and working tools that Taylor kept due to his interest in
manufacturing techniques, and the various processes involved in the preparation
of hides, skins and peltShe collection also includes samples of blue earth,

buffalo hoovesyertebrae, various types of furs showing seasonal colour changes,
and a rare bisdn penis used in Mandan fertility rituals. Although some of these
materials may look rather inconspicuous, they were crucial for Taylor, helping
him to determine with a fattegree of confidence the source of the materials with
which his items were mad?é.

Carocciexplained that Taylor becanas a young man, involved in the hobbyist

movement that was so popular in Europe.

and crafted reproduction artifact§he hobbyists stroyehrough much research, to reproduce

Native American clothing ancrafts as accurately as possible. Carocd gait

Since the mi@L950s Taylor displayed a sincere desire to deepen his interest in
Native cultures of North America. By 1955 he had published various articles for
amateur magazines. In 1957 he won a agtitipn for the best article in the
magazinerhe American Indian Hobbyisand in later years he became acquainted
with several individuals that were part of Hobbyist groups in Europe and
America. In 1960 he had become one of the youngest members ofythle Ro
Anthropological Institute of Great Britain and Ireland. In 1962 the prestigious
magazinePlains Anthropologispublished his first scholarly article on quilling

MaxCarocci A The Colin F. Taylor Col |l ectiingr, dotthihoft i ve

Museum Ethnographyo. 26 (March 2016): 97

1 Ibid.

12 bid., 102.
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techniques, marking his official entrance in the academic worlddis scholarly
accomflishments of later years would eventually become canonical texts in the
interpretation and analysis of Plains Indian art, manufacturing techniques,
regional differences, ethnic origins, and chronologies.

Taylor collaborated with world famous specialistNative American art academia.
These peop HwyhDbempgséeyofdhe Glenboiiv Museum in Calgary, Arni Brownstone
of the Royal Ontario Museum in Toronto, Christian Feest of the Volkenkunde Museum in
Vienna, William Sturtevant of the Smithsonian Ihgion in Washington, and Jonathan King of
the British Museum, amongst others. Academics of the likes of Raymond de Mallie, Douglas
Parks, George Horse Captubée Hultkrantz, Winfield Coleman, and Paul Raczka were among
the many scholars that gladly apted his invitations to be included in his edited collections, and
who alongside additional colleagues eventually wrote about him and his professionad'¢areer.
Carocci observed that Taylords work with m
choices. For exampleCarocci said that in the 1950s Tayldrb ought obj ect s t hr ou
while living in Brighton, quickly gainingh o c a |l r e p wouagtiridianrexpe@isAmong e 06
these early objects there are a (probably) Blackfoot waistc8abua pipe bag, a Navajo

blanket, and a piffomahawk head. But the most prized of all, was the'tiangd feather
bonnet owned and worn by Sioux Iron Tail (1&1916), which Taylor obtained from renowned
eXBuffalo Bill cowboy and silent movie actor TécLeod (188%1973) who had relocated to

Brightono'®
Finally, Carocci concluded that

Taylor managed to cross the boundaries between armchair collector, amateur, and
museum ethnologist, adding a layer of engaged investment in the work he did

131bid., 99.
4 bid., 101.
15 Ibid., 102.
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with the colletion. In Taylof s hands the objects were not just examples of
exquisite craftsmanship, historical pieces, or aesthetically pleasing items, but they
were living testimony of beliefs, knowledge and technologies manifested in
concrete formThe way in whichhe used his collection reveals the commitment

he had to share his finding&/hile using his objects in publications and

exhibitions, he rendered them simultansly as educational tools and agents of
change. Br Taylor, objects spoke beyond what the ey@ldsee. The unexpected
connections and details he discussed with unwavering passion in his books indeed
revealed the illuminating potential inherent in things. All this made Tésylor
collection a living body that told him many stories, which continuezhtthant

his readers with their revelatis with every new publicatiof.

Hobbyist collectors like Taylor held a passion that inspired generations of individuals to
pursue learning about American Indian cultural lifeways. The hobbyists groups played Indian.
However, they also opened transnational avenues to Native America. | do lament that it seems
that the hobbyists did not celebrate contemporary Native Americans.

United States Bicentennial Exhibition

The Flint Institute of Arts, Flint, Michigan wasefirst presentation venue ftine
bicentennial exhibition ofhe American Indian and the American Flag1976. Historian G
StuatHodge sai d that there is a fAsurprisicng amol
d e s itgm suah things asilndian pictographic painting and beadwork render{figs F-87
through F91). Further, describing the exhibitiodpdge addedthatit he Amer i can | ndi
such patriotic motifs at all is somewhat astonishing. The material lent us so generously from
manymus eums and private collectors dates appr ox
Centennial birthday to the present. These symbols, which are found in American Indian art of the

past 100 years, have many bases for theirusé® . . 0

1% 1bid., 108.

7 Richard A.Pohrt The American Indian: The American Fldgtroduction by G. Stuart HodgeFI{nt: Flint
Institute of Art, 1975, 1.

18 |bid.
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Hodge continued hidescription of this enlightening exhibition with his emphasis on the
diversity of the collection. He said thatt hi s Bi cent enni al exhi bi ti
come from museums and collections in many states, and from England and Canada. . . . A
variety of mediais representddf r om tr adi ti onal qguil Il work to
outstanding and significant in the appreciation of traditional American Indian material is the
ingenious use of natural materiélisfeathers, quills, deerskin, birchkaclay, reed, etc., based
not only on an admiration of Mother Earthos
ecology ¥nvolved. o

Hodge added that he and his team, with the aid of Indian scholar and collector Richard A.
Pohrt, had accomplisheduch in the creation of this exhibition. Hodge said,thati st or i c
photographs, which are rare and precious records of a bygone day, are an integral and essential
part of the exhibition. Some photographs, such as the one of tepees painted with pgtograph
may be our only record [because]the painted tepees themselves are no longer in existence.
(The pictograph paintings in the exhibition on skin and muslin are stylistically akin to these
painted tepees.) The historic photographs also show authent€ ajgigarel and accouterments
as a reminder of the quality &hd design now

In 1976, the United States Bicentennial inspired many patriotic exhibitions. One of the
most interesting was arranged by the Flint Institute of Aridimt, Michigan. Collector and
scholar Richard A. Pohrt directed the organization for the displays of American Indian crafted
ethneheirlooms featuring the American flag and other objects featuring patriotic subjects.

Curator Stuart Hodge commented ttreg Elint exhibition was created to celebrate the history of

19 Ibid.
20bid.
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the United Stateand promotehe Native Americarpeoples place in this histor§*
The Flint exhibit was lent many artifacts from a number of other museums and private
collectors Hodge explainethat the artifacts date from approximately from 1776 to 1976. The
United States patriotic symbolsed to decorate these artifalotgl various purposes. Hodge
said thasome of the objectswe@ p ur e | y alpride@in thiflg® Amlerican, some foise
in] Buffalo Bill shows, rodeos, powows, 4th of July celebrations, and trade with toariéto
Hodge added, some of the®20 ent ury I ndian artists work from
and Wayne Eagleboy, can be tongaeheek, ironic or scornfulvehn  usi ng® t he fl ag.
Hodgeadded thati Al | wor k in the exhibition was don
exclusively.. . . The exhibition represents the work of 35 tribes. Loans to this Bicentennial
exhibition, totaling 200 items, have come from museums and tolledn many stage and
from England and Canada. 0
Hodgepointed outthati Al so I mportant to observe is the
generally an applied art, an art for everydaydisen clothing, household utensils, et.,and
not an art which is retated to a temple or museum environment. The historic painted shirts, the
beaded or quilled vests and moccasins, leggings, breech cloths, knife sheaths, tobacco bags,
gloves, etc., show the quality of original design and craftsmanship inherent in thiseart.

exhibition focuses attention on the®excellent

2L bid.
22 bid.
2 bid.
24 1bid.
% bid.
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Late 20"-Century Collections
Ralph T. Coe (19292010)

Museums that create exhibitions of Native American Art collections tread on paths that
requireempathy and educated curatorship to teach the differences between what is art and what
is ethnographic artifact.

For example,n 1976 andL986, Art historian, tribal art collector, and museum curator
Ralph T. Coe (1922010) infuenced the ammuseum worldy creatingtwo distinct traveling
exhibitions centered on Northern American Indian Art that promoted contemporary Native
American art. Coe defined the differences between ethnology and Indian art. In 2003, the
Metropolitan Museum of Art, presented athibition honoring Co& he Responsive Eye: Ralph
T. Coe and the Collecting of American Indian Art (200B)e text on the flap of the catalog for
the exhibition commented th@pbe promotedia climate conducive to exhibitions of Native
American art in whib work was recognized and presented as art rather than as ethnology or
anthropology, asitgner al |l y had been in the past. o Ther
one of Coeds major contributions t o thinkieg museu
about the world of modern American Indian art exhibifi®n.

Coeds friend, New York art collector, art
praised Coe, who Thaw knew as Ted, for the collection that he assembled for the exhibition titled
Lostand Found Traditions: Native American Art 196985(19861993). Thaw explained that
AThis show, commi ssioned and circulated by th

Ted to demonstrate that the traditions of Native American art were aliweanthiroughout the

26 Ralph T.Coe The Responsive Eye Ralph T Coe and the Collecting of American IndigNeMt)York: The
Metropolitan Museum of Art, 20Q3Front Flap.
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various tribal regions and that, in fact, a Ittleticed renaissance of such cultural activities was

by

under?way. 0
Thaw continued, he said that Goe

traveled widely to prepare this ndegendary exhibition and met with artists

whose alent and craftsmanship often matched or even exceeded that of historic
examples in museum collections. Carvers, basket weavers, potters and painters,
beadworkers, quillworkers, wooldranket and buttoiblanket make in all the

fields of traditional Indan artifacts, Ted found contemporary masters. The
stunning effect of seeing so much recent Native American art of such high caliber
more than verified the thesis of the show and was an overwhelming experience.
The exhibition traveled to nine museums andamed on the road for seven

years, from 1986 to 1998.

Plains Indians, along with other Native American Indian tribes have sesiilished
history of collectingbeautiful craftedreasures Ethnologistl. C. H. King pointed out that

Museums of Nativé\merican art provide a contrasting paradigm for collecting.
Long before Europeans arrived in the Americas, Native peoples accumulated
regalia and paraphernalia for ceremonial and religious purposes. The burial of
pipes by the Indians of the Hopewell cuéwat Mound City, Ohio, more than

fifteen hundred years ago represents one type of collecting. The production and
preservation of crest regalia on the Northwest Coast could also be said to be a
form of collecting, as could, perhaps, the accumulation sédambjects in

medicine bundles. These can be seen by outsiders as a kind of portable shrine.
Indeed, Plains peoples may see museums as vastly enlarged medicine38undles.

Importantly, King emphasized that tribal museums are significant components in the
museum world. King said that

The creation of Nativeun museums is often seen, erroneously, as a recent
phenomenon. In 1826, for example, Cherokee leaders attempted to found a
museum at New Echota, Georgia, although they were prevented from doing so by
thedestruction of the incipient Cherokee state and by the forced movement
westward of the tribe. Direct Native involvement in museums in fact extends back

2"Eugene Vit or Thaw, Tihe RespoasivedEye RalphnT Coe and the Collecting of American Indjan Art

(New York: The Metropolitan Museum of Art, 2002.

2 1bid., 2.

®J., C. H. King, fAMarginality and | nin€hkeRespgnsive€ge Ralph Col | e
T Coe and the Collecting of American Indian,AMew York: The Metropolitan Museum of Art, 20037.
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at least one hundred fifty years. The New York State Museum (then Cabinet) in

Albany, founded in 1836yas the repository for two collections built in the mid

nineteenth century by Lewis Henry Morgan @1I#81) and by the Seneca sachem

General Ely S. Parker (18288 9 5 ) . Parkerds nephew Arthur
1955) headed the influential Rochester Museumrtg And Sciences in the early

twentieth century and, at the suggestion of the Nevk Historical Association,

publishedA Manual for History Museum3$he book includes a pithy section on

collecting material for historical displays, such as period roontsemphasizes

the importance of documentatiéh.

The topic of early 197 century tribal museums is one that deserves new investigation by
historians. As tribes are establishing new tribal archives and museums, it is important to relate
them to those tridl museum discussions of two hundred years ago.

Artist and art Istorian Judith Ostrowitz succinctly explained

The history of response to Native North American art since the great acceleration
of its entrance into neNative life in the midnineteenth aetury was mediated at
first by the projects of influential schol
art by outsiders was, and is, a crosttural endeavor suggests that these projects
were acts of interpretation specific to the histories of thosegenerated them.

For the most part, early scholarship identified Native American works as artifacts,
the props and traces left behind by Native practice. They were not yet thought of
as autonomous works of art, objects that could be considered forehaiyb

alone. Consequently, authorities linked these pieces with explanatory texts.
Volumes were written by anthropologists, collectors, and others who sought to
know the nature and meaning of objects that originated in Native cultures, in what
they consideed a systematic and scientific way, and ultimately to share that
knowledge with larger audiences, particularly in museum environments. Non
Native standards for the evaluation of beauty, as an issue separate from didactic
purpose, were eventually developédtially as an adjunct to this quest for
information about cultures of origin. This information was recorded by non

Native authors who observed native practices and participated in consultations
with those who were t er matoritMsmand ve Oi nf or ma
community representatives whom they interviewed. Only very infrequently did
Native thinkers make direct contributions that affected the written record or
strategies for museum collectidh.

30 1bid.

SJudith Ostrowitz, AFull of i BistaypTkxt aidkthe ApdreciatiomafativE pr i ngy
American Ar{ i The Responsive Eye Ralph T Coe and the Collecting of American IndigNeéwtYork: The

Metropolitan Museum of Art, 200345.
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How to describe the difference between Indian gk @tifact is not a simple visual
determination. It helps to understand if the piece is art if the creator can provide an oral
description for the viewing audience, who might also have blind people wanting descriptions
from audio text and/or tactileccessif possible.

Museums featuring Native American Art collections have acculturated into the
transnational museunommunity. King emphasized that

Today, Native museums and cultural centers are a focus for the expansion of

collecting. The principlemvolved are rather different from those invoked by

private collectors. Museums are important as symbols of nationhood, particularly
as expressed by those tribes enriched by the gaming industry. They promote
preservation, recovery, and the developmentilo&ltidentity, and they assume
moral practice as a central tenet. This is combined with an emphasis on cultural
specificity. In contrast, in the globalized world, urban museums emphasize
shared, universal values. Most important, Native museums contribtite

education of the public in cultural valdeshe cyclical and notinear nature of
time, for example, and the importance of land and fafily.

American Indian cultural centers are important community centers. They bring a
population of elders and grdchildren together in a zone that is conducive to ig&rerational
learning, human to human.

215-Century Exhibitions

Transnational traveling Wild West Shows acted as pseudo museums purveying ethno
heirloom exhibitors and souvenir merchants for willingjters. On May 23, 2014 | had the
pleasure to visit APlains Indianso a temporar
Du Quai Branly in Paris, France. Gaylord Torrence, Senior Curator of American Indian Art,
NelsorrAtkins Museum of Arts braght this exhibition to Paris from Kansas City, Missouri. The

museum is located near the Eiffel Tower and Camp de Mars near the southern bank of the Seine

2, C. H. King, fAMarginality and Intelligence in Coll ec
32 |bid., 38.
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River. In 1889 and 1905, near this site, William F. Cody presented Lakota Sioux Indian
performersa the citizens of Paris in his Buffalo Bill Wild West shows.
The exhibition focused on the vibrancy of the material culture and art of the Plains

Indian people living on the North American Plains during tH&tbahe 28" centuries. The
e X hi b ieaflet expl@inedthati Despi te the fundamental cultur
artists experienced, they never stopped creating. The power of their culture is characterized by
this continuity i n *ofevhianexanopfes afeshovimthis axhibitomot i f s ,

The exhibitioonbdbastkdabuett hfaArttR eafifpesr epde o | nee
preserving the memory of their world, a world threatened with disappearance by the cumulative
assaults of epidemics, American soldiers, govemragents, bison hunters, railways and
colonists. However, spirituality continued to act as a source of inspiration. But the Indians
would also adopt objects from American culture, such as the gloves used by cowboys, shoes and
spectacles, addingtotheamh ei r own *wor |l d vi ew. 0

Chapter 7 showed how much can be learned from simply viewing tactile and images of
ethnic heirlooms gathered in public collections. Indian andindian artifact collections have
been displayed for decades. These collections e used to acculturate public transnational
cultural ideologies. The creators, collectors, and collection maigcagaydians all share an

integrated space in this venture.

BA Pl ai ns Leafletda aacongpang thexhibition (April 8 to July 20, 2014) at the Musee Quai Branly in
Paris, France.
34 |bid.
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Chapter8-Wordés d Fai rs, Expositions an

Destinati ons

Chapte8 di scusses Worl dés f ai r svisdonsdouldbviewer t ou
and purchase North American Indian arts and crafts. These encounters were organized, most
often, by norindian  promoters, such as the tr@ostinental railroad compaes, international
events, and regional museum chamber of commerce. Native Americans (Show Indians) and
their arts and crafts were gathered at these venues for display and performance. Additionally,
local politicians and transnational diplomats took atlge of these ghaerings for political
activity.

Thereyday of the Worl ddéds Exposition touting
colonNarnhg @Atl ant i c nbegarinlfs5t &nd dreacendoedjustibeforeo
World Warl . Wo r dordirtued afteathisrtisie, well into the'®@enturybut not with the
same intensity (See Appendix DAnthropologistCurtis M. Hinsley explained thaihe age of
the industrial exposition was begun

with the Great International Exposition in London'sy§tal Palace in 1851

and the American response, New York's "Crystal Palace" fair of 1853, for

seven decadésuntil World War B every few years saw theganizing,

funding, and launching of a new exhibition enterprise: London, New York,

Paris, PhiladelphiaChicago, St. Louis, Buffalo, San Francisco, Seattle,

Atlanta, New Orleans, Nashville, and many others announced regional,

national, and international presentations. Like most of the buildings that

housed them and the landscapes on which they stooce ehsbitions

were ephemeral constructions, at once catalytic and celebratory events,

economic risks taken in expectation of future return. They were carnivals
of the industrial age, communal activities undergirded and directed by
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corporate boards and imests of state. None lasted more than six months;
collectively their ideologcal impact was profound and permanént.

World fairs combined the ancient living, i.e. Indigenous people, with exhibits of
technologies of the imagined future. The major flawhia scenario is the fact that American
Indians working at the fairs as Show Indians were not ancient vanishing people. They interacted
with the fair patrons in the role of Show Indian. The fair integrated scientific exhibitions with
agricultural exhibibns and art.

Worl dés Col umbian Exposition

Atthe1893Wor | d6s Col umbi an EXx p, thesNative dmericane Chi c a
contracted byhe Columbian Expositowe r e presented to the Fairaos
stages.The Indians performee-enacted scenes eferydayindigenousactivities These
activities included dance performances and selling tourists Indian Made arts and crafts.

Textile Scholar Beverly Gordon pointed out that Euroamerican academic and domestic
design interest grew, atdlend of the 1®-century, in collecting Native American material
cultural artifacts and art. She said that, for exafipleth e Fi el d Museum of Nat
Chicago, lllinois]was itself established to permanently $®the artifacts that had bemassed
for displayattheW r | dds Col u mb 1883n This fap ang othiers lkenit ini the turn
of-the-century period can be credited with soofi¢he first presentations drfidians and Indian

objects in prsonal settings in family andcommunity goups, performingveryday tasks, etc.

The fairshelped stimulate interest Indian lifeways and contributestirongly to the collecting

ICurtisM.Hinsley @i The World as Marketplace: Commodification of
Expositi on, iCHExhibiirsgCatures1TBeIPBetias and Politics of Museum Dispéalylvan Karp and
Steven Lavine(Washington Smithsoniannstitution Press 1991), 344
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boofn. 0

The Indians participating in the Colurah Exposition were interpreteldy their
presence, as livingthneheirlooms, evidence of a United States patriotic progress to the
l ndustri al Revolution i niti dumlud ArbhistortaiDanefi di s c o
Dillon pointed outthati As subjects of artistic amd educat.i
advanced the fairoés high cultural ambitions.
patriotic ethos. The link to Christopher Columbus positioned American Indians at the starting
point of a narrative of pdeeeppmed som amythicallyh cel eb
untamed wilderness to a modern, industrial civilization. As icons of the primitive, they set in
high relief the fairdéds displays of the | atest
manufacturingy®

Canadian First Nations

In the mid1800s, cities around Great Britain began presenting exhibitions displaying
people and materi al cultures from territories
anthropologist Alison K. Browexplained that

Beginning with the Great Exhibition of 1851, a series of displays and expositions

held in cities throughout the United Kingd

interests and introduced the public to indigenous peoples from the colonies in

ways that museums calhot replicate. These expositions were designated both

as O6scientific demonstrationé and 6popul ar

usually offered information about a countr

potential, but they also presented pa@dcultural narratives through the use of
reconstructed villages inhabited by people representing particular nations, which

2 Beverly Gordon and Melanie Herzogmerican Indian Art: The Collecting Experience: Elvehjem Museumtpf Ar

University of WisconsiMadison, May 7July 3, 1988(Madison: Elvehjem Museum of Art, 19884.

SDiane Dillon, Al ndians and 0 IGeoige BerdrestiBitushdheéntiant he 1893 V
Panitings(Washington: National Gallery of Ar2008, 102.
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were intended to introduce the public to the lives of colonial suldjects.

Some of the Canadian First Nations people who were torpdrticipate in exhibits,
sometimes lived for weeks in the living exhibit tipi villages that they were living displays in.
Brown emphasized and pointed out that

Like the evetpopular Wild West shows that toured Europe from the 1880s to

around the 1930shese cultural representations fulfilled the expectations and

fantasies of an undiscriminating British public, allowing it to make judgments

about indigenoupeople based on identifiers such as the clothes they wore and

the artifacts they used. Some bése artifacts were produced specifically for

exhibition; others were loaned by Canadian museums. During the late 1920s, for

example, the National Museum of Canada sent photographs of First Nations

people for display at L otirdl®29dlsanddoy al Col on
ethnological material to the Native Exhibit of the Canadian Section of the

| mperi al |l nstitute to create 6an exhibit w
of the Imperial Institute and one in which the National Museum of Canada ca

take pride. The material is excellent, representative and valuable, and a great deal

of it could not be replaced. 6 British muse
opportunities to acquire First Nations materials that entered the country with the

participants ofravelling shows or as contributions to larger expositions, but the

collection of First Nations objects was generally rather haphazard: The personal

interests and experience of staff often dictated the areas in which a museum

would collect, but even muses that actively amassed ethnographic materials

rarely had the resources to undertake field trips abroad. Those that did were

generally associated with the wealthier universities and benefited from collections

gathered on universitgponsored scientific @editions?

Exhibitions that combined both Native American and Euroamerican special historical
connections have been surprising. Questions of motivation of exhibition promoters and
organizers range from actual deswdeach the connected history atefires to commercialize

in order to collect tourist dollars.

4 Alison K. Brown, First Nations Museums Narrations Stories of the 1929 Franklin Motor Expedition to the
Canadian Prairies(Vancouver: University of British Columbia Press, 2)80D.

5 1bid.

8 1bid.
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Native American Ethnographic Themed Museums that Attracted TransnationallT ourist

Euroamerican and tribal museums act as cultural centers housing archival materials,

material culture, and art dettions, as well serve as education centers and tourist destinations.

For example, Museum of the American Indian in New York City, plus two other museums,

associated with George Gustav Heye, became notable tourist destinations. (See Appendix B)

They werecreated from collections passionately assembled by Heye. Anthropologist Ira Jacknis

explained that Heye had

that

managed over some sixty years to acquire the largest assemblage of Indian objects
ever collected by a single person, . . now includingmorettad 8 000 obj ect s. 0
Heye served as director of the museum, which opened to the public in 1922, until
1956. In 1989, after several decades of financial problems and declining
attendance, the Heye collections were transferred to the Smithsonian Institution,
where they became the National Museum of the American Indian (NMAI). The
original buildings in upper Manhattan and the Bronx have now been replaced with
three structures: the George G. Heye Center, which opened in lower Manhattan in
1994; the Cultural Resowrs Center in Suitland, Maryland (completed in 1998

and fully opened in 2003); and the main exhibit building on the Mall in

Washington DC, opened in September 2004.

Before Heye established his collections of Native American material culture, Jacknis said

Native American objects had already been the subject of four centuries of
collecting.0 During the first, extended pe
the Civil War, collecting was both governmental and personal, and the principal

agents were exgrers, scientists, and merchants. Given the colonial situation, the

very earliest collections are in Europe.. . .[Additionally,Jmany collections of local

amateur societies, devoted to history or natural science. For example, the Peabody

Museum, founded iBalem, Massachusetts, in 1799 as a maritime society, has

significant Native American collections, especially from the Northwest Coast.

