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Introduction

A prevalent trend in literary criticism today is concerned
primarily with the "formal" characteristics of plays, poems
and novels, It does not preoccupy itself with the author or
his reading public as earlier criticism did, ". . . the
formalistic critic," accordinag to Cleanth Brooks, "is concerned

nl Intentions are disreqgarded,

primarily with the work itself.
The assumption is made that an author's intentions are fully
realized in his works and that his literature need not he
analyzed in the perspective of history or literary movements.
The formalistic approach disregards the individual responsible
for the composition and, in an attempt to be ohjective,
exXcludes the author's life along with the product of that life,
his personality.

Psychologists contend that man is the product of his
heredity and environment., The impact of these two forces of
life produce personality, Personality, in turn, colors all
that is part of him. It distinquishes him in his writing. It
sets him apart from his contemporaries. To exclude an author's
personality when considering his work is to omit an intrinsic
part of literature.

The subjects of this paper represent demonstrations of
the bond between life and literature. EI.T.A. Hoffmann and

lcleanth Brooks, "The Formalistic Critic," The Modern

Critical Spectrum, ed, Gerald J. Goldberrm and Mancy M.
Goldbera (I'nglewood Cliffs: DPrentice-Hall, Inc., 1962), p. 2,




Ldgar Allan Poe led such unique lives that it is impossibhle to
separate the uniqueness of those lives from the literature
which each man produced. A biographical comparison of these
two men leads one to conclude that similar environments produce

similar personalities and, in turn, similar literature.

I. A Biographical Comparison

On the twenty-sixth day of October, 1767, Christoﬁh
Ludwig Hoffmarm took Luise Albertine Doerffer for his wife.
Although the wedding did not repreéent a union of the social
elite, the bride's father had gained recognition in the citvy
as a depository for a prominent Prussian familv. The bride
and groom were cousins. Luise was the daughter of the qroom's
mother's sister. Both were from families steeped in the
tradition of the law. Christoph was a lawver in the Superior
Court of Justice in K&nigsbera, and Luise's father was a
councilor of the consistory.

From the beqginning the union was unsound. The couple's
divergent personalities clashed endlessly. "Sehr bald scheint
sich herausgestellt zu haben, daP die beiden Gatten nicht fiir

einander geschaffen waren.“2

The nineteen year old bride
sought social amenities while her thirtv-one year old husband
was cooly indifferent toward the social graces., Christoph was
a poetic individual and sought peace of mind within himself.
1Georq Lllinger, "Lebensbhild," E.T.A. Hoffmanns Uerke:

in finfzehn Teilen (Leipziq: Deutsches Verlaagshaus Bohg & Co,,
I859Y, 1, viii.
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Neither partner possessed qualities conducive to lasting
compatibility. The legal bond between them miqght have been
dissolved within a year had it not been for the fear of social
disqrace which loomed as an unbearable consequence. The death
of their first infant son mav have delaved their separation.
At any rate, in 1773 Luise gave birth to a second son, Xarl
Wilhelm Philipp and in 1776 to vet another, FErnst Theodor
Wilhelm.

The intolerance which had been repressed for eleven
years finally came forth in 1778 causing the inevitable
separation. Ernst was over two years old. le was given over
to his mother, while his older bhrother went with his father.
After several years the elder Hoffmann took a position as a
criminal lawver in Insterberg. "With this departure, Hoffmann's
father disapvears almost completely from his life, save as an
indistinct memory of one who, as he thought, could have under-
stood him in a household where he felt himself an alien."3

Luise Hoffmann moved into her mother's house in the
Junkergasse to bring up her son. Here the voungster spent his
early vears in the company of his mother's two unmarried
sisters and bachelor brother. TFrnst saw little of his mother
and grandmother. The latter's hushand had been a lawver of
some stature who had died several years before the lloffmann

divorce., The old lady became so depressed over his passing

3Harvey Y., Hewett-Thaver, Hoffmann: Author of the Tales

(Princeton: Princeton University Press, 1948, p. 4.




