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Abstract

Though nineteenth-century parks, also known as “pleasure grounds,” were seen at the time as an
antidote to unhealthy high-density urban living in large cities such as New York City, they were
embraced by small towns and communities that experienced none of the challenges associated with
big city living. Instead, this study argues that parks were seen as a sophisticated sign of modernity. For
example, when the state of Kansas was founded in 1861, despite its politically eventful years of the
mid-nineteenth century, its settlers felt a strong sense of responsibility and made great efforts to
improve their home by creating pleasure grounds for their communities.

This study investigates the story of shaping and developing the pleasure grounds of Kansas
between 1850 to 1920 and the attitudes that people had about them. Results show that it was not only
major cities of the state like Topeka and Wichita that developed public parks for their citizens; many
smaller Kansas towns also embraced the idea of creating pleasure grounds. Their residents were
motivated by a sense of competition and believed that by beautifying their living environments, they
could stand out in the region and attract newcomers. Local newspapers, city officials, businesses —
most notably railroad companies, property owners and public-spirited citizens were the main advocates
for creating and improving parks in Kansas. Leisure activities, playing sports, and community
gatherings were the principal activities in the pleasure grounds of Kansas. Though smaller in size
compared to their counterparts in major cities of the United States, the design features of the rural
pastoral landscapes of Kansas pleasure grounds were very similar to their east-coast peers and included
alternating clusters of trees and meadows, meandering paths, and free-form lakes. The concept of the
nineteenth-century pleasure grounds was groundbreaking at the time but has continued to be relevant,

as is evident in today’s ubiquitous city parks.
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Public open spaces are loci of collective memory, and manifestations of a “deeply held and deeply
rooted system of shared beliefs.” ! Parks along with other urban spaces, such as streets and plazas,?
play an important role in strengthening a sense of community.® Parks have provided political ,
social, economic, and public health benefits, as well as increasing biodiversity, which have made
them an important part of urban and rural history.* Woudstra & Fieldhouse believe that the future
of parks depends on acknowledging their past because they can reveal the evolution of community
values and their effects on the built environment and vice versa.®

Creating public open spaces has a very long history but the first example of what we now
consider a public park was the Birkenhead Park in Liverpool, which opened to all social classes in
the 1840s. Even though park development has had an eventful history over the past two centuries,
the very notion of an urban park has remained consistent over time — it meant setting aside “land
or water for recreation of the people.”® Bernard Huet, architect and urbanist, highlights this point
by stating that the eighteenth and nineteenth century parks are “still fitting for our times” and
represent “a nostalgic longing for Acadia that justifies an autonomous position in the city.”’

In America, parks have been an essential part of Americans’ collective memory and

national identity.® Euro-Americans’ “desire to bring the new land vestiges of what they considered

! David Lowenthal, “The American Scene,” Geographical Review 58, no. 1 (1968): 61.

2 Eduardo E Lozano, Community Design and the Culture of Cities: The Crossroad and the Wall (Cambridge, UK: Cambridge
University Press, 1990).

3 Tan Convery, Corsane Gerard, and Peter Davis, “Introduction: Making Sense of Place,” in Making Sense of Place:
Multidisciplinary Perspectives, ed. D. J. Timothy (United Kingdom: Boydell & Brewer, 2012), vol. 7, no.1.

4 Tridib Banerjee, “The Future of Public Space: Beyond Invented Streets and Reinvented Places,” Journal of the American
Planning Association 67, no. 1 (2001): 9-24.

5 Jan Woudstra and Ken Fieldhouse, The Regeneration of Public Parks (London and New York: Garden History Society,
Landscape Design Trust, and E & FN Spon, with support from English Heritage, 2000).

6 Charles Edward Doell, Elements of Park and Recreation Administration (Minneapolis, MN: Burgess Publishing Company,
1964), 3.

" Bernard Huet, “A Park est un parc is een park ist ein Park,” in Modern Park Design: Recent Trends, ed. Andreu Arriola
(Amsterdam: Thoth, 1993), 28.

8 Naomi Stubbs, “Pleasure Gardens of America: Anxieties of National Identity,” in The Pleasure Garden: From Vauxhall to
Coney Island, ed. Jonathan Conlin (Philadelphia, Pennsylvania: University of Pennsylvania Press, 2013), 127-149.
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to be civilization” was one of the main leading factors in shaping America’s urban landscape.’
They were inspired by the concept of Birkenhead Park — using public money to buy and turn plots
of land into municipal parks — and started the American urban public park movement.°

Doell and Fitzgerald in their book A Brief History of Parks and Recreation in the United
States stated that the history of urban park development in the U.S. began with “the early objective
of providing a place for peaceful refreshment in natural surroundings [and progressed] to the
fulfillment of the entire recreation requirements of the whole individual.”'* The most extensive
research on the history of American parks was done by Galen Cranz in the Politics of Park Design:
A History of Urban Parks in America.'? Cranz divided the history of American urban parks into
four stages: The Pleasure Ground (1850-1900), the Reform Park (1900-1930), the Recreational
Facility (1930-1965), and the Open-Space System (1965 and after). Later, Cranz and Boland
developed a fifth model and called it Sustainable Parks.®

Cranz defined the “pleasure grounds” of the second half of the nineteenth century as “the
ideal antidote to the highly artificial American cities.”** They were vast landscapes of “alternating
trees and meadows, undulating hills, slowly meandering waterways, and broad reflecting pools —
an idealized agrarian scene, orderly but without the fussy decorations of architecture, sculpture, or
flower beds, where sedate family and church groups could stroll, picnic, listen to concerts, go

215

boating”*> and where people could enjoy “fresh air . . . and sunshine right in the city to alleviate

9 Nancy J. Volkman, “Landscape Architecture on the Prairie: The Work of H. W. S. Cleveland,” in Kansas Cemeteries in
History, ed. Albert Hamscher (Manhattan, Kansas: KS Publishing, Inc., 2005), 43.

10 Sam Bass Jr. Warner, “Public Park Inventions: Past and Future,” in The Once and Future Park, ed. Herbert Muschamp (New
York: Princeton Architectural Press, 1993), 17.

11 Charles Edward Doell and Gerald B. Fitzgerald, Brief History of Parks and Recreation in the United States (Chicago, IL: The
Atlantic Institute, 1954), 41.

12 Galen Cranz, The Politics of Park Design: A History of Urban Parks in America (Cambridge, Massachusetts: The MIT Press,
1982).

13 Galen Cranz and Michael Boland, “Defining the Sustainable Park: A Fifth Model for Urban Parks,” Landscape Journal 23,
no.2 (2004): 102-120.

14 Cranz, The Politics of Park Design: A History of Urban Parks in America, 24.

15 Galen Cranz, “Changing Roles of Urban Parks: From Pleasure Garden to Open Space (North America),” Landscape 22, no.3
(1978): 9.
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the problems of city life.”'® Schenker added that like today’s parks, the nineteenth-century parks
were “soft, absorbent, and green in contrast to the paved, walled, hard surfaces of the city.”’
Though pleasure grounds were seen at the time as an antidote to unhealthy high-density
urban living in cities such as New York City; they were also embraced by small towns and cities
that suffered none of the issues of industrialized landscapes, but because they were seen as a
necessary sophisticated and cultured communal image of modernity. When the state of Kansas
was founded in 1861, despite its politically eventful years of the mid-nineteenth century, its new
settlers felt a strong sense of civic responsibility and made great efforts to develop their home by
improving their public landscape and pursuing the trend of bringing nature back into cities.'®
Creating parks, or “pleasure grounds,” for their communities became an important part of Kansans’
collective memory. The considerable number of records with the keyword “pleasure ground”
found in the historical newspapers of Kansas testifies to the popularity of creating and improving
such places in the state'® (See Appendix A). The number of cities and towns that planned to have
a pleasure ground (listed in Appendix B) were “never too many” for Kansas communities. As The

Jewell County Monitor of Mankato, Kansas stated in an article entitled “Never Too Many Parks:”

Some things are never enjoyed in excess. They never breed regrets. . . whoever
heard of a city that learned, as it grew from youth to maturity, that it had too many
parks? where is the municipality that is sorry it has so many pleasure grounds for

the use of its citizens? was there ever a town which felt that its children enjoyed too

16 Cranz, The Politics of Park Design: A History of Urban Parks in America, 5.

17 Heath Schenker, Melodramatic Landscapes: Urban Parks in the Nineteenth Century (Charlottesville, Virginia: University of
Virginia Press, 2009), 175.

18 Donald Worster, “John Muir and the Modern Passion for Nature,” Environmental History 10, no. 1 (2005): 8-19.

191t should be mentioned the large number of records associated with the word pleasure ground in Kansas is, on one hand, a
reflection of the popularity of creating and improving such places at the time in the state. On the other hand, it is also due to the
Kansas Historical Society’s effort to digitize all the pre-1923 Kansas historical newspapers through the Historical Newspaper
Archive website, i.e. newspaper.com. A different number of records associated with pleasure grounds may be obtained when
using other databases.
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much room for their play, its invalids too many quiet nooks for rest and
recuperation, its aged and infirm more than sufficient outdoor space for their special

wants?2°

The rich history of Kansas public parks is one of the less-explored aspects of Kansas history
and a manifestation of the “cultural values” that “persisted through a landscape design tradition in
a settlement community.”?* This study focused on the history of public parks of the nineteenth

century, known as “pleasure grounds,” in the State of Kansas and asked:

Why and how were early parks or pleasure grounds introduced to Kansas

communities between 1850 to 1920?

To answer the primary question and meet the research objective, the following secondary
questions were investigated:
e What towns and cities of Kansas undertook these parks?
e What were the motivations and who were the advocates of creating parks or pleasure
grounds from 1850 to 1920 in those towns?

e What characteristics did the pleasure grounds of Kansas have?

As our greatest responsibility in today’s world of “placelessness” is to “build up, not
destroy, our relationship to the natural and built past,”?? this study aims to bring attention to one

of the unique aspects of the man-made landscapes of Kansas, which is often thought to be “flat

20 “Never Too Many Parks,” The Jewell County Monitor, Mankato, Kansas, February 15, 1918, 7,
https://www.newspapers.com/image/425137001.

2L Cathy Ambler, “A Place Not Entirely of Sadness and Gloom: Oak Hill Cemetery and Rural Cemetery Movement,” in Kansas
Cemeteries in History, ed. Albert Hamscher (Manhattan, Kansas: KS Publishing, Inc, 2005), 37.

22 Robert A. M. Stern, Houses (New York: Monacelli Press, 1997).

William A. Stiles, “The Attack on the City Hall Park,” Garden and Forest (May 16, 1888): 11.
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and featureless?® and neglected due to the stereotypical image of the central agricultural states of
the US?* even for the people from these regions®. This study of Kansas historic landscapes seeks
to highlight “the spirit of Kansas history” that makes Kansas stand out among all the other diverse

and resourceful states of the United States.?8

23 Robert W. Richmond, Kansas, a Pictorial History (Lawrence, Kansas: University Press of Kansas, 1992), 1.

2 Dorna Eshrati, “Type Versus Stereotype: An Analysis of International College Students’ Perceptions of US Cities and Public
Spaces,” ArchNet International Journal of Architectural Research 12, no. 2 (2018): 263-280.

% Dorna Eshrati and Huston Gibson, “Would You Stay? An Analysis of Attachment to a Fly-over Country,” (2018).
Unpublished.