Importantly, Jacknis further explained that

“I'ra

J AdN&w Thisg?Th&iNationaMuseum of the American Indian in Historical and Institutional Context

in The National Museum of the American Indian Critical Conversafiancoln: University of Nebraska Press,
2008, 3.
81bid., 4.
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Although the national collections at the Smithsonian were founded in 846,

took at least until the Centennial 0f1876 for the Smithsonian to accumulate
significant American I ndian artifacts.
cultures became the concern of the research Bureau of American Ethnology in
1879, assisted by thelaged U.S. National Museum, opened in 1881. Soon the
primary venue for Native American collections would become the great municipal
natur al hi story museums, most notably New
Hi story, founded i n bd®dJoundedmd89& hwasagobs Fi
also at about this time that anthropology became a specialized scholarly

profession, in Europe as well as in America. Among the earliest homes for the

discipline were the university museums of anthropology. Founded in 1&66, th

Harvard Peabody Museum of Anthropology is the oldest American museum

devoted exclusively to anthropology. It was followed in 1889 by the University of
Pennsylvania Museum and in 1901 by the University of California Museum of

Anthropology (now known as ¢hPhoebe Hearst Museufh).

At

o

As cultural centers, anthropologlsa Jacknissaid that Tribal museums areezent
developmentmost were founded after 1960acknisfurther explained that

Today there are more than two hundred tribal institutions in the United States and
Canada. Many, in fact, avoid the term O6mus
implying a broader scope that goes beyond the collection and display of artifacts.

With the noable exception of the Mashantucket Pequot Museum and Research

Center in Connecticut (opened in 1998), most suffer the problems of many

smaller museums, such as a lack of collections, trained staff, funding, and

facilities. With its relatively abundant rasmes, the National Museum can be of

enormous assistanceits sister institutions. As an institutional genre, the tribal

museum is a Native American variation of the more general museum type of a

community museum. While most are addressed to fairly ssnale populations

of interacting people, such as the Chinatown museums in New Ydr&am

Francisco, some atarger ethnic museums working in a national perspective,

such as the Japanese American National Museum (Los Angeles) and the National
Afro-American Museum and Cultural Center (near Dayton, Ohio). At first glance,

the NMAI seems more like one of these ethnic museums, being national and

located in Washington. Yet it must also be something few other tribal museums

are: multitribal. It cannot simplyrpsent one Native viewpoint, given the

tremendous diversity within Native American cultures. One way out of this

dilemma is a certain focus on the local Native peoples who originally inhabited

the museumbébs homes in Washi rrgdemmtheand New Y
Mall buildingiscalledMi t si t am, which means O0Letbés eat d
Delaware. Theother approach is multiple perspectives. For instance, the cafe

°Ibid., 5.
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contains five stations, each featuring a different geographic and culinary
tradition'®

The continued development of North American Indian cultural centers has fundamental
significance. The cultural centers allow tribal s#dtermination in the display of art and
material culture, as well as, the telling of their own cultural story to tediosral visitors.

International Events and Transnational Material Culture Museum Politics

North American Indigenous art interpretation falls into two categories: old traditional and
new contemporaryCultural anthropologistPatricia Pierc&riksonexplainedthai The ol d ar t
the product of exotic societies, now extincsochanged as to be difficult to understand on the
basis of their modern representations. The new arnae byartistswho belongo an ethnic
minority butsharemost culturhformswith the nonindian membersdf he | ar gl¢r soci e

The Glenbow Museum and the XV Winter Olympics political turmoil

During theXV Winter Olympics, the Glenbow Museum found itself in the center of a
political storm. The special exhibit created
people was the impetus for the storm. TheexhibBpi ri t Singso exhi bitior
guestions about First Nations material culture Canadian heritage value, ownership, control,
repatriation, and other politics of shared transnational nationhood.

The Glenbow MuseumiCalgary, Alberta, Canada was founded by the wealthy
philanthropist Eric Hrvie (18921975), wolike Heye, was a bulk collector. He was born in
Orilla, Ontario, Canada and made his fortune in oil. Harvie had a passion for preserving

Canadads Western hi st dNatiye Ameridan Studiesshiolar Samarnthans c u

©1bid., 31.
“Patricia PDecoé¢oBiizksgnt hi@ Nationodés Attic: The Nation.
Politics of KnowledgeMa ki ng i n a MdaheiNationalIMusB8umafcthe American Indian Critical

Conversation(Lincoln: University of Nebraska Press, 20081.
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L. Archibald explaind thatit he Pl ains represent the | argest
collections held by the GlenbowAlong with objects representing Plains material cultures, the
Glenbow has preserved Plains songs, stories and histories. Today, opleyfipel these
records and artifacts valuable to an understanding of history, and they have helped Plains people
recreatemd revive pZast traditions. 0

I n 1988 Canada used its position as host of
multi-culturismin an ethnological exhibdt the Glenbow Museum in Calgary. The exhibition was
created to tell the world abobtro-Canadian and First Nations people cultural relationships in
Can ad a 6abhistdrg. tButahe exhibifhe Spirit Sings: Artistic Tradt i ons of Canada
Peoplesfor several years was already embroiled in political controversy. Indigenous Studies
scholar @rald T. Conaty explained that

In Canada, the controversy that accompaiieel Spirit Singexhibit became a
touchstone for meeums to evaluate their relationships with First Nations
communitiesThe Spirit Sing®rought First Nations artifacts to Calgary, Alberta,

as part of the cultural exposition accompanying the XV Winter Olympics. These
items had been dispersed around tleldy some having left North America in

the seventeenth century. The exhibit was i
heritage and to educate Canada and the world about this rich legacy and the
enduring cultural vitality. The Lubicon Cree of northern Athevere trying,
unsuccessfully, to make treaty with the government of Canada. The Cree realized
that protesting the exhibit would be an effective way of bringing global attention

to their predicament; while their past was on display, they had no forum for
resolving their current situation. The Cree effectively raised awareness of their
issues and museums across Canada understood that they (the museums) were part
of the countri¥¥oés political debat e.

Archibald observed thafithe theme underlyinhe SpiritSingswas one of metaphoric

repatriation: to bring First Nations material cultures home. It is not surprising, then, that the

2 samantha LArchibald, Contested Heritage: An Analysis of the Discourse on the Spirit,Singsa s thesis,6 st

University of Lethbridge, 1995103.

BGeraldTConaty fiThe Effects of Repatriation on the Relationst
Blac k f o 0ot MiBeum Management and Curatorstd, no. 3 (2008): 246.
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artifacts on display at the exhibition were often identified as belonging to both Canada's heritage

and to First Nations' heritagen t he #i scour se. 0
The Glenbow Museum has had its share of trar@maltand diplomatic challengdsring

its assembling activities of First Nations materidfure. Conaty pointed out that

Gl enbowds First Nati ons corcds.éMateriBlons ¢ ome

from regions more distant from Calgary, such as the Northwest Coast, the Arctic
or the southern Plains, were often purchased from commercial dealers or

collectors, although some donations were also made. During the 1960s and 1970s

museum st& made collecting trips to First Nations communities in southern
Saskatchewan and Alberta where they bought a variety of items, including sacred
material, directly from the residents. Sometimes the reasons for selling were
recorded and these range fromeged for money to a concern that the sacred
bundles were no longer safe, and that few people were learning the ancient
traditions. First Nations people who visit our collections sometimes express
concern that some of this material was acquired inapprefyriat from

individuals who did not have the right to dispose o it.

Additiondly, Archibald pointed out that

Following The Spirit Singda]conferencdreserving Our Heritagevas held to
address the question of who holds the rights to the objectsafispeaterial

cultures and their interpretation. The conference was a joint effort by the
Assembly of First Nations and the Canadian Museums Association. Its intent was
to come to terms with issues that had been raised with respect to the ownership of
First Nations material cultures, and the rights to re/present them. Prior to the
conference, those concerns had not been seriously dealt with by the broader
museum community. The controversy that surrounidezl Spirit Singserved as a
catalyst in bringing seeral of these issues to a head, and the conference was
called as a positive way to deal with concerns common to both First Nations and
Canadian museunt§.

14 Samantha L. Archibald;ontested Heritage: An Analysis of the Discourse on the Spirit §ingsa st er 6 s
University of Lethbridge, 1995224,

“Ger al d T. Co s afRgpatriafioi dnehe Refatiorship Between the Glenbow Museum and the
Bl ac kf oo Musdue Magnagement and Curatorst2, no. 3 (2008)247.

16 Samantha L. ArchibaldZontested HeritageAn Analysis of the Discourse on the Spirit Sifjgsna s thesis, 6 s
University of Lethbridge, 199588.
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Conaty explained that the Blackfoot community had a positive relationship with the
Glenbow Museunduring the troubles during th®pirit Singsexhibit and the protests of the
Lubicon Cree of nohtern Alberta. Conaty said that

AOf cour se, Gl enbow is not the only museum
with communities. Others have focused on exhibvettgpment. Our situation
concerns the management and disposition of First Nations collections in terms
that, in many ways, meet First Nations®& cr
The care of these collections is a leélegm core museum function andetkfore,

our relationship has endured beyond the usual three tgdimespan of an exhibit
project. It has also led the Glenbow to understand our roles and responsibilities
toward Indigenous people. So far, our close relationship has developed only with
Blackfoot people. Proximity and personalities have certainly been important in
directing this focus. Interestingly, other First Nations have not approached us for
the return of sacred material with the same directness of the Blackfoot. Perhaps
the requirerent that organizations be registered under the Alberta Societies Act is
a bureaucratic step that many First Nations people are unwilling to take. It may
not make sense to them. Certainly those who come from outside Alberta are
disheartened to learn that mechanism presently exists to return objects to them.
The request by the Blackfoot for the return of sacred objects occurred at a time
when there were no legislative restrictions; when Glenbow found this to be a
priority, and when staff had the time andtigation to devote to a long term,

deep learning about Blackfoot culture. In the end, the bundles brought the
Glenbow and the Blackfoot communities into a balanced, respectful andliyu
beneficialrelationship.od

In 1986 the Lubicon Lake Cree of northern Alberta brought to the political forefront
guestions about exhibit sponsorship and political responsibility accomganreduesting a
boycott of theSpirit Singsexhibit. Shell Oil of Caada was not only sponsor, bytan adversary
due to its drilling on the Lubicon land. Anthropologist Julia D. Harrison desttitgesituation.
She said that

In mid-April 1986 the Lubicon Lake Cree in northern Alberta announced a
boycott of the 1988 Winter Olympics toadv attention to their unresolved land
claim. Shortly thereafter, their boycott focused on The Spirit Sings. The
exhibition was an appropriate target; it was about native peoples, was sponsored
by one of the oil companies which were drilling in the araaretd by the

“"Gerald T. Conaty, fdThe Effects of Repatriation on the
Bl ac k f oo Musdum Magnagemeat and Curatorst@, no. 3 (2008256.
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Lubicon as their traditional lands, and it was thought that the boycott would be
likely to find support among the world museum community rather than the sports
people who could be expected to have less interest in native issues. The Lubicon
claimed that the sponsorship by Shell and the federal government was an attempt
to make the sponsors appear supportive of Native peoples, whereas they were
actually destroying their Native peopl esd
taking ahardlinestance on the Lubicon land claim negotiations. The boycott

effort was initiated by a massive letter writing campaign by Lubicon supporters
and staff. It was supported by funds given to the Lubicon band by the Federal
government to prepare their case for lalams negotiations. Organizations such

as the World Council of Churches, the European Parliament, some national and
regional native political bodies, and some members of the academic community
added their support for the boycott. It is interesting te mtioat none of these
organizations contacted the Glenbow directly to verify the statements made by the
Lubicon concerning the nature and purpose of the exhibition. Nor did the museum
ever receive any written communication from the Lubicon. The entire égmpa

was conducted through the media. Newspaper articles which could be interpreted
in any way to reflect negatively on the Federal government, the Alberta
government, the oil industry, the Glenbow or the Olympics were distributed far
and wide throughout Eape and North Americ&

Harison added that the Exhibitipn

comprised over 650 Indian and Inuit objects drawn largely from foreign

collections and opened in conjunction with the 1988 Winter Olympics. The
exhibition was displayed in Calgary from 14 Januar§ May 1988. It then

moved to Ottawa for four months under the auspices of the Canadian Museum of
Civilization. The Spirit Sings, organized by the Ethnology Department of the
Glenbow, was designed as an important vehicle to educate the Canadian people
about the Native heritage of their country and to bring the wealth of Canadian
Native materials held in foreign museums to light. Such seemingly modest goals
do not seem to be sufficient fodder to fuel a controversy the like of which has
never before beereen in the Canadian museum community. And yet The Spirit
Sings raised many issues and struck deep into the heart of the professional
community through the politicization that encumbered it at every turn. Many
predicted it to be rhistorecal éxhibtiontof Carmdiand f or any
native materials. In addition to the lament over the political issues that surrounded
The Spirit Sings, the Glenbow encountered an-gvewing bureaucratization of
museums which challenged its ability to secure thessarcg loans for the

exhibition and clouded the objectivestbé profession?

8 JuliaD.Harrison A Thiet SSpinrgs: TThe Intermatonal JBwnal @fMuseum Management and
Curatorship,7, no. 4 (1988): 35855,
191bid., 353.
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The Glenbow Museum controversy is a cautionary tale that museums and sponsors need
not to forget. Person to person contact is necessary to ensure compromises will be attained w
mutual respect left intact.

This chapter brought a focus on the importance of interpersonal contact through world
fairs and tourist venues. One can only speculate as to whether the controversy during the 1988
Winter Olympics would have been more protke or not if there had been more diplomatic
contacts between the people involved. Howeve
serve as important venues for Indigenous people and others to present cultural interpretations to a
global world. Themain lesson of this chapter is the one that diplomacy depends upon person to

person patientrad thoughtful communication.
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Chapter9-Tr ansnational Travel Logs, A

Photo Journalism Coll ecti

Chapter 9 discusses hdvative Ameican people came to lireserted intcandinterpreted
by transnational travel logs, adventure stories, dime novels, and photo journalism. It shows the

influence this literature and imagery had on the transnational global populace.

Attheendofthe™cent ury, museum exhibits, Worl dés
publications energized Euroamerican househol d
American materi al culture. Textile scholar B

assimption of assimilation led ta sentimental, retalgic new interest in Indiahings. Once the
public felt that 0 thelgdlan wawfdfs, it wamtedua holdmoto itsrwa | | o wo
some way, and a craze foY collecting Indian o

And, Gordon added

There were two aspects to the tafrthe-century collecting boonglthough they

interpenetratedne another at mgrpoints and both stemmed frdire same

beliefin the vanishing Indian. On otand there was interest and activity on a

professional or institutional level. New museums, including the Museum of

Natural History in New Yorkand the Fiel Museum of Natural History in

Chicagobegan tesend people out on collectimgissions to get as rah material

as they coul cultiresdimt emet §dwengdbédmade to fill
the collections.. .The second majdahrust of turn of the centurgollecting took

place on a more popular lev&hegeneral perception that Indian ways were a

phenomenon of the pawas so pervasive that 89illustrationinHar per 6 s
Weeklysatirically portrayedwo Indians on wooden mekrgo-round horses and

the 1902 Sears and Roebuck catalogue afferea st er eoptThe on set ent
Passingofthebhi and Everyone wantpeceofite capture sor
vanishng part of America and eagedpught examples dhdian beadwork,

baskets, and other objeéts.

! BeverlyGordonand Melanie Herzogdmerican Indian Art: The Collecting Experience: Elvehjem Museum of Art,
University of WisconsiMadison, May 7July 3, 1988(Madison: Elvehjem Museum of Art, 198&.
2 bid.
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Nostalgia is a universal human thought process of remembering. Indigenous people of
the Great Plains were sucked into the colonizers nostalgia elatglture and fairytales. This
wasaddressed in thdiscussion about the Arts and Crafts movement in Chapter 3.

Plains Indian Stereotypes

19"-centuryEuropean and Euroamerican adventure seekers and tourists traveling the
Great American West, returnedme to write travel logs and adventure literature collections that
portrayed the Native American people and their homeland in dioramic romanticized images.
This |iterature stereotyped I ndian characters
Al nndisagquaw. 0O Amazingly, these stereotypes of
reinforced by dioramas and dramatic reenactments in museum ethnographic exhibits, world fair
exhibits, and American traveling Wild West Shows. By the eighteenth centurytroman
|l iterature served as the major American West
Europe. o0 English |iterature depicted al/l Fren
Indians with liquor. The nineteenth century brought the Western Auke=Novels to the
general public. In the nineteenth century French Western novelist Gustave Aimard wrote
numerous embellished tales about American native peoples and their relationships with
Europeans and Euroamericans. At the same time, in the Unétiss, She iconic myth of
Buffalo Bil.l Cody was born in two hundred dim
The novels led to his stage career and finally to his larger than life Wild West show. Cody never
wanted his productiontoberefestre t 0 as a show as the term fisho
circus or medicine show. Rather he wanted the spectacle accepted as an authentic retelling of his

life and that of the American West and its peopl@&uffalo Bill was known in France as

3 SteveFreisen. (Director Buffalo Bill Museum and Grave, Golden CO), intereikly the author (21 May 2007).
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AGuumealLe Buffle. o Buffalo Billds Wi ld West
remolded and enhanced the European image of the American Weeskakota warriors of the
Pl ains pushed aside James Fenni mor e BOtbargper 0s
still alive and well between the pages of their respective novels and in reenactment clubs. The
people of France have enjoyed playi rRRgugd ndi an
Hunt kao (Redskin Circl e)ferthe n9th over the reality, especidlly ma n
for our entertainments.

The Wild West Lakota Show Indians are the archetype for the theatrical Indian icon
reproduced on Wild West posters, coins, stamps, calendars, plates, mugs, antMidl/est
venues haw always had a market for these collectible souvenirs. The Lakota warrior preserved
in Wild West exhibitions and fiction represents bravery and fierceAessher outgrowth of the
fictionalization of the Lakota warrior was adopted by early aviation manufacturers and World
War | fighter pilots. For exampl#e iconic Lakota warrior image preserved in Wild West
exhibitions and fiction is a simulated genesiereotypé. Twentieth century venues, such as
military weapons manufacturers, employed the Wild West iconic warrior image in logo
iconography. The Savage Arms Company, producers of ammunition during World War I,
reproduced the image of a generic LaKotdan warrior wearing a feathered war bonnet as its

company logo. Major Bill Thaw, one of the United States pilots serving in the French air corps

4 Ray Allen Billington.Land of Savagery Land of Promise: The European Image of the American Frontier in the
Nineteenth Century{New York: W. W. Norton & Company. 198land Ray Al l en Bill ington.
Desertstro u g h E ur o pMestenn Histgrieas Quarterlyl0, no. 4October 1979): 468

5 Joe StraitaThe Dull Knifes of Pine Ridge: A Lakota Odysfiagcoln: University of Nebraska Press, 2002), 141

142.

SABuffalo Billdés Wild WeseiandResomRarisRdPailpd. Deélatid)miansm@mt i o n

Unexpected PlaceflLawrence: University Press of Kansas, 2004
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during World War |, noticed the companyo6s | og
French Nieuport i ght ers as the Cachy squadrondés unit
war on Germany, in 1917, the American military pilots, now flying the Spade fighters, requested
a more threatening looking Indian emblem on their aircraft. Ed Hinkle andd-Hwackley
Willis, squadron pilots, chose the Lakota warrior as their portrait for the new insignia. They
painted the warrioro6s face reddish brown and
feathers in recognition of the French tricolom 1918, Major Bill Thaw insisted that the Lakota
warrior be continued as the insignia of the"1@&ro Squadron of the United States Signal
Corps®
German Travel Logs and Literature

In Germany, at the end of the®entury, many Germans were enthralled vlid
fabricated myths developed through romanticized literature written about Native Americans and
cowboys. HistorianJulia Simone Stetlgyointed out thathe influence European and American
literary fiction and American Wild West shows acted as a siogexy on the German population
andcreatedfihe development of specific German ideas about the nature of the Indian and the
American West, which found expression even in tangible objects: Germans started to dress like
cowboys and Indians, and indigenougeats that accompanied the ethnographic exhibits often
ended up in German museupis.

In the 19-century, Europeans were as much in love with romanticized fictional Native

Americans, as | argue, that they were in love with tbei fairy tales and fablethat were used

Wal ter A. Musci ano, 0L afAvigtienHisery,Haswary 8004),9. e: Ace of Aces
81bid., 31, and Alida S. Boor)skate Wicasa (One Who Performg)ma s thesis Gentral Missouri University,

2005), Chapter 3.

9 Julia SimoneStetler Buffalo Bill's Wild West in Germany a Transnational HistgBhD dissUniversity of

Nevada, 201p 17.
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to teach lessons about life and proper social behavior. Additionally, $ieitieed out that the
North American Westvas usedi a s -eeflestiegl miirror. Often freely mixing facts and
fiction, writers and travelers produced thousandsooks and reports, which reflected the idea
that America was a utopia that was formed in
in reality o'°

Stetler contended that Ger man -eftectinget y was
mi r r o rhétalds bfahe Anterican West proffered. tiBteexplained thafiThe printed
materials related to the United States, the West, and the Indian significantly shaped German
culture, politics, and philosophy,iththéei ch i n t
UnitedStates. o

About the Ger man r eade and Amescanadventusetaed ar mc h
Stetlersaid thatin A maj or contri butor to the expanding |
was the German publishing industry, which quidkcame one of the most developed in
Europe.. . .Germans were frequently exposed to conceptions about Indians that consisted of a
mingling of fact and fiction drawn from reality as well as dramatic travel narratives and
l egeAds. o

Further, German writelimcorporated sociological theories about capitalist versus
Indigenous values cited in theories as those of philosophers like Karl Emil Maximilian Weber
(18641920), who discussed his fears about the effects of capitalism on societies and ideas of
individud i s m. Weber had a romanticized fanciful \

Native Americans as people unrestraindtialso was fresh and original, offering Europeans a

101bid., 92.
" bid., 93.
12 bid., 93.
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glimpse of everything they were longing for: open spaces, abundance, atragpyte with a
worthy yet doomed foe, exotic animals, adventure in the wilderness and exploration, a sense of
freedom of movement and of a new beginning, the free expression of individualism, no traditions
or entrenched customs that had to be adheredmod a r ei nventi on of oneos
other personal desires people projdcteont o t#he West . 0
Stetler pointed out that many thfese writers and philosophers, like Welbesre
Europeans who had returned from America with ideas formulated orcttleictions they
assembled on observations and other data they saw in American Indigenous soaleties
individuals.Stetler said that thegeu r 0 p e a nusuaky publisted teeir éxperiences, which
greatly added to the genre of travieltl e r &t ur e . 0
The transnationatature of the armchair travilerature allowed a sharing of stereotyped
ideas about the American West. ARnThe | iterary
Germany, and the United States cannot be thought of as separate entitisiehdtdross
fertilized each other and dained new ideas, g
Importantly, the transnational literary travel fairytales collections were profoundly
peppered with the images of European created images of Native Americans portrayeslads part
a two sided coin embellished with the noble savage on one side and the ignoble savage on the
other side. Stetler described this well documented literary genre that prongeteeriz Indian
modeled in thémage of a Lakota warrior in featheasd living in a tipi. Stetlesaid that
The literature of the eighteenth and nineteenth centuries is split between two

contrasting depictions of Native Americans: that of the Noble and the Ignoble
Savage. Writers who chose the side of the noble savage dftecoaltrasted the

13 1bid., 149.
14bid., 93.
15 bid., 98.
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purity, freedom and compassion of the noble savage with thiycrebauchery

and anar c h ysoocefies ana attnbutdd tozhe khddans the highest moral

values and chivalry(This reference to the Indians as chivalrous waafse

connected to Europeb6s past of knights and
Aut hors used the noble savage concept to c
the fact that this Indian lifestyle camaturally to a people who had never

experiencd any form of oppression. However, the notion that they were about to

be made extinct by the evil forces of civilization shone through very strongly as

well, and thus it also evoked emotions of sympathy and rédrese emotions

were quickly discovered asnew device by authors to draw their readef$ in

Stetler continued,

The image of the Ignoble Savage was also perpetuated in the popular genre of

captivity narratives that portrayed the Indian as ravagmigcarnation®f the

Wild Men of medievalismd Throughout the nineteenth century and with the

increasing settlement of the American West and a simultaneous expansion of

knowledge about circumstances and conditions there, the conflict between white

settlers and Indians became much more real and katiem in Europe and fed

the image of the Indian as a bloodthirsty and dangerous adversary. These tropes

were increasingly assimilatedcim nov el s, whprircipal avenuey ed as t hi
for the armchair adventurers of Europe to learn of the AmericestdV

Stetlerfurther explained that

Il n t he c¢ as eGeonianstreljaegdedd(dnd gill da)rim @r her as an
essentially positive, spiritual, and heroic human type who lives in tune with
nature; individual examples that contradict this view are coresiddeviations,

not the reverse. Also, no matter how reductive such stereotypes may be, usually
they are not completely devoid of actual information, for example in certain
elements of Native American attire that are applied widegnid\ative
Americanpopulations.8ch st er eot ypestotheg@oupswhosi dered 6
create them. For example, even though the newspaper coverage, advertisements
and pamphlets of thé/ild Westvere naming different ethnic groups, the picture

of one ethnic group, one Irath race with a homogenous culture remained. Again,
the reason for that is the firm establishment of the stereotype of the typical Indian
in Germany in the course of the nineteenth century. It was an ideological pattern
that was superimposed on all Indiamsl their shows, and if appearance or

behavior did not match that pattern, the groug sisnply excluded and ignoré#.

