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A Xy INTRODUCTION
2 . |

Instrumentsal music in the schools of the Unlted States
developed rapldly between 1914 and 1930, The philosophy of music
education changed froum "absolute music" teaching to that of
"appreciation" during the early nineteen-twenties. Since 1930
instrumental music has changed very llttle so far as teaching
methods and philosophises are concerned,

The purpose of this report is to trace the development of
Instrumental music in the public schools over these years as 1t

is reflected in the consecutlive lssues of The Music Supervisors

Journal, This development 1ls shown in both the contrlibuted
articles, the advertlseuments of muslc publishers, and muslcal
instrument manufacturers In these journals,

This report 1s meant only to follow the development of
instrumental music; it will not set forth any philosophical
dlscusslons as such, but the major changes in phllosophy are
indicated as they took place. Also a detalled dlscussion of all
the aspects of the development of Instrumental muslic 1s not hereln
contained. Thils report is a general overview of the development

of instrumental music in the schools,



The first mention of any kind of instrumsntal muslc 1n
the Public School was clted in a report by George W. Stewart, of
Boston, director of musle, and J. B. Levlison, of the commlttee on
musle of the National Conference of Musle Supervisors. This
report Indicated that school bands and orchestras would be invit-
ed to show the results of their study at the 1915 Panama-Pacific
Exposition, The report indlcated that a great interest had been
shown by boards of educatlon and school offilcilals, generally, in
the lnstrumental phase of muslcal work, and the result was that
quite a number of clﬁias had flne Ilnstrumental groups in thelr
schools,® |

In the year 19l4--~the starting point of thils report--the
emphasls was upon vocal muslc, Except for isolated instances,
Instrumental music was not present in the publlc achools, although
Interest in the instrumsntal area was beginnins to grow, Any
instrumental training glven to children of a community was done
as a community project in the form of a "Boys Band," or "“Community
Orchestra," Willlam B, Kinnear, Larned, Kansas, stated in his
article in the November issue of the National Conference of Music
Supervisors Journal; 1914, that Larned haa entered the "boy band"

stage, but strings for orchestra were not available.2

1George W, Stewart and J. B, Leviazon, "Muslc and Dancing
by the Chlldren at the Panama-Pacific Exposition," Music Super-
visors Journal, Vol, I, No, 1, (Septsmber, 1914), p. 28.

®W1lllam B, Kinnear, "Contributed Article," Ibid., Vol. I,
No. 2, (November, 1914), p. 5.



Instrumental programs that were developsd within a number
of schools throughout the country were generally unorganlzed and
included wind and string instruments and plano., These programs
were, for the most part, dlrected by a member of the community,
rather than a muslic teacher per se., Exaumples of well organlzed
groups were tha orchestras of Aurora, Illlinois, Wichlta, Kansas,
and the program developed by Will Earhart in Rlchmond, Indiana.
Ozkland, California, had an apparently well developed instrumental
mugic prograu; however, the lesaders were hlred by the clity rather
than the school board.

By 1915, interest in promoting instrumental muslc in the
public schools seems to have grown immensely. Bessis M, Whlteley,
Kansas City, Missouri, sent out a questionnaire to educators of
twenty-six of the largest cltiss in the United States, referring
to the establishment of orchestral practlice 1n the elementary
schools, The following ilnformation was obtalned through the
questioﬁs-~w1th thelr repllies~~llsted below:

1, To ths query, "Is orchestra practice establlshed in
your Elementary Schools?", sight answered in the negative,
but in most cases with the assertion, "We hops soon to have
it establlished," Four answered, "Just starting i1t." Eleven,
answering as to the length of time such had baen established,
stated varlously from two to twenty years--the clity of Phlla~-
delphia having had such practice "outsids of school hours"
for fifteen years, and Cincinnati (in a few of its schools)
for twenty years,

2, To the query, "™In what per cent of your schools is
orchestra practice establlished?" The answers varled from
elght to one hundrsd per cent,

3. To the query, "Does a speclal Supervisor attend to
this work?" The answers, ln most cases, stated that the

regular supervisor and asslstants, with the help of gifted
grade teachers, are conducting the work, In the St., Louils



gchools there 1ls, in the supervlisory department, a specially
qualified orchestra man to whom this work wlll be entrusted
later on. In the St, Paul schools, chlldren who have
studled the vlolln or some other orchestral instrument and
who desire to enter the orchestra may joln a class for such
practice (after school hours), conducted by a professlonal
viollinist of the clty.

4, To the query, "Do you employ an instructor to teach
band or orchestral instruments?" The answers stated general-
ly, "not solely for that purpose." Dr. Rix of New York City,
answered, "We are starting a great movement for violin
instruction, and may include other instruments."

In the Cincinnatl schools, an outslde teacher~-a profes-
glonal teacher of muslc--was allowed to organize classes of
instruction to children outside of school hours,

In Oakland, Californla, where an orchestra or band was
established in nearly every scgool, the clty employed ten
instructors for these schools,

Whiteley used the above information to conclude that,

"1t 1s very plain that we must make ready to serve well this
need in our schools."® Thus the push toward the dsvelopment of
instrumental organizatlons within the public schools was on,
Durlng the early years, the development was almost entirely in
the area of orchestral music. Band programs at this tlme were
"Boys Bands" sponscred by the individual cities and not by the
schools, It 1s Interesting to note that the "Music Man" so-
called, would come Into a town, sell band instruments to the
parents of children (often times whether they could afford it or
not), and organize a band of the town's boys, It seems to have
been more of a promotion gimmick of musical instrument companies

than a sincere attempt to foster music among the children. This

JBessie M. Whiteley, "The Orchestra in the Grade Schools,"
Ibid., Vol. I, No. 3, (January, 1915), p. 5.