% Edwin C. Manning, “Kansas in History,” in Collections of the Kansas Historical Society, Vol. 12, ed. George Washington
Martin, (Topeka, Kansas: State Printing Office, 1912): 10.
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Urban Parks

Definition and Roles

Parks are known as one of the major loci of collective memory? along with streets and plazas.?®
Alan Tate in his book Great City Parks considers parks one of the “principal products of landscape
architecture.”? Parks, however, are not uniform. It is a landscape type that landscape architect
Julia Czerniak believes to be “hard-to-define™*® because it encompasses a range from “small to
large” and “pastoral to paved.”! The word “park” originally derived from the French word parc
or parque. The definitions in the Merriam-Webster dictionary (2018) for the word “park” refer to
both historic and modern functions of parks. They were formerly “landscapes designed for riding,
hunting, and other time-honored amusements enjoyed by the upper class.”®? Today they are known
mostly as pieces of “land or water set aside for recreation of the people.”®

In their book on Frederick Law Olmsted, the father of American landscape architecture,

Olmsted Jr. and Kimball proposed that

whatever the various meaning of the word park — to the cottager of Chaucer’s time

watching the deer over the paling of the manor woods, to the courtier of Louis XIV

27 Maurice Halbwachs, French philosopher and sociologist, considered collective memory as our “social” and “historical”
memory that expands beyond the world that each person experienced individually (1980: 50-52). Ron Eyerman, a sociologist,
considered collective memory as a temporal map that connects individuals or society through time or space and forms individual
identity (2001: 7). Aldo Rossi is among the pioneers who used the term “collective memory” in architectural and urban fields. He
believes that the history of city is the collective memory of its inhabitants (1982, 128-131), and considering and respecting
memories in urban design can lead to an enhanced sense of place attachment and self-identity for people.

28 |_ozano, Community Design and the Culture of Cities: The Crossroad and the Wall.

2 Alan Tate, Great City Parks (New York and London: Routledge, 2001).

“U.S. Census of Population for Kansas. 1860-1980,” The University of Kansas Institute for Policy & Social Research (Lawrence,
Kansas: The University of Kansas, 2017): 1.

%0 Julia Czerniak, “Speculating on Size,” in Large Parks, ed. George Hargreaves and James Corner (New York: Princeton
Acrchitectural Press, 2007), 19.

31 Ethan Carr, “Introduction,” in Public Nature: Scenery, History, and Park Design, ed. Shaun Eyring and Richard Guy Wilson
(Charlottesville and London: University of Virginia Press, 2013), 1.

32 Schenker, Melodramatic Landscapes: Urban Parks in the Nineteenth Century, 177.

33 Doell, Elements of Park and Recreation Administration, 3.
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philandering through the broad allées at Versatile. . . to the East side urchin of today
grasping at his chance for play in Seward Park — it always suggests to us some of

kind of green open space with turf and trees.®*

From pieces of land that are colored green on planners’ maps® to places of “uplifting
picturesque scenes reminiscent of the then-current understanding of nature, and of art’s role within
it,”*® urban parks have brought communities numerous spiritual, aesthetic, physical, ecological,
social and economic benefits.®” They have “historically functioned as spaces of social control.”®
Parks have also brought cities “direct incomes and collective wealth”*° by attracting new business
and increasing property values, tourism, health, community cohesion, clean water, and clean air.”*°

Alexander Garvin, in his book Public Parks: The Key to Livable Communities,*! stated that
the key roles of public parks are to improve personal well-being and public health, incubate a civil
society, sustain a livable environment, and provide a framework for development. Julia Czerniak,
landscape architect, states that parks, particularly large ones, can function in cities as “social

catalysts, ecological agents, and imaginative enterprises.”*> Galen Cranz, environmental

34 Frederick Law Jr. Olmsted and Theodora Kimball, Forty Years of Landscape Architecture: Early Years and Experiences 1822-
1903 (New York: Putnam, 1928), 3.

% Kevin Lynch, “The Openness of Open Space,” in City Sense and City Design: Writings and Projects of Kevin Lynch, ed. Tridib
Banerjee and Michael Southworth, 413-416 (Cambridge, Massachusetts: The MIT Press, 1996).

36 David Jacques, “Memory and Value,” in The Regeneration of Public Parks, ed. Ken Fieldhouse and Jan Woudstra (New York:
Garden History Society, Landscape Design Trust, and E & FN Spon, with support from English Heritage, 2000), 21.

37 Ben Whitaker and Kenneth Browne, Parks for People (New York: Winchester Press, 1971).

W. Carson Dean, “Richard Stanhope Pullen and Raleigh's First Public Park, 1887-1920,” The North Carolina Historical Review
75, no.2 (1998): 182.

Hazel Conway, “Parks and People: The Social Functions,” in The Regeneration of Public Parks, ed. Ken Fieldhouse and Jan
Woudstra (New York: Garden History Society, Landscape Design Trust, and E & FN Spon, with support from English Heritage,
2000), 9-19.

38 Jason Byrne and Jennifer Wolch, “Nature, Race, and Parks: Past Research and Future Directions for Geographic Research,”
Progress in Human Geography 33, no.6 (2009): 757.

39 Peter Harnik and Ben Welle, Measuring the Economic Value of a City Park System (San Francisco, California: The Trust for
Public Land, 2009), i.

40 Jon A. Peterson, The Birth of City Planning in the United States: 1840-1917 (Baltimore, MD: Johns Hopkins University Press,
2003).

Harnik and Welle, Measuring the Economic Value of a City Park System.

41 Alexander Garvin, Public Parks: The Key to Livable Communities (New York: W. W. Norton & Company, 2011).

42 Julia Czerniak, “Legibility and Resilience,” in Large Parks, ed. George Hargreaves and James Corner (New York: Princeton
Architectural Press, 2007), 241-244.
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sociologist, believes that “those with an interest in the character of urban life should seize on parks
as one of the vehicles for the realization of their particular visions.”*. Frederick Law Olmsted, a
pioneers of American park movement, also defined park as “a work of art, designed to produce
certain effects upon the minds of men.”*

The effect of parks is not automatically positive. Peter Harnik, in his book Urban Green
Innovative Parks for Resurgent Cities, describes drawbacks that a lack of park maintenance can
bring for communities. He states that it is not only the design “standards” but also the “politics” in
managing parks that make great parks and guarantee their survival through time.*® And lacking
either of them — design standards or proper management — may turn parks to unsafe and unhealthy
places for a city. In The Death and Life of the Great American Cities, Jane Jacobs, who was an

advocate of urban parks herself, referred to the two-sided story of parks:

Parks are volatile places. They tend to run to extremes of popularity and
unpopularity. The behavior is far from simple. They can be delightful features of
city districts, and economic assets to their surrounding as well, but pitifully few
show this staying power. For every Rittenhouse Square in Philadelphia, or
Rockefeller Plaza or Washington Square in New York, or Boston Common, or their
loved equivalents in other cities, there are dozens of dispirited city vacuums called

parks, eaten around with decay, little used, unloved.*®

43 Cranz, The Politics of Park Design: A History of Urban Parks in America, 246.

4 Frederick Law Olmsted, The Papers of Frederick Law Olmsted. Supplemental Series, Volume 1: Writing on Public Spaces,
Parkways, and Park Systems (Baltimore, Maryland: Johns Hopkins University, 1997), 155.

45 peter Harnik, Urban Green: Innovative Parks for Resurgent Cities (Washington, D.C.: Island Press, 2010), 14.

46 Jane Jacobs, The death and life of great American cities (New York: Random House, 1961), 89.
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For many, parks are an important part of contemporary urban life that solve numerous
urban issues.*’ But not all agree. For example, landscape architect Adriaan Geuze rejects the need
for parks in the future because he believes that in some contexts like the Dutch landscape “there is
absolutely no need” for creating “the illusions of nature” or “parks” anymore because all the
nineteenth-century problems have been solved and a new type of city has been created. For Geuze,
the “park and greenery have become worn-out clichés” and the contemporary era needs to respond

to its “new order” in other ways.*8

History of Parks

Ancient Egyptians and Romans created public fora and marketplaces in their cities. The
landowning aristocracy system did not provide ordinary people the opportunity to enjoy their time
freely in designed green spaces. However, setting aside publicly-owned open spaces within the
city for the use of all inhabitants became a common practice as the outcome of industrialization
and capitalism in the earlier half of the nineteenth century*® when natural and pastoral land were
no longer so near at hand®°.

Before that, park creation was introduced as “sophisticated and robust” in the eighteenth
century in western culture.®! Danish-born Christian Cay Lorenz Hirschfeld (1742-1792), Professor
of Philosophy and Aesthetics at Kiel University and also acclaimed as father of landscape garden
art, wrote about the provision of public parks in late eighteenth century published in the five-

volume Theory of Garden Art (Theorie der Gartenkunst) between 1779 and 1785. His doctrines

47 Huet, “A Park est un parc is een park ist ein Park,” 28.

48 Adriaan Geuze, “Moving Beyond Drawing,” in Modern Park Design: Recent Trends, ed. Andreu Arriola (Amsterdam: Thoth.
1993), 37-38.

49 Morton White and Lucia White, “The American Intellectual Versus the American City,” Daedalus 90, no.1 (1961): 166-179.
%0 Edwin Robert Seligman and Alvin Saunders Johnson, Encyclopedia of Social Sciences (London: Macmillan Company, 1993).
Schenker, Melodramatic Landscapes: Urban Parks in the Nineteenth Century.

51 Harnik, Urban Green: Innovative Parks for Resurgent Cities, 8.
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were adopted by Peter Joseph Lenne (1789-1866), one of the most significant German landscape
architects of the nineteenth century and the principal designer of the Tiergarten, Berlin’s most
popular inner-city park.>?

Humphry Repton (1752-1818), whose work was interpreted by John Nash (1752-1835) at
Regent’s and St James’s Parks in London and adapted by Joseph Paxton (1803-1865) at
Birkenhead Park in Liverpool in 1845, developed the English pastoral urban park and inspired the
public park movement which led to the creation of numerous urban parks in the nineteenth
century.>® These new parks were places where the general public could take pleasure without “the
attraction of hunting or of conversation . . . This pleasure was perceived to be, in some degree,
related to the scenery, and in some degree to the peculiar manner of appreciation which occurred
in them.>*

In America, cities were one of the major topics discussed by nineteenth century
intellectuals. White and White in their paper, The American Intellectuals Versus the American
Cities,>® reviewed the very different viewpoints about the decaying state of the nineteenth century
American cities. Starting early in the century, nature was admired by the Romanticists and
Transcendentalists who envisioned reintroducing nature into the city through pastoral public parks,
becoming what Leo Marx called the most important “cultural symbol” of the nineteenth century
American urban landscape.>®

The pastoral public park changed American urban life in the nineteenth century both

physically and socially by adding non-productive green spaces to cities and allocating large tracts

52 Giselbert Hinz, “Peter Joseph Lenné, Landscape Architect and Urban Planner,” Landscape Planning 7, no.1 (1980): 57-73.
53 Stephen Anderton, Lives of the Great Gardeners (London: Thames & Hudson Ltd., 2016).

54 John Rauch, Public Parks: Their Effects upon the Moral, Physical and Sanitary Condition of the Inhabitants of Large Cities:
With Special Reference to the City of Chicago (Chicago, Illinois: S.C. Griggs & Company, 1869), 12.

% White and White, “The American Intellectual Versus the American City,” 166-179.

% _eo Marx, The Machine in the Garden Technology and the Pastoral Ideal in America (New York, NY: Oxford University
Press, 1964).
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of land for public use regardless of class.®” The pastoral landscape style (Figure 1) was in complete
contrast to the iron-grid formula of American town planning® in the nineteenth century. It offered
all urban residents the opportunity to “put the city behind him and out of his sight and go where

he will be under the undisturbed influence of pleasing natural scenery.”>®

— _—

—— ——

Figure 1- Pastoral Landscape, c. 1854-1861, Painting by Asher Brown Durand. Oil on Canvas.
Carnegie Museum of Art, Pittsburgh, Pennsylvania.