that she secluded herself in her room, Hoffmann's mother
displayed the same traits. Unable to console herself concerning
the failure of her marriage and the resulting social
embarrassment, she also sought the melancholv seclusion of her
room., "Da die alte TFrau Doerffer hinfdlliag war und die
hysterische Mutter nur in krankhaftem Zustande dahinvegetierte,
stillte das Kind sein Liebesbedlirfnis im Umgang mit den bheiden
Schwestern der Mutter;"4

Thus the child who was to become one of Germany's foremost
authors was deprived of a normal home environment. His Uncle
Otto sought to guide him, but his attempts to requlate the lad's
life by means of a routine onlv produced contempt. The elderly
gentleman, a former lawver whose practice was short-lived and
void of success, had become set in his ways, a willing victim
of Epicurean laziness. While stressing the importance of
diligence upon voung Lrnst, he passed hiS time sleeping, eating
and drinking with an occasional indulgence in literature and
music. His nephew quicklv detected his uncle's short-comings
and mockingly referred to him as "0 weh Onkel," replacing his
first and middle names, Otto Wilhelm, with the two words.
Uncle Otto was not an effective father subhstitute. Yet, as
solitary and introverted as his youth was, lloffmann did find
one parental substitute. In his Aunt Jochanna he found a

4Hans—Georq Werner, E.T.A. Hoffmann: Darstelluna und

Deutung der Wirklichkeit Im dichterischen Werk (wWeimar: Arion

VerIlaqg, 1I962), p. II. T




receptiveness which he was to remember throughout his life.
"pDa war es flir ihn ein Gllck, daB wenigstens ein Mitglied des
seltsamen Pamilienkreises Verstdndnis flir sein Wesen zeiagte
und ihm die M8glichkeit gewdhrte, in bedrdnagten Augenblicken
sein Herz auszuschlitten: es war seine Tante Johanna Sophie

n> Johanna represented one of the few positive

Doerffer;
elements of his youthful sclitude, a solitude finally
interrupted by his entry into school.

In November, 1805, thirty-eight years after the marriaqe
of Hoffmann's parents in K¥bnigsherqg, David Poe and Elizabheth
Arnold Hopkins were wed, Both were actors. The twenty-eicht
year old groom had given up his study of law for a career on
the stage, and his eighteen year old bride was completing her
ninth vear as an entertainer, having come from a family of
actors. Seeking success in a field which offered little in the
way of monetary rewards, they traveled northern and southern
theatrical circuits with various troupes. 1In 1806, evidently

weary of travel, they moved to Boston and joined the Boston

and Charleston Players. They remained there for three years,

During their years in Boston two sons were born, one in
1807, William Henry, and one on January 19, 1809, named Fdgar.
Three weeks after the birth of Edgar, Elizabeth was back on the

stage, an indication of the financial condition of the family,.

5E11inqer, p. ix.



The marriaqge was also in a state of deterioration, The counle
quarreled, and in July of 1810 Dhavid disamnpeared soon after the
family had moved to New York. He may have left because he
could not cope with a family situation in which he was not the
breadwinner, or he may have been unable to withstand the sense
of inferiority, his reviews having become increasinglv negative.
"David Poe was also an actor but does not seem to have
inherited the sturdier qualities of his father, a hero in the
American Revolution."6
Deserted by her husband, Elizabeth Poe sought theatrical
employment in the South., Edgar, two years of age, was with
her. Henry had been left with relatives in Baltimore. On
December 20, 1810, Edgar's mother was forced to interrupt her
appearances on stage to give birth to a dauchter, Rosalie.
Rosalie's arrival served to intensify her mother's financial
discomfort. Ner birth also contributed to the decline of
Elizabeth's health, for Llizabeth Poe was sufferina from
tuberculosis. She struggled to provide for her children but
left them in dire need. She passed awav in Richmond on Decenmber
8, 1811, and her son was bequeathed a miniature, his onlv token
of her life. "Young as he was, Fdgar Poe could scarcelv have
remembered the actual scenes surrounding the final traasedv of
his young mother, but even a child of three mav be conscious