18 |bid., 98.
17 1bid., 99.
18 |bid., 116.
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German and other nationalities have created an abundance of literature about Native
Americans that has seeped into other depictionsdims. The stereotyped American Indian
was dressed in a pseudo genre interpretation of a Plains Indian warrior wearing buckskin and a
feather trailing bonnet. Today, many ndtative people just assume this is whiatadian
persoms look like. For examle, | own some Chinese manufactured composite figufres
Pilgrims and Indians (fig.#92). The figures that represent the Wampanoag people are dressed
in stereotypical Plains Indian regabased on Lakotaregal j ust as William Cod
Show hdians worghese same fact simile costumes of Sioux buckskin clatiegording to
Plimoth Plant#on, in 1620, theWampanoagn Indians players in théJnited States
Thanksgiving fairytaledyoth men and womegictuallyworeabreach clothype ofclothing.
And, in cold weather they wore deerskin leggimgth wraparound mantles made frgaccoon
otter, or other fur bearing animdtsr warmth®

Photographic Journalism

In the second half of the 1800s, journalistic photographic collections of Native American
leaders, important diplomatic events, and Western landschpgan to supplemepainted
images on canvas. The fear that the American Indigenous people weredisapwas a
dominant belief, thus there was a Euroamerican belief of urgency to record this myth of the
disappearing Native American and his lifeways

Indian Portraits Created by Alexander Gardner (18211882)
On January 24, 1865, a fire in the Smithsoédams e um fAdestroyed many

American Indian paintings.o Foll owing this d

®pl imot h PI anat iwampanoddithmd, httgs:dwwW.elianoth.org/learn/justids/homework
help/whatwear
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Alexander Gardner (1821882F° along with photographer Antonio Z. Shindler (182809),

was contracted by drandspealbtor,Wlliark Hegr Blackdmofgo | | e c t
produce a photographaollectionto replace the lost paintings of portraits of Native American
diplomats(fig. F-93 through FR5) visiting Washington, D. ! The reason Blackmore

contracted the photograpkaewras because, explained Scholar D. Mark Katz

it was suggested by Smithsonian Secretary Joseph Henry that photographic
portraits of Indian delegations visiting Washington be taken. The idea was
vigorously supported by Commissioner of Indian Affairs LeWiBogy, who

wrote that it was time to begin anew ... a far more authentic and trustworthy
collection of likenesses of the principal tribes of the United States. The negatives
of these might be preserved and copies supplied at cost to any who might desire
them. . .. The Indians are passing away so rapidly that but few years remain
within which this can be done and the loss will be irretrievable and so felt when
they are gone. The photographs . . . should be single and of what is known as
Imperial size, théalf length being sufficient, and the head divested of any
covering so as to show its conformation. In short the pictures should be portraits
of the men and not of their garments or ornaménts.

Additionally, Katz added that

Unfortunately, Congress did hagree and failed to provide the necessary

funding. However, a wealthy English collector and speculator, William Henry

Bl ackmore, was willing to finance the ende
commissions was to photograph the Sauk and Fox delegatios &hite House

in February 1867.2 Over the next few years he took many pictures of Indians

from a variety of tribes, and in 1872 Gardner became the official photographer for

the Office of Indian Affairs, charged with photographing all the incoming india

del egations. Gardnerd6s portraits were even
Blackmore Museum, Salisbury, Englafid.

During the American Civil War Gardner had established himself as a journalistic

documentarian, therefore, it is not a surprise that the t/States Government and Blackmore

%Joseph Wilson, AA Eulogy on the Life and Character of
January 19, 1883).

21 D. Mark Katz, Witness to an Era: The Life and Photographs okatfeler Gardner(Nashville: Rutledge Hill

Press, 1991 235

22 1bid.

2 bid.
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hired him to record important negotiations with American Indians. For example, in 1868
Gardner was commissioned to document the 1868 Fort Larfireaty(fig. F-96). Gardner,

thus wento Wyoming to record some of the sisignificant treaty signings on the Great Plains.
Katz explained that

The Crows signed their treaty on May 6 and 7, whereupon the commissioners
distributed presents to them. Gardner photographed the Crow camp, the
disbursement of the gifts, and numeradividuals. The Cheyennes and
Arapahoes signed their treaty on May 10. Gardner photographed the signing, and
the campsites, and made more portraits. While awaiting the Oglalas, Gardner
photographed Fort Laramie and the nearby plains. . . .Gardneretiorn
Washington with some two hundred negatives; half were approximately 8x10 and

the rest were stereoviews. The lafge r mat vi ews, published as ¢
Il ndi an Country, 06 were given to the members
portfolio.?*

During theLaramie Wyoming Territory treaties Gardner recorded his own set of
photographs of the Plains Indian acculturation. Gardner called these images his Indian Country
Series. Curator d?hotographyJane L. Aspinwall said that there is no known inventorisf
series of photographs. She explained, tfigtte photographs do not appear to have any
particular order, and none are titled. Most of the prints areradro an official mount with
Gcenesin he | ndi arintedpromimently across the bottom 6511 Seventh St
Was hi mgthelafttad 6 A. Gar dneontheBght*x ogr apher 6
According to Aspinwall, in documenting the
with both his largdormat and stereo cameras. For the most part, he uséatrdeformat

camera for portraits of Indian leaders, members of the Peace Commission, and views of the area

24 1bid., 239.
25 Jane L Aspinwall, Alexander Gardner: The Western Photographs, 18888 (New Haven: Yale University
Press, 2014 94.
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around Fort Laramie. He relied on his faster and lighter stereo camera for most of the views of
everyday Indian lif@?®
Aspinwall pointed out thain another series of Indian lifeways photographs, Gardner
used hisimagestd portray an acculturated American | ndi
(fig. F-97) in which white and Indian children stood sild-side and white family groupings
interspersé with Indian subjects. Tidy Indian farms on reservation land were nearly
indistinguishable f¥om those of white settler
Finally, Aspinwall observedthai The vari ety of his stereo in
Because the smaller, more portable camera pedvadmore candid and spontaneous vision than
the larger one, the resultistereoviewsallowed an unprecedented record of daily life in an
Indian camp. Working relatively quickly, Gardner moved around the camp, photographing a
woman in the act of cookindig. F-98), smoke from the fire obscuring much of her form. . . .
[And,] He included views of groups of Indians waiting for fellow tribe members to arrive or for
talks to resume. Considering that the tribes traveled to Fort Laramie to try to protect this
traditional way of I|ife, ®hese images are esp
Chapter 9 discussed briefly the literature of travel log adventure, fiction, and the photo
journalism of Alexander Gardner. It also offered a discussion of acculturated stereotyped images
of generic ParAmerican warriors dressed in Lakota regalia. Stereotyped images prevailed in the
literature. But, it is evident that Gardner did succeed in producing photographs of the lifeways

that the Crow people maintained while still acculturgtio be colonizers lifeways.

26 |bid.
27 bid.
28 |bid.
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Chapter 10-Ar chi ves, Archeol ogical Sit

Conversations

Chapter 1@ompleteghis section discussing organized collections that interpret
transnational Plains Indian lifeways and ettsirlooms. In thishapter a special focusio
Indigenous archives was madedaspecial effort was made to a discussion about the very
important topic: repatriation dhdigenous material cultures.

Indigenous Archives

Indigenous archives contain collections thave arange from transcriptions of oral
histories tdedgers opictographs.Cultural perspectives in administration of Native American
archives need to be acknowledged with the und
responsibilitt The archi veds creator becomes the stewa
of the archival repositories collections and the responsible entity for care of the collection of the
native community. Alt must be colegesandbbearies,d t h a
historians and genealogists, researchers and librarians, all of which value scholarship, and a
l' ibrary's vital role in collPecting, preservin

Many Native Americans are managing and protecting tribal tedizsral archives (See
Appendix E). One of the most valued Native American cultural source is that of the passing of
history and culture through the oral traditiolnthropologistAmy Cooper explained that for
centuries the passing of heritage has beeyuthh the oral tradition. But, there are concerns

about interpretations by some nmdian academics and others whose thinking has kept Indians

IBri an Hoeslnde rNo tfeFsi: The Research Library and Native Ame
Mc Ni ¢ k| eWeGtermHistorical Quarterlg8, no.3 (2007) 364.
2 1bid., 365.
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in windows of the past. Cooper pointed outthat hi s has resulted i n a p:
documentation,thd oc ument ati on that is most widely reg
Because of this, the view of Native Ameri can
master narratividhe one that includes the story of Indian and white relatispgs Thornton and
Gramsick note, O6biased towards [a view of] Am
historical cultures rather than as modern, contemporary peoples
Cooper strongly emphasized thiatWh at most peopl e t hitvek of wt
American archives are the extensive collections at places like the National Archives, the
Smithsonian, or the Newberry Library. They do not think of the collections at small tribal
libraries, found on reservations across the country. It is a fagtdhdhdians are administering
the mostwelk nown, though not necessarily thé most
And, added Coopeii Ar chi val material i s, essentially
scholars use to interpret and even creatsdlstories we call our history. Yet there are two key
problems with history and our collective memory about events: perception and limited material.
First, we must recognize that the past is always colored by perception . . . . History, as it is
collectedmay well bear very little resemblance to the reality it tries to represent. Second, there
is limited material. Archives, libraries, and museums seek to provide the raw materials of history,
but they cannot provide materials that are no
Thus it is important to be aware thidtive American archival materials are held by
repository institutions ranging from local tribal archives to federal government ar¢Sees

Appendix B. Tribal archives belong to sovereign governments in territoriesawi and with

SAmyCooperfil ssues i n Nat i v E€oleatioeManagemeri7 Ao.2c(2002). 45s , 0
41bid., 43.
5lbid., 44.
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Al egal restricti ons® lsdiamarchivemegdsitorees began ibcreasiadin i s s u
the late 1980s and really took off in the 1990s. The problem with library and museum archive
collections in tribal groups is the fact thatargst and support in Indian archives by tribal
administrations fluctuates according to the will of standing tribal government officials. Elections
take place frequently, one administration will be enthusiastic about supporting and maintaining a
tribal ardive, while the next will let the archive cloSe.

Indian archivesymbolize Native American selfeterminatiorof cultural preservation
and control of own life destinies. These archives demonstrate Indtarat pluralism® Indian
Native American archive institutions create cultural preservation environments for tribes and
work to enhance their collections by acquiring materials from tribal members and others in order
to preserve tribal language, history, teaching mythd,caerall culture. This is a sensitive topic.
At the Oklahoma Historical Society, Director of American Indian Culture and Preservation
Of fice Bill Welge noted, dAcultural preservati
political guillotinehagi ng over head. 0 The tribal archive
independence from politics and allowed to continue throughout changes of administrations and
Ado what they need to do. 0 Umdiroarchive nat el vy, r a
institutions, is a constant struggle while convincing the tribe why it should maintain and give
money to a tribal archive. It is believed peoples physical needs should come before the

intangible, as archive maintenance. It is different for-tndral inditutions like the Oklahoma

5 Protocols for Native American Archival Materialponsored by Northern Arizona University.

http://www2.nau.edu/libnap/protocols.html

"William (Bill) Welge. (Director: Research Division, Oklahoma Historical Society Research Center, acts as
consultant to Native American tribal archives and their establishrimtatyiewed by the authof23 February 2008
8Steven J. Crum, i btiSaciety, mdiah Sdbetermisationandthe Briveor an Indian
College or University, 1964 1 Anderican Indian Culturend Research Journa81 (2007):1.
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Historical Society and National Archives who also hold tribal archive materials. They are
supplemented with government funding. These institutions are not beholding to any specific
tribe and work to remain politically neutnaith all, thus, researchers do not need tribal
affiliation to use’

The Oglala Lakota College Archives is the United States oldest college tribal archive,
founded dficially in July of 1983, as the Oglala Curriculum and Resource Center. It is located
in Kyle, South Dakota on the Pine Ridge Reservation. This college archive exemplifies local
tribal archives. Its missionistbpr eser ve materials valuable to
enhancement of Oglala Lakota history and culture and to serve as a foc&bpwoibal
members, tribal agencies, students and educators who seek information about Oglala Lakota
hi st ory aTheOgtala LakotaiCalegé Archives holds the college rec@dila
Sioux Tribal records, manuscripts, microforms, video and aagies, photographs, maps,
posters, rare books, and Sioux artifd€ts.

In Kansas the Haskell Indian Nations University is home to the Haskell Cultural Center
and Museum. The university began as one of the first nineteenth century federally operated
Indianboarding schools. Today the school is a premier national center for Native American
research, education, and culture preservation. Its archive collections iicludemi ni st r at i v
records, history books, student rosters, theatre and music programsygbliago§ims, and
videotapes of Haskell events, and the studentndian Leademewspaper and yearbook.

Haskell educates future Native American tribal archivistsranseum managers. The Haskell
American Indian Studies program in Tribal Archives aniddl Museum Managemeptovides

aninternshipforhandsn experi ence in the Haskell Culturas

® William (Bill) Welge, interviewed by the author (23 February 2008).
10 Oglala Lakota College Archivdstp://library.olc.edu/Archives/archhist.htm
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collections.The students conduct and transcTha be fhis
students learn how to handle recoadsl artifacts, write grants, produce exhibits, and website
development for the Cultural Center websitéaskell works in tandem with the University of
Kansas at Lawrence where students can continue archive graduate level education in Indigenous
Nation studies, and Museum Studies. The curriculum focuseBenr al tr adi ti ons ar
spiritual dimension of objects of power needed to prepare them for careers in tribal archives and
tribal museums. Haskell 6s archive educthaAmencani s i mpor
Indians are in control of the preservation and description of their own reiéords.

Publicity, brochures, and web sites are important to archives, no matter how small. The
public needs to know that archive repositories are there and acce3sibleenters need to send
registered users newsletters about special events and ptdjécts. t oday 6s medi a cel
universeciweb technol ogies have the potential to e}
base by including other, often underrepresee d, sources of knowl edge. 0
communities use the tribal archive web technologies tedediie and control public distribution
of sensitive subjects while upholding fAtradit
Additionally, sédf-control will prevent misusepfii ndi genous heritage in ciI
or insensitive ways; ensure proper attribution to the traditional owners; and enable Indigenous

communities to describe ttheir resources in th

11 Haskell Indian Nations University Cultural Center and Museum

http://www.haskell.edu/archive/haskell_archive.htm

2L aura Coles. fAPubl ic Re Praservingribal Recad¢FRavhemrCidizec e Ser vi ces.
Potawatomi Cultural Heritage Center, 2008), 8.

BMi chael Vulpe and J. Sledge, fAExpanding the Knowledge
Museum of t he A Meseums andhthelWeld 20@bnPdoceeded)s). Trant and D. Bearman

(Toronto: Archives & Museum Informatics, 200&}p://www.archimuse.com/mw2005/papers/vulpe/vulpe.html
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Tribal archives are an absorbing topic. Native American tribal archives have claimed the
rightful stewardship of their archival materials. They employ university educated Native
American archivists who know records management and know how to handle donations. For
example, a regional Indian archive cooperative, the Great Basin Indian Archives at Great Basin
College located in Elko, Nevada offered guidelines to others through its web site on how to
develop and administer an archive repository. Tribal nations frono@aéf Colorado, Nevada,
and Utah participate in this venture. Its missigriiis o c ol | ect pri mary sourc

generated by individuals and organizations having direct lineage or interaction with Great Basin

I ndi ans, 0 thus, prieTheresuingalanguades from mds preserves r y

cul tures. The traditions that are handed dow
tradition. 0 The fAarchivesodo system operates f
materi al s.der sThteottrhidatiriebal chil dren are the

| i vi ng *daspite strugglesdor political survival, interest in saving tribal archives is
growing. Stewardship of tribal archives by their members ensuredetetimination
provide responsible care for the repositories.
Archeological Sites- Fort Clark Historical Site, North Dakota
Archeological sites, such as the Fort Clark Historical Site located on the Upper Missouri
River in North Dakota, provide valuable information that aid in the interpretation and

understandingf past Indigenous lifewayslhe sites are ethAeeirlooms that deserve respect

14 Great Basin Indian Archiveshe information on this site has changed over time but the mission statement still

notes the collean of primary source materiatttp://www.gbcnv.edu/gbia/gbia_collections.html

15 John A. Flecknemlative American Archivegin Introduction (Chicago:Society of American Archivists, 1984)

Vi.
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with transnational cooperation in preserving and protecting these sites and the artifacts on the
premises.

Archeological sites have the power of a story teller to interpret transnational lifeway
interactios. The sites and artifacts explain the lives and material cultures of the people who
lived on the sites before the sites became ghosts of another time. In 1998, the North Dakota
State Historical Society officials created programs to investigate vaiols Dakota
archeological sites, which included Fort Clark, with the intent to better interpret thedstat
history to its citizens.The Fort Clark Interpretation Project had anotherpose, athropologists
W. Raymond Wood and Randy H. Williams and aabgist William J. Hunt, Jisaid thathe
purpose was thafi t Roet Clark Interpretatiofroject, was a lproduct of the state of Ndrt
Dakot ads a n thistaric parkstexperiancirngfa significeint increase in tourism during
the2004 t02006 Lewis and Clark Bicentemal Commemoration, especiallyose sites along the
route taken by the Corps of Discovery.

Fort Clark is a valuable transnational ethmarloom, because of its importance as a
commercial and congregational site where differetttioes could interact. Wood, Williams,
and Hunt explained that

During its tenure, the fort was visited at least briefly by almost everyone traveling

on the river, and its facilities provided opportunities for the observation of nature

and of new and alrecultures, as well as occasionally providing a stopover for

prominent artists, scientists, missionaries, traders, soldiers, and other western

chroniclers. Fort Clark is thus a unique archaeological, anthropological, and
historical resource. It is the gnsuch site on the Missouri River where the

interaction between resident Indians and whites can be studied in such close

detail, for it has never been plowed, and what resides in the soil there remains

remarkably intact. Fort Clark also attracted visitmgnadic Indians for trade, and
it is the only location where research on Mandan culture took place before that

18 W. Raymondwood, William J. Hunt Jr., and Randy H. WilliamBort Clark and its Indian Neighbors: A Trading
Post on the Upper MissouyiiNorman: University of Oklahoma Press, 2D 1Aiii.
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t r i b e-destruatiom Ayrsmallpox in 1837. The written and pictorial documents
produced there before that epidemic recorded many aspectnaofaM culture

that could no longer be sustained by the hundred or so of its people who survived
that catastrophe. The importance of the site is reflected in its listing in 1986 in the
National Register of Historic Places, and it is, indeed, worthy of matmon as a
UNESCO World Heritage Sit¥.

In the 19"-century, Fort Clark was a major and well documented Missouri River
transportation destination. Woddlliams, and Hunt pointed outthat Vi r t ual |y every
steamboat ascending or descending the turggsddiri River stopped at least briefly at Fort
Clark throughout the history of its occupancy. The fort was therefore visited by many people
who left written or visual representations of the fort, its inhabitants, and the Native residents of
the area. Thers a long roster of distinguished visitors, the most significant of them being the
scientists and artists who left a rich legacy of written documentation, as well as a gallery of
landscapes and portraits of the &t
Fort Clark held a good location forethrade activity for which it was famous. This
archeological site has provided a bountiful supply of artifacts to help tell its story. The Native
people acquired items for gaming, relaxatioecarative bobbles, as well gsactical items at
t he Fadingposs For example, Woddjlliams, and Hunt said that
the plain brass 6giltdéd buttons, also known
were commonly used in the trade as fasteners onA&merican clothing.
Indians, however, generally used thasndecorative items. Karl Bodmer
illustrated this in his portraits of Piegan principal chief The Iron Shirt and the
Si ksi ka Bl ackfeet c¢chief The Low Horn, who
ceremonial and war dress. A variety of hgghtus clothing isndirectly
represented in the archaeological record if one assumes that the buttons recovered
were from EuroAmerican clothing. Buttons of shell, iron, copper, ceramic, and
bone are of sizes suggested for use on pants, shirts, vests, and overcoats. These
wer e | argely used on mendés clothing, althou

motif stamped on the front is of a type co
Civil War era. An Americarmade military cuff button of the type used on an

7 Ibid., 4.
18 |bid., 142.
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army dragoon coat sleeweay reflect the dress of an Indian visitor. Military

surplus coats were often presentedasreadyd e 6 c hi ef 6 s coatsd to i
Indian men who came to the post to trade. Numerous sewing items included

straight pins, scissors, and a thimble; thesedchal’e been trade goods or used in

the home manufacture or repair of clothing. There is little information or

evidence for how people passed their leisure time at Fort Clark. Excavation

recovered a few circular ceramic fragments from dishes or othewtsaiel¢hat

suggest that a version of the Mandan plitrgambling game may have been

played. This game was popular with Indian women, and the presence of these

disks hints that perhaps the women of the fort were engaged in this form of

gambling. The marker@lso resemble those seen in an 1848 Seth Thomas painting

of Chippewa Indians playing checkers. Evidence for alcoholic beverages is not

common, as most of this product was imported in barrels. Bottle fragments

recovered suggest that whisky, ale, wine, @hdmpagne, beverages that were

beyond the means of lowstatus workers, were imported during the final years

of the post. The indulgence most prominently used by employees of all stations

was tobacco in pipes. Fragments of kaolin or white ball pipestivenmost

common items and occurred in almost every excavation. These pipes were

decorated with a variety of designs and were probably from Belgium and Bristol,

England, as well as Grossalmeraode and perhaps other locations in Germany.

Reed stem (sometimesa | | ed Ot erracottad) pipes were r
made in the eastern United States. A uniqu
each side of the bowl! base is marked with a Mathias Rauch/Schemnitz cartouche

on the side of the stem. Schemngzhe German name for the town of Banska

Stiavnica, a town in central Slovakia. A few fragments of-le&dd redstone

pipes also were recovered. Though Indians commonly made such items, Euro

Americans also quarried the stone and manufactured pipgspmndianks in

guantity for the trade at what is now Pipestone National Monument, Minnesota,

by the late 1850%

Archeological sites are vital depositories of material culture. The sheer presence of the
artifacts left on site conjure up ghosts of thagied) and visiting the place. Material culture
scholars benefit from what is still being discovered as these sites are explored

Repatriation Conversation

Repatriation is a necessargnsnational topito discuss in order to activateutually

acceptable anclusionswith respect and understanding. It must be approached carefully and with

awareness that respect and understandingtodaelobserved at all time&epatriation of

1¥1bid., 242243.
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Native American materiaulture that has, for whater reason, been containedideld in
museums far from the creators is a difficult subject to discuss. There are a number of reasons
how the ethnédneirlooms came to be located far from their original creators and owners. In some
cases, the artifacts were actually crafted andspiequest to transnational museums by the
Native Americardealers who were also the original crafters, on their own volition for a profit.
Indians are business people too.
At the end of the 20tkentury Canadian, United States, and other transnatiarsgums
advanced efforts to repatriate Indigenous artifacts to their rightful plaeesxample, the
United States Government passed the Native American Graves Protection and Repatriation Act
(NAGPRA) into Federal Law in 1990. NAGPR#eated a processalt al | ows fimuseum
Federal agencies to return certaiatide American cultural itemshuman remains, funerary
objects, sacred objects, or objects of cultural patrimdayineal descendants, and culturally
affiliated Indian tribes and Native Hawaii@rganizationg?® NAGPRA is a necessary law that
assists American Indian people to regain control and thelstdfmination to manage and
protect family and tribal remains and material cultUg¢hnologist Peter Bolz said that with
colonizationi T Hnelians did not only lose their land during the struggle with the white
colonizers, but alsodt part of their ethnic ide
A larger, long standing, concern for Indigenous tribes have been the state and respectful
return of their eamlof¢e 20enwry prdgess was made IiA this drea

by the efforts of transnational museums. For example, one ofdffess that Bolz praised was

%y. S. Dept. of Interior, Nipg/ivwwnnas.govhagpr&FAQ/MNBEXVHTM e A NAGP R/
2! peterBolz, A Repat rtivedAmerican Cutiufal QbjactsConf r ont at i on Zeitschri€firoper at i o1
Ethnologie, 118, no. 1 (1993): 71
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the return of 401 skeletons to the Pawnee tribe by the Nebraska Historical
Society. The bones werehuried at a historical Pawnee graveyard near Genoa,
Nebraska, together with about 37,000 objects which were associated with them.
This spectacular case was made possible through a Nebraska state law, the
"Unmarked Burial Sites and Skeletal Remains Ptatedct", which was passed

in 1989. The driving force behind the case was the Native American Rights Fund
and its senior attorney, Walter R. EeHawk, a member of the Pawnee Tribe of
Oklahoma. The Native American Rights Fund estimates that museunes in th
U.S.A. possess about 600,000 skeletons or parts of skeletons of Native American
origin. Institutions like the Smithsonian in Washington or the American Museum
of Natural History in New York have been involved in discussions about the
scientific value othese collections. The demand to repatriate and rebury these
skeletal remains has split the anthropological profegsion.