41b1d., p. 6.



was not true In many Iinstances; however, 1t apparently was the
case In enough to causs some concern among serilous and sincere
musiclans,

Hlgh school orchestras are included for the first time in
the program of the Pltteburgh meeting of the National Conference
of Muslic Supervisors, dated March 23-26, 1915, Thls iz the first
really concrete evldencs that the muslec supervisors were begin-
ning to get behind the Instrumental wmusic drive on a national
basls., The program included concerts by varlous orchestras of
the Pittsburgh schools, as well as discussions of the instrumen-
tal music programs of the Plttsburgh schools, led by Will
Earhart, Supervisor of Music, Pittsburgh, Pennsylvanla, who had
recently moved from Richmond, Indlana,® Earhart was one of the
ploneers of instrumental muslc in the public schools, One could
think of him as the "father of Publle School Orchestras." An-
other leading figure In the early development of instrumental
muslic within the public schools was John W. Beattle of Grand
Raplds, Michigan, Beattle later bacame head of the Music
Educatlion Department of Northwestern University, Beattie
indicates, in an article which he had written for the N, C. M. 8.
Journal, March, 1915 lssue, that the orchestral programs were
developing rapldly in the Grand Raplds Schools. He gave credit
for thls, at least in part, to the influence exerted by Will
Earhart through his splendid work in the Pittsburgh schools.

°Ibid,, Vol, I, No, 4, (March, 1915), pp. 4-5.



Beattle stated in hls article that, "classes in harmony and music
history were a direct result of the orchestra programs, and that
the vocal programs had also been lmproved through efforts of 1ts
singers to get thelr work on the same plane as the 1lnstrumental-
1sts,"® Grand Raplds at that time had two orchestras in Central
High Schooi. One was a Senlor Orchestra consisting of 40 pleces
wlth complete Instrumentation and the other of 20 pieceg which
was the Junlor Orchestra, Unlon High School had an orchestra of
30 pleces, The Junior High had an orchestra of 15 pleces, and in
flve grade schools, orchestras ranging from 5 to 12 instruments, 7
Beattle polnts out the fact that the people of ﬁhe community were
behind the program one hundred per cent and were demanding
regularly scheduled Symphony Concerts.’

When the concept of "Instrumental Musliec in the Public
Schools" first began to develop, it was apparently aimed at the
“"gifted chilldren.," During the latter part of 1915 this attltude
aeemiﬁgly began to change. W1lll Earhart offers the flrst indlieca-

tlon of this In an article he wrote for the Muslc Supervisors

Journal in Septemwber, 1915, in which he very subtly hints at the
ldea of "music for everyone." He speaks of the ever-expanding
music programs in Plttsburgh and how the challenge of getting

more muslic to more people 1s exclting and rewarding.B From thils

6John W. Beattle, "Contributed Article," Ibid., Vol. I,
NO. 4’ (M&I‘Ch, 1915)' p. 14.

TIbid., p. 16

BWill Earhart, "Contributed Articles," Ibid.,, Vol. II,
No., 1, (September, 1915), pp. 4-5.



polnt on, it seems that the Musie Supervisors throughout the
country began to emphaslize Publlic School Instrumental Programs,
particularly in the larger citles, There is nothing mentioned in

the Music Supervisors Journals about instrumental programs in the

outlying rural communities, The lncreased eumphasis upon instru-
mental music 1s Indlcated by the following:
1. Every program from the Pltisburgh Conventlion in March,
1915, on Includes instrunental muslile. Both in performance
and discussicn,

2. The number of articles concerning instrumental muslec
rapldly increase,

3., Advertisements of music publishing companles and
Instrument manufacturers begin to appear, gradually at first,
but with rapld increase in fresquency and emphasis.

During the latter part of 1915 the idea of class
instruction on orchestral instruments was first introduced, the
idea being that an imaglnatlve teacher could just as well teach a
class of 10 or even 20 like instruments as he or she could teach
one student ét a tlme, The concept of class Instruction is but
another indicatlon of the changing values in public school music.
Willlam Alfred Whits put forth this ldea in his article sntitled,

"Instrumental Work with Juvenlles--Its Value and Significance,"

in the Movember, 1915, 1ssue of the Mugic Supervisors Journal.

He felt that the class method of instruction was the answer so
far as bullding orchestra programs was concerned, Mr, Whits also
proffered the proposition that, "more was needed than just sing-

ing--namely instrumental music in all the schools,"9

9william Alfred White, "Instrumental Work with Juveniles--
Its Value and Signiflcance," Ibid., Vol. II, No. 2, (November,
1915), pp. 20-28,



The first advertisement by a muslc publlisher that included
instrumental literature was by the Willls Muslc Company, Cincin-

nati, Ohlo, in the November, 1915, lssue of the Muslec Supervigors

Journal,i® Apparently the publishing companles were stlll reluc-
tent to flood the market wilth advertiseuwsnts for Iinstrumental
music, In fact, the above mentioned advertlsement was the only
one published in the journals until Jamuary, 1916. At thls time
the second advertisement by a music publisher appears when the
Oliver Ditson Company, Boston, Massachusetts, placed an adver-
tisement concerning their "Paramount Orchestra Folio, "1l Vbcai
music was stlll belng smphasized in the advertisemsnts., Instru-
mental musle advertlsing, when 1t did appear, was more of a
suggestion than a concentrated effort to sell a product. The
above mentloned advertisement was the only one In the January,

1916, Music Supervisors Journal, and, in fact, the only one until

September, 1916,12

Also in 1916, the filrst Instrument advertisement was
published, The advertlsement was by the York Band Instrument
Company, Grand Raplds, Michigan, The product advertised was a
comet, The advertisement was not almed at the schoo per se,

but was slmply a publlc advertlsement of the cornet. The York

10he Willls Music Coumpany, Cincinnatl, Ohlo, "Adver-
tisement," Ibid., p. 31.