6c, Alphonso Smith, Idgar Allan Poe: Illow to Know Him
(Garden City: Garden Citv Publishing Co., 19217, n. 1.




at the time that its own familar world has suddenlv aone to
pieces about it."7
And so at the age of three Poe's environment strikinglvy
resembled Hoffmann's. His sister was taken into the William
Mackenzie family, and he found himself in the home of a
Richmond merchant, John Allan., John Allan at that time was
in no position financially to take on the responsibility of
sheltering and educating a child, It was his childless wife
who pressed the issue, Through visits with FElizaheth voe,
she had developed an interest in the younqgster. Ehe was so
anxious to keep the bhoy that she failed to answer incuiries
by his grandparents in Baltimore., Despite her relentless
urging, John Allan refrained from leqally adopting Poe, The
boy felt, to a certain extent, that he was a strancer in the
Allan household, He came to know solitude. Just as Hoffmann's
uncle attempted to quide and direct everv facet of his life,
so Poe's reluctant new guardian-father sought to aguide him.
llowever, because John Allan had refused to adont him, Poe
could only view this new father with suspicion, and sought
affection from the woman who had befriended him in his darkest
hour. "Mrs., Allan's unusual fondness for children and for her
foster-son in particular was the cause of remar)k at the time
and later, That her affection for the little bov was one of
the holiest and finest of his manv feminine contacts, does not

7Hervey Allen, Israfel: The Life and Times of Idaar nAllan
Poe (Murray I1ill, N.Y.: JYarrar & Rinehart, Inc., 1934), n. 20.




8 Ilis

lessen the probabilities of its far-reaching effects,"

new mother delighted in taking him on calls to her various

friends and relatives. School put an end to manv of the outinas,
It should be noted that the early vears of both Hoffmann

and Poe were vears of unhappiness. Both experienced familv

disinteqgration, abnormal foster home environments, solitude,

displeasure with their father-suhstitutes, and authentic

warmth on the part of their mother-substitutes. TIrnst Hoffmann

and Edgar Poe had ". . . embarked upon one of those quests

of the soul that drive many artists to the greatest heiahts

of creation and the lowest depths of despair."9
At the age of six Hoffmann carried his introversion and

undeveloped talents into the K8niasberger Reformierte Burgschule.

He was wary of his fellow students, and they found little

reason to befriend him, "Von seinen Mitschiilern ward er wenia

n10 He saw in

geliebt, denn sein Witz war ihre GeiBel.
school and the music lessons supervised by his uncle those
repressive aspects of life he had come to dislike at home. But
it was at school that he met his lifelong friend, Theodor
Gottlieb Hippel. In a world populated by representatives of
what he considered superfluous regimentation, Hoffmann found

in Hippel a companion whose spiritual inclinations resemhled

his own. He found a friend to whom he could unlock the remote

8Allen, p. 43.

9allen, p. 43.

lOTheodor Hippel as cited by Werner, p. 12.



recesses of his mind., Such was the immediate effect of the
new friendship. "Hippel war durchaus dazu qeeianet, Hoffmann
zZu erq&nzen."ll
Since Hippel was an outstanding student, he was considered
a worthy influence by Uncle 0Otto and was encouraged to spend
many hours with Ernst in the Doerffer household, The elderlvy
supervisor was more than pleased with the vouths' diliqent
study of the classics, for such was the curriculum of the
Burgschule, But when Uncle Otto was dozing or bhusyinag himself