The United Sates Urban Park Movement

Whether seen as an element to improve individual and communal lives or an economic booster,
“parks have been instrumental in the development of urban America.”®® They also have been an

essential part of Americans’ collective memory and national identity®! throughout US history. The

57 Tate, Great City Parks, 1.

%8 peterson, The Birth of City Planning in the United States: 1840-1917.

% Doell and Fitzgerald, Brief History of Parks and Recreation in the United States, 33.
60 Dean, “Richard Stanhope Pullen and Raleigh's First Public Park, 1887-1920,” 161.
61 Stubbs, “Pleasure Gardens of America: Anxieties of National Identity,” 127-149.
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Boston Common, designated as a public open space in 1634, eventually became a recognizable
“park” 200 years later. A total of fourteen parks were created before 1800 in the largest cities of
the U.S.,%2 including the National Mall in Washington, DC, in 1790.% Today parks encompass a
diverse range of scale from National Parks to small community playgrounds.®* Public parks are

now considered an integral element of urban planning; however, they were not seen as a necessity

62 These are the oldest U.S. city parks within the 100 largest cities. The date refers to the year of initial creation or acquisition; in

the case of parks whose names have changed, the modern name is given (Harnik, McCabe & Hiple, 2017: 32) It should be

mentioned that some of these spaces were not originally designed and transform into what we know as parks much later:

Boston Common (Boston 1634)

Military Park (Newark 1667)

Washington Park (Newark 1669)

Franklin, Logan, Rittenhouse, Washington Squares (Philadelphia 1682)

Jackson Square (New Orleans 1721; it should be noted that The Territory of Orleans was an organized incorporated

territory of the United States that existed from October 1, 1804, until April 30, 1812, when it was admitted to the Union

as the State of Louisiana.)

6. San Pedro Springs Park (San Antonio 1729; it should be noted that San Antonio became a part of the U.S. in the first
half of the nineteenth century)

7. Main Plaza (San Antonio 1731)

8. Bowling Green (New York City 1733)

9

1

agrwpnE

. Columbus, Pittman-Sullivan Parks (San Antonio 1733)
0. El Pueblo De Los Angeles Historical Monument (Los Angeles 1781; Los Angeles and the rest of California became
part of the United States in 1848.)

11. National Mall (Washington, D.C. 1791)

12. Garfield Park, Lafayette Square (Washington, D.C. 1792)

13. Public Square, Settlers Landing Park (Cleveland 1796)

14. Duane Park (New York City 1797)
Other parks created in the nineteenth century in the U.S. are:

15. Hamilton, Paulus Hook Park (Jersey City 1804)

16. Tribeca Park (New York City 1810)

17. Gravois, Laclede, Mount Pleasant Parks (St. Louis 1812)

18. Battle Monument, Mount Vernon Square Park (Baltimore 1815)

19. Centennial Regional Park (Santa Ana 1816)

20. Jackson Place Park (St. Louis 1816)

21. Brinkley Park, Colonial Park, Confederate Park, Court Square (Memphis 1819)

22. Unity Island (Buffalo 1823)

23. Broderick Park (Buffalo 1825)

24. Ahearn Park (New York City 1825)

25. Franklin Square, Patterson Parks (Baltimore 1827)

26. Washington Square Park (New York City 1827)

27. Cooper Triangle (New York City 1828)

28. Market Square (Buffalo 1830)

29. Abingdon Square (New York City 1831)

30. Palmer Park New (Orleans 1833)

31. Union Square Park (New York City 1833)
83 Peter Harnik, Charlie McCabe, and Alexandra Hiple, City Park Facts. San Francisco (California: The Trust for Public Land,
2017), 32.
64 Mohammad Mehdi Sadeghian and Zhirayr Vardanyan, “A Brief Review on Urban Park History Classification and Function,’
International Journal of Scientific & Technology Research 4, no.8 (2015): 120-124.

1
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in early American cities. British landscape designer and theorist, John Loudon in 1834 predicted

that the US democratic culture would not lead to creating large numbers of public parks:

Landscape gardening is practiced in the United States on a comparatively limited
scale; because in a country where all men have equal rights, and where every man,
however humble, has a house and a garden of his own, it is not likely that there
should be many large parks. The only splendid examples of parks and hot-house
gardening that, we trust, will ever be found in the United States and ultimately in
every country are such that will be formed by towns, villages, or other communities,

for the joint use and enjoyment of all inhabitants or members.®°

In the end, Loudon’s prediction was incorrect because later in the nineteenth century, the
U.S. was inspired by its democratic culture to develop the notion of national and urban park
systems. Therefore, numerous parks were shaped in American cities and towns. “The identification
of nature as a refuge removed from the negative social and environmental externalities

accompanying industrial production is a common feature of American landscape ideology.””%

8 John Claudius Loudon, An Encyclopaedia of Gardening (London: Longman, 1835), 401.
66 Michael Heiman, “Civilization over Nature,” in Major Problems in American Environmental History: Documents and Essays,
ed. Carolyn Merchant (Boston: Houghton Mifflin, 1993), 91.
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The history of U.S. urban parks has mostly focused on large cities such as New York,
Boston and Chicago. Authors®” who have written about individual parks usually discussed parks
of larger cities. New York City and Central Park have received the most attention of all.®®

The first comprehensive history of U.S. parks was Recreation for Community Living, and
a result of a national workshop in 1952 on recreation held in Jackson's Mill, West Virginia. It
concluded that there was a need to produce a separate book on the history of parks in the U.S.
Consequently, in 1954 Doell and Fitzgerald wrote A Brief History of Parks and Recreation in the
United States and briefly discussed park design from the Greeks to the early 1950s as well as the
history of recreation in the U.S.%° They connected the origin of park design in the U.S. to the open
spaces such as plazas, commons, squares that had been included in the plans of early colonial
towns like Savannah, Georgia and developed by General James Oglethorpe in the eighteenth
century. Even as early as 1682, William Penn had laid out Philadelphia according to a regular plan
with square ornamental plots though those plots were not used as such until the nineteenth
century.”® They also investigated the roots of large park creation in the second half of the

nineteenth century such as Central Park design by Frederick Law Olmsted and Calvert Vaux.

67 Roy Rosenzweig and Elizabeth Blackmar, The Park and the People: A History of Central Park (Ithaca, NY and London:
Cornell University Press, 1992);

Julia Sniderman Bachrach, The City in a Garden: A Photographic History of Chicago's Parks. Placitas (Chicago: Center for
American Places, 2001);

Tate, Great City Parks;

Sara Cedar Miller, Central Park, an American Masterpiece: A Comprehensive History of the Nation's First Urban Park (New
York: Harry N. Abrams, 2003);

Francis R. Kowsky, The Best Planned City in the World: Olmsted, Vaux, and the Buffalo Park System (Amherst, MA: University
of Massachusetts Press and Library of American Landscape History, 2013); and

Elizabeth Rogers, Saving Central Park: A History and a Memoir (New York: Alfred A. Knopf, 2018).

% George F. Chadwick, The Park and the Town: Public Landscape in the nineteenth and 20th Centuries (London: F. A. Praeger,
1966).

Geoffrey Jellicoe, and Susan Jellicoe, The Landscape of Man: Shaping the Environment from Prehistory to the Present Day
(London: Thames & Hudson, 1995).

Schenker, Melodramatic Landscapes: Urban Parks in the Nineteenth Century.

8 Cranz and Boland, “Defining the Sustainable Park: A Fifth Model for Urban Parks.”

0 Elizabeth Milroy, The Grid and the River: Philadelphia’s Green Places, 1682-1876 (University Park, PA: Penn State
University Press, 2016).
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One of the most extensive research on the history of American parks was done by Galen
Cranz in the Politics of Park Design: A History of Urban Parks in America.”* Cranz divided the
history of American urban parks into four stages: The Pleasure Ground (1850-1900), the Reform
Park (1900-1930), the Recreational Facility (1930-1965), and the Open-Space System (1965 and
after). Later, Cranz and Boland developed a fifth model and called it Sustainable Parks.”? Cranz’s
work focused on the motivation, causes, and characteristics of each era of park design in the US
and also how each phase evolved into the next one.

Connecting to nature and creating public urban parks became one of the most important
movements in 19" and 20" American landscape history and a consequence of “the magnitude and
nature of industrial expansion and its environmental crisis.”’® A lack of open space in dense cities
led to bringing the country and nature into the city, first in the form of rural cemeteries and later
with public parks.” “Pleasure grounds,” the public parks of the second half of nineteenth century
America, provided urban residents with fresh air, meadows, and lakes as an antidote to the
problems of city life.” Landscape historian, Marie Luise Schroeter Gothein called this period of
American landscape history “the park era.”’® The nineteenth-century pleasure ground movement,
which began with New York’s Central Park and quickly followed by other large cities such as
Chicago, Boston, and Philadelphia,”” considerably changed the appearance of public urban
landscape in North America. Even American settlers in the newly established states tried to

integrate their own cultural constructs into their communities by developing urban public parks.

L Cranz, The Politics of Park Design: A History of Urban Parks in America.

72 Cranz and Boland, “Defining the Sustainable Park: A Fifth Model for Urban Parks,” 102-120.

8 Martin V. Melosi, “Environmental Crisis in the City: The Relationship Between Industrialization and Urban Pollution,” in
Pollution and Reform in American Cities, 1870-1930 (Austin: University of Texas Press, 1980), 4.

4 Dean, “Richard Stanhope Pullen and Raleigh's First Public Park, 1887-1920,” 161.

Clemens M Steenbergen, and Wouter Reh, Metropolitan Landscape Architecture: Urban Parks and Landscapes (Bussum, The
Netherlands: Thoth, 2011).

5 Cranz, The Politics of Park Design: A History of Urban Parks in America.

76 Cranz, The Politics of Park Design: A History of Urban Parks in America, 428.

7 Dean, “Richard Stanhope Pullen and Raleigh's First Public Park, 1887-1920,” 161.



Chapter 2: Literature Review | The United Sates Urban Park Movement

0000000000000 00000000000 eecccccccccce eeccccccccccce eecccccccccce eecccccccccce eeccccccccccce eecccccccccce eecccccccccce eeccccccccccce ©eccccccccccccccccse

Though intended for all, because pleasure grounds were usually located on the edge of
cities, they were sometimes not accessible enough for the working-class residents.’® Consequently,
small park advocates wanted the city to establish parks on a few square blocks in the inner city.
Eventually, this movement merged with those advocating for children’s playgrounds and resulted
in the “Reform Park” with special play equipment for children. Later, the Great Depression led to
advocating for machine-like efficiency. Therefore, in the context of fighting for economic and
political hegemony, a new type of parks called “Recreational Facility” was created. The new
“facilities” and no longer really parks were hoped to channel disruptive energies of the public into
constructive recreational “activities.” In the mid-1960s there was a new attitude that recreation can
potentially happen in every urban open spaces and thus created the “Open Space System.”’®

Even though each era had its own distinctive characteristics, each of the models “grew out
of an effort to solve urban problems arising from the twin processes of industrialization and
urbanization; and therefore, are deliberate mechanism of social control.”®® Doell and Fitzgerald

argued that the history of urban park development in the U.S.

has broadened the arena from merely Central Park in New York to the entire
country; from the design for one piece of property to the design of the whole
systems of recreation areas; from the planning of parks for only cities to the
planning of parks for the metropolitan areas co-ordinated with the plans of the state
and the nation; from the early objective of providing a place for peaceful
refreshment in natural surroundings to the fulfillment of the entire recreation

requirements of the whole individual 8

8 Cranz and Boland, “Defining the Sustainable Park: A Fifth Model for Urban Parks,” 102-120.

78 Cranz, The Politics of Park Design: A History of Urban Parks in America.

80 Cranz, “Changing Roles of Urban Parks: From Pleasure Garden to Open Space (North America),” 9.
81 Doell and Fitzgerald, Brief History of Parks and Recreation in the United States, 41.
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To summarize, the idea of using public money to buy and turn plot plots of land into
municipal parks was core to the American park movement,® which was mainly a response to the
polluted and rapidly growing cities with crowded tenements, dangerous factory life, epidemic
disease, and smoke.®® Parks were intended to provide residents of dense cities “freedom in a limited

space”® and make cities a healthier place to live both physically and mentally®.