1lo1iver Ditson Company, Boston, Massachusetts, "Adver=-
tisement," Ibid., Vvol, II, No, 3, (January, 1916), p. 23.

leﬂinds, Hayden and Eldrldge, Inc., "Advertisement,"
Ibid., vol, III, No., 1, (September, 1916), p. 27.



advertisement appears for three consecutlve tlmes and then 1t is
withdrawn, for some reason, for several years.13 Perhaps the
response was not great enough to warrant repeated advertlsing.
At this point in the develovment of instrumental music,
there seems to be a period of about four years durlng which

emphasls upon Instrumental music within the Musie Suparvisors

Journal was minimal, However, the advertisements of instrumental
literature for orchestra increases at a rather surprlsing rate,
Perhaps the seeming de-emphasis of instrumental muslic looked that
way because of the trans;tion taking place within the whole music
community,. |
The attitude of the Muslc Supervisors was rapidly

changing from "Absolute Musie," to Music Education," This change
in attltude was in both vocal and instrumental musie., The fol-
lowing quote from an article by Louis Mohlen, Columbia Unliversity,

in the September, 1916, 1séua of the Musle Supervisors Journal,

most aptly polnt out this change in attitude:

Musle teaching ls being influenced by the tendencles of
modern educatlonal thought, which In all lines stresses the
synthetic bvefore the analytic, Instead of making the pro-
cedure in music educatlion entlirely disciplinary and formal,
a condltlon which has been the point of attack by educators
In other lines, the tendency now is, to think that technlique
can come when a need for 1t is felt and that drill as such
wlll be elimlnated; that singing and vlaying singly, are
very small parts of music education; that if soclal needs
are to be mst, then the puplls must be prepared to enjoy the
concerts and recitals they hear and the music of the home,
as well as to partlecipate in festlvals and programs of
varlous sorts; that 1t 1s of greater lmportance to make

" 13¥ork Band Instrumsnt Company, Grand Rapids, Mlchigan,
Advertisement," Ibid., (September, 1916), p. 21.
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intelligent, creative, appreclative listeners, than
participants, for 1t 1s as listensrs that they flgure Iin
the great social scheme of 1life, The tendence furthermore
is to use mechanical devices, such as the player plano and
phonograph, as means for establishing the "basis of music
appreclation," The belief ls that through these weans,
children as well as adults may come to know the world of
good muslc llterature much as they do vrose and poetry.

Wilthout doubt the change in conceptlion of muslc education

is due to "soclal need, 'l ;

At thls point it becomes apvarent that rather than a
de-amphaslis, there was an escalation of music in a new form--
Music Education. Things began to happen. The National Confer-
ence of Muslc Supervisors appolnted a speclal commlites to pre-
pare a recommended list of orchestral material for public school
orchestral work, This list was to meet the needs of those supsr-
visors who wished to begin orchestral work in the fall of 1916.15
Surveys are taken In order to find out how many children were
participating in instrumental music. The soclal aspect of
muslical partleclpation was greatly explolited.

One muslc supervisor polnts out the social aspesct of
music participatlion by stating, "of great significance 1s the
soclal appeal of study of this nature. The meetings outside of
school for rehearsals, common interest in public appsarance as a
body, and the awakening of interest in ths community goocd in such
ways as earhlng money for the school or to buy Instruments for

worthy children. All are forces which hold the boys and girls to

147 outs Mohlen, "The Music Section of the N. E. A.,"
Ibid., p. 23.

15y, C. M. C., "Orchestra Music for Public Schools,"
Ibld, » . 30,
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the work, and, at the sawme tlme, show the great valus of the work
as a soclalizing slement in the community.l6

The advertisements placed in the Music Supervisors

Journal also plck up the soclalizing theme, One gets the feeling
of "joln the band or orchesstra and be a part of the group,"

John VW, Beattle stated in a report from the Grand Rapids
School System that, "Grand Raplds is ahead of most school systems
in developing instrumental programs, and that our orchestra per-
forms for all sorts of occasions." He also sald that the school
board valued the Instrumental program as they dild the arlthuwatlec
program, 17

By the middle of 1917, the interests in public school
bands had begun to grow, One indication of thls is shown In the
Ascher's Publishing Company advertisement, which includes both
orchestra and band music.l8 It is interesting to note that The
Ascher Company was a consistent advertiser all the way through

the Musle Supervisors Journal referred to in this report. It

seems es 1f they were sure of what was coming, while the others
wera walting to see what developed in the instrumental music

area.

Gladys Arthur Brown, "Instrumental Music in Our Public
Schools," Ibid., Vol, III, No. 3, (January, 1917), p. 30.

. 750hn W, Beattie, "A Message From Grand Rapids," Ibid.,
Pp. 5- L) .

18Aacher's Publishing Company, New York, "Advertisement,"
Ivida., p. 31,
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The orchestra movement by 1918, was well estabtlished,
apparently, throughout the country, and the band movement was
beginning to grow. Publishing companies other than Ascher's
were beginning to advertlse orchestrs muslc; companles such as
Glnn and Company of Boston, The Willis Music Company; Cincinnati,
Carl Flscher, New York, and the C, C. Birchard Company, Boston.
The C. C. Birchard Company added band material for the first
time in the January, 1918, 1ssue.l9 The publishing companies
net only advertised instrumahtal music, but they also emphaslize
the lmportance of instrumental wmusle,

Within the next two years, all of the major publishlng
companies advertising in the Journal included instrumental musiec
material in thelr advertisements, However, there had heen since
the beginning of World War I, a complets absence of orchesira
and band instrument advertisements probably due in part to the
conversion of factorles from peace-time activity to war-time
production.

From January, 1918, until March, 1920, there ls very
little mentlion of the progress of the instrumentel programs in
the public schools, except for occaslonal articles which include
instrumental muslc as a part of muslc education in general. The
only real evldence of the fact that lnstrumental music was grow-
ing withlin the schools is found in the growing emphasis 1n the

advertleements of the music publlshers.

19¢. ¢. Birchard Company, "Advertisement," Ibid., Vol.
IV, No., 3, (January, 1918), p. 32.
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In March, 1920, the flrst demcnstration of & high school
band was-glven at a Natlonal Conference cf MuslcSupervisors
convention, In Philadelphla, Thils demonstratlion was performed
by the Oakland, Callfornia Technical High School Band, under the
direction of Glenn H. Hoods.eo Soon after, Woods publlshed a
text book entitled, "School Orchestras and Bands." The Oliver
Dltson Company, Eoston, was the publisher.21

Mr, Charles H, Miller, Supervisor of Music in the
Rochester, New York, publie schools, reported in the September,

1920, issue of the Muslic Supervigsors Journal that Rochesster plan-

ned to bulld two new Junior High Schools, each of which would

have an orchestra room of 90 feet by 45 feset, arranged in ter-

races to accomodats 160 orchestral players and thelir instruments, 22
An invitation was lssued to music supsrvisors throughout

the country in the November, 1920, issue of the Music Supervisors

Journal, asking them to participate In and become charter members
of the Muslc Supervisors own orchestra. This orchestra was to be
directed by Will Earhart, Dean of School Orchestra Cenductors.
The orchestra was to be the blg feature of the St. Louls meeting
in April, 1921, The supervisors felt that presentation of such

an orchestra would be a splendid expression of the interest in

20ppinted Program, "Music Supervisor Convention, Philadel-
phla, Pennsylvania," Ibid., Vol. VI, No. 4, (March, 1920), p. 6.