In the early 1990s, the Congress of American Indians and the Native American Rights
Fund fimade repatri at hdohave successfllly facusedarediaiattestione a s
on it&?3 At this time, Bolz pointed out th&iThe whole movement has now spread international
and various indigenous groups are beginning to demand the return of their ancestral bones and
artifacts from museunaround the world. Native Americans are now beginning to look into
European museum holdings of these items with tleeint i on of seé&king their

Furthermore, Bolz emphasized that along with acknowledgement of repatriation
discussions about how sadrobjects arrived in various ndémdian museums; it is also important
to acknowledge that many tribal objects were reproduced and sold to museum collectors for
displays from Indigenous people.1993, Bolz pointed out that

In the Native American Deparent of the museum in Berlin alone there are

numerous examples which show that important objects (e. g. a Ghost Dance shirt

oftheSioux sacred wands of dftheBel@aBald)wee a 6 Chi ef

made especially for collectors. And these are ambgé few objects which are

well-enough documented to include this information. There may, in fact, be many

more "sacred objects" in museum collections which were made not for ceremonial
use, but for sale to collectors. These examples suggest that eabhstsbe

22 bid.
Zbid., 72.
241bid., 72.
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examined carefully and a call for the return of all museum objects because they
are presumed to have been stolen during the process of colonization is wrong. But
an investigation of the true meaning of an important object, sacred or not, can be
done much better in cooperation with members of the native group to which this
object originally belonged. Publications and exhibitions as a common effort can

be beneficial for both sides: for the Indians because they can work with the
original objects otheir ancestors, and for the museum because the documentation
of these objects can be improvéd.

| note that, Bolz advice is still relevant. Additionally, in the United States and Canada,

efforts towards repatriation of Indigenous bones and artifactsnue today in the 24century.
Section 3- Conclusion

Collections of Native American and First Nation material culture and art have been
collected and housed globally in museums for several centuries. Transnational museum,
archival, exposition, toust, and literary Indian image interpretations have been incorporated into
pseudo transnatiahacculturations, as well aassembled into mesm collections under the
guise sometimes, as paternalistic preservation cultural rationalexollketions ardoused and
displayed in a number of waydrom museums, tarchives to librariesand to entertainment
venues as Worl doés fairs and tourist attractio

The Heyday of the Worl doés Exposition toutdi
Revol uti ond&ert bolAd hiamnitn ¢ fme begaoip Bbliarndarescemdoed | d , 0
just before World War . T h es faWsowerke chany times wetlge only place where
Indigenous and nemdigenous peoples intersected.

At the Worl dbés Col u,thécontrated NatipedAseritan on i n 189
participants acted in shows and agnactors in reconstructed villages on the-ma. Many
nortindian Fairvisitorsbelieved, mistakenlythatthe Native American Show Indians and

cultural interpreters were memberdiging ethneheirloomswho were on the cusp of extinction.

% bid., 75.
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Eventually,Euroamericans finallpaverealized that Native mericans were strong and
not only that, they and their culture had acculturated to seitiie dominant culture. Thus,
repatriation of Indigeous artifacts was about to take a major place in both Native and
Euroamerican political relations. It is a necessary transnational topic. Discussion of transplanted
Native American materialutture collections is important, as wel knowing and leaing what
artifacts are sacrednd what protocols are necesdamtheir care and protectionrder to
activate mutually diplomatic conclusions.
Approaching the subject of North American Indian archives requires stepping lightly
across the threshold. Cutal perspectives in administration of Native American archives needs
to be acknowledged with the understanding tha
responsibility?® And, it is important to be aware that: Native American archival collections are
held by epository institutions ranging from local tribal archives to federal government archives.
Tribal archives belong to sovereign governments in territorieslwghws , and wi t h Al e
restrictions surrfounding cultural issues. 0
Archeological sites provide u#hble information that aid in the interpretation and
understanding of past Indigenous lifeways. They have the power of a story teller to interpret
transnational lifeway interactions of those who once occupied the site.
Finally, 19"-century European anduEbamerican adventure seekers and tourists traveling

the Great American West, returned home to write travel logs and adventure literature collections

%Brian Hosmer, fAField Notes: The Research Library and I
Mc Ni ¢ k| eWeGtermHistorical Quarterlg8, na 3 (2007): 364.
27 protocols for Native American Archival Materigponsored by Northern Arizona University

http://www2.nau.edu/libnap/index.html

212


http://www2.nau.edu/libnap-p/index.html

that portrayed the Native American people and their homeland in dioramic romanticized images.

This literaure reinforced myths that were usactreations of museum exhibity nonIindians.

213



Chapter11-Concl usi ons

In my dissertation havehighlighted the relationships between acculturation and
transnational Plains Indian private and museum collectigrariation, provenance, housing,
preservation maintenance, salvage ethnology, world politics, religious protocol, knowledge
regeneration, public access, commerciadigroduced images of Native arid tribal archived.
attempt to show ithis overview, bw Plains Indians and their material culture has been
interpreted in art, museums, world expositions, and literature since'treedfury. Artifacts
(ethneheirlooms) provide important narratives about their creators aackators lifeways. The
stories interpret the Plains Indian cultural world through Indigenous and Euroamerican eyes.
Anthropologist Peter H. Welsh commented that

An artifact, for a historian or an anthropologist, can be used like a multifaceted
lens for looking at another time an@her culture. As one becomes trained in

ways of looking at artifacts, one sees woven into them means for understanding
different aspects of a culture, from technology and ecology to politics, symbolism
and aesthetics. By shifting our intellectual andlelwservation, these different
elements of the culture become clearer. One point of view focuses attention on the
fine details of a cultu@ such as quillwork techniques or the striking of a éup

while from a different angle the piece can reveal a broadralipanorama in

which areas such as aesthetic values or social relations can be seen more clearly.

It is this quality of multiple interpretation that makes the study of art and artifacts
particularly compelling. They are a special kind of historical duoent?!

Transnational museums that house collections of North American Indian, European,
Canadian, and United States material culture share common venues that allow global discourse
for human to human understandings. Museums offer places in which paapéarn what they
have in common and what can be acculturated. At the end of'theeR€ury,Blackfoot

archeologist Eldon Yellowhorn emphasized tfiRublic museums that take the political and

1 Southwest Museunfkicita: Early Plains andVoodlands Indian Art from the Collection of Alexander Aceyedo
(Los Angles: Southwest Museum, 19331.
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legal power of Indians seriously, and whose researchersterpreters work in the framework

of theories that respect the integrity of indigenous cultures, have been and will be a resource for
deepening the understanding of tradition. They will help us grasp how profound and problematic
change has been for liath peoples and thus may contribute to the revitalization of Indian

culture. If museums do that they will contribute to a richer understanding of European culture as
well. %

Noticeable changes have occurred since 2000, in museum relationships withahe Indi
World community. Native people are taking control of how their etigidooms are interpreted
in transnational museums. The acculturation of global museum staff is beginning to fulfill what
Yellowhorn called for in the late 1990s. Yellowhorn said,tfié has been the case for far too
long that whenever Indian heritage was exhibited in museums it was generally a European
interpretation of the native culture. As more Indians receive training in history, anthropology,
and museology, they will presemtérpretations of Indian history and culture from new
perspectives and ones recognizable to that Indian community. They will also be making a
contribution to the world of learning.

The 19thcentury North American Great Plains was a region where Native American and
nontNative dominance and resolve were frequently tested. Trade was one vehicle that provided
transnational exchanges. Plains Indian peoples have a long history of cossyrostered by
trade networks. Over the course of the 1@thtury Plains Indian people embraced
Euroamerican manufactured goods and adapted them to fit into their own unique cultural

|l i feways. Pl ains I ndian p eanglyandsudintdntiofalylwyay s we

2El don Yell owhornThéWsatieveiCoBhacekf omt Col | ecited.on: Repa
Philip H. R.Stepney, and David J. Gg&dmonton: Provincial Museum of Alberta, 19928.
3 bid.
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creation, acquisition, repurposing, and reproduction of traditional artifacts in‘theeh@ury
consumer world market that encouraged collectors and institutional collections of American
Indian art and material culture.
In spite of peaceful transculturation exchangaghe 19-century many nosindian
people held prejudice misplaced beliefs that Indian people were uncivilized and childlike. Some
thought that any transfer of technology, could only move in one directiom.ag3umed logical
direction was toward Euroamerican technology and social behaviors to keep governed order in
the world. Due to Euroamerican stereotyped images and beliefs about an uncivilized childlike
aboriginal people, a paternalistic forced guidanas woffered to civilization. By the mid
1800s Native American people were witnessing the encroaching movement onto the Great
Plains, now United States territory, by Euroamericans via steamboats and railroads. Historian
Michael Adas noted thafiBy the arly 1850s, major advances in transportation and
communications technologies were binding together what had become a transcontinental nation,
.. . Railroad lines formed the backbones of networks of commerce that spread overland across
the farmlands and ao the mining centers of the West, making it economically feasible to
export the produce grown and raw mdidas i al s ex
emphasizedthafi For ¢ e n t-Anmeiicanssettlara lgadl dismissed the indigenous peoples
of North America as primitives, who lacked not only the farm implements but also the
cultivation techniques and work habits to make effective use of the abundant resources of the
vast | ands >tTheEyroamaricaa acist oerdeptions about Narther i cads Nat i

peoples developed upon the first Contact. Adas explainedithdh et her t hey wer e g

4 Michael Adas Domi nance By Design: Technol ogi calCambrndgeer ati ves
The Belknap Press of Harvard University Press, 20806
51lbid., 11.
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the eastern forests or the western plains, the indigenous societies of North America were almost
invariably judged to be technologically priméiymaterially impoverished, and backward in
their modes of ®social organization. o

As United States colonization crept across the Great Plains the Native people were
being ever more pressured to create new lifeways for cultural survival technigisésriad
Jeffrey D. Means pointed out that at the same
i ncorporation of Indians into American soci et
teachings of such revered men as Thomas Jefferson and Jamssnvéto believed that
fiNative Americans needed to be assimilated into white society in order to survive, and,
ul ti mately, through miscegenatiiPare,sitde ndhe demd e
made yeoman farmers the foundation of an economategly based on the perceived
contributions of farmers to the American i dea
Means emphasized théitl n ot her words, Native Americans mj
their own cul'ture for another. o

The transational acculturation of Plains Indian material culture is rich and a valuable
American ethnéheirloom source. It is important to remind all citizens of North America that it is
peopled with not only the new comers, transnational people from otherarwsitiout also the
many FirstAmericans. Both have contributed to a unique shared transnational acculturated
history.

Section One introduced a discussion about the interconnections of human shared

creativity and artistic aesthetic prowess. It introduced&ader to some of the Plains Indians

8 1bid., 20.
"JefreyDMeans, Al ndians Shall do Things iRaisiomim®ine Ogl al a
Ri d ge Re svomtanag The Magazioe of Western Histd®l, no. 3 (Autumn 20113.
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material culture creators, creations, and Native American and Euroamerican painterly images of
Plains Indian objects and history. These objects and images represent creations that were put on
display in museumandWol d 6s f air exhi bits. I n order to
collected from museum and exposition catalogs, | only presented a sampling of material culture
stories from a few tribes that include the Blackfoot, Cree, Crow, Mandan, Teton Sioux, and other
transnational people that include American, Canadian, and European ethnologists, artists, traders,
and government al representatives. These peop
number of transnational museum and world fair exhibitions.

Thematerial culture of 19ttentury Native American Plains people was not static. It
was an intercultural tangible organic and plastic entity that allowed interesting exchanges of
technologies Resources were maximized. Trade created introductionsmoowds, foods,
clothing materials, medicines, and luxury items. The Indian consumers adapted their needs to
combine their own traditional trade protocols with Euroamerican identified commercial
practices.

Material culture world connections brought pedplgether. Objects and art enriched
peoplesd |ifeways. Native scholars have remin
museums are living entities. Over many years, warrior valor stories have been preserved in
pictographic paintings, ledgbooks, oral histories, and the living spirits retained in objects that
belong to the warriors, such as pipesroughout the 1'Century a number of European and
American transnational ethnologists/artists and photographers recorded the Plains Indean peop
and their lifeways and material culture. In additisadé and its natural subsequent human to
human interaction facilitated material culture acculturation. Plains people personalized and

repurposed their acquired trade goods. The beadwork produdedi&y women is a valued

218



North American ethndneirloom. The introduction of imported glass beads made possible for the
women artists to have a less labor intensive medium in which to work their creative magic.
Section Two concentrated on biographic pasjtphotographers, storytellers, and
heirloom material harvesters. It discussed transnational collectors of Plains Indian ethno
heirlooms and art. It pointed out motivating forces, such as politics, science, art appreciation,
and the sheer pleasure t@ate, as the force behind collectors gathering objects for museums
and expositions. Transnational™@entury collectors included educators, artists, ethnologists,
government agents, tourists, and cultural scavengers. Textile Scholar Beverly Gordbatsaid
the 1887 Dawes Act and the governmental pushing of further assimilation awakened a lament
decrying the fipassing of the Indiand that fue
preserve material culture %Tf the Avanishing I
Native American and Euroamerican transnational Collectors of ethnographic material
culture, collected images and etAimeirloom$ Drawings, Paintings, Photographs, stories, and
tourist souvenirs. Many of these collectors shared, at the end of'theeaguy, an assumption
that North American Indigenous people were on the verge of extinction. However, this was a
misguided assumption. The collectors were acculturating to each other in the changing world of
the 19-century Industrial Revolution. The inflnees of Native Americans on Euroamerican
transnational de facto tourskplorers was profound.
When it comes to collecting the eththoe i r | ooms of anotherdés cul't
the consequences to the family and community of artists and originatsuifrtbe collected

objects. Identifying and collecting late 8centuryNorthern Plains Indian art and crafts

8 BeverlyGordonand Melanie Herzogdmerican Indian ArtThe Collecting Experience: Elvehjem Museum of Art,
University of WisconsiMadison, May 7July 3, 1988(Madison: Elvehjem Museum of Art, 198%-6.
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involves recognizing that these arts and crafts were dynamic and experimental in their
expression, as well, as influential on other neighbaribgl artists.
Transnational artists provided drawings and paintings of Plains Indian lifeways and
material culture early in the f&entury and were followed by others as time commenced.
These artists were de facto ethnologists and contemporatiesirasubjects, the Plains Indian
people. Later in the 1Qcentury, photographers joined this corps of pioneer ethnographic artists
in the field and studio. I argue that these
biographic pictographstacl | ect their subjectsod |ifeway i ma:
Native American artists acted as biographical creators who collected images and stories
along with their Euroamerican contemporary artistic and ethnographic communities. Native
American storytebirs acted as collectors and recorders of tribal and family histories. Native
American storytellers are ethnologic history collectors, transnational tribal preservers, and
political activists who advocate transnational awareness that Indigenous peopieare a
accul turated, and wel Il . They are Cultural f a
posterity.
In the 19'-century, transnational ethnographic material culture collectors removed
Indigenous artifacts to museums in Europe and North Ameticthe 2¢-century and 2%
century many of these artifacts were repatriated to their First Nation and Native American tribes.
Collecting Native American material culture by private collectors and institutions has a long
complex history of theft, commecand repatriation. It is important to note, that North
Ameri can | ndi g daeeamnmtonpieactvd irergpatriasoa ¢fforts to return and

preserve their material culture to its rightful homes.
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Section Three discussed transnational museuwhiva, exposition, tourist, literary, and
incorporated borrowed Indian image interpretations depicted bynaen consumers of Native
American culture history. Collections are housed and displayed in a number 6f frays
museums, to archivestolibrae s, and to entertainment venues
attractions.

Collections of Native American and First Nation material culture and art have been
collected and housed globally in museums for several centuries. Transnational museum,
archival, &position, tourist, and literary Indian image interpretations have been incorporated into
pseudo transnational acculturations, as well as, assembled into museum collections under the
guiseof, sometimes, paternalistpreservation cultural rationales. Toallections are housed and
displayed in a number of waydrom museums, to archives to libraries, and to entertainment
venues as Wor |l doés ffarconssmpdaomdy the masses. st attracti o

The Heyday of the Worl dosoftiexngustsal t i on tout.i
Revol uti onds rctohl oMmtilza mtgi & nbegarrinolf5t dnd dreacendosd r | d ,
just befor e Wor $fairs Wéeemmanly timefelordy pMoe whHerd thdigenous
and nonrindigenous peoples intersectéddt t h e SWonbidndExXpesitidh in 1893he
Native Americang ct ed i n t h eiviigathneheidoorasse nues as |

Euroamericans finallgre acknowledginthat Native Americanare alive and here to
stay. Native America must be included in United States histéeyaretations. This is why the
topic of repatriations so importantDiscussiol about lost and founNative American material
culture collectiongre necessary for transnational cultural understandings.

Approaching the subject of North American Indachives through the eyes of a

Euroamerican requires stepping lightly across the threshold. Cultural perspectives in
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administration of Native American archives needs to be acknowledged with the understanding
that fAstewardship i niy.PAnd &i$imgodantdorbe aavarelthat: e s pon s i
Native American archival collections are held by repository institutions ranging from local tribal
archives to federal government archives. Tribal archives belong to sovereign governments in
territories withh aws , and with #Alegal res¥rictions surr

Archeological sites provide valuable information that aid in the interpretation and
understanding of past Indigenous lifeways. They have the power of a story teller to interpret
transnational lifeway interactions of those who once occupied the site.

19"-century European and Euroamerican adventure seekers and tourists traveling the
Great American West, returned home to write travel logs and adventure literature collections that
portrayed the Native American people and their homeland in dioramic romanticized images.
This literature reinforced myths that were used in creations of museum exhibits-mdraons
for transnational audiences.

Epilogue

Over the last two centuries traagional individuals, institutions, and expositions have
gathered North American Plains Indian ethrerlooms into collections. These ethHneirlooms
are important pieces of the changing transnational histories of the multiple peoples of the United
Statesand Canada. Not only do these heirlooms reside in museums and art galleries, they also
are found in pictographic writings, oral histories, incorporated into pow wow regalia, and in the

cedar chest at Grandmads house.

°Brian Hosmer, fAField Notes: The Research Library and N
Mc Ni ¢ k| eWeGtermHistorical Quarterlg8, no.3 (2007): 364.

10 Protocols for Native American Archival Materigponsored by Northern Arizona University
http://www?2.nau.edu/libnap/index.htnh
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Examples of Ethnineirlooms, such aseaded Moccasins, that are housed in museums
tell the story about Plains Indian material culture Creators, collectors, and collections. These
heirlooms pay homage to the history of a people and culture that is alive and thriving today.
Additionally an inportant resource that helps tell the story about material culture has been
neglected. This resource is the multitude of museum exhibit catalogs available for free in public
and university libraries. They are important archive sources right undeoses. Museum
exhibit catalogshould not only sit on Céde tables, but should be refad the excellent
academic essays within them. They should be read to blind people and others whoeaahnnot
Museum exhibit catalogare valid research tools andhet-heirloomsthat need to be
appreciated.

In the course of researchingyrdissertation, | learned thtite sharing of borders
intellectually, culturally, and physically is an important aspect of transnational human to human
contact. Transnationalizatidras always been a major factor in human to human activities such
as in trade and marriage. In my dissertation | show that when the North American Great Plains
Indigenous people and the nbrdigenous colonizing people came in contaith each other,
theydidnotdi | ut e t he o0 heh they8haredcand atlaptexth of their Raterial
cultures.

My dissertation is a Spider Web that caught the Indigenous Great Plains descriptions of
arts, crafts, tools, and interconnections of politics, tourisioh tramsnationadominant national
states. hope that those who read my dissertation will be enticed to further investigate one of the
many subjects that | discussed and present theimewrfindingsto other scholars in order to
broaden all of our knowdge about the contributions of Plains Indian people and their ever

adapting material cultures. For example, areas for further investigation include museum exhibit
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catalogs, tribal museums and cultural centers, tribal archives and oral history cebgdrs, tri
coll eges, the European hobbyistds organizatio
my readers will research more ways to learn to see, touch, smell, and hear the stories and music

that illustrate American Indian material culture.

224



Bibliography

Books:

Adas, MichaelDo mi nance By Design: Technol ogi cal
Mission The Belknap Press of Harvard University Press, Cambridge, Massachusetts,
2006

-------- , Machines as the Measure of Men: Science, Technologydanbtbgies of Western
Dominancejthaca: Cornell University Press, 1989.

Allen, Obridge Allen's Guide Book and Map to the Gold Fields of Kansas & Nebraska and
Great Salt Lake CityWashington D.C.: R.A. Waters, 1859

Anderson Gary ClaytonThe Indian Suthwest, 1580 830Ethnogenesis and Reinvention
Norman: University of Oklahoma Pred$99

Anderson, Nancy KGeorge DeForest Brush The Indian Panitiy&h contributions by James
C. Boyles, Diane Dillon, Patricia Junker, Mary Lublin, Jennifer Robard,Emily D.
Shapiro, Washington DC: National Gallery of Art, 2008

Aspinwall, Jane L.Alexander Gardner: The Western Photographs, 18868 New Haven:
Yale University Press, 2014

Bad Hand, MichaePRlains Indiana Regalia and Custon#stglen, PA: Schifer Pub., 2010

Barbour Barton H.Fort Union and the Upper MissouFur Trade Norman: University of
Oklahoma Press, 2001

--------- , Special History Study: The Fur Trade at Fort Laramie National Historic Siational
Park Service Santa Fe, New Mexico, 2000

Batkin, Jonathan e&plendid Heritage: Masterpieces of Native American Art from the Masco
Collection,Santa Fe: Wheelwright Museum of the American Indian, 1995

Bebbington, Julia M.Quillwork of the Plans Calgary: Glenbow Museum, 1982

Berlo, Janet Catheringhe Early Years of Native American Art HistdBgattle: University of
Washington: 1992

Berlo, Janet Catherine and Ruth B. PhilliNative North American ArOxford: Oxford
University Press, 199

Billington, Ray Allen. Land of Savagery/Land of Promise: The European Image of the

American Frontier in the Nineteenth Centurew York: W. W. Norton and Company,
1981.

225

| mpe



Bird, S. Elizabeth edDressing in Feathers: The Construction of the IndimAmerican
Popular Culture Boulder: Westview Press, 1996

Blackfoot Gallery Committe€lhe Story of the Blackfoot People: NiitsitapiisirBuffalo:
Firefly Books, 2001

Blaine, Martha Roycel he loway IndiandNorman: University of Oklahoma Pred4995
Blue Spruce, Duane, e&pirit of a Native Place Building the National Museum of the American
Indian, Washington, D.C.: National Museum of the American Indian, Smithsonian

Institution, in association with National Geographic, 2004

Bodmer, Karl, David CHunt, and Marsha V. Gallaghd¢,a r | Bodme,Lidceln: Amer i c a
Joslyn Art Museum & University of Nebraska Press, 1984

Boucher, Philip P., edBroceedings of the thirteenth and fourteenth meetings of the French
Colonial Historical SocietyLanham, MD: Uniersity Press of America, 1990

Bradbury, JohnTravels in the Interior of America in the years 1809, 1810, and.184dond
Edition. Published by Sherwood, Neely, and Jones, London. 1819.

Brasser, Theodor@&ative American Clothing: An lllustrated Hisyo Buffalo: Firefly Books,
2009

Bray, Edmund C., and Martha Coleman Bray, &dseph N Nicolle on the Plains and Prairies:
The Expeditions of 18389 With Journalsl_etters, and Notes on the Dakota India8s,
Paul: Minnesota Historical Society Pre$876

Brown, Alison K.,First Nations Museums Narrations Stories of the 1929 Franklin Motor
Expedition to the Canadian Prairie¥ancouver: University of British Columbia Press,
2014

Brownstone, ArniWar Paint: Blackfoot and Sarcee Painted Buffalo Rabéke Royal Ontario
MuseumToronto: Royal Ontario Museum, 1993

Bsumek, Erika Marielndian-Made: Navajo Culture in the Marketplace, 186840.Lawrence:
University of Kansas Press, 2008.

Buckley, Jay H.William Clark Indian DiplomatNorman: Universit of Oklahoma Press, 2006
Burcaw, G. Ellis|ntroduction to Museum Workew York: Altamira Press, 1997

Carocci, Max,Ritual and Honour Warriors of the North American Plaihendon: The British
Museum Press, 2011

226



Cash, Joseph H., and Herbert T. Hoover, €Bs.Be An Indian: An Oral History New York:
Holt, Rinehart and Winston, Inc., 1971.

Catlin, GeorgeA Descri ptive Catalogue of Catlinbdés |1
Landscapes, Costumes, & Repreagons of the Manners and Customs of the North
American 1 ndians, Coll ected and Painted Et

Travel Amongst Fort§eight Tribes, Mostly Speaking Different Languages, also Opinions
of the press in England, France, arnetUnited Stated,ondon: Published by the Author,
at his Indian Collection, No. 6, Waterloo Place, 1848.

-------- , Adventures of the Ojibbeway and loway Indians in England, France, and Belgium; Being
notes of Eight Year sd Tithddis Bdrtls Ameencah InRians i denc
Collection in Two Volumescituate MA: Digital Scanning Inc., 2001

---------- , Letters and Notes on the Manners, Customs, and Conditions of North American
Indians,London:By the Author, 1844. Electronic copy accessed &4 F016.
http://www.xmission.com/~drudy/mtman/html/catlin/index.html

Chittenden, Hiram MartinThe American Fur Trade of the Far West, Volumgriiversity of
Nebraska Press, Lincoln and London, 1986.

----------- , The American Fur Trade of the Far West, Volumerllversity of Nebraska Press,
Lincoln and London, 1986.