The United States Pleasure Grounds

The word “pleasure” relates to the “short-range pursuits of happiness.”8® It comes from Old French
plesir, also plaisir meaning enjoyment, delight, desire. The Merriam-Webster dictionary (2018)
defines pleasure as ““a state of gratification” and ““a source of delight or joy.” From the earliest of
time, people have created private and public landscapes as “external sources” of delight, joy, and
happiness because “a pleasing landscape or a bright sunshine exhilarates people’s spirits.”8’

The term pleasure ground or garden has had three different meanings in landscape
architecture.®® Firstly, it referred to private gardens associated with residential estates of the

privileged class of England in the 17" century.®® Secondly, it was associated with outdoor

entertainment venues designed for the general public in an urban or exurban setting. Lastly, it was

82 Warner, “Public Park Inventions: Past and Future,” 17.

8 Setha M. Low, Dana Taplin, and Suzanne Scheld, Rethinking Urban Parks: Public Space and Cultural Diversity (Austin,
Texas: University of Texas Press, 2004), 20.

84 Whitaker and Browne, Parks for People, 9.

8 Dean, “Richard Stanhope Pullen and Raleigh's First Public Park, 1887-1920,” 161.

8 Wayne Davis, “Pleasure and Happiness, Philosophical Studies: An International Journal for Philosophy,” Analytic Tradition
39, no.3 (1981): 308.

87 Rauch, Public Parks: Their Effects upon the Moral, Physical and Sanitary Condition of the Inhabitants of Large Cities: With
Special Reference to the City of Chicago, 7-8.

8 | ake Douglas, “Certain Pleasures, Ambiguous Grounds: The Etymology and Evolution of the Pleasure Garden,” Journal of
Landscape Architecture 8, no.1 (2013): 48-53.

8 Mark Laird, The Flowering of the Landscape Garden: English Pleasure Grounds, 1720-1800 (Philadelphia: University of
Pennsylvania Press, 1999).

Douglas, “Certain Pleasures, Ambiguous Grounds: The Etymology and Evolution of the Pleasure Garden,” 48.
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known as the most popular type of American public park in the second half of the nineteenth
century.*

In this study “pleasure ground” refers to nineteenth-century public parks. Though some
attribute the name to Cranz in her 1982 book The Politics of Park Design,® the newspapers of the
era show that the term was widely used to refer to American public parks. Cranz defined pleasure
grounds as “the ideal antidote to the highly artificial American cities.”® They were vast landscapes

of:

alternating trees and meadows, undulating hills, slowly meandering waterways, and
broad reflecting pools — an idealized agrarian scene, orderly but without the fussy
decorations of architecture, sculpture, or flower beds, where sedate family and
church groups could stroll, picnic, listen to concerts, go boating””® and where they
can enjoy “fresh air . . . and sunshine right in the city to alleviate the problems of

city life.%

John H. Rauch, in his 1869 book Public Parks: Their Effects Upon the Moral, Physical
and Sanitary Condition of the Inhabitants of Large Cities, similarly defined pleasure grounds of

the nineteenth century. They were:

emphatically the people’s garden — places to which the overtasked laborer and
machine of the overcrowded city can, with his wife and children, resort to breathe

the breath of God’s pure air, inhale the odors of fresh, blooming flowers, and enjoy

% Douglas, “Certain Pleasures, Ambiguous Grounds: The Etymology and Evolution of the Pleasure Garden,” 48.
%1 Douglas, “Certain Pleasures, Ambiguous Grounds: The Etymology and Evolution of the Pleasure Garden,” 51.
92 Cranz, The Politics of Park Design: A History of Urban Parks in America, 24.

9 Cranz, “Changing Roles of Urban Parks: From Pleasure Garden to Open Space (North America),” 9.

9 Cranz, The Politics of Park Design: A History of Urban Parks in America, 5.
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the pleasures of a rural retreat on a larger scale . . . than in the gardens created by

mere private opulence.®®

Tate also states that pleasure grounds were based on “the principal of excluding the
surrounding city as far as possible and creating balanced compositions of water, pasture and
woodland.”®® Doell and Fitzgerald in their book, A Brief History of Parks and Recreation in the
United States, highlighted the importance of the contrasting landscape and scenery of public parks
with cityscapes of the nineteenth century by calling them “landscape parks” that offered “relief to
workers confined for long hours in buildings with poor lighting and ventilation.”®’

Heath Massey Schenker in his book Melodramatic Landscapes: Urban Parks in the
Nineteenth Century associated the inclusion of the working class in social and civic activities to
the increasing popularity of melodramas in theater®® in the same period that led to the creation of
new and more public places such as theaters, restaurants, shops and parks.*® He argues that public
parks were the manifestations of melodramatic imagination'® in the nineteenth century landscape
and found striking parallels between nineteenth-century pleasure grounds and theatrical
melodramas. Both “were intended as popular, morally edifying forms of entertainment for the
people. . . Both theatrical melodramas and public parks were essentially optimistic in outlook and

predicated on a belief in the power of positive influences and role models. Both appealed to the

95 Rauch, Public Parks: Their Effects upon the Moral, Physical and Sanitary Condition of the Inhabitants of Large Cities: With
Special Reference to the City of Chicago, 6.

% Tate, Great City Parks, 195.

9 Doell and Fitzgerald, Brief History of Parks and Recreation in the United States, 5.

9 René-Charles Guilbert de Pixérécourt, the father of melodrama, believed that theater could not be only a popular form of
entertainment, but a means to instruct an emerging middle class in the morals, mores, habits, and manners that was necessary for
stability and prosperity of the France post-revolutionary society (Marcoux, 1992).

J. P. Marcoux, Guilbert De Pixérécourt: French Melodrama in the Early Nineteenth Century (New York: Peter Lang, 1992).

9 Schenker, Melodramatic Landscapes: Urban Parks in the Nineteenth Century, 144.

100 peter Brooks, literary critic, in his book Melodramatic Imagination, stated that the nineteenth century melodrama was a
“mode of conception and expression, a certain fictional system for making sense of experience, a semantic field of force” that
affected the nineteenth century culture in numerous ways (Brooks, 1976: xiii)

Peter Brooks, The Melodramatic Imagination: Balzac, Henry James, Melodrama, and the Mode of Excess (New Haven: Yale
University Press, 1976), xiii.
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senses and aimed to arouse positive emotions, thus serving as a force for moral improvement. Like
melodramas in theaters, parks were conceived, at least rhetorically, to span social boundaries.””*%
Elizabeth K. Meyer, landscape architect, described the intention of spending time in the

nineteenth century large parks as:

Opening up to the psychological and therapeutic effects of scenery, recognizing and
empathizing with others, and reinforcing those bonds in relationship to the
American landscape. This shared landscape was a visual and spatial register of
natural beauty, abundant resources, productivity, regional pride, and national
exceptionalism. Its presence in the city reinforced a sense of community and

citizenship.1%?

Pleasure grounds were not entirely passive. Later in the nineteenth century, “unstructured
almost exclusively outdoor activities” like “racing, galloping and jumping, polo playing, bicycle
riding, merry-go-round, toboggan sliding, coasting on rinks, watching shows such as circuses and
shooting matches, tennis and croquets, baseball and lacrosse, military maneuvers, and mass
meetings” became core park activities. They were intended to create a balance between indoor
work hours and leisure time but also “stimulate and exercise the unused part of mind” in daily
routine activities.'® Not all activities and behaviors were acceptable in pleasure grounds. Some
were banned including alcohol consumption, raucous music, dancing and gambling.1%

Originally pleasure grounds were large and located on the outskirts of the city to create the

sense of being away from urban life and also because property values were significantly lower on

101 Schenker, Melodramatic Landscapes: Urban Parks in the Nineteenth Century, 146-147.

102 Elizabeth K Meyer, “Uncertain Parks: Disturbed Sites, Citizens, and Risk Society,” in Large Parks, ed. Julia Czerniak,
George Hargreaves, and James Corner (New York: Princeton Architectural Press, 2007), 61.

103 Cranz, The Politics of Park Design: A History of Urban Parks in America, 7-8.

104 Cranz, The Politics of Park Design: A History of Urban Parks in America.
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the edge of cities. Therefore, along with health reformers and transcendentalists, real estate
stakeholders were advocates for pleasure grounds due to their future potential economic impact on
the surrounding areas. The grounds’ architectural elements consisted mostly of elaborate entrance
gates, belvederes and terraces, which ranged from rustic to neoclassical styles.!® Botanical and
exotic plantings were sometimes seen in early public parks when climate permitted; however, they
were more common in private gardens. There were scarcely any flowers, except for stiff carpet-
beds'% for a fairly long time in public parks.%’

Pleasure grounds, with their pastoral landscape, became the place to enjoy balanced
material and spiritual pleasure in large cities. Along with balancing life and spiritual needs, contact
with nature also had positive impacts on public health since green spaces were considered the
“lungs” of cities. These parks also realized social justice because all classes were welcome.
Designers who were influential park designers of the nineteenth century repeatedly indicated the

importance of being in touch with nature in cities. Frederick Law Olmsted, the father of American

landscape architecture, highlighted its importance in this way:

occasional contemplation of natural scenes of an impressive character, particularly
if this contemplation occurs in connection with relief from ordinary cares, change
of air and change of habits, is favorable to the health and vigor of their intellect
beyond any other conditions which can be offered them, that it not only gives
pleasure for the time being out increases the subsequent capacity for happiness and

the means of securing happiness.'%®

105 Cranz, The Politics of Park Design: A History of Urban Parks in America.

106 Carpet-bed refers to a patterned arrangement of low or clipped herbaceous and usually varicolored foliage plants.
107 Doell and Fitzgerald, Brief History of Parks and Recreation in the United States, 21.

108 Frederick Law Olmsted, “Yosemite Valley and Mariposa Big Tree Grove,” Landscape Architecture 43 (1952): 17.
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Charles Eliot, landscape architect and son of the president of Harvard University, also

argued for bringing the country into the city:

The occasionally so pressing want of quiet and peculiar refreshment which comes
from contemplation of scenery — the want of which the rich satisfy by fleeing from
town at certain seasons, but which the poor (who are trespassers in the country) can

seldom fill —is only to be met by the country park.%®

William A. Stiles wrote an editorial in May 1888 in one of the first issues of Garden and

Forest and stated that:

breathing spaces in a city is quite as essential to the mental, moral and physical
health of its people as building space, and . . . the very best use to which a certain
portion of its territory can be put, is to cover it with greensward and keep building

off it 110

Pleasure grounds reintroduced the soft “nostalgic visions of a simple life, old-fashioned
virtue, direct contact with soil, and similar aspects characterized with rural past” into the dense
concrete life of cities.!'! Consequently, urban living necessitated to the creation of numerous
pleasure grounds in the United States. Despite the fact that Central Park became the model for
pleasure grounds throughout North America, they were manifested differently in terms of design,

uses, and associations.!!? Therefore, as John Dixon Hunt, landscape architecture historian and

109 Charles Eliot, “Parks and Squares of the United States Cities,” Garden and Forest (October 1888): 412.

10 Stiles, “The Attack on the City Hall Park,” 135.

111 Shen Hou, “Garden and Forest: A Forgotten Magazine and the Urban Roots of American Environmentalism,” Environmental
History 17, no. 4 (2012): 824.