2lo1iver Ditson Company, Boston, "Advertlsement," Ibig.,
Vol, VI, No, 5, (April, 1920), p. 23,

22Article, "A New Program Feature," Ibid,, Vol. VII, No.
2, (November, 1920), p. 6.
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orchestral muslc throughout the country. They also wanted to
make it a permanent part of the annual conventlon program. The
idea caught fire lmmedlately and muslc supervisors from every
part of the Unlted States supported it, Examples 1llsted Yelow
of the klnd of response to the invitatlon show the apparent
enthuslasm:

"I think the 1dea of an orchestra among the supervisors
1s as worth-while as that of the chorus, which has been so
successful for several years. And a goodly number of
supervisors, who I suspect are, llke myself, more profl-
clent on lnstruments than they are voecally, should answer
the call, "-~Charles_Ernest Parke, Supervisor of Music,
Columbus, Nebraska.23 '

"I am more than willing to do all I can to help the move
along. You can count on me for whatever instrument you
need mosah"—-J. E. Maddy, Supervisor of Muslec, Richmond,
Indiana. "

"It seems t0 me that your plan for an orchestra for the
St, Joseph Conference 1ls a mlghty good one, I shall be
very glad to do anything wlthin my power to help the thing
along, "--Harold P, Wheeler, Eandmaster, State Agricultural
College, Manhattan, Kansas, 2

"A supervisors orchestra at the Natlonal Conference :
strikes me as belng just the thing; I feel certain that it
can be done and shall be glad to do what I can to help the
cause along."--Marquerite Gggce, asglstant Supervisor of
Muslec, St. Louls, Mlssourli,

The program was a huge success, The orchestra not only

performed at the St., Joseph meeting, but was made a permanent

part of the Natlonal Conference of Musle Supervisors from 1921 on.

231bid., p. 7.
241v14., p. 7.
251pid., p. 7.

261m14d., p. 7.
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About this same time, the instrumental materials
advertised by the publlishers made a rather abrupt changs 1ln em-
phasis from "general advertising," to "specific advertising"
almed at the publiec schools, The emphasis had changed from
orchestra and band music to methods books designed to show the
music supervisor how to teach instrumental muslc to children,27

It seems that the change that had taken place from
teaching muslc in the "absolute," to "music education," had
already bemun to take 1lts toll by 1921 in terms of substituting
"quantity" for "quality." Except for the larger cities where
quallfles personnel seemed to be readlily avallable, anyone could
teach music, regardless of his qualifications., The ldea was to
got as many as posslikle in as many bands and orchestras as pos=-
slble. The whole music area, so far as public school music was
concerned, seemed to have become a great soclalizing wedla.
Teachlng music as the discipline it 1s was passed by in favor of
the demands of the messes for more particlpants,

It was not the intent of the music supervisors to
sacrifice quallty for the sake of size, During those formative
years, as 1t 1s today, there was a great amount of discussion on
how to upgrade the programs, However, it seems that once the
movement started in the direction of mass-producing musiciaﬁs,
1t grew faster than the profession could keep up; thus it grew
like "Topsy," in all directions at once.

27¢. L. Barnhouse, Oskaloosa, lowa, "Advertlsement,"
Ibid,, p. 9.
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The soclal aspect of instrumental muslc was indeed one
of great'lmportance during the latter teens and throughout the
twentles, One of the features of the 1921 Conference Program in
S8t. Joseph, Missouri, was sentitled, "Instruwental Music by Adult
Amateur Organizations." This was a discussion proported to show
the development of the soclal aspects of instrumental music in
the schools, and the projection of such music Into adult life iIn
the cc:m:nnurﬁ.ty.28 It is interesting to note some of the titles
of discusslon toplecs llsted on the above mentloned program:

1., Muslec and Cltlzenship

2. School Music in Adult Life

3, The Muslc Supervisor and the Public®?

Community backing of the muslec programs across the
country becomes evlident by reports such as the one listed helow:
Rotary Club of Clcero, Illlnols, furnished nearly

$2,000,00 to equip a boys band in the grade schools, using
a elogan, "A Horn For a Boy,"?
Whether the boy who received the horn was talented does not seem
to have been an issue for consldafﬁtion. The point was to get
the instruments in the hands of the boys. It would help keep
them off the streets and out of the "Poolhalls."
A dlscusslon toplc of interest at ths St., Joseph

Conference was one entitled, "Possibilities in Small Town and

ﬁBMusic Supervisors Natlonal Conference, "Preliminary
Program," Ibid., Vol. VII, No. 3, (January, 1921), p. 7.

291bid., p. 7.
301b1d., p. 34.
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Rural Systems."31 The discusslon centered around how to
develop bands énd cfchestras in rural and isolated towns, This
is but more evldence of the movement to get horns In as many
hands of as many children ag possible, A report from Winnefred
Smith, Cicero, Illinois, stated that, "65% of the student body
was studying instrumental wmuslc, and that was enoughlincentive
for the school toard to hire a full time instrumental Instructor.
More specifically, a band instructor, "32

The Supervisors Orchestra had by this tlme become a
permanent part of the conference., It was noted by John Beattle
that the orchestra gave lmpetus to instrumental work that was
decidedly worth-while.?> The instrument manufactures must have
agreed with Beattie, because the first "violin" advertisement
appeared in the sames year as his conclusion. %

Will Earhbart made an evaluatlon in 1921 of the
instrumental programe in the public schools in which he con-
cluded that although he was concerned about the gquality of

instructlion, he none-the-~less "could not deny every human being

31Ibld., pP. Te

32Winnefred smith, “Report," Ibld., Vo, VII, No., 4,
(March, 1921), p. 28.