elsevhere, the works of Cicero and llomer were put aside. The

classics were replaced by games, by Rousseau's Confessions,

bv works concerning the Middle Ages and books by Wiegleb on
magic. "Rousseaus 'Bekenntnisse' waren eine Lieblinasschrift
Hoffmanns schon in der K8nigsberger Zeit; laut Taqebucheintracuna
vom 13. Februar 1804 hatte er das Werk ann8hernd dreiBiamal

wl2 Their games were often based on medieval tales,

gelesen.
magic, the grotesque and were, in manv cases; accented bv music.,
Under these conditions music and art acquired a new dimension
for the young student. Mo longer were thev the colorless
implements of education. They were, rather, tools of creation
left to the whims of his inventive mind.

At sixteen Hoffmann entered the University of K8niasbherq.

Uncle Otto had relentlesslv stressed the importance and

necessity of a profession, of being able to make a living. Since

11E11inger, D Hiw

12yerner, p. 13.
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he was a lawyer, although he had only tried one case.and that
with no success, and as the family had long been involved with
that profession, it followed that he so direct Frnst. 1In
the university and his study of law Ernst saw an opportunitw
to realize freedom throuagh financial independence. But of
his intended profession he wrote: "Ich muB mich zwinaen ein
Jurist zu werden."!3 His real love was music, for which, alona
with drawing and painting, he demonstrated considerable talent,
Again and again he related his discontent to Hippel. 1In 1795,
upon completion of his law studv he wrote his friend: ". . .
wenn ich von mir selbst abhinqe, wlirde ich Componist, und
hitte die Hoffnung in meinem Fache groB zu werden, da ich in
dem jetzt gew8hlten ewig ein Stilimper bleiben werde, "14
Noffmann was no bungler, however, His desire to be independent
compelled him to diligence and excellence as a lawver. But
with the completion of his work at the university the frustrating
conflict between the man of profession and the man courtinag a
muse became deeper.
Having completed his study of law, the voung lawver sought
a position with the legal service of the Prussian government.
Acquiring such a position involved nmuch waiting, and Hoffmann
was able to pursue music as a pastime and a means of suprort.
The new activities only added to his difficulties, As a music
13E.T.A. Hoffmann, E.T.A, Hoffmanns Briefwechsel, ed. Hans

von Mliller und Friedrich Schnapp (Mlinchen: Winkler Verlaaq,
(l968), 1, 62. :

14}Ioffmann, Briefwechsel, I, 71,




11

teacher he fell in love with one of his students, a married
woman, Frau Cora Hatt., The impossibility of their relation-
ship served only to intensifv his despair and the future

again looked bleak. By all of his years of study he had only
succeeded in making himself unhappy. His relationship with
Frau Hatt created gossip and mav have produced a clash with
her hushand at a masquerade party. Confronted with the
distortion of rampant gossip and fearing further complications
with Frau Hatt's husband, he wrote a letter of inauirv to

his Uncle Johann Ludwiqg Doerffer, a counsellor in Glogau. The
response was an invitation to reside in the Doerffer house

in Glogau while seeking employment there, Hoffmann accented.
His departure from K&nigsberg was painful and silent.

Poe also began his schoolina at the age of six and, as
Hoffmann, kept to himself. He also viewed school as a
compulsory but welcome opportunity to escape a home environment
of uncertainties. He took an interest in his studies., "Poe
was one of those st;anqe freaks of nature in a school, a bov
who took a lively interest in his books."1l3 His first
experience with education in Richmond was brief, for in 1815
John Allan went to Ongland to reestablish his tobacco trade
with that countrv. He went not only as a representative of

his own firm, Ellis and Allan, but also as a son returning

to his home, Scotland. After John completed transactions in

15Allen, p. 49
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England, the family set up housekeeving in Irvine, Scotland,
where Poe attended the grammar academv. The family remained
there for a short time and then moved to London where Edagar
continued his education at Stoke MNewinaton in the Manor House
" School. Both institutions were bastions of strict discipline,
their curriculums centering around the classics. " . . .
English grammar schools of the period were amazingly innocent
of anvything but the dog-eared Latin grammars, swellers, cheap
editions of Homer, Virgil and Caesar; and ponderous arithmetics
6f the period.“l6