112 John Dixon Hunt, “The Influence of Anxiety, Keeping Europe in the Picture in North American Landscape,” in Public
Nature: Scenery, History, and Park Design, ed. Ethan Carr, Shaun Eyring, and Richard Guy Wilson (Charlottesville, Virginia
and London: University of Virginia Press, 2013), 23-24.
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theorist, stated: “by the third quarter of the nineteenth century, there was no absolute idea of what
any American park should look like or how it should perform: landscapes were perceived,

experienced, or designed vis-a-vis other places.”*
The Promoters and Precedents of U.S. Pleasure Grounds

Appreciation of Wilderness and Civilization in the Pioneering Era

European promoters of the New World discovery and colonization advertised America’s landscape
as the “second Eden,” however, after their arrival in the 17" century, newcomers soon understood
that “the American nature — referred to as wilderness by them — was not the so-called “paradise.”
“Wilderness not only frustrated the pioneers physically but also acquired significance as a dark
and sinister symbol. . . civilizing the New World meant enlightening darkness, ordering chaos, and
changing evil to good.”

For most of their history, early Euro-American settlers considered wilderness “a moral and
physical wasteland” and the only proper behavior toward it was only to control and exploit it “in
the name of progress, civilization, and Christianity.”**®> Consequently, they “subdued” nature and
“reduced the land to fruitful subjection.”'® Alexis de Tocqueville explained in his 1831 Journey
to America how the frontiersmen of Michigan Territory were shocked by his desire to travel for
“pleasure” into the novel forest and explore the wilderness. He reported that “living in the wilds,
[the pioneer] only prizes the works of man.”*}” He compared the Europeans’ perspective toward

America’s wilderness to that of Americans in Democracy in America (1945):

113 Hunt, “The Influence of Anxiety, Keeping Europe in the Picture in North American Landscape,” 24.
114 Roderick Nash, Wilderness and the American Mind (New Haven: Yale University Press, 1967), 24-26.
115 Nash, Wilderness and the American Mind, 31 & xv.

116 George Cary Eggleston, Our First Century (New York: A.S. Barnes & Company, 1905), 255.

17 Alexis de Tocqueville, Journey to America (New Haven: Yale University, 1960), 335.
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In Europe, people talk a great deal of the wilds of America, but the Americans
themselves never think about them; they are insensible to the wonders of inanimate
nature and they may be said not to perceive the mighty forests that surround them
till they fall beneath the hatchet. Their eyes are fixed upon another sight . . . the
march cross these wilds, draining swamps, turning the course of rivers, peopling

solitudes, and subduing nature.

On the frontier, “wild country had only value as potential civilization.” However,
wilderness later attracted attention not because of its “wildness” but because it resembled English
pastoral countryside to New Englanders.*'® The concept of the Sublime, an aesthetic quality in
nature distinct from “beauty,” was first popularized in the eighteenth century with Philosophical
Enquiry into the Origin of Our Ideas of the Sublime and Beautiful by Edmund Burke (first
published in 1757) and Immanuel Kant’s Observations on the Feeling of the Beautiful and the
Sublime (first published in 1763).12° Burke based his definition of the sublime on our ideas about

“natural power,” which induces “astonishment” and “terror”*?* (Figure 2).

118 Alexis de Tocqueville, Democracy in America, ed. Philips Bradley (New York: A.A. Knopf, 1945), 74.

119 Nash, Wilderness and the American Mind, 33.

120 Immanuel Kant, Observations on the Feeling of the Beautiful and the Sublime (London : University of California Press, 2003).
121 Edmund Burke, A Philosophical Inquiry into Our Ideas of the Sublime and the Beautiful (London: Routledge and Kegan Paul,
1757) Part 111, Section V.
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Figure 2- The Grand Canyon of the Yellowstone, 1872, Painting by Thomas Moran(1837-1926).
Oil on Canvas Mounted on Aluminum, 84" x 144.25". U.S. Department of the Interior Museum,
INTR 03001. Artists such as Thomas Moran captured the sublimity of the newly-discovered
West.

In the eighteenth century, admiration for the aesthetic of sublimity led to a greater respect
for uncivilized regions and wild nature. Natural grandeur beauty began to be positively associated
with God’s influence rather than darkness of Satan. The untouched nature was praised spiritually
versus the man-made context of cities and rural countryside where “man’s work superimposed on
those of God.”1?2

Beginning in the nineteenth century, partially as a reaction to the Industrial Revolution,
Romanticism became popular because of its emphasis on emotion and individualism as well as the
glorification of the past and nature. Romanticism argued that “the natural world should be

perceived subjectively, rather than rationally.”'? By the 1840s, escaping cities and experiencing

122 Nash, Wilderness and the American Mind, 45-46.
123 philip Pregill, and Nancy Volkman, Landscapes in History: Design and Planning in the Eastern and Western Traditions (New
York: John Wiley & Sons, Inc., 1999), 416.
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the wilderness became a common practice as well as a genre of literature writers.'®* “Rural
Enjoyment,” and Notes made during an Excursion to the Highlands of New Hampshire and Lake
Winnipiseogee, and Journey into Wilderness; an Army Surgeon's Account of Life in Camp and
Field during the Creek and Seminole Wars, 1836-1838 are examples of writings on appreciation
of the wilderness by authors who lived in large cities of the eastern U.S.*?° Joel T. Headley, author
and reporter for New York Tribune, asserted that there was “enhancement” in finding wilderness
escape from “the strifes of men and the discords of life.”*?

Because America’s wilderness had no counterparts in the Old World; it soon became an
asset. By the middle of the nineteenth century, the wilderness was recognized as a cultural and
moral resource and a basis for American’s national self-esteem. It was the wilderness that made
America’s heritage — nature — distinct. Though Romanticism changed the old negative assumptions
about the American wilderness into more favorable attitudes, it did not entirely eliminate the
instinctive fear of a wilderness condition.t?’

Until about the mid-nineteenth century, wilderness had been framed in terms of
Romanticism. Henry David Thoreau, American philosopher and essayist, brought attention to the
fact that “in wilderness is the preservation of the World.”*?® Thoreau was a leader in American
transcendentalism*?® who suggested that the existence of reality in something higher than physical.

Transcendentalists separated the “higher realm of spiritual truth” including the natural objects from

“the lower one of material objects.”*3® Despite being rooted in the material world, souls give

124 Nash, Wilderness and the American Mind, 60.

125\W. H. Herbert, and A. D. Paterson, “Rural Enjoyment,” The American Monthly Magazine 1, no.6 (1833): 397.

126 Joel Tyler Headley, The Adirondack, Or Life in the Woods (New York: Baker and Scribner, 1849), 45.

127 Nash, Wilderness and the American Mind, 60-74.

128 Henry David Thoreau, Walking in Excursions: The Writing of Henry David Thoreau (Boston, MA: Ticknor and Fields,1893),
275.

129 Transcendentalism is an American literary, political, and philosophical movement of the early nineteenth century, promoted
by Ralph Waldo Emerson. In his first essay Nature, first published in 1836, Emerson under the influence of English Romanticism
put forth the foundation of transcendentalism, a belief system that espouses a non-traditional appreciation of nature.

130 Nash, Wilderness and the American Mind, 85.
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human beings the potential to transcends their conditions3! by “looking through and beyond
Nature” and not by just “looking at her.”**? In transcendentalism, the best place to find the spiritual
truth was in the “wilderness” environment which was so in contrast to that of city life.3 For
transcendentalists, no danger was associated with the wilderness.!3

Unlike the Romanticist who simply appreciated wilderness, transcendentalists like Thoreau
were seeking “values” in the wilderness, its “beneficial effect on thought,” and an individual’s
“inward journey.”**® Although Thoreau praised the wilderness in his early years, in 1846 when he
was about thirty years old, he was shocked by the Maine wilderness. It was “more grim and wild
than” what he “had anticipated.”** This experience made him gain greater respect for “a balance
between the wilderness and civilization,” which later became what he believed to be “man’s
optimum environment.”*¥’

Thoreau was not the first to note the conflicting emotions evoked by the sublimity of the
wilderness. For example, Thomas Cole, English-born American painter, described the experience
of a violent thunderstorm in Catskill Mountains, New York in 1837: “man may seek such scenes
and find pleasure in the discovery, but there is a mysterious fear [that] comes over him and hurries
him away”!%® (Figure 3). Cole admitted that “although American history if often so fine, we feel
the want of associations such as cling to scenes in the old world. Simple nature is not quite

sufficient. We want human interest and action to render the effect of landscape complete.”**

131 Nash, Wilderness and the American Mind, 85.

132 Henry David Thoreau, The Journal of Henry David Thoreau (Boston: Houghton Mifflin, 1906), 45.

133 Naash, Wilderness and the American Mind, 86.

134 Nash, Wilderness and the American Mind, 86.

135 Nash, Wilderness and the American Mind, 89.

136 Henry David Thoreau, The Maine Woods (Boston: Ticknor and Fields, 1864), 82.

137 Nash, Wilderness and the American Mind, 92.

138 James Thomas Flexner, That Wilder Image ; the Painting of America's Native School from Thomas Cole to Winslow Homer
(Boston, MA: Little Brown, 1962), 40.

139 |_ouis Legrand Noble, The Life and Works of Thomas Cole (Cambridge: Belknap Press of Harvard University Press, 1964),
219.



Chapter 2: Literature Review | The Promoters and Precedents of U.S. Pleasure Grounds

2 0 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000

Though proud of this extraordinary landscape, the European history and tradition inherited from

their ancestors made Americans want something not quite as wild as the sublime.

Figure 3- View from Mount Holyoke, Northampton, Massachusetts, after a Thunder-storm (The
Oxbow), Northampton Massachusetts, 1836, Painting by Thomas Cole. Oil on Canvas. 51.5" x
76". The Metropolitan Museum of Art.

This change of attitude toward wilderness began with Thoreau after his experience with
Maine’s sublimity; he declared that a “partially cultivated country” in which one can be in touch
simultaneously with wilderness and civilization is the ideal place to live in America.}*® “A more
humanized nature was desirable in and around the city, but a wilder nature was desirable elsewhere
in the country.”'*! He suggested that the point of “equilibrium” between the two poles of mere

wilderness and fully civilized environment was the “rural” landscape.*?