33John W. Beattle, "Farewell Message," Ibid,, Vol, VII,
No, 5, (April, 1921, p. 4.

34The Jackson and Guilden Violin Company, "Advertiseument,"
Ibla, , Vel, VIII, No, 1, (Oetobsr, 1921),; b 13,
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every form of everything that does not promlse a professional
attainment for him as a result of the instruction received,"35

Earhart's evaluation seems to imply that perhaps the
"music for every chlld" ldea had gotten a little out of hand.
Even 1if he dld feel this, he apparently decided that 1t was too
late to do much about 1lt; therefore, one might as well do what
one could to improve lnatructlon, and at the same time teach the
me.sses,

The Muslc Supervisors Journal added a new department in

the February, 1922, issue; the "School Orchestra Department."
Victor L. F. Rebmann, Yonkers, New York, was the flrst editor of
this department. From this point on, practlecally all of the
material pertalning %o Instrumental music was to be found in this
department of the Journal, The flrst wrlting in thils department
makes note of the fact that, "almost every high school of falr
slze boasts an orchestra,"® The bands apparently have not
gained enough lmportance to warrant speclal attention yet:; how-
ever, they had become lmportant enough for the instrument cou-
panles to take notice and beglin advertising in the journal.

In the April, 1922, issue of the Music Supsrvisors

Journal we find the first "Band Instrument" advertlsement by

354111 Earhart, "Is Instrumental Muslc in the Public
Schools Justifiled," Ibid., p. 17.

36yictor L. F. Rebmann, "The School Orchestra
Department," Ibid., Vol. VIII, No. 3, (February, 1922), p. 35.
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the Conn Band Instrument Company, of Zlkhart, Indiana,?’ In
this adveftisement, Conn offers to help schools organlze a band
or orchestra, Included was a plcture of the Rochester High
School Band, Rochester, New York, as a “come-on,"
Statlistically speaking, a survey made by J, Abble Clarke
Hogan, Junétion Clty, Kansas, in 1922 offers a good idea of the
magnitude of the Instrumental music program ac¢ross the country.
The results she obtained, as quoted in the Journzl were these:
1. Full credlt 1s allowsd for orchestra and band work
in many instances, In some schools, orchestra-band work 1s
beling recognized as a solld subject.
2, The salary being paid supervisors ranged from &1,900
to $3,000., The larger clties spend as much as #10,500 on

music, musical instruments, and muslcal instructlion yearly.

3« The nuamber of puplls enroclled ranges from 20 to 210
in smaller towns, and from 486 to 3,142 In the larger towns,

4, Ages of puplls taking orchestra work averages from
9 to 20 years,

5. The majorlty have orchestra-band oractice durlng
school hours,

The following specific information was gleaned from
Hogan's research:

l. The hlgh schools of Greater New York had 33
orchestras in which 1,500 children performed., In the ele-
mentary schools there were 27 real orchestras; the rest
termed instrumental enseumbles,

2., The Pittsburgh, Pennsylvania schools boasted of
having one of the larrest instrumental vrograms in the
country. Five hundred wsre enrolled in High School Orches-
tras and Bands, and about 300 in the Elementary Schools. In
addition, in class instruction in instrumental technique
the numbers are as follows:

3¢, a, Conn, Ltd., Elkhart, Indiana, "Advertiseuwent,"
Ibld., Vol. VIII, No. 5, (April, 1922), p, 11.
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Violin —==ecmueua 2,000
Cornet mmmwmmmmen 100
Clarinet =—==w~=- 15
Saxophong =-—-——m=- 12
Drums ====-—mre—- 25

3, Sacramento, California, zrad schools had 486 puplls
enrolled in orchestral instrument classes, The Sacramento
hlgh schools had 125 orchestra-band puplls, The elementary
schools hgd 600 players and about 500 taking private

lessons,’
The above article 1ls an excellent indicatlon of the
rapld growth in instrumentzl muslc since the end of the first
World War.

Another change took place in the Muslc Supsrvisors

Journal beginning with the Descember, 1922, ilssue, The name of
the Orchestra Department had been changed to read, "The Instru-
mental Muslec Committee of the Muslc Supervisors Natlonal Confer-
ence, Mr, Fay stated, "Instructlon in instrumental muslec is to
be in the near future one of the most important contributions
made by the school to the musical life of the nation,"39

By the end of 1922, instrumental muslc had become a very
well dsveloped program throughout the United States, In a span
of a few short years the country had seen the school music pro-
gram change from a strlctly vocal aspect to those of both vocal
and ingtrumental. The country had wirnessed a change in musical

ldeals as well, Absolute music had fallen by the wayside, and

387, Abble Clarke Hogan, "Survey of Instrumental Work,"
Ibid., Vol. IX, No. 1, (October, 1922), pp. 32-35.

393, W. Fay, "Instrumental Muslc Department," Ibid.,
Vol, IX, No. 2, (December, 1922), p. 34,
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muslc for all had taken Its place for all practical purposes,
Music was, by this. time, taught from an appreciation standpoint
rather than from the standpolint of musiclanship. Music had be-
come a “"soclal function" as far as the publlc was concerned.