In 1820 the Allan familv returned to Richmond, and Fdaar
was reunited with a friend he had met during his early
schooling in that city. Ebenezer Burlinag was to Poe what

Hippel was to Hoffmann, an immeasurable catalvtic force. The

two youths spent considerahle time together, plaving agames and

reading adventure stories, "With Burling, Poe read Robinson
Crusoe, . . ."17  Otherwise Poe retaincd the habit of keening

to himself, as he did not get along with his schoolmates.

"Poe must have stung many of his fellows by adroit references
to their stupidity or laziness. Helpless to meet him on that
ground, they would take the inevitable revenae of the tribe,

and make him feel that he was an outsider."18

16p11en, p. 71.
17p11en, p. 79.

18arthur Hobson Nuinn, Pdagar Allan Poe: A Critical
Biocaraphv (New York: D. Appleton-Century Co., 1941}, n. 85.
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Early in his vouth Poe revealed an enthusiasm for music
and sketching. e visualized what he saw with such a keen
eye for color and shadow that he was driven to reproduce his
impressions, "Considerable mention is made of Poe's enthusiasm
for drawing, and there remains at least one drawina of his

19 ge plaved the flute, loved to sing and

own hand, . .
listen to piano music. !le became fascinated with the
rhythmical melodies of Neqgro spiritual songs and spent many
hours with the servants, listening to them sing and tell
stories.

In 1824, prior to John Allan's establishina residence
in a distinguished section of Richmond, an event occurred
which was to have an impact on the life of the youna poet,
He felt a fascination for Mrs. Jane Stanard, the mother of
a youthful acquaintance. "There seems to have been born
between them instantly a bond of svmpathy which produced a

woh) In her Edaar saw a verfection

deep effect upon the boy.
of life and beautv. "Both Mrs. Stanard and Edagar Poe were
tvpes of those super-sensitive natures whose higher inner
processes take place in that holy land of sensibilitv, the
western border of which so often marches with the kinadom of

w2l

insanity. Through her TPoe experienced an ideal love.

Ilis famous poem "To llelen" portrays his feelinaqs toward her,

19x11en, p. 81.
20O_uinn, pp. B85-86.

2lp1ien, p. 89,
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and he often referred to her as "Helen." Mrs. Stanard died
at the age of thirty-one. Some twenty-four years after her
death Poe wrote a letter to Mrs. Sarah Whitman in which he
stated: ". . . my eyes fell upon a volume of my own poems;
and then the lines I had written in my passionate bovhood, to
the first purely ideal love of my soul--to the Helen Stannard
/Bic7 of whom I told you--flashed upon my recollection.“22
Her passing had considerable emotional effect on Poe. She
had evidently consoled him on several occasions, and the
passing of her sympathy and beauty brouaght forth within
Fdgar a feelina of helplessness.

The new house.which John Allan purchased in 1825 with
funds willed by a wealthy uncle provided a new environment
for Poe and brought the family into contact with new
personalities,'many of them representatives of Richmond's
wealthiest families. Among the visitors to the Allan house-
hold was Elmira Royster, a pretty airl of wealthv parentaae
who lived near the Allans, Fdgar fell in lowve with her,
Before his departure for the University of Virginia she
secretlv consented to become his wife. It had heen decided
that Poe would attend an institution of higher learning,
and his foster-father had hired wrivate tutors to prepare him,
John Allan scought to impress unon Edoar the value of a

22Edqar Allan Poe, The Letters of Fdaar Allan Poe,

ed. John Ward Ostrom, (Cambridae: Harvard Universitv Press,
1948), II, 385.
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profession, especially that of law. He had hopes that Poe
would complete a course of study in that field and perhaps
aspire to a seat in the Congress. "If he had reallv heen
John Allan's son, he would have procéded to the studv of
law or some cher profession.“23