140 Thoreau, The Maine Woods, 211.
141 Hou, “Garden and Forest: A Forgotten Magazine and the Urban Roots of American Environmentalism,” 832.
142 Nash, Wilderness and the American Mind, 95.
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The novelty and severity of sublime make it impossible for people to feel absolute pleasure
in the wilderness. At the same time, wilderness was not accessible for everybody and could not be
experienced frequently. For those who could not travel far, landscape architects such as Charles
Eliot, who was an advocate for urban parks, proposed that patches of “wilderness forest” be

preserved close to metropolitan areas*®

in which man could find relief from the “poisonous
struggling . . . of city life.”** Preserving limited wild areas along with reintroducing nature into
cities through the pastoral landscape of urban parks in the nineteenth century promoted by
landscape architects such as Frederick Law Olmsted and Charles Eliot, resolved “the conflicts

between the simultaneous attraction toward wilderness and civilization and flourish both

conditions.”4®

The Picturesque and the Role of Andrew Jackson Downing

The natural setting of the nineteenth-century pleasure grounds was also based on the concept of
the picturesque. Following the concept of sublimity, William Gilpin, English aesthetician,
pioneered and defined the idea of Picturesque as the kind of beauty that is agreeable in a picture.
He began to expound his principles of picturesque beauty, based largely on his knowledge of
landscape painting in An Essay on Prints first published in 1768. The roughness, irregularity and
intricacy introduced by Gilpin greatly broadened the Classical conception of ordered and
proportioned beauty like in Versailles (Figure 4). The late- eighteenth-century taste of appreciating
uncivilized nature was also highlighted in Gilpin’s Remarks on Forest Scenery and Other

Woodland Views (first published in in 1792).

143 Charles Eliot, “Charles Eliot to Charles Francis Adams. Oct. 6, 1892,” in Charles Eliot Manuscript Letters (Boston, MA:
Library of the Graduate School of Design, Harvard University, 1892).

144 Charles Eliot, “The Need of Parks,” Souvenir of the Beautiful of the Advance Club, Publications of the Advance Club, no.6
(1891), 63.

145 Nash, Wilderness and the American Mind, 104.
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Figure 4- Versailles Palace, 1845-1857, Painting by JamxleuIIer Queen. Library 01.° Congress.
Versailles Palace and Garden was the example of classic ordered proportioned beauty.

John Dixon Hunt, in his book The Picturesque Garden in Europe, stated that the
eighteenth-century picturesque landscape “to the experienced viewer seemed either to have been
composed after a painting or was designed to be the subject of one.” By the nineteenth century,
picturesque was no longer necessarily “connected to painting and could involve a cluster of other
elements like irregularity, roughness, surprise, variety, a rich busy palette of natural materials,
historical associations and other of mental and emotional simulations”“¢ and became associated
with landscapes (Figure 5). Schenker, landscape architecture historian, argued that such attributes
represented class-based relations to the land that not only appealed to elite sensibility but also

adopted by middle-class consumers#’.

146 John Dixon Hunt, The Picturesque Garden in Europe (New York: Thames & Hudson, 2002), 6.
147 Schenker, Melodramatic Landscapes: Urban Parks in the Nineteenth Century, 138.
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Figure 5- The Picturesque Landsce‘lb.e of the National Trljs‘t's Stourhead, Wiltshire, England,
2010, Photograph by Matt Cardy. Personal Archive in Getty Images.

The range of concepts embedded in the nineteenth definition of the picturesque was
embraced in the U.S. and led to the development of pleasure grounds in the nation’s major cities.'*®
The larger parks designed by professional landscape architects, like Andrew J. Downing, Charles
Eliot, Frederick Law Olmsted, and Calvert Vaux, motivated other US communities to make
“progress to America’s civilization”*° by creating their own pleasure grounds inspired by English

naturalism and the picturesque.**

148 Hunt, The Picturesque Garden in Europe, 195.

149 Andrew Jackson Downing, The Architecture of Country Houses (New York: D. Appleton & Co, 1866) Xixxx-1.

150 Jacquetta M. Haley, and Alexander Jackson Davis, Pleasure Grounds: Andrew Jackson Downing and Montgomery Place
(New York: Fordham University Press, 1988).

David Schuyler, Apostle of Taste: Andrew Jackson Downing, 1815-1852 (Baltimore, MD and London: The Johns Hopkins
University Press, 1996).

Elizabeth Barlow Rogers, Landscape Design: A Cultural and Architectural History (New York: Harry N. Abrams, 2001), 325.
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The idea of creating public pleasure grounds in the American context was interpreted and
promoted initially by Andrew Jackson Downing in his book, A Treatise on the Theory and Practice
of Landscape Gardening Adopted to North America.'>* In this book, Downing rejected the classic
styles and advocated the picturesque and beautiful in landscape gardening which “aims at the
production of outlines of a certain spirited irregularity, surfaces comparatively abrupt and broken,
and growth of a somewhat wild and bold character. . . The trees should in many places be old and
irregular, with rough stems and bark.”*>?> Downing’s inspirations for use of the picturesque was
derived from the theories and works of Humphry Repton and John Claudius Loudon, two leading
English landscape theorists and designers,*®3 but he believed that the American context should be
taken into account for using the picturesque.’> One of the main differences in the American
context in comparison to that of Europe was that “America has never had a large number of great
private estates.”2>® The characteristics that distinguished Downing’s picturesque from its European
precedents were long views and connecting the countryside to the town to better appreciate the
wealth of underrepresented landscapes through the United States.**

As places for passive recreation and reflection, the existing small public spaces and
ornamental pleasure gardens of the time were not large enough and lacked the desirable
tranquility.®®” Downing emphasized that urban parks should be at least five hundred acres and

needed “space enough to have broad reaches of park and pleasure grounds, with a real feeling of

151 Andrew Jackson Downing, A Treatise on the Theory and Practice of Landscape Gardening (New York & London: Wiley and
Putnam, 1841).

152 Andrew Jackson Downing, “Public Cemeteries and Public Gardens,” in Rural Essays, ed. George William Curtis and Fredrika
Bremer (New York: Leavitt & Allen, 1857), 59.

153 Haley, and Davis, Pleasure Grounds: Andrew Jackson Downing and Montgomery Place.

154 Judith K. Major, To Live in the New World: A.J. Downing and American Landscape Gardening (Cambridge, Massachusetts:
The MIT Press, 1997).

155 Marie Luise Schroeter Gothein, A History of Garden Art (New York: J. M. Dent & Sons, 1928), 421.

156 Hunt, “The Influence of Anxiety, Keeping Europe in the Picture in North American Landscape,” 21.

157 Schuyler, Apostle of Taste: Andrew Jackson Downing, 1815-1852, 480.
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the breadth and beauty of green fields, the perfume and freshness of nature.”**® He predicted more
pleasure grounds would appear in American communities as people “would not be contented with
the mere meadow and trees” and would desire “pleasure grounds,” which were also called “parks”
in the United States.™® Author Witold Rybczynski, in his book City Life: Urban Expectations in
New World, noted the relationship of city growth and parks in the nineteenth century and how in
the early American urban areas, it was possible and inexpensive to devote large tracts of land to
public parks.®

Just before his sudden death in a Hudson River steamboat fire in the early 1850s, Downing
was able to “translate his theories in practice at urban scale and to demonstrate the value of urban
parks”*8! when he was commissioned to design the public grounds between the Capitol and the
Washington monument in Washington DC. Through this project, he hoped to “give an example of
the natural style of Landscape Gardening” and “influence the general taste of the Country.””*%? One
of the main elements in his proposed design was Smithsonian Park or Pleasure Ground designed
in naturalistic style (Figure 6).1%% After Downing’s death, the project was never completed as
designed; and therefore, his only public landscape design did not have the powerful influence on
urban landscape in the U.S. as Downing had hoped.'%* However, one should never forget the role
of Downing on the American urban landscape; he certainly can be known as the first advocate of

pleasure grounds in the US, a place where people could enjoy fresh air and quiet recreation.®®

158 Andrew Jackson Downing, “The New York Park,” in Rural Essays, ed. George William Curtis and Fredrika Bremer (New
York: Leavitt & Allen, 1857), 150.

159 Andrew Jackson Downing, “Our Country Villages,” in Rural Essays, ed. George William Curtis and Fredrika Bremer (New
York: Leavitt & Allen, 1857), 540.

160 Witold Rybczynski, City Life: Urban Expectations in a New World (New York: Scribner, 1995).

161 Schuyler, Apostle of Taste: Andrew Jackson Downing, 1815-1852, 199.

162 Andrew Jackson, Downing, “Explanatory Notes to Accompany the Plan for Improving the Public Gardens at Washington,”
Records of the Commissioners of Public Buildings, vol. 32 (Washington D.C.: National Archives and Records, 1851).

163 Schuyler, Apostle of Taste: Andrew Jackson Downing, 1815-1852, 197.

164 Schuyler, Apostle of Taste: Andrew Jackson Downing, 1815-1852, 227.

165 Andrew Jackson Downing, “A Talk about Public Parks and Gardens,” Horticulturist and Journal of Rural Art and Rural Taste
3, no.4 (1848): 153-158.
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Figure 6- Plan of Smithsonian Park, Covers the Mall between 7th and 12th Streets, Washington
D.C., 1882, lllustration by United States Office of Public Buildings and Grounds. Library of
Congress. Smithsonian Park, a pleasure ground designed in naturalistic style, was one of the

main elements in Downing’s proposed design for the public grounds between the Capitol and the

Washington monument.

Before the design of Smithsonian Park, the Romantic approach to landscape design could
be found in the private gardens in the 17" century in England, but in 1845 it was introduced into

public realm by Joseph Paxton’s design of the Birkenhead Park in Liverpool*® (Figure 7).

166 Kowsky, The Best Planned City in the World: Olmsted, Vaux, and the Buffalo Park System, 8.
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Figure 7- Swiss Bridge, Birkenhead Park, Merseyside, England, 1847, Illustration. Birkenhead
Park Visitor Centre. Birkenhead Park was the first example of what we now consider public
parks. It was designed by Joseph Paxton in the Romantic aesthetic.

The foundation of American pleasure grounds was the English preference for “naturalism”
in landscape over the more “geometric arrangement”'®’ and the rejection of “artificial setting” of
commercial pleasure gardens'®® (Figures 8 & 9),'%° which provided “jaded urbanites with a
pleasant suburban retreat, a place in which to amuse themselves, entertain family and friends, eat,
drink, listen to music, admire paintings and sculpture, and enjoy a variety of other spectacles, the

most important of which was the crowd itself.”*"

167 Schuyler, Apostle of Taste: Andrew Jackson Downing, 1815-1852, 1.

168 It is worth mentioning that Cranz herself referred to public parks of the second half of the nineteenth century as “pleasure
gardens” in her earlier article in Landscape journal in 1978 entitled “Changing Roles of Urban Parks: From Pleasure Garden to
Open Space.” Four years later in her book, The Politics of Park Design (1982), she used the term “pleasure grounds.”

169 Heath Schenker, “Pleasure Gardens, Theme Parks, and the Picturesque,” in Theme Park Landscapes: Antecedents and
Variations, ed. Terence Young and Robert Riley (Washington, D.C: Dumbarton Oaks Research Library and Collection, 2002),
71.

170 Jonathan Conlin, The Pleasure Garden: From Vauxhall to Coney Island (Philadelphia, Pennsylvania: University of
Pennsylvania Press, 2012), 1.
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These more naturalistic spaces gradually became “liberated” as “a new autonomous spatial
type” known as pleasure grounds in the nineteenth century.'’* This was exemplified by the choice
of Olmsted and Vaux’s “picturesque naturalism” design with “stately trees framing rolling
meadows, large bodies of water, wooded islands, and a few carefully chosen architectural accents”
in contrast to all the other “excessively ornamental and artificial, lively, unpredictable and crowd-
filled” proposals for the New York’s Central Park design competition in 1858.1"2 The choice
“reflected the preference of the board’s Yankee Republican majority for the English naturalistic
design tradition.”*’® In other words, pleasure gardens can be considered as the historical equivalent
of today’s theme parks; while pleasure grounds are a very distinct type of public parks, comparable

to today’s city parks.