The lmportant thing seemsd to be to get vast numbers lnvolved in
Instrumental music, lMusiclanship had apparently become soms=
thing less than 1deal in many Iinstances,

The great soclal movement in muslc did not stop here,
The instrument advertlsements pushed sales from the soclallzing
standpoint. All the companies such as Conn, Pan American, Sel-
mer, etc., emphasized the social aspect of instrumental musie,
Even the great Professlonal Symphonlies of America got into the
act by performing "Young People Concerts." Muslc had apparently
become the instrument of soclal equilization, Chlldren from
both sides of the track, as it were, partliclpated together In
music,

In Deceuwber, 1923, the "Contest Idea" was first brought
to the attention of music supervisors. Peter W. Dykema, Chalr-
wman, Department of Public School Music, University of Wlsconsin,
puts forth the contest idea in music to the music supervisors,
Contests had been held on local levels in varlous parts of the
country prlor to thls, but now the thinklng was to expand it to
the State and Natlonal levels. (Music Educators got the idea
from athletics and felt that if competition was Insplrational
on the athlétic fleld, 1t could also be insplrational in the
music hall). Dykema put 1t this way. "What is the main idea
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back of this movement? It is an extenslon of the plan of
Interscholastic meets fof high school students which have been
successfully carrled on 1In athletics for several years. It is
an interscholastic meet in music,™O 1Ite alm was to encourage
and ilmprove high school musie., It was tc lnclude vocal, orches-
tral and band performances, as well as violiln énd cello solos,
vocal solos, pilano solos, and vocal ensembles. The Jjudglng was
to be on the followlng general basis: rhythm, tone, Intonatlon,
balance, technical efficiency, intsrpretatlon, appearance, and
selection.41
Among the advantapges llsted by Dykema, the followling
serve as examples of how the muslc supervisors reacted to the
contest ldea: |

1. "Creates interest and enthusiasm,"

2, "Creates Ilnsplration which comes from hearing a
large nuwmber of others who are striving for the same end."

3. "Enlargss the ideas of the participants as to the
measure of posslble attalnment, increases the knowledge of
music, and induces them to practice for the sake of art
with no thought of gain or glory."

4, "Offers opportunity for comparing work which other-
wise may be judged only by local standards."

5. "Offers opportunity afforded for establishing and
inproving standards,"

6, "Arouses interest of community in school music
activity."

7. "Educates the public musically."

40Pster W, Dykema, "The Contest Idea in Music," Ibid.,
Vol. X, No., 2, (December, 1923), pp, 14-18 ana 58-62,

*L1p1a., p. 60.
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8, "Teachss people the art of playing the game falr,"
9. "Develops the spirit of sportsmanshlp,"
10, "Develops teamwork."

11, "Acte as, an incentive to hlgher 1deals and more
intensive work, "42

It was felt that the contest ldea was an excellent ldea, and one
which needed only the guldance and teachling on the part of the
music supervisors,

The year 1924 saw the band movement begin to emerge as
an important part of the instrumental music movement. The

"Instrumental Music Department” of the Music Supervisors Journal,

spotlights the "Wind-Band" in the May, 1924, issue, In an
article entitled, "The Musical Possibillties of the Wind-Band,"
Frederick Neil Innes states, "Unlike the early band or orchestra,
the modern wind-bvand, viewed as a popular agent for the lmprove-
ment of the muslcal taste of the people ls of the very first
importance, "43 He goes on to say, "It has been happlly sald by
Mr, Gehrkins that 'instructlon in instrumental music promises to
e one of the most 1ﬁportant contributions made by the school to
the musical 1ife of our country,'"#4 How true this isg; for,

even today, the School Band 1ls one of the prominent features of

social 11ife of the institutlon, Once the soclal function of

421pid,, p. 61-62,

43rredsrick Neil Innes, "The lMugsical Possibillties of the
Wind-Eand," Ibid., Vol. X, No. 5, (May, 1924), p, 40

441b14., p. 42,
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muslec galned prominance, it never did fade. It 1s still wilth us
today in muclc educatlon,

As thse band movement grew, a new aspect of "social music"
became apparent, Using the bands as a publlc relations tool was
encouraged. The band fit this catagory even better than orches-
tras due to the lighter type of music played, and they were more
moblle. It was apparently discovered that, so far as the patrons
were concerned, a stirring march could do more in thils area than
could a sywmphony, however beautifully performed.

By the end of 1924, as could be expected, the vocal
people were beginning to show thelr concern over the popularity
goined by the instrumental departments. An article withln the

Instrumental Muslic Department, of the Muslc Suvervisors Journal,

December, 1924, entltled, "The Coordination of the Vocal and
Instrumental Vork of the Musle Department," very aptly points
thls out. The followlng paragraph from the above mentloned
artlcle Is of interest here:

"It 1s not many years since the school music department
reallzed that within 1its fold there had appeared a sturdy
infant, crylng lustily, and elbowing lts way into prominence
with eambarassing vigor. School bands and orchestras, violin
classes, and wind ensembles, demands for school credit and

.encroachments on school time, a real need for a new and
exacting preparation -- In a word, the instrumental situa-
tlon, forcing itself on our attention and winning instant
publlc approval by lts communlty service, has become a prob-
lem, exaggerated by lts own speedy growth and by the agsres-
slvensss of 1its ploneer lsaders. The need for adjustment
and a proper perspectlve is compslling, and every supsrvisor
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ls forced to w=lve thought to the demands of instrumental

muslc and 1its coordination wilth the general work of the

departument, "
The article goes on to point out that the vocal psople could not
make up thelr wminds as to what thelr objectives really were.
That 18 -- were they to produce beautiful sounds for the shser
Joy of beauty, or was the emphasis to be on the mastery of the
technlcal aspects of singing and muslec reading? The instrumen-
talist, on the other hand, seemed to have a much better coumend
of the technlcal aspect of muslc productlon, plus a greater
abundance of enthuslasm, The muslc supervisors decided that 1t
was time to make an attempt at pulling the two departments togeth-
er., Prolonged frlctlon between the two could not be afforded,
lest both suffer a recessive trend.

The instrumentalist ran into znother problem also, The
pPrivate teachers became afrald they were going to lose students
because of class instruction glven in the public schools, The
educators sald this was not the case. They malntalned that the
prlvate teacher would prosper because of the vast increase of
chlldren playlng instruments. Also, the muslcians unlions were
afrald that the publlc school organizations would encroach upon

thelr performance opportunitles. These fears were dismissed in

45Instrumental Music Department, "The Coordination of the
Vocal and Instrumental Work of the Music Department," Ibid., Vol.
XI, No. 2, (December, 1924), p. 38.
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many cases when the two got together, and, through falr play and
co-operatlion, worked out the conflicts togsther.46
During the summer of 1925, the Music Schools across the

country began to advertlse in the Muslc Supervigors Journal.