Coe, Ralph T.The Responsive Eye Ralph T Coe and the Collecting of Amenidiam IArt,with
contributions by J. C. H. King and Judith Ostrowitz, New York: The Metropolitan
Museum of Art, 2003

Connell Szasz, Margaret, eBetween Indian and White Worldéorman: University of
Oklahoma Press, 1994

Cooper, GailAir-conditioning Anerica Engineers and the Controlled Environmé®io®
1960, Baltimore: The Johns Hopkins University Press, 1998

Cowan, Ruth Schwartilore Work for Mother: The Ironies of Household Technology from the
Open Hearth to the Microway@&lew York: Basic Books, 983

Curtis, Edward SNorth American Indian Being a Series of Volumes Picturing and Describing
The Indians of the United States and Alaska, V@lanbridge: The University Press,
1909, accessed through the Northwestern University Digital Library Golhsct
http://curtis.library.northwestern.edu/curtis/viewPage.cgi?showp=1&size=2&id=nai.05.b
00k.00000001&volume=5#nav

Delang/, Michelle,Buffalo Bill's Wild West Warriors a Photographic History by Gertrude
Kasebier Washington, D.C.: Smithsonian National Museum of American History, 2007

227


http://www.xmission.com/~drudy/mtman/html/catlin/index.html
http://curtis.library.northwestern.edu/curtis/viewPage.cgi?showp=1&size=2&id=nai.05.book.00000001&volume=5#nav
http://curtis.library.northwestern.edu/curtis/viewPage.cgi?showp=1&size=2&id=nai.05.book.00000001&volume=5#nav

Deloria, Phillip J.Indians in Unexpected Placdsawrence: University Press of Kansaep4

Denig, Edwin Thompson, ed:jve Indian Tribes of the Upper Missouri: Sioux, Arickaras,
Assiniboines, Crees, Cropdorman: University of Oklahoma Press, 1961

Denzin, Norman K.Indians on Display Global Commaodification of Native America in
Performance, Art, and Museum$Valnut Creek: Left Coast Press Inc., 2013

De Voto, BernardThe Course of Empir&ew York: Houghton Mifflin Company, 1998

De Voto, Bernard, and Alfred MilleAcross the Wide MissouBoston: Houghton Mifflin
Company, 1947.

Dockstader, Frederick Jndian Art in America: The Arts and Crafts of the North American
Indian, Greenwich, Conn., New York Graphic Society, 1961

Dodge, Richard IrvingQur Wild Indians: ThirtyThree Years Personal Experience Among the
Red Men of the @at WestHartford: A. D. Worthington and Company, 1883

Dodge, Richard Irving and William Blackmondunting Grounds of the Great West: A
Description of the Plains, Game, and Indians of the Great North American Desert,
London: Chatto & Windus, 1877

Dougla s , Frederi c H. alndibn Rteohthe UbtédrbatedNewviyarko u r t
Museum of Modern Art, 1941.

Edmonds, R. David, Frederick E. Hoxie and Neal Salisbirg, People: A History of Native
Americg New York: Houghton Mifflin Company, 2007

Ermatinger, Edward;-ur Trade Letters of Francis Ermatinger: Written to his Brother Edward
During his Service wit h-1858ed. MdDodatddpLoi® s Bay
Hallida, Glendale: The Arthur H. Clark Company, 1980

Ewers, John Clindian Life on théJpper Missourj Norman: University of Oklahoma Press,
1968

-------- , The Emergence of the Plains Indians as the Symbol of the North American Indian
Washington: Smithsonian Institution, 1965

-------- , Early White Influence Upon Plains Indian Painti@gorge Catlin and Carl Bodmer
among the Mandan, 18324, Washington D. C.: Smithsonian Institution, 1957

-------- , Plains Indian History and Culture: Essays on Continuity and ChaNgeanan:
University of Oklahoma Press, 1997

228



-------- , The BlackfeetRaiders on the Northwestern Plaitddorman: University of Oklahoma
Press, 1958

Fane, Diana, Ira Jacknis, and Lise M. Bre@hjects of Myth and Memory: American Indian Art
at the Brooklyn MuseunBrooklyn: The Brooklyn Museum, 1991

Feder, Norman, and Ne&n Sturges Jarvigt of the Eastern Plains Indians, The Nathan
Sturges Javis Collectio®rooklyn: Brooklyn Museum, 1964

Feest, Christian F. edndians and Europe: An Interdisciplinary Collection of Essayscoln:
University of Nebraska Press, 1989

Ferris, William A.,Life in the Rocky Mountains: Biary of Wanderings on the sources of the
Rivers Missouri, Columbia, and Colorado from February, 1830, to November, 1835,
http://mtmen.org/mtman/html/ferris/index.html

Fleckner, John ANative American Archives: An Introductio@hicago:Society of American
Archivists, 1984.

Fleming, Paula Richardson and Judith LusKéwe North American Indians in Early
PhotographsNew York: Dorset Press, 1986.

Fowler, LorettaShared Symbols, Contested Meanings: Gros Ventre Culture and Histhaiga:
Cornell University Pres, 1992

Franchére, GabrieNarrative of a Voyage to the Northwest Coast of America in the Years 1811,
1812, 1813and 1814 Translated by: J. V. Huntington. New York: Redfield, 1854

Fried, Stephemppetite for America: Fred Harvey and the Business of Civilizing the Wild West
-One Meal at a TiméNlew York: Bantam Books Trade Paperbacks, 2011

Fulford, Tim,Romantidndians: Native Americans, British Literature, and Transatlantic
Culture, 17561830,0xford: Oxford University Press, 2006

Glassie, HenryMaterial Culture Bloomington: Indiana University Press, 1999

Gregg, JosialCommerce of the Prairies: or the Joad of a Santa Fe Trader During Eight
Expeditions Across the Great Western Prairies, and a Residence of Nearly Nine Years in
Northern MexicoNew York: Henry G. Langley, 1844

Grinnell, George BirdBlackfeet Indian Storieyew Yor k: Charnk, 883 Scri bner

-------- , The Fighting Cheyenngbllorman: University of Oklahoma Press, 1956

229


http://mtmen.org/mtman/html/ferris/index.html

Gordon, Beverly, and Melanie Herzdgnerican Indian Art: The Collecting Experience:
Elvehjem Museum of Art, University of Wiscorgiadison, May 7July 3, 1988
Madisan: Elvehjem Museum of Art, 1988.

Gowans, Fred RRocky Mountain Rendezvous: A History offlne TradeRendezvous, 1825
184Q Layton, Utah: Gibbs Smith, 2005

Hallowell, A. Irving, Culture and Experiencdhiladelphia: University of Pennsylvania Press,
1955

Haltman, Kenneth,ooking Close and Seeing Far: Samuel Seymour, Titian Ramsey Peale, and
the Art of the Long Expedition, 181823 University Park, PA: Pennsylvania State
University Press, 2008

Hansen Emma IMemory and Vision: Arts, Culture, andvieis of Plains Indian PeopleSody:
Buffalo Bill Historical Center, 2007

Harrison, Julia D., and Glenbow Museuimh e Spi rit Sings: Artistic T
Peoples;Toronto: McClelland and Stewart, 1987

Hassrick, Peter H., and Mindy N. Besd®ginted Journeys: The Art of John Mix Stanley
Norman: University of Oklahoma Press, 2015

Hassrick, Royal B., Cile M. Bach, and Dorothy Maxwg&le Sioux: Life and Customs of a
Warrior Society Norman: University bOklahoma Press, 1964

Hart, E. J..;The Selling of Canada: The CPR and the Beginnings of Canadian To&asffi
Alberta: Altitude Publishing Ltd., 1983

Headrick, Daniel R.The Tentacles of Progress: Technology Transfer in the age of Imperialism,
18501940, New York: Oxford University Press, 1988

-------- , Tools of Empire Technology and European Imperialism in the Nineteenth Cextwry,
York: Oxford University Press, 1981

Her Many Horsedzmil, Identity by Design Tradition, Change, and CelebratioNative
Wo me n 06 s N2w ¥mksColins, 2007

Hirschfield, Alan J., Terry Winchell, and Garth Dowlirigying with American Indian Art: The
Hirschfield Collection Layton, UT: Gibbs Smith, 2012

Horse Capture, George Rative American Art at Dartmoutlidighlights from the Hood
Museum of ArtHanover: University Press of New England, 2011

230



Horse Capture, Joseph D. and George P. Horse CaBteaeaty, Honor, and Tradition the
Legacy of Plains Indian Shirt§yashington, D.C.: National Museum of the Amaric
Indian, Smithsonian Institution, 2001

Hoxie Frederick E.A Final Promise! The Campaign to Assimilate the Indians,1880 To, 1920
Cambridge: Cambridge University Press, 1997.

---------- Parading through history: The making of the Crow nation in America, <1835,
Cambridge: Cambridge University Press, 1995

Humphrey, OldHistory, Manners, and Customs of the North American Indiaesised by
Thomas Summers, Nashville: Southern Methaddigilishing House, 1859.

Irving, WashingtonAstoria, Or, Anecdotes Of An Enterprise Beyond The Rocky Mountams,
Project Gutenberg EBook, 2008ww.gutenberg.org

-------- , A Tour of the PrairiesPhiladelphiaCarey, Lea & Blanchard, 1835,
http://etext.lib.virginia.edu/modeng/modengl.browse.html

Isaac, Barbara, edlhe Hall of The North American Indian: Change and Contin@gmbridge
MA: Peabody Museum Press, 1990

Iverson, Peter and Wade Davies @dWe Ar e St i | | Here: 0 American |
Chichester, West Sussex: John Wiley & Sons Inc, 2015

Jablow, Josepi,he Cheyenne in Plains Indian Trade Relations 1¥®®4 ed. MaeiarBmith,
New York: J. J. Augustin Publisher, 1951

Jackson, LouisQur Caughnawagas in Egyp¥lontreal: Wm Drysdale & Co., 1885

Johnson, Michael, and Bill Yenn&rts and Crafts of the Native American TripBsiffalo:
Firefly Books, 2011

Joslyn Art MuseumAr t i st expl orers of t-b8&2 KaBBolnies: Geor g
18091893, Alfred Jacob Miller, 1820874,0maha: Joslyn Art Museum, 1967

Judd, Carol M., and Arthur J. Ray, e@ld Trails and New Directions: Papers of the Third
North American FuTrade Conferenceloronto: University of Toronto Press, 1980

Karklins, Karlis,Trade Ornament Usage Among the Native Peoples of Canada: A Source Book,
Ottawa: National Historic Sites, Parks Service, Environment Canada, 1992

Katz, D. Mark,Witness to afera: The Life and Photographs of Alexander Gardmdéaishville:
Rutledge Hill Press, 1991.

231


http://www.gutenberg.org/
http://etext.lib.virginia.edu/modeng/modengI.browse.html

Kavanagh Thomas WThe Comanches: A History 172a875 Lincoln: University of Nebraska
Press, 1999

Kjorlien, Melanie, edHonouring Tradition: Reframing Native AiGalgary: Glenbow Museum,
2008.

Krech, Shepardrhe Ecological Indian Myth and Historfew York: W. W. Norton &
Company, 1999

Krech, Shepard and Barbara A. Hail, €bjlecting Native America 1870960, Washirgton
D.C.: Smithsonian Books, 1999

LaFarge, Oliver|ntroduction to American Indian Art: To Accompany the First Exhibition of
American Indian Art Selected Entirely with Consideration of Esthetic Vé@llagieta:
The Rio Grande Press Inc., 1970

Larsen, Lavence H., and Barbara J. Cottr&teamboats West: the 1859 American Fur Company
Missouri River ExpeditionNorman: Arthur H. Clark Co., 2010

Lewis, OscarThe Effects of White Contact UpBrackfoot Culture: With Special Reference to
the Role of the Fur Trad&eattle: University of Washington Press, 1942

Lonetree, Amy and Amanda J. Cobb, dthe National Museum of the American Indian Critical
Conversationlincoln: University of NebraskBress, 2008

Lonetree, AmyDecolonizing Museums: Representing Native America in National and Tribal
MuseumsChapel Hill: University of North Carolina Press, 2012

Luttig, John C.The Journal of a Fuifrading Expeditioron the Upper Missouri 1812813,ed.
Stella M. Drumm, St. Louis: Missouri Historical Society, 1920,
https://user.xmission.com/~drudy/mtman/html/Luttig/luttig.htm!

Lynn-Sherow, BonnieRed Earth: Race and Agulture in Oklahoma TerritoryLawrence:
University Press of Kansas, 2004

Marcy, Randolph B.The Prairie Traveler: A Handbook for Overland ExpeditionBublished
by Authority of the War Department, 1859.

Mardock, Robert WinstorThe Reformers and therferican Indian Columbia: University of
Missouri Press, 1971

Martin, Calvin,Keeper of the Game: Indiafinimal Relationships and the Fur Tradgerkeley:
University of California Press, 1978

Martin, Ned, Jody Martin, and Robert Bauv@ridles of the Americas, Volume 1: Indian Silver,
Nicasio CA: Hawk Hill Press, 2010

232


https://user.xmission.com/~drudy/mtman/html/Luttig/luttig.html

Maurer, Evan M.The Native American Heritage: A Survey of North American Indian Art
Chicago: The Art Institute of Chicago, 1977

-------- , Visions of the People: Rictorial History of Plains Indian LifeMinneapolis: The
Minneapolis Institute of Arts, 1992

McBride, Bunny. Molly Spotted Elk: A Penobscot In Parislorman: University of Oklahoma
Press, 1995.

McClintock, Walter,Old Indian Trails Boston: Houghtoiifflin Company, 1923

McLaughlin, CastleAr t s of Di pl omacy: L e wiSsattl& Urversity k 6 s
of Washington Press, 2003

McMaster, Gerald, and Clifford E. Trafzéfative Universe: Voices of Indian America
Washington, D.C.: Natiom&luseum of the American Indian, Smithsonian Institution,
2004

McNenly, Linda Scarangell®ative Performers in Wild West Shows: from Buffalo Bill to Euro
Disney Norman: University of Oklahoma Press, 2012

Mc Ni c k | e Nati@@&maricaly Tribalism: Indn Survivals and Renewalsew York:
Oxford University Press, 1973

-------- , The Indian Tribes of the United States: Ethnic and Cultural Survivaidon: Oxford
University Press, 1962

-------- , They Came Here First: The Epic of the American Indiew York: Octagon Books,
1975

-------- , Wind from an Enemy Sk$an Francisco: Harper & Row, 1978

Mead, James RHunting and Trading on the Great Plains, 185875.Edited by Schuyler Jones.
Wichita: Rowfant Press, 2008.

-------- , Remimiscences of Frontier Lifdnpublished, 1898

Meikle, Jeffrey L., American Plastic: A Cultural HistoryNew Brunswick: Rutgers University
Press, 1995.

Meyer, Carter Jones, and Diana Rog®lling the Indian: Commercializing and Appropriating
American Indian CulturesTucson: University of Arizona Press, 2001

Miner, H. Craig,The Corporation and the Indian: Tribal Sovereignty and Industrial Civilation in
Indian Territory, 18651907,Colunbia: University of Missouri Press, 1976

233



Morgan, Lewis HenryHouses and Houskife of the American Aborigine$he Project
Gutenberg EBook: 2005

-------- , The Indian Journals 18562, ed. Leslie A. White, New York: Dover Publications, Inc.
1993

Moss, L. G., and Raymond Wilson ebhdian Lives: Essays on Nineteenéimd Twentieth
Century Native American LeadeApuquerque: University of New Mexico Press, 1985

Ogle, MaureenAll the Modern Conveniences: American Household Plumbing,-184Q
Baltimore: Johns Hopkins University Press, 1996

Parkman, Francidlontcalm and Wolfe: The French and Indian WW&ambridge: Da Capo
Press, 2001

Parks, Ronald DThe Darkest Period: The Kanza Indians and Their Last Homeland; 1848,
Norman: University of Oklahoma Press, 2014

Paterek, JosephinEncyclopedia of Americamdlian CostumeDenver: ABCCLIO, 1994

Penney, David W Art of the American Indian Frontier: The Chandleéohrt Collection Detroit:
Detroit Institute of Arts, 1992

-------- , Indigenous Beauty: Masterworks of American Indian Art from the Diker Colleddieny
York: Skira Rizzoli Publications Inc., 2015

-------- , North American Indian ArtLondon: Thames & Hudson, 2004

Penny, H. GlennObjects of Culture: Ethnology and Ethnographic Museums in Imperial
Germany Chapel Hill: University of North Carolina &ss, 2002

Pohrt, Richard A.The American Indian: The American Fldgint: Flint Institute of Art, 1975

Pond, SamueDakota Life in the Upper Midwes$t. Paul: Minnesota Historical Society Press,
2002

Ralph, JulianOn Canada's Frontier: SketchesHistory, Sport, and Adventure and of the
Indians, Missionaries, Futraders, and Newer Settlers of Western Can&taw York:
Harper & Brothers, 1892http://www.gutenberg.org/3/5/2/0/35208/

Ray, Atthur J., and Donald B. FreemanGi ve Us Good Measured: an ec
relations between the Indians aTomntot he Huds
University of Toronto Press, 1978

234


http://www.gutenberg.org/3/5/2/0/35208/

Richter, Daniel K.Facing East From Indian Country: A Nativstory of Early America
Cambridge: Harvard University Press, 2001

Ricker, Eli S.Voices of the American West vol 1: The Indian Interviews of Eli S. Ricker, 1903
1919,ed. Richard E. Jensen, Lincoln: University of Nebraska Press, 2005

-------- , Voices dthe American West vol 2: The Settler and Soldier Interviews of Eli S. Ricker,
19031919,ed. Richard E. Jensen, Lincoln: University of Nebraska Press, 2005

Robertson, Lindsay GGonquest by Law: How the Discovery of America Dispossessed
Indigenous Peopl of Their LandsOxford: Oxford University Press, 2005

Rollins, Willard H.,The Osage an Ethnohistorical Study of Hegemony on the RPRiaias,
Columbia: University of Missouri Press, 1992

Ronda, James R.ewis and Clark Among the Indiarisncoln: Uniersity of Nebraska Press,
1984

Rosoff, Nancy B., and Susan Kennedy Zeller, €ghi; Heritage of the Great Plaindrooklyn:
Brooklyn Museum, 2011

Ross Alexander Adventure of the First Settlers on the Oregon or Columbia River: Being a
Narrative oftheEx pedi ti on Fitted out by John Jacob
Company: 6 with an Account of Somendbmdi an T
Smith, Elder and Co., 1849

-------- , The Red River Settlement: Its Rise, Progress, and Preséat \Bith some Account of
the Native Faces and its General History to the Present Datydon: Smith, Elder and
Co., 1856

Ryus, William Henry,The Second William Pe#& true account of incidents that happened along
the old Santa Fe Trail in the Sixtid&ansas City: Press of Frank T. Riley Publishing Co.,
1913

Scriver, BobThe Blackfeet: Artist of the Northern Plains: The Scriver Collection of Blackfeet Indian
Artifacts and Related Objects, 18829Q Kansas City: The Lowell Press, Inc. 1990

Sheumakertielen and Shirley Teresa Wajda, editdvisiterial Culture in America:
Understanding Everyday Lif&BC-CLIO, Santa Barbara, California; 2008

Sibley, George Champlin, and Jeffrey E. SnmBbeking a Newer World: The Fort Osage
Journals and Letters @beorge Sibley 1808811, St. Charles: Lindenwood University
Press, 2003

SleepeiSmith, Susan, edContesting Knowledge: Museums and Indigenous Perspectives,
Lincoln: University of Nebraska Press, 2009

235



Southwest Museunfkicita: Early Plains and Woodlarsdndian Art from the Collection of
Alexander Acevedad.os Angles: Southwest Museum, 1983

Standing Bear, LutheMy People, the Siouxkincoln: University of Nebraska, 1975
-------- , Land of the Spotted Eaglkeincoln: University of Nebraska, 1978

Stednan, Raymond WilliamShadow of the Indian: Stereotypes in American Cultdogman:
University of Oklahoma Press, 1982

Straita, JoeThe Dull Knifes of Pine Ridge: A Lakota Odysdérycoln: University of Nebraska
Press, 2002.

Strong, LisaSentimentalourney: The Art of Alfred Jacob MilleFort Worth: Amon Carter
Museum, 2008.

Sullivan, Lawrence Eugene, and Alison Edwa&tswards of the Sacre@ashington:
American Association of Museums, 2004.

Taylor, Collin F.,Buckskin and Buffalo: The Artistof the Plains IndiansNew York: Rizzoli
International Publications Inc., 1998

Ten Kate, HermariTravels and Researches in Native North America, 48823 trans and ed.
Pieter Hovens, William J. Orr, and Louis A. Hieb, Albuquerque: University of New
Mexico Press, 2004

Thistle, Paul C.Indian-European Trade Relations in the Lower Saskatchewan River Region to
1840,Winnipeg: The University of Manitoba Press, 1986

Thompson, JudylThe North American Indian Collection A Catalogue Berne Historical Museum
1977 Bern: Sonderdruck aus dem Jahrbuch des Bernischen Historischen Museums, 1977

Thompson, SallyPeople Before the Park the Kootenai and Blackfeet Before Glacier National
Park, Helena: Montana Historical Society Press 2015

Thwaities, Reuben Gold, edarly Western Travels 174B8 46 Vol ume XI V, Par't
Account of S. H. -1880nby Bdwvin Famgs,cCteveland:olhe, Arthlir8 1 9
H. Clark Company, 190&ccessed from The Project Gutenberg eBook
http://www.gutenberg.org

-------- , ed.,Early Western Travels 174B346 Volume XXII: Part | of Maximillian, Prince of
Wi edds, Travels i n t he-1834trapskatedoby HaoribaIlNor t h A
Evans Lloyd, Cleveland: The Arthur H. Clark Company, 1906, accessed from The
Project Gutenberg eBodktp://www.gutenberg.org

236


http://www.gutenberg.org/
http://www.gutenberg.org/

Torrence, GaylordThe Plains Indians: Artist of Earthand Sky Par i s: Mus ®e
2014

Trennert, Robert Alndian Traders on the Middle Border: The House of Ewing, 1827
Lincoln: University of Nebraska Press, 1981

Ulrich, Laurel ThatcherThe Age of Homespun: Objects and Stories in the Creation of an
American MythNew York: Knopf, 2001

Unrau, William E. Indians of Kansas: The Euwmerican Invasion and Conquest of Indian
Kansas,Topeka: Kansas State Historical Society, 1991

Utley, Robert M.The Indian Frontier of the American West 184890,Albuquerque: University
of New Mexico Press, 1984

Van der Sleen, W. G. NA Handbook on Bead¥ork PA: Liberty Cap Books, 1973

VanStone, James WMaterial Culture of the Blackfoot (Blood) Indians of Southern Alberta,
Chicago: Field Museum of Naturaldtory, 1992

-------- , Indian Trade Ornaments in the Collections of Field Museum of Natural History,
Chicago: Field Museum of Natural History, 1989

Van Tramp, John CRrairie and Rocky Mountain Adventures, Or, Life in the Weshimbus:
Segner and Coritgl 1870

Vaughan, Alden T.Transatlantic Encounters: American Indians in Britain, 13(0(F§
Cambridge: Cambridge University Press, 2006.

Victor, Mrs. Frances A. FullefLhe River of the Wedtartford, Connecticut and Toledo, Ohio:
R. W. Bliss and C01870.

Viola, Herman J.The Indian Legacy of Charles Bird King/ashington: Smithsonian Institution
Press, 1976

Vincent, Gilbert T., Sherry Brydon, and Ralph T. Cag,of the North American Indians: The
Thaw CollectionCooperstown: New York State Hasical Association, 2000.

Walton, Ann T., John C. Ewers, and Royal B. Hassidter the Buffalo Were Gone: The Louis
Warren Hill, Sr., Collection of Indian ArEt. Paul: Northwest Area Foundation, 1985.

Warnock, John, and Marva Warnock edit@plendid Heritage: Perspectives on American
Indian Art,Salt Lake City: University of Utah Press, 2009

Weber, Max,The Protestant Ethic and the Spirit of Capitaljgranslated by Talcott Parsons,
London: Allen and Unwin, 1930.

237

du

gqu



Weinberg, MarjorieTheReal Rosebud: The Triumph of a Lakota Wonharcoln: University
of Nebraska Press, 2004.

Wilson, GarrettfFrontier Farewell The 1870s and the End of the Old WRsgina: University
of Regina, 2007

Wilson, Gilbert L.,Buffalo Bird Women: Agriculture afhe Hidatsa Indians$t. Paul: Minnesota
Historical Society Press, 1987

Wishart David J.,The Fur Trade of the American Wes20T-1840: A Geographical Synthesis,
Lincoln: University of Nebraska Press, 1979

Wissler, Clark, and D. C. Duvalynthropological Papers of the American Museum of Natural
History, Vol Il, Part 1: Mythology of the Blackfoot Indiatdgw York: Order of the
Trustees, 1908

Wissler, Clark Anthropological Papers of the American Museum of Natural History, Vol V, Part
1: Material Culture of the Blackfoot Indianslew York: Order of the Trustees, 1909

-------- , Anthropological Papers of the American Museum atukal History, Vol VII: Social
Organization and Ritualistic Ceremonies of the Blackfoot Indibiesv York: Order of
the Trustees, 1912

-------- , Anthropological Papers of the American Museum of Natural History, VoP¥élt 2
Ceremonial bundles of tH&lackfoot IndiansNew York: Order of the Trustees, 1912

Wolf, Eric R.,Europe and the People Without HistoBgrkley: University of California Press,
1982

Wood, W. Raymond, William J. Hunt Jr., and Randy H. Williafmt Clark and its Indian
Neighbors A Trading Post on the Upper MissouNorman: University of Oklahoma
Press, 2011

Wood, Raymond, and Thomas Thiessen, Edsly Fur Trade on the Northern Plains: Canadian
Traders Among the Mandan and Hidatsa Indians, 1¥388. Norman: University of
Oklahoma Press 1999.