171 Steenbergen, and Reh, Metropolitan Landscape Architecture: Urban Parks and Landscapes, 183.

172 The credit of the original idea of creating a large public park in New York City often is given to William Cullen Bryant, the
editor of New York Post and also Andrew Jackson Downing.

Schenker, Melodramatic Landscapes: Urban Parks in the Nineteenth Century.

Schenker, “Pleasure Gardens, Theme Parks, and the Picturesque,” 85-86.

173 William A. Mann, Landscape Architecture: An Illustrated History in Timeline, Site Plans, and Biography (New York: John
Wiley & Sons, Inc., 1993), 357.
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Figure 8- Province of New York a showing Ranelagh Garden, New York, 1776, Illustration by
Jefferys & Faden. Library of Congress.
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Figure 9- Detail of Ranelgh Garen, New York, 1776, Illustration by Jefferys & Faden. LTbrary
of Congress. Ranelagh Garden was one of the New York’s first pleasure gardens and was named
after London’s formal Ranelagh Garden.
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Rural Cemetery Movement

Another of the early forces behind the American park movement of the nineteenth century were
picturesque burial grounds, known as Rural Romantic Cemeteries, which were intended for
refreshing passive reflection and recreation.*’* In America, the industrial revolution brought large
populations to ever-more-congested cities, which led to increasingly overcrowded urban burial
grounds. Such graveyards were blamed for the diseases gripping cities in the early nineteenth
century.

Romanticism had a great influence on the transformation of burial grounds in America in
the early nineteenth century. English Romanticism influenced Americans’ perspective toward
death!”™ and “encouraged people to consider death a natural occurrence, and to accept the coming
of death as a friendly visit.”'’® It also shifted Americans’ attitude toward nature and led them to
perceive it as “a pure force able to invigorate men and women sensitive enough to see it with their
whole spirit.”"?

While the English had developed the naturalistic garden style, it was the French who first
built a burial ground as a picturesque garden landscape.*’® It was the establishment of the Cemetery
of Pére Lachaise in Paris, France in 1804, that considerably changed the burial ground and initiated

the Rural Cemetery Movement (Figure 10).

174 pregill, and Volkman, Landscapes in History: Design and Planning in the Eastern and Western Traditions, 479.

Rogers, Landscape Design: A Cultural and Architectural History, 313.

175 James R. Cothran, and Erica Danylchak, Grave Landscapes: The Nineteenth-Century Rural Cemetery Movement (Columbia,
SC: The University of South Carolina Press, 2018), xii.

176 James J. Farrell, Inventing the American Way of Death, 1830-1920 (Philadelphia: Temple University Press, 1980), 33.

177 John R. Stilgoe, Common Landscape of America, 1580 to 1845 (New Haven: Yale University Press, 1982), 6.

178 Cothran, and Danylchak, Grave Landscapes: The Nineteenth-Century Rural Cemetery Movement, 33.
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Flgure 10- Pére Lachaise Cemetery from the Gothic Chapel, Paris, ¢. 1800s, IIIustratlon by
Pierre Courvoisier. Courtesy Bibliotheque du MAD (Library Des Arts Decoratifs), Paris, Maciet
Collection. The picturesque landscape of the Péere Lachaise Cemetery became the pioneer for a
the change of burial grounds as public recreational spaces.

Later in the 1840s and this time in England, public-health reformer, Edwin Chadwick
proposed the use of burial grounds to increase the amount of open space for public recreation in
densely populated areas of English cities. Peter Thorsheim argues in “The Corpse in the Garden:
Burial, Health, and the Environment in Nineteenth-Century London,” that “changes in attitudes
toward death, decay, and disease enabled reformers to envision a transformation of London's
derelict graveyards, whether conceived as sacred spaces or sinister ones, into places where people

might reconnect with the natural world.”1"

179 peter Thorsheim, “The Corpse in the Garden: Burial, Health, and the Environment in Nineteenth-Century London,”
Environmental History 16, no. 1 (2011): 39.
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The first attempt to enhance a burial ground in the American context was the New Burying

Ground — now called Grove Street Cemetery - in New Haven, Connecticut and set an important

precedent for later rural cemeteries in America. The ten-acre New Burying Ground on the outskirts

of the city was purchased in 1796 by a voluntary association of private individuals (Figure 11).1&
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Figure 11- Grove Street Cemetery Entrance, New Haven, Connecticut, n.d., Illustration by Henry
Austin. Courtesy Historic American Buildings Survey. Library of Congress. Grove Street
Cemetery, designed by Henry Austin in 1845, was the first American example of enhancement in
burial ground design.

Less than four decades later, it was the establishment of Mount Auburn Cemetery outside

of Boston in 1831 by Dr. Jacob Bigelow that popularized burial grounds as large-scale picturesque

180 Cothran, and Danylchak, Grave Landscapes: The Nineteenth-Century Rural Cemetery Movement, 37.
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landscapes in the U.S., which became known as “rural cemeteries.” Marie-Luise Gothein refers to
the “park cemetery” as “a distinctively American contribution to landscape architecture.”'8 While
park-like burial grounds had been created in other countries, such as Pére Lachaise in Paris, the
most successful ones were built in North America. Mount Auburn Cemetery*®? (Figures 12 and
13) was the first and most renowned American rural cemetery, and had a major influence on public
taste and the enthusiasm for large burial grounds.'® When naming Mount Auburn, the word
“cemetery” was substituted for “burying ground” or “graveyard” to alter the associations with
death and decay. Cemetery derives from Greek “dormitory” implying a “tranquil sleep.”*8* Dr.
Jacob Bigelow, one of the founders of Mount Auburn believed that Bostonians needed to “create
a silent city for their dead in a symbolic natural setting, for the cemetery would represent the city
itself as repository of former residents and place of display of a high culture.”*®® In her book on
Mount Auburn, Silent City on a Hill: Picturesque Landscapes of Memory and Boston's Mount
Auburn Cemetery, Blanche Linden-Ward, landscape historian, stated that “the creation of Mount

Auburn reflected the modernization of American culture.”18

181 Gothein, A History of Garden Art, 428.

182 The other admired examples of rural cemeteries in America were Spring Grove Cemetery in Cincinnati and Graceland
Cemetery in Chicago.

183 Derek Plint, Clifford, A History of Garden Design (London: Faber and Faber, 1962).

Conlin, The Pleasure Garden: From Vauxhall to Coney Island, 203.

184 Ken Worpole, Last Landscapes : The Architecture of the Cemetery in the West (London: Reaktion, 2003).

185 Blanche Linden-Ward, Silent City on a Hill: Picturesque Landscapes of Memory and Boston's Mount Auburn Cemetery
(Columbus, OH: Ohio State University Press, 1989), 172.

186 |_inden-Ward, Silent City on a Hill: Picturesque Landscapes of Memory and Boston's Mount Auburn Cemetery, 192.
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Figure 12- Mount Auburn Cemetery Located on the Line Between Cambridge and Watertown in
Middlesex County, Massachusetts, 4 miles west of Boston, 1841, Illustration by Alexander
Wadsworth. Boston Public Library, Norman B. Leventhal Map Center. Mount Auburn Cemetery
became a model for rural cemeteries throughout the North America.

: ',‘&“‘ H o . e —— =2
Figure 13- Mount Auburn Cemetery Located on the Line Between Cambridge and Watertown,
Massachusetts, 1882, Illustration. Courtesy of Historic New England. Mount Auburn Cemetery
introduced open green spaces to nineteenth century Boston.
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In 1869, John Rauch described to the role of these new rural cemeteries in changing the

U.S urban appearance:

arising from the growing taste of landscape gardening and the promptings of the
affection and respect for the memory of the sacred dead, we have in the United
States the finest rural cemeteries in the world, which we think may be regarded as

a sure evidence of our advancement in civilization and enlightenment.8’

Rural cemeteries not only gave city inhabitants new recreation spaces, but these
picturesque rural landscapes met “the prevalent nostalgia for rusticity” felt among many American
urban residents.*®® In their book, Grave Landscapes: The Nineteenth-Century, James R. Cothran
and Erica Danylchak®®® described the founding motivations as well as physical and design
characteristics of rural cemeteries: They were large tracks of land, located on the outskirt of cities
and created as a response to urban problems such as diseases, and the overcrowded conditions of
burial grounds in cities. The design characteristics of these burial landscapes were intended to
foster contemplation, moderate fear, and refresh the soul. Rural cemeteries were usually used for
touring or excursions. The main elements of rural cemeteries design were: monumental gateways,
partially fenced or hedged boundaries, informal and curvilinear roads and paths, diverse plant
materials, gently rolling hills, informal grouping of diverse trees and shrubs, picturesque water
features like sinuous lakes and meandering streams, picturesque views and vistas, family/group
plots and individual graveyards, commemorative sculptures, and a few structures such as chapels,

receiving tombs and mausoleums.

187 Rauch, Public Parks: Their Effects upon the Moral, Physical and Sanitary Condition of the Inhabitants of Large Cities: With
Special Reference to the City of Chicago, 18.

18 Hou, “Garden and Forest: A Forgotten Magazine and the Urban Roots of American Environmentalism,” 823.

189 Cothran, and Danylchak, Grave Landscapes: The Nineteenth-Century Rural Cemetery Movement.
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Jeffery Smith, in his book The Rural Cemetery Movement, Places of Paradox in
Nineteenth-Century America,'®® discussed the topic of cemetery design and social class. Even
though rural cemeteries were usually open to the public, the burial patterns were not democratic.
Rural cemeteries sorted the dead by social class through design, and restricted admission to a more
elite clientele on Sundays.'®* Access to rural cemeteries became more restricted and even less
democratic over time. Increasing wealth, reduced work hours, an growing taste for travel, and new
electrical and transportation technology made visiting rural cemeteries more convenient for the
public, which led to even stricter regulations for public use of cemeteries in the late nineteenth
century.t9?

Despite being the pioneer of the movement, not all the rural cemeteries were replicas of

Mount Auburn. For example, the Atlanta Cemetery, founded in 1850, had picturesque design

elements such as curvilinear roads embedded in a grid pattern'®® (Figure 14).

Figure 14- The Oakland Cemetery, Atlé;nta, Georgia 1840, Hlustration by Augustus Koch.
Library of Congress Geography and Map Division. The grid pattern of Oakland Cemetery made
it as one of the atypical examples of rural cemeteries.

190 Jeffery Smith, The Rural Cemetery Movement, Places of Paradox In Nineteenth-Century America (Lanham, MD: Lexington
Books, 2017).

191 Smith, The Rural Cemetery Movement, Places of Paradox In Nineteenth-Century America, 141.

192 Smith, The Rural Cemetery Movement, Places of Paradox In Nineteenth-Century America, 97-113.

193 Cothran, and Danylchak, Grave Landscapes: The Nineteenth-Century Rural Cemetery Movement, 59.
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The rural cemetery movement was not limited to large cities. Smaller towns and existing
burial grounds also incorporated some of the design elements of rural cemeteries. In Practical
Landscape Gardening, published in 1855, after describing the landscape characteristics of a rural
cemetery, G. M. Kern noted that these features “are applicable, not only to the magnificent and
expensive Cemeteries attached to larger cities, but also to the more confined village Burying-
Ground, which by tasteful arrangement of a few flowers, shrubs and trees, may be made a most
beautiful place.”%

After the Civil War, interest in rural cemeteries began to decline on the east coast, initially
because their naturalistic landscapes were difficult to maintain and as a consequent lost much of
their pleasant atmosphere.’®® Eventually, the rural cemeteries also began to be overcrowded by
architectural elements, which led to their decline. “The Noticeable hand of man tipped the balance

5196

away from the predominance of nature within America’s rural cemeteries and “unfettered

additions of monuments and ornamentation became visually and psychologically oppressive”®’

to the extent that the later rural cemeteries were more like “outdoor sculpture museums”*% (Figure

15 & 16).