The Eastman School of lMusic, Rochester, New York; The American
Conssrvatory of Musle, Chicago; Unlversity of Mlchlgan, Ann
Arbor; The Chlcago Musical College, Chlcago; Columbla College of
Music, Chlcago; Carnegie Instltute of Technology, Pilttsburgh;
The Cincinnatil Conservatory, Cincinnati; and Eoston University
were among the flrst to advertise summer programs for music
teachers in the Journal.

In the fall of 1925, band contests had sprung up all
over the country. Also In the fall of 1925, a plea was sent out
to music supervisors to recognize the saxophone as a legltlmate
instrument, 47

When Joseph E. Maddy btegen edlting the "Instrumental

Music Department" of the HMusle Supervisors Journal, in 1926, the

orchestra was well developed across the country so Maddy began
his editorial tenure by promoting a symphonic band., He stated
that, "the high school band is no longer a "pep" organization

capable of playlng the greatest musical masterpleces in a

46 Instrumental Music Department, "The Publlec Schools and
Outsédesfusical Interests," Ibid., Vel, XI, No. 4, (March, 1925),
PP. 2~ . .

ATJay W. Fay, "A Plea for the Recognltion of the
Saxophone," Ibid,, Vol, XII, No., 1, (October, 1925), pp. 54-56,
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creditable manner."48 From this point on, the concert band begen
to coms into its own. The music supervisors standing comnmittee
developed a standard instrumentatlon of the symphonle band which
conslsted of the following Instrumentation:
1l, The clarinet section should conslst of E flat and B
flat clarinets, alto and bass clarinets, and should serve in

the sams capaclty as the string sectlon of the syuphony
orchestra,

2. The cholr of saxophones should be used as a unit or
a part of the ensemble,

3. The symphonic brass cholr should be augmented by a
cholr of brass instruments of larger bore, such as cornets,
flugel horns, esuphoniums, and tubas,

4, Flutes and piccolos in C should be used interchangze-
ably.

5. An Engllsh horn should be added to the usual double
reed choir.

Maddy indicated that once a decision 1s reached as to
the instrumentation, the "long looked for outdoor symphony will
soon become a glorlous reality."hg Thus the symphonlc band was
born., Since its inception in 1926, the symphonlie band has be-
come one of the most ilmportant psrformance media In music
education,

From this point on, all areas of instrumsntal music in
the publlic schools are well established. The only things of
consequence that seemed to happen between 1926 and 1930 was the

further development of the "contest 1dea," and the establishment

485, . Maddy, "A Symphony Band--Next," Ibld., Vol. XII,
No. 3, (February, 1926), p. 40,

491bid., p. 42.
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by Maddy of the Natlonal lusic Camp at Interlochen, Mlchlgan.
The latter of which 1s of such magnltude to warrant some comment
on ilts developnent.

In the March, 1927, lssue of the Music Bupervisors

Journal, Maddy flrst informs the Music Supervisors of hls ldea
to establish a “Natlonal Orchestra Summer Camp.' This idea
seems to have been an outgrowth of the success of hls "National
Hlgh 8chool Orchestra" project.

Maddy's desire was to establish the Summer Orchastra
Camp at some 1dsal location where swimming, boating, flshing,
and other outdoor sports flourishesd. Gathering together gach
year a sslected group of high school musiclans to form such an
orchestra as appeared at the Music Supervisors Natlon Conference
meetings, for an elght week course of study and recreation.
Maddy felt that the highest type of instructors should be pro-
vided, and the final week of each summer the orchestra should be
conducted by one of the countrles great symphony conductors,
such as Frederlck Stock, Walter Damrosch, or Ossip Gabrilowitsch.50
Courses should be offered in harwmony, conducting, analysis, or-
chestration, score reading, appreciation, ensemble, etc,

The ldea of such a camp was lmmediately accepted by
muslc supsrvlsors across the country. In the October issue of

the Music Supervisors Journal, 1t was found that the response

5OJ.-E. Maddy, "Just an Idea," Ibid., Vol. XIII, No. 4,
(March, 1927), p. 71.
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had becen so great as to lnsure the establishment of the
"National Orchestra Camp" the followlng summer in 1928,5l

By October, 1928, the "Summer Camp," had grown to such a
degrese that the name was changed to "National High School Orches-
trs end Band Camp,"°2 In 1929, the Music Supervisors National
Conference assumed the sponsorshlp of the "National Caup." The
following resolution not only endorses ths "National Orchestra
and Band Camp," but also aporoved the idea of summer orchestra
and band canps:

"The offlcers and executive board of the Muslc Super-
visors Natlonal Conference, after a study of ths Natlonal
High School Orchestra and Band Camp, have glven unanimous
endorsement to that organlzatlon, and have also approved
the 1ldea of summer orchestra and vand camps. They have
voted that a speclal commlttee be appointed from the Natlon-
al Conference to serve as a board of review for camps deslr-
ing the endorsement of the Natlonal Conference. Thls Con-
mittes ls to pass upon the plans %nd objectlives of camps
that may be proposed or formed,"

Music camps began to spring up throughout the country

following the above resolution., BSuch camps havs, throush the
years, become an lmportant part of the whole music education

field of endeavor.

There has been very llttle change since the late nins-

tesn~twentles in the instrumental music programs within the

5l1pid., p. 51-52.
521pid., Vol. XV, ¥o. 1, (October, 1928) p. 75.
53Ibid., Vol. XV, No. 1, (May, 1929), p. 59,
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public schools, The equipment has improved, and facllitles
enlarged and improved; but the basic philosophles of the musle

educatlon movement have remalned the same, generally.

30
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SUMMARY

Instrumentél musle In the public schools besan to develop
sariously in 1914, The first efforts in the development of thils
media were 1n the orchestral fleld. Public school string pro-
grams were far ahead of the bands., When the school bands started
to gain placed of laportance in the schools, thelr development
sesmed to bz much more rapld than that of the school syumphoniss.

Prior to 1915, instrumental wmusic had been a community
project, rather than a part of the publlc school systems., WI1ll
Earhart was the most prominent personage in the early development
of publlec school lnstrumental music. His orchestral program in
Richmond, Indiana, was outstanding, and apparently had been for
several years prior to 1915 from'reading contributed articles in

the Music Supervisors Journals; however, the Music Supesrvisors

National Conference had not taken serious interest in such pro-
. grams until 1915.