Yellow Robe, Rosebud,onweya and the Eagles, and Other Lakota Indian Tdl=swy York:
The Dial Press, 1979.

Articles:

AArts and Crafts Movement : EOaydopediadf Art Hidtorgtt or vy,
http://www.visualartscork.com/historyof-art/artsand-crafts.htm

238


http://www.worldcat.org/search?q=au%3AWishart%2C+David+J.%2C&qt=hot_author
http://www.visual-arts-cork.com/history-of-art/arts-and-crafts.htm

ABuf fal o Bi |l | 6RressNinfdrndatiodBisneylartsi ResovtdParis

ADawes A c@urDoclraeds.ggv,U.8. National Archives & Records Administration
https://www.ourdocuments.gov/print friendly.php?flash=true&page=&doc=50&title=Da
wes+Ad+%281887%29

Al nternet Movi e hfipdiwavbnads.aam ( | MDb ) 6 at

Shor t htBhuwwwolc.edt/shortbull/shortbull.html

=]

=]

Sitti mhg KdsalCity EveeningStar August 1, 1881, found in
Newspapers 1690 9 22 Newsbanko at htt p: dfteriAiN.oweb . ne

ASitting Bwlfl 1t hBEhdé | Be mrso o n THe DulutWzay Tribene For t Ya
August 1, 1881AHN.

ot

Sitting Bu MWiscomsin St&e JsumalVilwduke&) August 8, 1881, AHN.
A The HdahosState Blistorical Societyp. 438 (October 1970):4

Al exander , Edward P., AHistorical Prol ogue: T
Leadership for the Future: Changing Directorial Roles in American History Museums
and Historical Societies: Collected Essayslles, Bryant F., Jr., editor. Nashville:
American Association for State and Local History, (1991393

Anderson, Terry,and Brd S Mc Chesney, ARaid or -Trade? AT
White Relations ®he Journal of Law and Economi8g, no. 1 (April 1994): 394.

s G. ATurning the Tables on Ass

Andrews, Thoma
9 2 OMgestedn Historical Quarterly33, no. 4 YWinter 2003: 407-

Day Schools, 1889
430.

Aquila, Richard, AThe I roquois asihdan@eogr aphic
Magazine of Histor0, no. 1 (March 1984): 580.

~

Banks, Ki mball M. and J. Signe Snortland, AEvV
Camps, and RlairsAtheopdlogis$d; nool52 (May 1995): 12644,

Barry, LRaincd, aif TICeo w Kansae Histofical Qsasgerl38gno. &
(Winter 1972): 416444,

-------- , AThe Ranch at L iKarsds elist&kicakQuarterl$& noG3r ossi ng, 0
(Autumn 1972): 287294.

-------- , AThe Ranch &dnsaS\HitbricalQuart€rly37 enk. 2 (Bummer 1971):
121-147.

239


https://www.ourdocuments.gov/print_friendly.php?flash=true&page=&doc=50&title=Dawes+Act+%281887%29
https://www.ourdocuments.gov/print_friendly.php?flash=true&page=&doc=50&title=Dawes+Act+%281887%29
http://www.imdb.com/
http://www.olc.edu/shortbull/shortbull.html

-------- , AThe For tFolrdavGe bwaomt Mi | i tary Road and t h
Kansas Historical Quarterlst1, no. 2 (May 1942): 11529.

-------- , NThe Ranch aKansasiebricdl Qeaeerly3® ronldSpoing 1973):
96-100.

Benjamin, Walter, fnUlonpratonksied iganndly Arendt, NewaYorl. , 0
Harcourt, Brace, & World, 19689-67.

Ber man, Howar d, i St ud ilntemational JoBrhahof Adricam t Prehi st
Linguistics72, no. 2 (April 2006): 26284.

Billington, Ray All en, AThe PIWestamnsHistarital Desert
Quarterly.10, no. 1 Qctober 1979 468488.

Bi nnema, Ted, AAIlI Il egi anc e s trade)diplomacy, ad wasfares : Ni i
18061 8 3 Western Historical Quarterl®7, no. 3 (Autumn 2006): 3249.

Bi nnema, Ted. A0l d Swan, Bil@y 8 MBnadiandistdrical he Si k
Review77, no. 1 (March 1996):-32.

Binnema,Tedi The Gr os Ventre in the Canadian Fur Tr
American Indian Quarterit8, no. 4 (Autumn 1994): 53341.

Bol z, Peter, ARepatriati ond GdnfroMaidniorv e Ameri can
Co o p e r azeitschrift f2ir, EGhntogie, 118, no. 1 (1993): 697.

Boorn, AlidaS.i Goggl es i n t he RibheRogky Mbantaim Fua Trade We st , 0
Journal 4 (2010: 125141

Brasser, Ted J., fAThe Tipi as an El ement in t
Plains Anthroptogist27, No. 98 (November 1982): 3(321.

-------- , NAThe Creati v4 o¥Yit s iSdlbesteaHistory2s, n®3 (A9F5: 1-46.
-------- , AWol f Col |l ar: Arts €andlina.m@d187 A%3):AF@X i st , O

Bray,Ki ngl s ey Sibux; Pojfulten History, 1655 8 8 Mebraska History5 (1994):
165-188.

-------- , fiThe Lakotas and the Buf 18I3®uysRunlmfeaheTr ade:
Fur Trade Quarterly49, no.1 (Spring 2013)-24.

Br own, A RelasiomsBetiweethe BliackfootSpeaking Peoples and Fur Trade
Companies (c. 1830 8 4 @it River MuseumOxford,

240



http://web.prm.ox.ac.uk/blackfootshirts/index.php/abiatshirts/15relationsbetween
the-blackfootspeakingpeoplesandfur-tradecompanies/

Bushnell, David I. Jr., ANorth American Ethno
AmericanAnthropologist, New Serié no. 2 (Apr- Jun., 1906): 24255.

-------- ,AEt hnographi cal Material fr ommBrcant h Amer i c &
Anthropologist, New Serid$), no. 1 (Jan. Mar., 1908): 115.

Cal |l oway, Co l-Tribal Balance ofiPbweeon the Great Plains, 1I685 0, 0
Journal of American Studie$6, no. 1 (April 1982): 2&7.

Canadian Government fAAboriDeémmilndleopy,ed and C
https://www.aadn@andc.gc.ca/eng/1100100014642/1100100014643

Carl os, Ann M. and Frank D. Lewis, fAMarketing
and the Hudson Bay Company, 167 7 Enterprise & Socigt 3, no. 2 (Jun 2002):
285317.

-------- , Al ndians, the Beaver, and the Bay: The Ec

Hudson's Bay Company, 17107 6 Bhe dournal of Economic HistoB3, no. 3
(September 1993): 46%04.

-------- , A Tr ad etion, &0 thesNativgpEconomy: Lessons from York Factory, Hudson
B a yTheJournal of Economic HistoB4, no. 4 (Dec., 2001): 103[064.

Carocci , Max, fAGender and Materi al Cul ture in
https://www.academia.edu/14440424/Gender_and _Native_American_Art

-------- , AThe Colin F. Taylor Collection of Nati ve
Journal of Museum Ethnographyo. 26 (March 2016P7-112.

Chandl er |, Mi |l ford G. |, nATr t anm e Ai€af the Greatd_akesf t he
Indians 1973, Xw¥xxvi.

-------- , Al ndi anThAMastprkey formndiandore and Histat2, no.2 (1968): 594.
-------- , iAThe Bl acAmsricanindian $dmahawk@ 965: 55-77.

Church, Robert A, iBl ackfeet and Jumalofr ader s
the WesB86, no. 2 (April 1997): 8@5.

Clough, Josh, ""Vanishing" Indians? Cultura@rBistence On Display At The Omaha World's
Fair Of 1898,"Great Plains Quarterly25, no.2(Spring, 2005): 6-86.
http://digitalcommons.unl.edu/greatplainsquarterly/2472

241


http://web.prm.ox.ac.uk/blackfootshirts/index.php/about-the-shirts/15-relations-between-the-blackfoot-speaking-peoples-and-fur-trade-companies/
http://web.prm.ox.ac.uk/blackfootshirts/index.php/about-the-shirts/15-relations-between-the-blackfoot-speaking-peoples-and-fur-trade-companies/
https://www.aadnc-aandc.gc.ca/eng/1100100014642/1100100014643
https://www.academia.edu/14440424/Gender_and_Native_American_Art
http://digitalcommons.unl.edu/greatplainsquarterly/2472

Cohen, Lucy Kramer, fABig Missourliokdhdissatt er Co
Work6, no. 6 (Feb. 1939): 159.
https://archive.org/stream/indigatwork661939unit/indiansatwork661939unit _djvu.txt

Col es, Laura, APubl i c Re IPegeiviogisbal Recards:FAechiver en c e
and Records Progranshawnee: Citizen Potawatomi Cultural Heritage Center, (2008):8.

Conaty, GemomitMbdels anBlackiotl d e o | Aengrigan &thnologistv22, n2,
(May 1995): 404009.

-------- , fnThe Effects of Repatriation on the Rel at
Bl ac k f oo Musdum Manhgement and Curatorship23 no. 3 (208): 245259.

Cooper, Amy, Al ssues i @ollektiant Mavagemé&#vnea.2i(20G2n Ar c hi
4354,

Crum, Steven J. Al ndi an Ac iDetermimatonandthe BriveGr eat S
for an Indian College or University, 19641 Anderican Indian CulturandResearch
Journal31 (2007): 120.

Davidson, Mar shal l B. , nHAfericdn HBiagewmXlY,a7@ Unspoi |
(April 1963): 4365.

in theodlsndi an C

Demal l i e, Raymond J., AScenes
of t heMdnt@r:8TheRViagazineL ar a m

Stereographic Views

of Western History31, no 3 (Summer, 1981): 43
Denson, Andrew, fiMuskogee's I ndian Internatio
Image in the Late Nineteen@e n t Wesgerndlistorical Quarterlg4, no. 3 (Autumn,
2003): 325345

deSanti s, Mari o, fAd6The Spirit Singsé A Contro
on line article published by the author, (October 3, 20it4);//www.fraservalleybc
corner.com/thespirit-sings

De Vor e, Steven L., AFur Trade Era Bl acksmith
Hi st ori c Si t HistoridgdloArchabolodyzd kno. 8 @99@1-23.

Di bbel t, Dan, fANations Gat her WiodspPakebthoe283t GI| en
(1988): 2.http://www.ammsa.com/node/16694

Ehrheart, Wi lliam J. A Chti ,e f Altul dire Persiitnentnarn inagn .
Hill, Autumn 1997, 44.

ElI'liott, T. C. ed. ,jiShnadakercaunofyAReaeageaydodl €er oRQ s
the Oregon Historical Societid4, (December 1913): 366.

242


https://archive.org/stream/indiansatwork661939unit/indiansatwork661939unit_djvu.txt
http://www.fraservalleybc-corner.com/the-spirit-sings
http://www.fraservalleybc-corner.com/the-spirit-sings
http://www.ammsa.com/node/16694

ElI'li s, Richard N., ALuther Standilnd@anlBesar : 0]
Essays on Nineteentand TwentietHCentury Native American Leadeisdited by L. G.
Moses ad Raymond Wilson. Albuquerqueniversity of New Mexico Press, 89.

ElI'lis, Richard P., AThe Founding, Hi story, an
17851 8 4 Curador: The Museum Journél no.3 (1966): 23258.

Ewers, John C., #fAlntertr i BMiteWaAttare brethre @orthesn t he P
Gr eat Pnke Westers Hisiorical Quarterfy, no. 4 (October 1975): 39%10.

-------- Al roquoi s | ndMatana: TherMadgazine of Westddisidhy k3t no. @
(Spring 1963): 210.

-------- ARnThe Emergence of the Plains Indian as ¢t}
Smithsonian Institution Annual Repa(1964): 543-544.

-------- , AWilliam Cl ar k' s | nAlCabkimetof Kurissitias FiveiEpisodes . Lot
in the Evolution of American Museun@arlottesville: University Press of Virginia
1967, 4972.

Farnell, BrendaijAmerican Indians at Chicago's Columbian Exposition: A Case $tudy,
University of lllinois, Department of Antbpology, 2002.
https://cdn.citl.illinois.edu/courses/aiiopcmpss/essays/exposition/expol.htm

Farr, Wi lliam E., #fAGoing t o BthefRbchylMountaihsndi an H
Part 1, Maki ng MeMantana: Tk Magazine of Westero Higt&B;, 0
no. 4 (Winter 2003): A2.

-------- , AGoing to Buffalo: Il ndi an Hunting Migrati
Civilian Permits, Army Escorts Montana: The Magazine of Western Histéd; no. 1
(Spring 2004): 2613.

-------- AJulius Seyl er: | mp r Mostana: dhe Magazine af Westera ¢ k f e ¢
History 43, no. 3 (Autumn 1993): 94.

-------- ATr oubl ed Bun ddtdhe TravailrobQultudal@rdd R&8idgicasc k f e
R e n e wwnhtgnal The Magazine of Western HistdB; no. 4 (Autumn 1993):-27.

Fausz, J. Frederick, A The Os Jdogreal of tnedMed3nrm.: Firs
3 (Summer 2004): 338.

Feest, Christian R., AThe Coll ectild®d00fo Amer i

America in European Consciousness, 4930 Karen Ordahl Kupperman, ed., Chapel
Hill: University of North Carolina Press, 1995: 3280.

243


https://cdn.citl.illinois.edu/courses/aiiopcmpss/essays/exposition/expo1.htm

Fogel son, Rhg mRead Man iAMT Cdluenbidonségaenceés Volymeo i n
3, ed. D. H. Thomas, Washington: Smithsonian Institution Press, 198@.73

Franzen, John G, fAWintering at Little Island
Midcontinental Journal of Atttaeology29, no. 2 (Fall 2004): 219248.

Gall er Robert W. Jr., ASustaining the Sioux C
on the Northern Plains, 168D 8 8 Western Historical Quarterl89, no. 4 (Dec 2008):
467-490.

Gessner , BwardshepniPartnership, &nd Technology: Dakota Material Culture in the

Mi nnesot a Hi sMimesotacHstory6g aoc 2 (8ummer 2012): 710.

Gidl ey, Mi ck, #AA. C. Haddon Joins Edward S. C
Bl ac k f e eMontanal Th@® Magazine of Western Hist8&no. 4 (Autumn 1982):
20-33.

Hai nes, Francis, AThe Northward Anercasnad of Hor
Anthropologist40, no. 3 (1939): 42@37.

Hal |l owel | , A. |l rving, AThe Backwash of the Fr
Cu |l t uThe Frontier in Perspectived.Walker D. Wyman and Clifton B. Kroeber.
Madison: University of Wiscain Press, 1957, 22268.

-------- , AThe | mpact of t he Amer Amedcan Anthropolagist on A me
59, (1957): 202217.

Hamal ai nen, Pekka, fiThe Western Comanche Tr ad
Sy s t Westera HistoryQuarterly29, no. 4 (Winter 1998): 48513.

Hamilton, Scott S., AThe Middl eman Fur Tr ade
European Technol ogy at tCanadiaMmurialloch Twi n F
Archaeology31, no. 3 (2007): 13162.

Hanson, Charl es E. Jr ., AFur Tr a-d 84 8%oqpral vi ti es
of the WesR6, no. 4 (October 1987):B4.

Hanson, James A. Muséuf ofthe Aur TaadeeQuatpdy inc. & (Sdmmer
2011): 116.

-------- ,  $ iMiuseum of the Fur Trade Quartedy, no. 2 (Summer 2008):11.

-------- , AMatching PhotMugeunq the FarnThde QuartedP, aocc2 , 0O
(Summer 2013): 1:24.

244



-------- , NfnThe Bosom of the Homel and: TEHwWausmdic Nat i\
the Fur Trade Quarterlp2, no. 3 (Fall 2016):-16.

Har away, Donna, fATeddy Bear Patriarchy: Taxi d
19081 9 3 Bacial Textno. 11 (Winter 1984.985): 2064.

Harrison, Jul ingsD. ThT lednemiBana tho@rBabof Museum
Management and Curatorship, no. 4 (1988): 35363.

Harrison Jul i a D. anTdheBrSupcier iTtr iSgignegrs,6 flabnd t he Fut
Anthropology Today, no. 6 (December 1988):1®.

HedrenP a u | L., ifBattlefields as Materi al Cul ture
Nebraska History'7, (1996): 99107.

-------- , iwhy we ReconstfiCenttaid yFdrmotr t Uilirdvadternt @ Dak
Historical Quarterly23, no. 3 (Aigust, 1992): 34355.

Herman, Jakdl P i n e iRThd gneerican Indian Reader: Literatu#®lume 3 ed.Jeannette
Henry, San Franciscdfhe Indian Historian Press, In€1973

Hernandez, Rebecca Sar ah, il denti f i Avkerichnndi an
Indian Culture and Research Jourr&il, no. 3 (2007): 1240.

Hill Joseph J. , furfrdeeoithe dar ssuthwesty182P 8 3 #hid Quarterly of
the Gregon Historical Society24, no. 1 (March 1923):-35.

-------- , AThe Ol d HKgpanic AnsehicanTHistricdl Reviedy no.3 (August 1921):
444-473.

Hinsl ey, Curtis M., AThe World as Marketpl ace
Cd umbi an Exposi t in&kxhipitin€ @Quitucea: ghe Poetic8 ah@Poliics
of Museum Displayed.lvan Karp and Steven Lavine, Washingid@mithsonian
Institution Press (1991): 34365.

Horse Capture,Jp@ Hor se Captur e: G&thhatoTelidhleeopleamBave a
Country Today Media Network.cof25 April 2019,
http://indiancountrytodaymedianetworkm/2015/04/25/horseapturenative-people
havestorytell-theirrown-160144

HosmerBr i an, fAField Notes: The Research Library
from t he DO6ATr cyWebsternHistolkchl Quai@d@s-8 (20070): 363370.

Hovers , Pieter, fiMoccasins and Wooden Shoes: Sai

Dut c h Je s u Arnals®uwyenming:dhe Vyodning History Journa) no.2
(Spring 2005): 149.

245


http://indiancountrytodaymedianetwork.com/2015/04/25/horse-capture-native-people-have-story-tell-their-own-160144
http://indiancountrytodaymedianetwork.com/2015/04/25/horse-capture-native-people-have-story-tell-their-own-160144

Hovens, Pieter, and Ji ska HewedtGeatrBasin Erantidr:ry Ant h
The 1883 Fi el dwor Koumdl of the Somiavedb, ne 3 (Odoher e , 0
2004): 529558.

Hovens, Pieter, and Her man Frederick Car el Te

Diary, 18871 8 8 &ourgal of the Southwe8¥ no. 4, (Winter 1995): 638500.

Hovens, Pieter and Caroline Van Santen. ACol |
Nor t hwe st &urapeaReriawrofsNative American Stu@iksno. 1 (2007):-1
8.

Hoxie, Frederick E.fiExploring a Cultural Borderland: Native American Journeys of Discovery
in the Ear |l y Trheeoutnal ef ArhericareHistogor np.,3 December
1992): 969995.

-------- , AHumored, Oppressed or lommamointendt®dnalA mer i can
P er s p eStotia Nordamerican&, no. 1 (1988): 89.00.

-------- ,ARetrieving the Red Continent: Settler Col
i n t hEhnit&d Racial Studi€xl no. 6 (September 2008): 1183 67.

-------- ,AiThe I ndians Versus t he TPerspautves:Nswsletters Ther
of the American Historical Associati@3, no. 4 (1985): 122.

-------- , AThe Pr obl e msSoda SciencedlJouanab, rte.i451088) 33399.

-------- , AThe Story from Indian Country: What We L
Bi c e nt MontanaaThe Magazine of Western Histé6;, no. 3 (Autumn 2006): 38
46.

-------- ,AiThe View from Eagle Butte: Natiohal Archi
Amer i can | n d@he doarnatbf Aamerican Hist@®6, no. 1 (June 1989): 172
180.

-------- ,AdThinking |ike an Indiandé: Exploring Amer
Reviews in American Histo89, no. 1 (March 2001):-14.

-------- , AfTowards a O6Newd Nort h THerAmearicac Journalloh di an L e
Legal History30, no. 4 (October 1986): 3%b7.

Hunt , Wil Il i am, AEt hni ci ty an-BobdTradeeAnr ms i n t he

Examination of Weapon Preference and Udilian at Fort Union Trading Post N.H.S.,
Nor t h DHistorwdl Archaeology27, no. 3 (January 1993):-101.

246



Jewell, Benjamin, "Lakota Struggles for Cultural Survival: History, Health, and Reservation
Life" Nebraska Anthropologist Paper 1(2006),
http://digitalcommons.unl.edu/nebanthro/19

Jirousek, Charlotte, nTAreDesigntasd VasmdThitkingaAnt s Mo v
Interactive TextbookZornell University, 1995
http://char.txa.cornell.edu/art/decart/artcraft/artcraft.htm

Johnson, Qoaoudrsa tEo. ,Clfioét he Themsel vesd Native Co
Pennsylvania Trading Frontier, 17127 6 Wiaterthur Portfolio43, no. 1 (Spring
2009): 115140.

Judy, Mark A., APowder Keg on the Upper Misso
1 8 1 Amedcan Indian Quarterlft1, no. 2 (Spring 1987): 121744,

Julin, Suzanne. M@AReturn to PahaHilg 9201 9 4M0he L ak
Paper presented at Western History Associatidf A2nual Conference, Colorado
Springs, Colorado, 19 October 2002.

Kane, Lucill e M., ATh eMinBesotaHistorB2, rm2 (JuneXd51land Tr a
65-80.

Kane, Randy,and Rih ar d StTéhreb e8rod . defsd Man t hat was ever
Res sessment of Al exander Harvey and Hi s Rol
Museum of the Fur Trade QuarteBy, no.3 (Fall 2015):-16.

Karamanski, Theodore J., AnThe | BeawmBl@,ina4 and th
(1982): 413.
Kardulias , P. Nick, AFur Production as a Specializ

North Amer i cAmericidhundianTultare and Research Jourdaho. 1
(1990): 2560.

-------- , ANegotiation i n a c ofortra € Paper AmmuealrMegtige r vy | r
on the Political Economy of World Systems, Riverside, Califorhisliay 2002

Karklins, Karlisi Gl ass Trade Beads in North Histoeicali c a: Al
Archaeology6, (January 1972): 8701.

-------- , i Ne w d&fmm Old: Object Reuse during the Fur Tradedvluseum of the Fur
Trade Quarterly51 no. 1 (Spring 2015)-14.

-------- ,AiThe Fire Cloud Site (39BFZ2Ham$AnthiBpologistal o Co
15,n0. 48(May 1970): 135142.

247


http://digitalcommons.unl.edu/nebanthro/19
http://char.txa.cornell.edu/art/decart/artcraft/artcraft.htm

Keyser,Jmes D. and Timothy J. Brady, AA War Shirt
Documenting | ndi vi dRlan$ Anthnogologssg8jno. 12x pr es si on
(February 1993): 20.

KirshenblattGi mb | et t |, Bar bar a, ifnExhgitiegcCultsiresoThe Hoetitsh o gr ap
and Politics of Museum Displagd.lvan Karp and Steven Lavine, Washington
Smithsonian Institution Press (1991): 38&3.

Krech, Shepardi The Eastern Kut chi-h38 aHtiphohistorg3, Rou3 Tr ade,
(Summer 1976): 21235.

Landi s, Barbar a, i Car | htw:l/hemelepixdnet/alandid/imdexu st r i al

Lansing, Mi chael, APl ains I ndian Womerade,and | n
18041 8 6 Bhe Western History Quarter84, no. 4 (Winter 2000): 41333.

Lass, William E., AEI T as H. Durfee and Campbe
F r o n tldureal of the We<t3, no. 2 (Spring 2004)-99.

Lavender, Davidi Some Amer i can Charact er i s tNMimesoteo f t he
History 40, no. 4 (Winter 1966): 178387.

Lemly, Henry Rowan, Hampego s b@éehAidB®.edMoes, 0
501.

Lewi s, David Rich, ASftNative Am¢racans im the Histordy efth&i gni f i
TwentiethCe nt ur y A meThe Westarn M&toscal QuarterB4, no. 2
(Summer 1993): 20227.

Lewis, OsHamart@dMaWoynen a mo nAgnericam dnthkopoiogiht3 Pi e gan
no. 2 (April 1941): 173187.

Lindner, Mar kus H. , AFamily, Politics
North Dakota History’2, no. 3 (2005):-21.

, and Sh

Macl eod, J. E. A. ,BIfaPci kef goaoftandfiarstistaacaloReviedd,eno. 3
(1943): 273279.

Ma k ahonuk, -lGboarinthe Noftavgst Fur Trade Economyl-268 4 9 , 0O
Saskatchewan Histod/l, no. 1 (1988):-17.

Mc Coy, Ronal d, A With PidtograpBieCesigaslby Nedié Tiwe Bear Gates
Lakot a/ Y a rsplendidiHaritagéoPerspectives on American Indian Axlotes to
accompany Item WC9206020 Sioux Batp://www.splendidheritage.com/nindex.html

248


http://home.epix.net/~landis/index
http://www.splendidheritage.com/nindex.html

-------- ,AShort Bul I : Lakot a Mmeaicao ImiamrAyt, Suntherst or i an
1992, 54

Mc Der mott, John Fr anCollegeArt fourmal, ncazh(¢/interda98 Ar t i st s
1949): 101106.