Poe entered the University of Virginia in 1826, He
excelled but disgruntled his foster-father by showing
inclinations toward subject matter quite foreign to the
disciplines of law. While at the universitv he wrote Flmira
=Royster many letters, but her parents, warv of her relation-
ship with an individual whose social standing and background
displeased them, sought vehemently to discourage her. TIler
father destroyed Poe's letters and told her that her young
lover was untrue. Vhen Poe returned from the university to
take Myra, as he called her, for his wife, he found her
married to a Richmond aristocrat.

By the time Hoffmann and Poe beaan theif colleqe careers
they both had experienced repeated disappointments. Both had
received classical educations and in their earlv schoolina
had formed intimate friendships which afforded opportunities
for display of talents and desires repressed by their
introversion. Hoffmann found it extremely difficult to over-
come his natural incliration toward music and art for the sake

of a profession. Ile sought financial independence assumine

230uinn, p. 95.
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that said independence would buv enough freedom or spare time
to cultivate his beloved muses. The demands of the leqal
profession provided no such frcedom, and the opposinag forces
caused him considerable mental strain. Poe's awareness of
responsibility created a similar dilemma for him. He had
seen his foster-father struggle to keep a business qoing, and
he was well aware of the necessity of being able to earn a
living,., His first love, as in the case of Hoffmann, was the
arts. When he succumbed to his inclination, however, he
found himself confronted with a sense of guilt which resulted
from financial dependence on John Allan. Ille found himself
in the same frame of mind as Hoffmann, plaqued by frustration
and guilt, Both authors were faced with impossible situations
concerning love. Both were unahle to find happiness either
in the world around them or within themselves.

Leaving K¥nigsberg and Trau latt was not easv for
Hoffmann, In a letter dated July 18, 1796, he informed
Hippel of his feelings concernina the departure. "Ich bin in
einer Art Betallbung /sic/ oder Rausch meiner Vaterstadt
entflohn -- der Abschied von ihr hatte mich so butterweich
gemacht, daB ich mich bald vor mir selber sehr prostituiert und
geweint hitte. . . 924

Upon taking up residence with his Uncle Johann Ludwiqg

Doerffer in Glogau, Hoffmann found himself facing a new

24Hoffmann, Briefwechsel, T, 99.
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environment. He was still a member of a Doerffer household,
but the Glogau Doerffers were preoccupied with society and
culture. They often spoke French at home and passed evenings
listening to music or acting out plays. The effects of the
new atmosphere were reflected in the vouna lawver's willingness
to assist in the production of a mnlav for the townsveople.
In painting the scenery for the play, Hoffmann's artistic
inclinations were again aroused. "For a time Hoffmann saw
a qood deal of the painter Molinare, who was enaaged in the
interior decoration of a Jesuit church. Thouagh, as Hoffmann
suaggests, the legal authorities for whom he officiallv labored
might have regarded it as a breach of professional decorum,
he assisted Molinare in his work. . . 23

With all his new activities, Hoffmann did not relinauish
thoughts of Frau Hatt, who was unhappv with her marriaae,
Reminders of her were alwavs close at hand, the products of
their correspondence. His sorrows over her culminated in a
trip home and an attempt to arrange a divorce for her.
Hoffmann found that his profession could in no way enhance
his private life. "Hoffmann ist nach Glogau zurfickaekehrt,
desillusioniert an seiner Liebe, deren SchluB innerlich

w26

besieqgelt ist. Having given up all hope of heing united with

25
Hewett-Thayer, p. 21

26fedwiq Eyrich, "E.T.A., Hoffmann: Jugend und
Entwicklungszeit," Zeitschrift flir die aesamte Neuroloaie
und Psychiatrie, 127, Nos. 4-5 (1930, n. 518,