Band prograus at this tlme were "Boys Bands" sponsored
by indlvidual citles and not by the schools, Band programs in
the schools dld not really get started until after World wer I,
in 1920, when the first demonstratlion of a high school hand was
presented at the Natlonal Conference of lusic Supsrvisors in
Philadelphia. This demonstration was performsd by the Technical
High School Eand of Qakland, Callfornia, under the direction of
Glenn H. Woods.

A Music Supsrvisors Orchestra was formed in 1920, and

made its first presentatlon at the 1921 convention in St. Joseph,
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Misgouri, It was a splendid success, and wags made a permansnt
part of the‘convention from thet polnt on.

The change from teaching "absolute musilc" to "music
educatlon” had already begun in 1921, The 1dea seemed to be to
got as many children as possible participating in the lnstrument-
al programs, regardless of ablllty. The whole music area, so far
as public school uwusic was concerned, seemed to have become a
great soclalizing wedia. Teachlng muslec as the great desclpline
1t 1s, was passed in favor of the demands of the masses for more
particlpants.

In 1923, the "contest idea' was first brought to the
attentlion of the supsrvisors. It was felt that 1f competitlon
was good for athletics, 1t should be good for muslc és well,

In 1924, the use of school bands as public relatlon tools
was openly condoned, The band fit this category very well he=-
cause of 1ts mobllity and the relatlvely short time required to
develop a band in comparlson with the symphony.

The year 1925 saw the development of the symphonie band.
Jogeph Maddy was Instrumsntal in thls.move. The muslc super-
visors standing committee on Instrumental music set up the in-
strumentation, and the symphonic band was born,

From here on, instrumental programs 1ln the publle school
have changed very little, even to the present day., The soclal
aspects are still smphasized, The public relation capabilities
of the bands are stlll Important., Perhaps even more so than dur-

ing the early years. The philosophy of '"what music can do for
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the cnild" is still uppermost ln music educatlon, rather than
the dlscipline of muslc,

Between 1925 and 1930, the only major development in
instrumental muslc was the creatlon of "Summer Music Caups," by
Maddy. Muslc camps were endorsed by the supervisors in 1929,

Today we have beltter equlpment and facllitles with which
to work, but the public school music programs are very much the

same as they were in 1930,
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Instrumental wmuslic ln the schools of the United States
-developed rapidly between 1914 and 1930, The philosophy of
muslc education chanpged from "absolute music" teaching to that
of appreciatlon during the early nineteen-twenties, Since 1930,
instrumental muslic has changed very little so far as teachlng
methods and phllosophiss are concerned,

The purpose of this report ls to trace the development
of instrumental music In the publlc schools over these years as

1t is reflected in consecutive lssusa of the Musle Supervlisors

Journal, This development is shown in both the contributed
articles, the advertlisements of music publlshers, and muslcal
instrument manufacturers in these journals.

This report is meant only to follow the developuent of
instrumental music; it will not set forth any philosophical
discusslons as such, but the major changes are indlcated as to
when they took place., Also, a detalled discusslon of all
aspects of the development of Instrumental music 1s not herein
contained., This report is a general overview of instrumental
musle Iin schools,

Ingtrumental muslc in the public schools began to develop
serlously in 1915. The first efforts in the developuent of this
medla were in the orchestra field., Public school string programs
were far ahead of the bands, When the school bands started to
gain places of importance in the schools, thelr development

Beemed to be much more rapld than that of the school syuphonies,



Prior to 1915, instrumental wmuslc had been a communlty
project, rather than a part of the publlic school systems, W11l
Earhart was the most prouminent personage in the early development
of public school instrumental music., His orchestral program in
Rlchmond, Indiana, was outstanding, and apparently had been for
several years prior to 19165, |

One may assume that some schools had instrumental programs
prior to 1915 from reading contributed articles iIn the Music

Supervisors Journal; however, the Muslec Supervisors National

Conference had not taken serious interest in such programs until
1915, ‘

 Band programs at this time were "Boys Bands" sponsored
by Individual cltles and not by the schools, Band programs in
the schools dld not really get started untll after World war I,
in 1920, when the flrst demonstration of a high school band was
presented at the National Conference of MusicSupervisors in
Philadelphia. This demonstration was performed by the Technical
High School Band of Ozkland, Callfornia, under the direction df
Glenn H. Woods,

A Musle Supsrvisors Orchestra was formed in 1920, and
made 1lts flrst presentatlon at the 1921 convention in St., Joseph,
Missourl, It was a splendld success, and was made a permanent
part of the conventlon from that point on, |

The change from teaching "absolute music" to "music
education" had already begun in 1921, The idea seemed to bs to
get as many children as possible participating in the instru-

wental progzrams, regardless of abillity. The whole music area,



g8o far as public school musle was concerned, seemad to have
bacome a great soclilalizing media, Teachlng music as the grsat
discipline it 1s was passed Iin favor of the demands of the masses
for morse particlpants.

In 1923%, the "Contest Idea" was first brought to the
attentlon of the supervisors, It was felt that 1f compstltion
was good for athletlcs, it should be good for music as well.

In 1924, the use of school hands as public relation tools
was openly condoned, The band fit this category very well be~
cause of its mobllity, and the relatively short tlme required to
develop a band in comparlison with the symphony,

The year 1925 saw the development of the symphonic band,
Joseph Maddy was Ingtrumental in thls move. The music super-
visors standing committee on instrumental muslc set up the in-
strumentatlon, and the syuphonic band was born.

From here on, instrumental oprograms in the public school
have changed very llttle, even to the present day, The soclal
aspecte are still emphasized. The publlc relation capebilitles
of the bands are still important., Perhaps even more so than
during the early years., The philosophy of "what music can do for
the child" is st111 uppermost in music educatlion, rather than the
disclpline of musie,

Between 1925 and 1930 the only major development in
instrumental muslic was the creatlon of "Summer Music Camps," by

Maddy. Music'camps were endorsed by the supervisors in 1629,



Today we have better equlpment and faclillltles with which
to wdrk,'but the publlc school musle programs are very much the

same as they were 1ln 1930,