-------- , i Mus eums i n THe &Hetiny MiSouri HidtooiaaliSecietg, no.3 (1948):
129138.

-------- , AWI Il 1l iam CIl ar k: JoBrnabaftbeeNashivigion AcademyhMdbStienoes
46, (1954): 376873.

-------- , AWilliam CI| ar k' Bhe BullesneMissouriHistorical SboietEs, o
(1960): 136133.

McLaughl i n, M ean: Narth Americad s Janekley HSitad@CK magazineJuly
2002, http://www.jckonline.com/article/286855
Trade Silver North America s Jewelry Heritgdm

McLerran, Jennifer, ATrappers' brides and cou
paintings of AAniericendndidneCaltorb antMRekelarehrJourha) no.
2 (1994): 141.

McMi Il an, R. Bruce, fAObj 8d0s Sof Coihebwduyg e ummb
Museurmd?2, no. 23 (1980): 3538.

McPherson, Robert S6HaNseal geh®MeBah&aodigsad: Th
Post as an Instituti on @Arieric@uindiaruGultuleand@h ange,
Research Journdl6, no. 1 (1992): 233

Means, Jeffrey D., #fAlndians Shall do -Things i
Rai sing on t he P iMontanaRThe Magazifieefs\esternaHistédy n o
no. 3 (Autumn 2011):-24

Menar d, Pi er r actvitiegs & ¢he Missous FuoGomparty at the Three Forks of the
Mi ssouri, Summer 1810,0 Letter to Pierre C
Martin, The American Fur Trade of the Far West, 1902, appendaxd Interview With
Pierre Menard, from Laisiana Gazette, Thursday July 26th, 1810. Reprinted in James,
Thomas,Three Years Among the Indians and Mexicaadged by Walter B. Douglas, St.
Louis, Missouri Historical Society, 1916.
https://user.xmission.com/~drudy/mtman/html/mfc/menard.htmi

Moodi e, D. Wayne, fAThe trading poslt82slgtot | emen
Journal of Historical Geograph$3, no. 4 (1987): 36874.

249


http://www.jckonline.com/article/286855-Trade_Silver_North_America_s_Jewelry_Heritage.php
http://www.jckonline.com/article/286855-Trade_Silver_North_America_s_Jewelry_Heritage.php
https://user.xmission.com/~drudy/mtman/html/mfc/menard.html

Moore, Jackson WSerivilkte 6datNiadn asle FParek i can Pol
Cultural Resources Managemeintno.3 (September 1978):31

Moore, John H., fAChey-&8%aEBthnéhstbry21, nocdaOctolber st or vy,
1974): 329359.

Mo s es, L. G. , Al ndians on the Midway: Wild We
Fairs, 18931 9 0 8outh Dakota History(1991): 206:229.

Mul l in, Molly H., AThe Patronage of Differenc
Cultural Anthropology7, no. 4 (November 1992): 39824.

Mur phy, Mary, AExhibition Review: 06Crossing C
of American Indiansand Em@ mer i cans. Mu s e uThe Jodrnaltoth e Ro c ki
American History94, no. 1 (June 2007): 2{12.

Musciano, Walter A., 0L aAvatorHistog (Jdhgary20dp26-1 1 e: A
32, 62.

Nel son, Jon, AAn Umbr eMuseam df theoFuar TtatheeQuavterdd,t er n Si
no. 1 (Spring 2008):-5.

Nel son, R e b e ¢ cNarrativesa the Garatlidn &useuantofeCiztion:
| ncorporating Abor i gi rieegublishetd loyaltharn adads Hi s
http://rebeccanelson.com/canada.htmlb

Nick, Trudy T.the Thier | Trogdie i QdTeMtasaNeve r n Canad
Directions: Papers of the Third North American Fur Trade Conferdd&80: 85-101.

Nydahl, Theodore L., i T h e Mikhespta Histog8h, 80. LQu ar r y a
(Dec., 1950): 19208, 273.

OberholtzerCat h, -AimwhenRKReon of Tradition and t he Ma
Anthropologica37, no. 2 (1995): 14153.

Obni ski, Moni ca. AThe Ar t s Hailoruhn Tmekné daf At Mo v e me
History.New York: The MetropolitaMuseum of Art, 2000.
http://www.metmuseum.org/toah/hd/acam/hd_acam (Jime 2008)

ot t , Cindy, ACrossing Cul tur al Fences: The |
and EuroAmar ¢ a Waestera Historical Quarterlg9, no. 4 (Winter, 2008): 49499.

Peterson, Annee, i Al eligstayroidPaatogréphyB4dnn. d 2010))n Revi e
356-367.

Peterson, Cynthia L., J o Archaedkgy oftthe Meskakifrur a nd Ci

250


http://rebeccanelson.com/canada.htmlb
http://www.metmuseum.org/toah/hd/acam/hd_acam.htm

Trade in lowa, 1834 8 4 Bhe Wisconsin Archeolog®, no. 12 (2008): 162181.

Petrovich, Alisa VIadimira, AActors in the Po
Baude, Comte de Frontenac, 16r%d 8 PCLA Historical Journall6, (1996): 123.

Pohrt, Richard A .Whispériad VeindiR, nd33i (OctblieNovethbeir 2012): 0
36.

-------- , APl ains 1 ndian Mo c cAmericam fdianw Art Magabr@ o3 at ed S
(1977): 3239, 84.

-------- , APl aiRisdilnngd iQuni rt s wi tAmeriEan kndiaA Art MagazineHa nd | e
no. 4 (1978): 667.

-------- , APipe Tomahawks fr om Mi cBulletghafthe Betralt t he Gr ¢
Institute of Art$62, no.1 (1986): 540.

-------- , fThe Indsndafi fNaratth eor n P | American Indiandit an Beadwo
Magazinel5, no.1 (1989): 7-Z9.

Powell, Timothy B., ANarratives Woven in Bead
t he Hei ght of Narfatee7Gb.a viay 1808)n1816. 0

Raczka, Paul M. |, fiScared Robes of t ArericdBl ac kf o
Indian Art Magazinél7, no. 3 (1992): 683.

Ray, Arthur J., fACompetitionFand T TEmaaistery vati on
25, no. 4 (Autumri978: 347-357.

-------- , AHIi ggl i ng and Beaag308 nondlo7at3e& e Bay, O

-------- , Hist ory and Ar chaeol ogAmercdn Antiqguayd3No.dt her n F L
(January 1978): 264.

-------- , Th& Northern Great PlainBantry of the Northwestern Fur Trade, 17178 8 Brairie
Forum9, no. 2 (1984): 26280.

Rich E. E. , ATrade Habits and Economi TheMot i va
Canadian Journal of Economics and Political ScieB6eno. 1 (February B8): 3553.

Ri chman, l rwin, ACharl es Wil | PennsyNRmaaHisry:and t h
A Journal of MidAtlantic Studie®9, no..3 (July, 1962): 25Z77.

Ri ggs, Mi chael S. , ADi verse Struggdoea to Pre
Survival Strategy in the Late Ni nleunalent

of Interdisciplinary Research, no. 1 (2007): 5b64.

https://mospace.umsystem.edu/xmlaidle/10355/10079

res
h C

251


https://mospace.umsystem.edu/xmlui/handle/10355/10079

Ritter bush, Lauren W., AfFur Trade Posts at Pe
Dakota's Ear | i eNorth OAakota Historya9dne. 1 (1892)t 1.89. , 0O

Rosent hal , Ni col as, AfRepresenting I ndians: N a
The Western Historical QuarterB6, no. 3 (Autumn 2005): 32862.

Ross, Thom, AUndi scover ed HiTeetWesteyn:Histbrhe Though
Quarterly,35,n0. 2(Summer 2004 215224,

Rydel I, Robert W., fAThe Worl ddés Col umbian Exp
Ut opi an JaurnaloffAmerican @ulturg, no. 2 (Summer 1978): 2835.

Sail or, Rachel M. , A Co loriKekewdod, Wijiam Herdyi JacksonP o r t r a i
and the NineteentEent ur y Ph ot o@reaaRtams QuartArh3bnon3, o
(2014): 257273.

Saum, Lewis O., AThe FurAméricaa Quanerhbnnd. 4 (Wineer No b | e
1963): 554571.

SchaefferCaude E., AEchoes of the Past on the Bl a
Me x i ¢ an Nantana:pleerMagazine of Western Hist@ryno. 2 (April 1952): 10
26.

Schil z, Thomas F. , AfRobes, Rum, andFWRiI fl es: I

T r a dMentada: The Magazine of Western Histdfy, no. 1 (Winter 1990):-23.

Schilz, Thomas F. and Schilz Jodye L. D. fABe
Fall of the Indian Fur Trade Along the Missouri and Des Moines Rivers:17/2 0 . 0
The Annals of lowd9, no. 1 (1987): 45.

Schofield, R o b e n Peal&and HigP@iladelphiadasewij H188 2 @ , 0
American Studies, Technology, Medicine and Science in American Culture and Society
30, no.2 (Fall 1989): 220.

Schusky, Ernest L. AThe Evolution-1®f50l, mdi an L
Ameri@an Indian Quarterlyl0, no. 1 (Winter 1986): 682.

Schwart z, Saul , and Wi lliam Green, AMi ddl e Gr
| o wa v EtHnohistory®0, no. 4 (2013): 53%65.

Scott, El'i zabet h M., AA Feminist KenpumybBuach t o
Trade Soci ety dlistorigbl Ardnaedlagybano.kdi(1894)c4d3.

252



Shahriari, Sar a, AfHuman Zoo: For Célowvettess, D
Indian Country Today Media Network.co(August 30, 2011),
http://indiancountrytodaymedianetwork.com

Sharp, Paul F., #fABl ackf eet MantnaitTheeMadgamerofd er : On e
Western History0, no. 1 (Winter 1970):-25.

-------- , AThe Northern Great-AmRénraii man RAWPitady!l i 9m,Ca
Mississippi Valley Historical Revie®8, no. 1 (June 1952): 616.

Sherow, James E., i WadighkPlangladiansfandiTheie HoGesindhe a | e c t
Region of the Arkansas River Valley, 18008 7 Bnvitnmental History Reviet6, no.
2 (July 1992): 6434.

Sherow, James E., and William S. Reeder, AA r
American hdians 1853L 9 1 Kangsas History21, no. 1 (Spring 1998)=-27.

Small, Lawrence M. , Simithsofan Magazm@Naventere0®d. | ect or , 0
http://www.smithsonianmag.com/historyfmssionateollector33794183/?ndst

Smith Marvin-Ceén,t ufiyi GH tassesntBreads i mistoribake Fr enc h
Archaeology36, no. 1 (Winter 2002): 562.

Smyth, David. AThe Struggle for the Piegan Tr
Montana: The Magazine of Western Hist84; no. 2 (Spring 1984)-25.

Spitzer, All en. ASoci al Di s or gha AmedcanCatbolic a mo n g
Sociological Review1, no. 4 (December 1950): 2283.

Sundstr om, Linea. ASmall pox Used Them Up: Ref
Plains Winter Counts, 1718 9 2 Hthnohistoryd4, no. 2 (Spring 1997): 36843.

SwagertyWi | | i am R. , AA View from the Bofurom Up: T
Company on t he Upp e rMontanas The MagazineiohWestdinre 18 30 s
History 43, no. 1 (Winter 1993): 183.

-------- , AMarriage and Settl enlernap fPearts eaTheks Torf a dReorcsk
Western Historical Quarterlg1, no. 2 (April 1980): 159.80.

Trel ease,Thfel IlernogW.o,i si and the Western Thar Tr ad
Mississippi Valley Historical Revie® no. 1 (June 1962): &1.

Triggs, John R., ATh eof-tMeLake: Exasiaing iRespoases td CQulauralHe a d
Upheaval at t he ONorhsast Histdricat Aichaedfod3B, (200k)a d e , ©
153-176.

253


http://indiancountrytodaymedianetwork.com/
http://www.smithsonianmag.com/history/a-passionate-collector-33794183/?no-ist

Truettner, William H. i MMsseumsvasnd Dagfrercte 28108,83%40 r i ¢ a |

374

Ul rich, Laurel Thatcher, AAn American fantasy
eclogues and as modern as the L.L. Bean cataagural History111, no.4 (May
2002): 56.

United Nations, fATheplCoxn,ce pWoroksHomi gre nbatsa PE@c
Disaggregation for Indigenous Peoples (New York21Qanuary 2004)1-4.

Van Dyke, John C. TheiCéntuy HiustratedyMoathly Madazd8 Palyi r , 0
1894): 439447,

Van Rensselaer, Mariana Grisdo] @ At Thé @entlalllustrated Monthly Magaziné
(May 1893): 313.

VanStone, James W., AAn Ethnographic Coll ecti
of Nat ur d&ieldidha. Anthmpolpgyro. 28 (August 29, 1997)48.

-------- , AEthnographic Collections from the Assini
Museum of Na Fieldianal AntHropeloggno. 26 (dune 28, 1996)9il.

-------- , NThe I saac Cowie Collection oAl bPelratian,so0 Cr ¢
Fieldiana. Anthropologyno. 17 (September 30, 199156.

-------- , AfThe Simms Coll ection of Pl ains Cree Mat e
S as k at cHielliana.rAntiropologyno. 6 (March 30, 1983):57.

Veenendaal , AermganB.C. 0Uen Kate, Jr: Air Adventuiods Dutch Ethnologist in
| ndi an Ter Chronides ¢f OklahaBn&33no.d (1995): 331.

Vel tre, Douglas W. and Allen P. Mc Cartney, AR
Archaeology of Eighteenttand EarlyNineteenthCentury Settlements in the Pribilof
| s 1 an ds Hist&itabAschaaologys6, no. 3 (2002):47.

Vr ooman, Ni chol as C. P .Journdl df the West® hd. Z(SpRrgd  Ri v er
2003): 820.

Vulpe, Michael.and J.Slgde . A Expanding the Knowledge Base:
Knowl edge at the National Mussuesiand tioefWeli he A m
2005: Proceedingsd.J. Trant and D. Bearmahoronto: Archives & Museum
Informatics,http://www.archimuse.com/mw2005/papers/vulpe/vulpe.html

Washburn, W E., ASymbol , Bur | TMimnesetaHistbry Aest he
40 no. 4 (Winter 1966): 19802.

254


http://www.archimuse.com/mw2005/papers/vulpe/vulpe.html

West, EIlliott,The aCHeye mrueas PemnddditelaeTh€ ent r al P
Magazine of Western Histod8, no. 2 (Summer 1998):15.

Whel an, Mary K., fADakot a | nCdeinatnurByc oFnuormiTcrsa daen, do
Ethnohistory40, no.2 (Spring, 1993): 24%76.

White, Richarq¢ A The Winning of the West: The Expansi
Ei ghteenth and Nihaklurmaleimméricad distaa noi2e s, 0
(September 1978): 3143.

Willette, Jeanne, -id8B2xaNder v E&aAAdiblistorc &th 8P fnage
Unstuffed (May 8, 2015), on line articl@ttp://arthistoryunstuffed.com/alexanéer
gardnerl821-1882nativeamericarmages/

Wil son, Joseph, #fAA Eul ogy on t heuldgylebmanomnd Ch a
Lodge, No. 7(January 19, 1883

Wi shart, Davi d-opkration ainddorflict.undians in tkear Tr&daon the
Northern Great Plains, 1807 8 4 Jourral of Historical Geographyv2 n4 (1976) pp.
311-328

Wood,Raymond W., AAn I ntroduction to the Histor
North Dakota History61, no. 3 (1994): -B.

-------- , ACats! Their Lives aMudeunid theeFurdmadeQbagerlMi s s 0 L
47, no. 3 (Fall 2011):-40.

Woodwar d, Ri chard B. , Al exanderl 8S&a8alkbrtar r : The
Daily - Photobook (website) January 15, 2015itps://collectordaily.com/alexander
gardnefthe-westeraphotographsl867#1868/

Worcester, Donald E. and Thomas F. Schilz, AT
Anglo-Fr e n ¢ h  FAmeritan indian Qudeérly 8, no. 2 (Spring 1984103 115.
Yell ow Robe, Chauncey. A T h @Quardeydaumma ofthd t h e Wi

Society of American Indiansol. 2 (1914): 22425.

Thesis and Dissertations:

Archibald, Samantha [Contested Heritage: AAnalysis of the Discourse on the Spirit Sings
ma s t tieesis) Wniversity of Lethbridge, 1995

Boorn, Alida.Oskate Wicasa (One Who Perforpm)a s t tkesi: €entral Missouri University
2005.

Hernandez, Rebecca SarBlast is Perfect in the PresentriBe: Exhibiting Native America in
Museums and Culture Cente®hD dissertation, The University of New Mexico, 2004

255


http://arthistoryunstuffed.com/alexander-gardner-1821-1882-native-american-images/
http://arthistoryunstuffed.com/alexander-gardner-1821-1882-native-american-images/
https://collectordaily.com/alexander-gardner-the-western-photographs-1867-1868/
https://collectordaily.com/alexander-gardner-the-western-photographs-1867-1868/

Jameson, Jennifer Hrpquois of the Pacific Northwest Fur Trade: Their Archaeology and
History, ma s t tleesi) Gregon State Universig008

Monahan, Forrest Deweyrade Goods on the Prairie: The Kiowa Tribe and White Trade
Goods, 17941875,PhD dssertation, University of Oklahoma, 1965

Stetler, Julia Simonduffalo Bill's Wild West in Germany a Transnational Histd™D
dissertation, University of Nevada, 2012

Archives and Special Collections:

Great Basin Indian Archivdstp://www.gbcnv.edu/gbia/gbia collections.html

Haskell Indian Nations Universityutural Center and Museum
http://www.haskell.edu/archive/haskell archive.htm

Kansas Historical Society, Archive and LibraBapers of the St. Louis Fur Trade, Part 1:
Chouteau Collectio& the William Clark Paper$ and other records

Mead, James R., and Ignace Mead Jonks.lgnace Mead Jones Collection of James R. Mead
Papers.Wichita: Dept. of Special Collections, the Wichita State University, 1988

National Archive and Record Adminiation,Record Group 75Records of the Bureau of Indian
Affairs, 17931 1999 Varying Tribe$ Kansas City, Fort Worth, Denver.

Protocols for Native American Archival MaterialSponsored by Northern Arizona University,
accessed ahttp://www?2.nau.edu/libnap/protocols.html

Plains Indianstemporary exhibition (April 8 to July 20, 2014) at the Musee Du Quai Branly in
Paris, France. Gaylord Torrence, Senior Curator of Asamrindian Art, Nelsom\tkins
Museum of Arts brought this exhibition to Paris from Kansas City, Missouri.

Oglala Lakota College Archivegtp://library.olc.edu/Archives/archhist.htm

William Clarks Catalogue of Indian Curiositie€lark Papers, Missouri Historical Society
Archives, St. Louis.

Interviews and Correspondence:

Brust, Alexander, Museum der Kulturen Basel, Email correspondence with the author on 5
January 2016. (Included list Bfains material)

Chavez, Christine, Curator Americas Department, Museum fur Volkerkunde Hamburg, Email

correspondence with the author on 11 January 2016. (Included database report of Plains
material)

256


http://www.gbcnv.edu/gbia/gbia_collections.html
http://www.haskell.edu/archive/haskell_archive.htm
http://www2.nau.edu/libnap-p/protocols.html
http://library.olc.edu/Archives/archhist.htm

Coote, Jeremy, Curator and Joint Head of CollectiBitsRivers Museum, Email
correspondence with the author on 13 January 2016. (Included database report of Plains
Indian material)

Denner, Antje, Principal Curator Oceania, Americas and Africa, National Museums Scotland,
Email correspondence with the autlom 13 January 2016. (Included Excel spreadsheet
of Plains Indian material)

Durand, Cari ne, Musee dbéethnographie Gen ve
author on 4 January 2016. (Included database report of Plains Indian material)

Freisen, Stve, Director Buffalo Bill Museum and Grave, Golden CO, Interviewed by author on
21 May 2007.

Giles, Sue, Senior Curator World Cultures, Bristol Museums, Galleries & Archives, Email
correspondence with the author on 12 January 2016. (Included datalmate rep

Hamill, James, Curatorial collections and research enquiries Department of Africa, Oceania and
The Americas, The British Museum, Email correspondence with the author on 5 January
2016. (Collections database entries for Plains material)

Hand, RachelCambridge Museum, Email correspondence with the author on 4 January 2016.
(Included list of American and Canadian Plians material)

Herman, Jakdnterview by Joseph Cash, Summer 1967. Interview AIRP38, transcript.
American Indian Research Project, SoDakota Oral History Center, Institue of
American Indian Studies, University of South Dakota, Vermillion, SD.

Hovens, Pieter, Nationaal Museum van Wereldcultren, Email correspondence between Pieter
Hovens and author on July 23, 2015

Jaffer, Adam, Curatoof World Cultures Birmingham Museums Trust, Email correspondence
with the author on 8 February 2016. (Included list of Americatenmal)

Kurella, Doris, LindeAMuseum Stuttgart, Email correspondence with the author on 11 January
2016. (Confirmed objestfrom the Wied expedition)

Martin, Susan, Curatorial Assistant (Human Cultures), The Manchester Museum, Email
correspondence with the author on 13 January 2016. (Included list of the Americas
Collection)

Mellors, Leah, Collections Officer (Humadtistory) Saffron Walden Museum, Email

correspondence with the author on 13 January 2016. (Included database report of
holdings)

257

S



Moore, Jean Archambaud. Indian Island, Old Town, Maine, Telephone interview with author, 29
April 2004.

Ostapkowicz, Joannajuerpool Museums, Email correspondence with the author on 25 January
2016. (Included list of Plains Indianaterial)

Welge, William (Bill), Director: Research Division, Oklahoma Historical Society Research
Center, acts as consultant to Native Americdratrarchives and their establishment.
Interviewed by he author on 23 February 2008.

Wilkie, Louise, Assistant Curator, Collections Access, University of Aberdeen Museums
Collections Centre, Email correspondence with the author on 12 January 2016e¢nclud
database report of holdings)

Zeller, Susan KennedyAssociate Curator of Native American Art Brooklyn Museum, Email
correspondence with the author on 4 November 2015, (Nathan Sturgis Jarvis Collection)

Videos:
Burden, W. Douglas and Chandler, Williain, The Silent Enemy: An Epic of the American
Indian. With Introduction by Yellow Robexritten by Richard Carver, Directed by H. P.

Carver. 84 min. Film Preservation Associates 1992. (originally filmed in 1930)
Videocassette.

258



Appendix A-Ex hi bi ti dn s@ast al og

The tables below represent a sampling of major Native American Art and craft Exhibits
that include significant Plains Indidamagesand material culture. Each of the exhibitions was
accompanied with a detailed exhibit catalog. These catalogs éngchatographs with detailed
information about the objects and art that were exhibited. Additionally, the catalogs included
relevant essays written by experts in such fields as tribal culture, art history, and ethnology.
These catalogs acted as archive@srésource da in my investigation. Table-A is a list of
Exhibitions of painters and photographers from tH&il@entury. Table A is a list of Native
American EthnieHeirloom Exhibitions.

Table A-1 Native American Images Exhibitions

Year | Title Sponsor
1963 | Artist Explorers of the 1830s: Catlin, Bodmer, Joslyn Art Museum, Omaha
Miller Nebraska

2008 | George De Forest Brush: The Indian Paintings | National Gallery of Art,
Washington, D. C.

2008 | Senimental Journey: The Art of Alfred Jacob Millej Amon Carter Museum of
American Art, Fort Worth

Texas.

