








“An Old House Speaks, No. 23”
by Marydorsey Wanless

Out the back door and around the corner of the handcut stone exterior of
the house is the old red barn. It still holds bales of hay used to feed horses.

(The work of Marydorsey Wanless featured in this edition of Touchstone is from
her collection “An Old House Speaks.” These photographs were taken in an old
stone house in rural Onaga, Kansas. The property was homesteaded in the
1880s by John Berges. It was inhabited by members of the family until 1944,
when it was sold to the Hay family. Members of that family lived in the house
until 1975. It was abandoned until 2001, when it was sold and restored.)
























“Fibonacci on the Prairie (closed position)”
by Mary Hammel









“An Old House Speaks, No. 19”
by Marydorsey Wanless

There were numerous jars left in the root cellar, most empty, but some holding
treasures. There were peaches and applesauce, tomatoes and beans. There were
oils, nails, and sparkplugs. There were packrat nests, spider webs, nud dabbler
clusters, and of course, a dead snake.
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“An Old House Speaks, No. 13”
by Marydorsey Wanless

Scrolls of old wallpaper found on the upstairs porch. There were seven layers of
wallpaper in the living room, depicting the tastes and styles of the times.
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The Dawn Collector:

A Conversation with Reg Saner
by Tulora Sharlee Roeckers

For example, while taking a course in Environmental Literature

at KSU in my first year as a Master’s student, I was given a reading
assignment from Elizabeth Dodd that included Reg Saner’s 2005
publication, The Dawn Collector: On My Way to the Natural World (The
University of Chicago Press). This work, to me, was inspiring and
definitive of its genre. As a fledgling writer, I can only wonder at the
way Saner deftly interweaves immediate observation with the memory
and living of the natural world. On a more personal level, I can honestly
say that after reading this collection of essays I will never see the sun
rise in the same light again.

Originally from the fields and flatlands of Illinois, Saner fell in love
with the wilderness of the mountains while serving in the military and
training in Alaska. However, anyone who has experienced life in the
armed forces understands that all stays have distinct time limits. Soon
Saner found himself deployed for combat in Korea. When his tour was
up, he attended the University of Illinois and began studies in
Renaissance culture, continuing as a Fulbright Scholar in Florence, Italy,

Some things are life affecting, even when we don’t expect them.
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“Shell Form”
by Mary Hammel

“Shell Form” was taken on a bleak November day with existing light in my
living room. My mother gave me this beautiful shell and I have examined

it with my camera many times. It is my favorite thing to photograph, a
combination of opening form, texture, shape and shadow. I am intrigued with
its tactile surface and the sense of depth conveyed through the yawning holes.
I have turned it every which way and it never ceases to amaze me with its
simplicity and complexity.
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“In the Foyer at Graceland”
by Mary Hammel

When 1 had opportunity to visit Graceland, the former home of Elvis Presley,
1 was thrilled. | expected some tackiness and was not disappointed. This is
what I first saw when 1 walked into the front door. Mirrors all the way up the
staircase. Chandeliers, textured wallpaper and blue velour curtains. The light
fixture was huge, and I loved the way it reflected up the stairs and into the
mottled mirror, creating an interesting shape and perspective.
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