2014 | Alexander Gardner: The Western Photographs, 1¢{ NelsorrAtkin Museum,
1868 Kansas City, Missouri

2015 | Painted Journeyd he Art of John Mix Stanley Buffalo Bill Center of the
West, Cody, Wyoming

Table A-2 Native American Ethno-Heirloom Exhibitions

Year | Title Sponsor

1931 | The Exposition of Indian Tribal Arts Inc Grand Central Art Galleries,
New York,New York

1941 | American Indian Art of the United States Museum of Modern Art, New
York, New York

1976 | The American Indian: The American Flag Flint Institute of Arts, Flint,
Michigan

1982 | Quillwork of the Plains Glenbow Museum, Calgary,
Alberta, Canada

1988 |[Spirit Sings: Artisti c|GlenbowMuseum, Calgary,

People Alberta, Canada
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1990 | Change and Continuity An Exhibition in the Heafit] Peabody Museum,
Hall of the North American Indian Cambridge, Massachusetts
1990 | The ScriveBlackfoot Collection: Repatriation of | Provincial Museum of
Canadads Heritage Alberta, Edmonton, AB, CA
1991 | Objects of Myth and Memory: American Indian Af Brooklyn Museum, Brooklyn
at the Brooklyn Museum New York
1992 | Visions of the People: Rictorial History of Plains | Minneapolis Institute of Arts,
Indian Life Minneapolis, Minnesota
1993 | Art of the American Indian Frontier The Chandler | Detroit Institute of Arts,
Pohrt Collection Detroit, Michigan
1993 | War Paint: Blackfoot and Sarcee PathBuffalo Royal Ontario Museum,
Robes Toronto, Canada
2001 | Beauty, Honor, and Tradition: The Legacy of Plai| National Museum of the
Indian Shirts American Indian,
Smithsonian Institution,
Washington, D. C.
2003 | The Responsive Eye: Ralph T. Coe and the Metropolitan Museum of Art,
Collecting of American Indian Art New York, New York
2005 | Crossing Cultural Fences: the Intersecting Materii Museum of the Rockies,
World of Americans and EurAmericans Bozeman, Montana
2007 | Identity By Design: TraditionChange, and National Museum of the
Cel ebration I n Native American Indian,
Smithsonian Institution,
Washington, D. C.
2008 | Honouring Tradition: Reframing Native Art Glenbow Museum, Calgary,
Alberta, Canada
2009 | Splendid HeritagePerspectives on American Indiaj] Utah Museum of Fine Art,
Art Salt Lake City,Jane UT
2011 | Ritual and Honour: Warriors of the North Americg British Museum, London,
Plains United Kingdom
2011 | Tipi: Heritage of the Great Plains Brooklyn Museum, Brooklyn
New York
2011 | Native American Art at Dartmouth: Highlights of | Hood Museum of Art,
the Hood Museum of Art Hanover, New Hampshire
2014 | The Plains Indian Artists of Earth and Sky Musee du quai Branly, Paris
France and the Nelsehtkins
Museum of Art,
2015 | Indigenous Beauty: Masterworks of American Seattle Art Museum, Seattle

Indian Art from the Diker Collection

Washington
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AppendixB-Tr ansnati onal

Col |

The tables below provide a list of major museum and private collections of North

American Plains Indian art and Material culture. These collections range in time from the early

natural history museum collections to modern ethnographic and art museuctia@leThe

EthnoHeirloom collections (Table B) are limited to collections with significant Plains Indian

artifacts. The majority of these collections can be viewetinen The orline collections
provide images and detailed information about theatbj@ the collection.

Table B-1 Private North American Native Arts Collections

Collection

Location

Collectors

The Diker Collection

On loan to various museums

Charles and Valerie Diker

The Hirschfield
Collection

On Loan to various museums Alan Hirschfield

Haub Family Collection
of Western American
Art

Tacoma Museum of Art,
Tacoma, WA

Erivan and Helga Haub

The Louis Warren Hill,
Sr. Collection of Indian
Arts

Plains Indian Museum and th
Science Museum dflinnesota

Louis Warren Hill Sr.

The Scriver Blackfoot | Provincial Museum of Albert | Bob Scriver
Collection

Table B-2 19th-Century Paintings of Native Americans

Collection Location Painters

Art of the American Joslyn Museum, Omaha, NE| Karl Bodmer

West

Alfred Jacob Miller
Charles Bird King

NineteenthRCentury Art

Smithsonian American Art
Museum, Washington D.C.

George Catlinr Original Indian
Gallery (includes online Exhibits)
Charles Bird King

John MixStanley

American Paintings

National Gallery of Art

George Catlin

Western Paintings

Amon Carter Museum of Art,
Fort Worth TX

John Mix Stanley
Alfred Jacob Miller

American West

Gilcrease Museum, Tulsa OK

George Catlin
Alfred Jacob Miller
Charles Bird King

The David I. Bushnell
Collection

Peabody Museum of
Archaeology and Ethnology,

George Catlin
Charles Bird King
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Harvard University,
Cambridge, MA

Seth Eastman

Canadads He

Royal Ontario Museum,

Toronto, Ontario, Canada

Paul Kane

Table B-3 North American Native Entho-Heirloom Major Museum Collections

Collection

Location

Sub Collections

Plains Indian Collection

Field Museum of Natural
History, Chicago, IL

Isaac Cowie Collection of Plains
CreeMaterial Culture from
Central Alberta (1892)

Material Culture of the Blackfoot
(Blood) Indians of South Alberta
(1893 and 1897)

Ethnographic Collections from th
Assiniboine and Yanktonai Sioux
(1900)

Ethnographic Collection from the
Northern Ute (1900)

Simms Collection of Plains Cree
Material Culture (1903)

North American
Ethnology: Plains
Indian Collection

National Museum of the
American Indian, Washingtot
D.C. and New York

George Gustav Heye Collection
collected and purchased from
numerous collectsr

William Wildschut and Donald
Cadzow Museum collectors
General Nelson Miles and Major
John Gregory Bourke and other
military officer collections

American Indian
Collection

The NelsoprAtkins Museum
of Art, Kansas City, MS

Fred Harvey Company
Numeroudndividual Donations

Plains Indian Museum
Collections and Exhibitg

Buffalo Bill Center of the
West, Cody, WY

Paul Dyck Plains Indian Buffalo
Culture Collection

Milford G. Chandler and Richard
A. Pohrt, Robert L. Anderson, J.R
Simplot, Royal B. Hassriclgnd
Adolf Spohr Collections

American Indian Art

Denver Art Museum, Denver
CO

Native Artsi American Indian

Western History Digital
Collection

Denver Public Library,
Denver, CO.

Western Art Collectiofi Native
Artwork. T Photographic Images
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Arts of theAmericas

Brooklyn Museum, Brooklyn,
New York, NY

Stewart Culin (19031) and
Herbert Spinden (1922950)
curators collecting.

Nathan Sturges Jarvis Collection
(183336)

Native American
Collection

Hood Museum, Dartmouth
College, Hanover, NH

PlainsCollection

Southwest Museum of
the American Indian
Collection

Autry Museum of the
American West, Los Angeles
CA

Individual donations of objects,
photographs, and ledger art.

North American
Ethnographic

Haffenreffer Museum of
Anthropology, Bown

Plains Tribes collections

Collections University, Providence, RI
Anthropology Gilcrease Museum, Tulsa, O| Native American
Collection

Ethnographic Collectior
- North American /
Plains

And Photographic
Collection

Peabody Museum of
Archaeology and Ethnology,
Harvard University,
Cambridge, MA

William Claflin Plains Collection
Fletcher & LeFlesche Collection
Lewis and Clark Collected Items
Plains Photograptis1893

Worl dés Col umbi

Native American Art

Peabody Essex Museum,
Salem, MA

Charles Goddarwveldi 1908
Museum Purchasés1880s, 19404
Numerous Gifts 18201970

Native North America

Glenbow Museum, Calgary,
Alberta, Canada

Plains Collection
Metis Collection
Other First Peoples Collection

Ethology and
Archaeology Collection

McCord MuseumMontreal,
Quebec, Canada

The First Peoples Collection

First Peoples and Early
Canada

Canadian Museum of History
Gatineau, Quebec, Canada

Plains Collection

First Nations
Collections

Royal BC Museum, Victoria,
BC, Canada

Photographic, films, recordings
ard object collections

Canadaods Hg

Royal Ontario Museum,
Toronto, Ontario, Canada

Daphne Cockwell Gallery of
Canada: First People

Ethnology Collection

Royal Alberta Museum,

Edmonton, Alberta, Canada

Northern Plaing Blackfoot, Cree,
Dene, Nakodaand Metis
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AppendixC-Eur opean

Mat er |

a l

Museum Col |

Cul

tur e

The table below providea list ofsome otthe majorEuropearmuseuns that acquired
exhibit collections of Nativé&lorth American material cultureThe majority of the artifacts

these museum collections came from collecting through trade and purchase in th ate 19

early 20" centuries by European academics and tourists.

Table C-1 Native North American Ethno-Heirloom Major E uropean Museum Collections

ect

Museum Location Contact Collection Information
Cambridge Museum of | Cambridge Rachel Hand Holds over 700 items
Archeology and England from the American and
Anthropology Canadian Plains
British Museum London, England| James Hamill Largest collection of

Plains material in
England

Pitt River Museum

Oxford, England

Jeremy Coote
Curator and Joint
Head of Collectiong

Database report of
Plains holdings 761
objects

Royal Albert Memorial | Exeter, England | Curator World Regalia of Crowfoot,
Museum Cultures Siksika leader of the
Blackfoot nation
World Museum Liverpool, Joanna Database summary of
England Ostapkowicz, Plains holdings
The University of Manchester, Susan Martin PhD | List of the Americas
Manchester Museum | England Curatorial Assistan] collections
(HumanCultures)
Birmingham Museums | Birmingham, Adam Jaffer List of Americas
England Curator of World | material
Cultures
Bristol Museum Bristol, England | Sue Giles Plains material is on

Senior Curator
World Cultures

database

Saffron Walden Saffron Walden, | Leah Mellors Database report of

Museum England Collections Officer | Plains holdings
(Human History)

University of Aberdeen | Aberdeen, Louise Wilkie Small collection of

Museums Scotland Assistant Curator, | Native American

Collections Access

material
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National Museum of Edinburgh, Antje Denner Excel spreadsheet with
Scotland Scotland Principal Curator | an overview of records
Oceania, Americas
and Africa
Kelvingrove Glasgow, Curator of North Material from Buffalo
Scotland American Bill Wild West
Ethnography

Bernisches Historisches
Museum

Bern, Switzerland

Martin Schultz

Very large collection
from various sources

Musée d'ethnographie ¢ Geneva, Carine Durand Holds several Plains

Genéve Switzerland Indian artifacts

Museum der Kulturen | Basel, Alexander Brust | Small list of plains
Switzerland material

Museum fur Berlin, Germany | Not Available Wied/Kohler and

Volkerkunde Boa/Bastian collections

(Ethnologische

Museum)

Linden Museum

Stuttgart,
Germany

Dr. Doris Kurella

Objects from the Wied
expedition

Museum Fuenf

Munich, Germany

Wolfgang Stein

North American Indian

Kontinente North American Collectioni 5000
Department objects

Museum Fur Dresden, Silvia Dolz Collection search en

Volkerkunde Germany line

Museum fur Hamburg, Christine Chavez | Plains collection over

Volkerkunder Germany Curator Americas | 600 artifactgnany

Department destroyed in WW 1.
Musee du quai Bramly | Paris, France Curator The Sponsor of The Plains

Americas Indian Artists of Earth

Collections andSky Exhibit

Museum fur
Volkerkunder

Vienna, Austria

Gerard Van Bussel

Collection search en
line

National Museum of
Ethnology

Leiden,
Netherlands

Pieter Hovens

Collection search en
line
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AppendixD-Ear |l 'y Ameri can

and Wor |l d

The table below providea list ofsome otthe early Expositions that included exhibits
showcasing Native Americans and their arts and crafts.

Table D-1 Expositions with Native Americans and Their Arts and Crafts

Year Title Location

1876 Centennial Exposition (2) Philadelphia, Pennsylvania
1887 American Exhibition (1) London, England

1889 Exposition Universelle (1) Paris, France

1893 Wor |l dds Col umbi a Ex p o ¢ Chicago, lllinois

1894 California Midwinter InternationaExposition (4) | San Francisco, California
1898 TransMississippi Exposition (1, 3) Omaha, Nebraska

1900 Exposition Universelle Paris, France

1901 PanrAmerican Exposition (5) Buffalo, New York

1904 Louisiana Purchase Exposition St. Louis, Missouri

1905 Lewis and Clark Centennial Exposition Portland, Oregon

1907 James Town Exposition (6) Jamestown, Virginia
1939 Golden Gate International Exposition San Francisco, California
Notes:

1. Buf falo Billds Wild West wa®amegicarEtbition at t h
(1887), Exposition Universelle (1889), Wor
Mississippi Exposition (1898)

2. Centennial Exposition: Department of Interior exhibit in the Government building was
devoted mainly to Indian Specimens.

3. Trams-Mississippi Exposition included The Indian Congress and Ryan Collection of
Indian Curios from Chadron Nebraska (ref: Omaha Public Library)

4. California Midwinter International Exposition: Had an Arizona and Sioux Indian Village.

5. Colonel Frederick TCummi ns ®é I ndi an Congr eMAnericanppear ed
Exposition

6. Mi | Il er Brotherdéds 101 Ranch Wild West Show

Exposition in 1907

Complete Worlds Exposition List refer tdPelle, Findling edEncyclopedia of World Fairs
and ExpositionsMcFarland & Companync. 2008.
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AppendixE-Nati ve Ameri can Pl ai
The table below providea list ofsome otthe Plains Indian Idtive and nofNative

organized echives and museums.

Table E-1 Native American Plains Indian Archives

Museum / Archive Location Nation

Great Basin Indian Elko NV Western Shoshone, Paiute and

Archives Washoe

ShoshonéBannock Tribal| Fort Hall Indian Shoshone/Bannock

Museum Reservation, Fort Hall, 1D,

Museum of the Plains Browning, MT Blackfeet, Crow, Northern

Indian (1) Cheyenne, Sioux, Assiniboine,
Arapaho, Shoshone, Nez Perce,
Flathead, Chippewa, and Cree

Blackfeet Heritage Cente Browning, MT Blackfeet

Crow Tribei Tribal Crow Agency, MT Crow

Historic Preservation

Office (THPO)

Fort Peck Tribal Museumn Poplar, MT Assiniboine and Sioux

Western Heritage Centen Billings, MT Arapaho, Shoshone, Crow,
Cheyenne, and Nez Perce

Cheyenne Indian Museui St. Labre Indian School, | Cheyenne

Ashland, MT

ThePeopl eb6s (Pablo, MT Salish and Kootenai

Shoshone Tribal Cultural| Fort Washakie, WY Shoshone

Center

Three Affiliate Tribes MHA Nation, New Town, | Mandan, Hidatsa, and Arikara

Museum ND (MHA Nation)

Sioux Indian Museum (1) Rapid City SD Sioux

American Indian University of South Lakota

Research Project Dakota, Vermillion, SD

The Heritage Center Red Cloud Indian School| Oglala Lakota

Pine Ridge, SD

Akta Lakota Museum & | St . J o s e p h 0 § Sicangu Oyate (Uper Brule) Lakota

Cultural Center School, Chamberlain SD

Buechel Memorial Lakotg St. Francis Mission, St, | Lakota

Museum Francis, SD

Cheyenne River Sioux | Cheyenne River Sioux | Cheyenne River Sioux

Tribal Archives Tribe, Eagle Butt, SD

267

ns

n



Sisseton Wahpeton Oyat
Tribal Archives

Sisseton WahpetoQyate
Tribe, Agency Village, SO

Sisseton Wahpeton Oyate

Harry V. Johnson, Jr.,
Lakota Cultural Center

Eagle Butte, SD

Cheyenne River Sioux

Woksape Tipt Oglala Lakota College, | Lakota
Academic/Public Library | Kyle SD

and Archives

Southern Ute Museum | Ignacio, Colorado Ute

and

Cultural Center

Ponca Tribal Museum Niobara, NE Ponca
Haskell Cultural Center | LawrenceKS Multiple Nations
and Museum

Kiowa Tribal Museum Carnegie, OK Kiowa
Cheyenne Cultural Clinton, OK Cheyenne
Center, Inc.

Osage TribaMuseum, Pawhuska, OK Osage
Library, and Archive

Comanche National Lawton, OK Comanche

Museum and Cultural
Center

Southern Plains Indian
Museum (1)

Anadarko, OK

Kiowa, Comanche, Kiow#pache,
Southern Cheyenne, Southern
Arapaho, Wichita, Caddo, Delawar
and Ft. Still Apache

Saskatchewan Indian
Cultural Centre (SICC)

Saskatoon, SK, Canada

Plains Cree, Swampy Cree,
Woodl ands Cr ee,
(Saulteaux), Dakota, Nakota and
Lakota

Notes:

1. These museums are operated under the U.S.

Crafts BoardMission Statement:

Department ohthee r i or 0 s

| ndi

The Indian Arts and Crafts Board (IACB) promotes the economic development of American
Indians and Alaska Natives of federally recognized Tribes through the expansion of the Indian
arts and craftmarket. The IACB provides promotional opportunities, general business advice,
and information on the Indian Arts and Crafts Act to Native American artists, craftspeople,
businesses, museums, and cultural centers of federally recognized Tribes. Additibeally
IACB operates three regional museums, conducts a promotional museum exhibition program,
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produces a "Source Directory of American Indian and Alaska Native Owned and Operated Arts
and Crafts Businesses", and oversees the implementation of the IntiiaméCrafts Act.
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Appendix F-1 mages to Accompany Te.:

Chapter 1

Figure F-1 Indian Utensils and Arms
Bodmer drawing, Indian utensils and arms, Library of Congress Prints and Photographs

Division, 2003654215

Figure F-2 War Club, Early 19th Century

Eastern Sioux, War ClutWood, brass nails, Brooklyn Museum, 50.67.75. This wooden club is
the gunstock type but it is without a metal blade. It is ornamented witltahipjmg and brass
tacks, but one side is decorated with incising applied by fire or a hot metal tool. The original

Jarvis (collector) inscription for the piece reads," Chippeway War Club."
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Figure F-3 Winnebago Drum

Winnebago DrumAnthropology Collections Management National Museum of Naturstioiy,
Smithsonian InstitutionE357894 Shell made of wooden tub; joined with sinew lashing;
decorative appendagewampum beads, deer claws, blue stroudingjJver disks, beaded flaps

with woolen fringes, ferruled with thimbles

Figure F-4 Frame, Cradle, and Attached Toys
Sioux Frame, Cradle, and Attached Toys, 1-8200. Buffalo hide, wood, beads, metal,

ceramic, porcupine quills, brass nails, pigment, Brooklyn Museum, 38.630.
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Figure F-5 Maize Cast Iron Fence
Kempton, Maizé Our Heritage from the Indian, Annual Report of the Board of Regents of the
Smithsonian Institute, 1937, Plate 3

e e T e Py

CAST IRON CORM FENCE IN OLD NEW ORLEANS.
In designing this fenes the planters wero careful to nclode the ourso of Southoen soen growers—hindwead—that will be seon twining sronnd the cast ron stalks.
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Chapter 2
Figure F-6 Moccasinswith Thunderbird M otif

OsagePair of Moccasins with Thunderbird motif, early 20th century. Hide, beadskBn
Museum, 11.694.9038a

Figure F-7 Plains Cree Tipi Cover
Plains Cree Tipi Cover, National Museum of the American Indian, 14/7974

273



Figure F-8 Lakota Tipi Cover
Lakota Tipi CoverNational Museum of the American Indian, 20/7873

\ o e .
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Figure F-9 Oglala Lakota, Winter Count
Long Soldier, Oglala Lakota, Winter Count, Fort Yates, Standing Rock Reservation; Sioux
County; North Dakota; USA, Nanal Museum of the American Indian, 20/7873
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http://www.nmai.si.edu/searchcollections/multimedia/10129/491/ 116720.000.700x700.jpg

Figure F-10 Winter C ount
Lone Dog (Shunka Ishnala), Nakota (Yankton SjpoWinter count recording events from 1800

to 1870, National Museum of the Americamnlibn, 1/617

Figure F-11 Shirt for Chief's War Dress,
Sioux, Shirt for Chief's War Dress, 19th century. Pony beads, porcupine quills, buckskin,

maidenhair fern stem, human hair, horsehair, dye, featheskBroMuseum, 50.67.1a
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http://www.nmai.si.edu/searchcollections/multimedia/10148/856/010617.000.700x700.jpg

Figure F-12 Painted Buffalo Robe
Sioux, Painted Buffalo Robe, National Museum of Natural History, Anthropology Collections
Management, E393163

Figure F-13 Ghost dance shirt
Sioux: Teton (Lakota), Ghost dance shtheyenne River Agency, National Museum of Natural

History, Anthropology Cllections Management, E1651-07
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Figure F-14 Painted Buffalo Robe
Painted Buffalo Robe, Peabody Museum of Archaeology and Ethnology, 2004.24.27515.1

Figure F-15 Four Bears Watercolor
Mato-Tope (Four Bears), Battle with a Cheyenne Chief, 1838&na@lor and pencil on paper,
Joslyn Art Museum, 1986.49.384
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Figure F-16 War Shirt
Front view War Shirt from the Schoch Collection, Bernisches Historisches Museum in Bern,
Switzerland, 1890.410.0015.

Figure F-17 Muslin Paint Pictographic
Sioux, Muslin Paint Pictographic scenes of warfare painted on muslin, National Museum of

Natural History, Anthropology Collections Management, E358325

ey S ] - - )
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Figure F-18 Nacoista drawing
Nacoista drawing of man and woman playing shinny ball game, ca:1881, Dakota Territory
Pine Ridge Agency, National Anthropological Archives, NAA MS 166,931

Figure F-19 Ledger Art
Bear's Heart, or Noeko-ist, "Buffalo Chase and Encampment,” Ledger Art, drawn between
1875 and 1878 at Fort Marion, Florida National Museum of American History, 2008.0175.054

279



Figure F-20 War Exploit Robe
Running Rabbit (Blackfoot Siksika), War exploit roBainted buffalo hid&909, Siksika
Reserve, AlbertaEdmund Morris Collection, Royal Ontario Museum, ROM2004_948 20

Figure F-21 Sioux Pottery
Sioux Potteryi Wedding Vase and smaller vagejrchased at Sioux Pottery Rapid City SD.
Photography by James Boorn.
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Figure F-22 Drum
Skin drum stretched onveooden hoogike frame, painted with animal designs, British Museum,

Am1949.22.145

Figure F-23 Head-dress
Headdress (with fringe) made of leather, horns, cloth (serge), feathers, quills (porcupine),
Siouxs Cante T'inza, or 'Strong Heart' society wore similar headdresses. A similar version of the

split horn headdress was also worn by Blackfoot's Brave Dogs, British Museum, Am.7478
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Figure F-24 Gourd Rattle

Sioux, Gourd Rattle, Wooden handle covered with beadwork; rattle decorated with etched and
painted designs of eagle, rising sun, crosses, spider, and other symbols, National Museum of
Natural History, Anthropology Collections, E360258

Figure F-25 Shield
Oglala Lakota Sioux, Shield, National Museum of Natural History, Anthropology Collections,
E3590630

Figure F-26 Parfleche
Eastern Dakota, Parfleche, Higggment, Brooklyn Museum, 11.694.9042

ey
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Figure F-27 Painting T Wolf Dance
Shoshone, PaintinigWolf Dance, American Museum of Natural History 50.1/1323.
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Chapter 3

Figure F-28 Painted Tipi Photo
Edward S. CurtisPainted Tipi, Photo Lot 59, National Anthropological Archives, Smithsonian

Institution, NAA INV 03029500.

Figure F-29 Blackfoot Tipi Photos
Walter McClintock, Blackfoot War Tipi, Beinecke Library, 2008188 and Blackfoot Tipis,

Beinecke Library, 2008461.
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http://brbl-zoom.library.yale.edu/viewer/1044597

Figure F-30 Red Stone's camp
Stanley J. Morrow, Red Stone's camp Jerking venYamkton Dakota Territory George V.
Allen photograph collection of American Indians and the American frontier, circa11B88)

Photo Lot 961, number 314, National Anthropological Archives, Smithsonian Institution
r T T r————

PHOTOGRAPHED AND PUBLISHED BY
SLHE DNONY SWEAD OIHIVIDOLORI
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Figure F-31 A Little Sioux Village
George Catlin, A Little Sioux Village, 1861/1869 oil on cardunted on paperboardaul
Mellon Collection, National Gallery of Art, 1965.16.4.
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Figure F-32 Kiowa drawing
Anonymous Kiowa drawing of two women standing between two painted lodges, with a lance

hanging on a pole located between the women, ca-1875%. Manuscript 4656, National

Anthropological Archives, Smithsonian Institution.

Figure F-33 Baby Carrier
Baby Carrier, ca. 1880, red wool cloth, canvas, cotton, glass beads, hide, silver chains, walnut

boards and German silver conchos, Flint Institute of Art, Musé@8b.27
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Figure F-34 Carved Dance Mirror

Sioux, Carved Dance Mirror, early 19th century. Wood, pigment, glass, Brooklyn Museum,
50.67.96

Figure F-35Dress, 18751900
Sioux Dress, 1878.900. Wool cloth, dentalium shells, ribbon, glass beads, brass bells, cotton,

Brooklyn Museum, 46.96.12.

Figure F-36 Tablecloth
Sisseton Sioux, Tablecloth (190910), Wool cloth, glass bead/beads, brasglb, cotton
thread, National Museum of the American Indian, 12/814.
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Figure F-37 Table Cloth
Sioux, Tablecloth, Buffalo Bill Center for the West, NA_203.673

Figure F-38 Hymnal
Lakota, Hymnal (1894.906), Paper, hide, porcupine quills, dye/dyes, thread, National Museum
of the American Indian, 23/8300.
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Figure F-39 Quill Work Moccasins
Sioux, Pair of Moccasins, early 19th century. Hide, beads, bird quills, porcupine quills, tin, deer

hair, sinew, pigment, Brooklyn Museum, 50.67 23a

Figure F-40 Quill Work Moccasins
Moccasins, Hard soléuckskin upper solidly quilled with bounding white beaded band. Design

three steppettiangles, green and orange, blue and white, on red ground, University of
Pennsylvania Museum of Archaeology and Anthropology841057
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Figure F-41 Quilled Shot Pouch
Cree, Quilled Shot Pouch, early 19th century. Hide, dyed porcupine quill, deer hair, glass beads,
thread, fur, Brooklyn Museum, 50.67.16

Figure F-42 Quilled War Shirt
Red River Metis, Chief's War Shirt, 19th century. Buckskin, porcupine quills, garnet beads, pony
beads, seed beads, thread, Brooklyn Museum, 50.67.4
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