194 G. M. Kern, “The Cemetery,” in Practical Landscape Gardening: With Reference to the Improvement of Rural Residences,
Giving the General Principals of the Art, with Full Directions for Planting Shade Trees, Shrubbery and Flowers, and Laying Out
Gardens (Cincinnati: Moore, Wilstach, Keys & Co., 1855), 267.

195 Ambler, “A Place Not Entirely of Sadness and Gloom: Oak Hill Cemetery and Rural Cemetery Movement,” 23.

196 Cothran, and Danylchak, Grave Landscapes: The Nineteenth-Century Rural Cemetery Movement, 149.

197 Cothran, and Danylchak, Grave Landscapes: The Nineteenth-Century Rural Cemetery Movement, 150.

198 Cothran, and Danylchak, Grave Landscapes: The Nineteenth-Century Rural Cemetery Movement, 139.
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Figure 15- Birds Eye View of Greenwood Cemetery, Brooklyn, New York, n.d., Painting by John
Bachmann. Library of Congress. The open picturesque landscape is visible in the main design
for the cemetery.

Figure 16- Greenwood Cemtery, Brooklyn New York 1860 1920 Photograph by H. Ropes &
Co. Library of Congress. The use of man-made elements were gradually became obsessive in
rural cemeteries.
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Furthermore, city life began to change with more leisure time due to reduced work hours,

199 and new

greater urban accessibility because of new electrical and transportation technology,
types of public spaces such as urban parks (which did not have graves and funerary monuments),
zoological gardens, and museums. These reasons along with changing taste in landscape, such as
the preference for more pastoral settings instead of controlled nature, all led to the decline of the

rural cemetery movement in metropolitan areas of America mid-1860s.2%°

Adolph Strauch was the first person to propose and implement “an intentional set of landscape
principals to remedy the excesses created by the earlier rural cemetery.” The new generation of
cemeteries became widely popular after the Civil War and known as a “landscape-garden
cemetery” or “the landscape lawn plan,” as Strauch called them.?* The landscape lawn plan with
its softer and more naturalistic design characteristics ultimately “suggested the pleasure of a park
more than meditative mysteries of a cemetery”?°? and became the precedent for the urban park
movement in the second half of the nineteenth century. But other scholars such as Jeffrey Smith
conceptualizes the change slightly differently. He believes that the very physical and functional
similarities that rural cemeteries and parks eventually merged them into one in the late 1890s.2%3

The creation of urban parks overlapped with the history of rural cemeteries. As the number
of people visiting rural cemeteries boomed just before the mid-nineteenth century, the possibility
of a more suitable landscape type for recreation and pleasure was envisioned.?®* Andrew J.

Downing, American landscape designer, observed in 1849 that “the idea [of a rural cemetery]

took the public mind by storm” and that “there is scarcely a city of note in the whole country that

199 Smith, The Rural Cemetery Movement, Places of Paradox In Nineteenth-Century America, 97-113.

200 Ambler, “A Place Not Entirely of Sadness and Gloom: Oak Hill Cemetery and Rural Cemetery Movement,” 23.

201 Cothran, and Danylchak, Grave Landscapes: The Nineteenth-Century Rural Cemetery Movement, 150.

202 Denise Otis, Grounds for Pleasure: Four Centuries of the American Garden (New York: Harry N. Abrams, 2002), 116.
203 Smith, The Rural Cemetery Movement, Places of Paradox In Nineteenth-Century America.

204 Cothran, and Danylchak, Grave Landscapes: The Nineteenth-Century Rural Cemetery Movement, 187.
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has not its rural cemetery.”?% He advocated for an alternative recreational landscape — public

parks:

The great attraction of these cemeteries. . . lies in the natural beauty of the sites and
in the tasteful and harmonious embellishment of these sites by art. . . . Does not this
general interest, manifested in these cemeteries, prove that public gardens,
established in a liberal and suitable manner, near the large cities, would be equally

successful?206

He asked: “can you doubt that if our large towns and suburban pleasure grounds . . .
[became places] where the best music could be heard daily, would become the constant resort of
the citizens?” He added that these pleasure grounds would “soften and allay some of the feverish
unrest of business which seems to have possession of most Americans, body and soul.”?%’
Although some public park-like grounds existed at the time like the Boston Common, there was
no real provision for public parks until the design of New York’s Central Park that significantly
changed the history of urban landscape in America.?®

To summarize, the common belief that the miasmas and gases escaping from rotting bodies
in graves were a threat to public health?®® led to burial grounds being developed that were more

pleasant spaces and places to escape the bustle of urban life,?® which were later used as early

models of public parks.?*! Later, the increase of urban land values made cemeteries an ideal place

205 Andrew Jackson Downing, “Public Cemeteries and Public Gardens,” Horticulturist and Journal of Rural Art and Rural Taste
4, no. 1 (1849): 9-11.

206 Downing, “Public Cemeteries and Public Gardens,” 372.

207 Downing, “A Talk about Public Parks and Gardens,” 157.

208 U, P. Hedrick, A History of Horticulture in America to 1860 (New York: Oxford University Press, 1950), 257-258.

209 peterson, The Birth of City Planning in the United States: 1840-1917, 32.

210 Albert N. Hamscher, Kansas Cemeteries in History (Manhattan, Kansas: KS Publishing, Inc., 2005), x.

211 Schuyler, Apostle of Taste: Andrew Jackson Downing, 1815-1852, 188.
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as recreational public spaces because the land was already available at no cost for cities.?!? Besides
providing people with leisure spaces to spend time, rural cemeteries made urban citizens more
proud of their cities as they were considered as “a symbol of civilization, a sign that a community
possessing one valued culture and good taste.?*3

Comparing rural cemeteries to pleasure grounds (Table 1), one could say that “a rural
cemetery without burials” could have been seen as “a park.”?'* However, a deeper analysis reveals
that there are distinctions; it was the democratic nature of pleasure grounds, that was open to any
social class and offered a wide range of activities to spend their gradually increasing leisure time.
This feature has contributed to pleasure ground popularity over time. In contrast, rural cemeteries
became less democratic over time as mobility and public demand to use them as recreation spaces
increased.

Another reason that pleasure grounds persisted over time, unlike rural cemeteries, is that
landscape designers remained loyal to the very motivation that gave rise to the movement —
creating green spaces to foster “good spirits and social enjoyment for the benefit of weary
urbanized population.”?*® In contrast, rural cemeteries became more man-made with fussy

decorations of architecture and less like an open pastoral landscape intended for the refreshment

of urban residents.

212 Schuyler, Apostle of Taste: Andrew Jackson Downing, 1815-1852, 188.

213 Hamscher, Kansas Cemeteries in History, x.

214 Smith, The Rural Cemetery Movement, Places of Paradox In Nineteenth-Century America, 42.

215 Cothran, and Danylchak, Grave Landscapes: The Nineteenth-Century Rural Cemetery Movement, 189.
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Table 1- Comparison of Rural Cemeteries and Pleasure Grounds

Characteristics Rural Cemeteries Pleasure Grounds

Goal Escape from dense urban cores
Size Large

Location Exurban

Aesthetic Drew inspiration from the picturesque English landscape garden tradition

Picturesque landscape elements such as alternating trees and meadows,
Landscape undulating hills,
Elements slowly meandering waterways, and broad reflecting pools, and curvilinear

roads and paths
Monumental gateways,

family/group plots and individual Mostly elaborate entrance gates,
Architectural graveyards, commemorative belvederes and terraces, which
Elements sculptures, and a few structures ranged from rustic to neoclassical
such as chapels, receiving tombs styles

and mausoleums
Passive activities like strolling and picnicking
Other activities such as racing,
galloping and jumping, polo playing,
bicycle riding, merry-go-round,
toboggan sliding, coasting on rinks,
Activities Remembering and commemorating | watching shows such as circuses and
deceased loved ones shooting matches, tennis and
croquets, baseball and lacrosse,
military maneuvers, and mass
meetings” became the core of park

activities
Rural cemeteries sorted the dead by
Users Social social class through designs, and .
. e . All classes of public were welcomed
Class restricted admission to a more elite

clientele on Sundays
landscape designers remained loyal
to the very motivation that had given
rise to the movement - creating green
spaces to foster “good spirits and
social enjoyment for the benefit of
weary urbanized population”

Became less democratic and more
and more man-made with fussy
decorations of architecture and less
like an open pastoral landscape for
the refreshment of urban residents

Design Change
Over Time

Despite the similarities between rural cemeteries and public parks, Jeffrey Smith, in his
book The Rural Cemetery Movement, Places of Paradox in Nineteenth-Century America, argued

that it is historically inaccurate to see rural cemeteries as the same as parks. He claimed that it is

.......................................................................................................................................................
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“more accurate to suggest that parks look like cemeteries” because “cemeteries came first and their
appearance predates most early urban parks and even served as the prototype for them.”?% It is
worth emphasizing that more than introducing a new landscape type to nineteenth-century cities,
rural cemeteries were ahead of any urban counterpart and could be considered the pioneer of city
planning. “The rural cemetery movement and its associated design and management principals
“sought to regulate cemeteries in ways that cities would not envision until later in the century
which were managing built design, density, class, race, appearance, and access through their rules

and regulations.”?’

The Central Park Design by Frederick Law Olmsted and Calvert Vaux

Frederick Law Olmsted began as the superintendent of Central Park and later joined Calvert Vaux,
A. J. Downing’s former partner, to design the park. Continuing in the tradition of Downing,
Olmsted favored the English or natural style of landscape architecture.?*® He referred directly to
Birkenhead Park, his English inspiration for public park design, in his book Walks and Talks of an

American Farmer in England, originally printed in 1852, as follows:

Walking a short distance up an avenue, we passed through another light iron gate.
. we passed into a thick, luxuriant, and diversified garden. Five minutes of
admiration, and a few more spent in studying the manner in which art had been

employed to obtain from nature so much beauty, and | was ready to admit in

216 Smith, The Rural Cemetery Movement, Places of Paradox In Nineteenth-Century America, 41.
217 Smith, The Rural Cemetery Movement, Places of Paradox In Nineteenth-Century America, 142,
218 Marie, A History of Garden Art, 427.
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democratic America there was nothing to be thought of as comparable with this

People’s Park.?®

What most impressed Olmsted about Joseph Paxton’s Birkenhead Park was that it was free
and open to all classes and provided everyone from Liverpool with an opportunity to embrace
nature. Olmsted admired that “all this magnificent pleasure ground is entirely, unreservedly, and
forever the people’s own. The poorest British peasant is as free to enjoy it in all its parts as the
British queen.”??° For Olmsted, appreciation of nature should not be restricted to the upper classes
and should definitely not be “a monopoly, in a very peculiar manner, of a very few, very rich
people.”??

Echoes of Birkenhead Park are visible in the spatial structure of Central Park with the
simultaneous inclusion of the garden, the meadow and the wilderness in the design.???> The park
became a place for “communicativeness” or “commonplace civilization.””??® The design of Central
Park “shut the city out” and created the feeling “being out of the city in the city.”??* Olmsted and
Vaux designed the park to create the “greatest possible contrast with the restraining and confining
conditions of the town, those conditions which compel us to walk circumspectly, watchfully,
jealously, which compel us to look closely upon others with sympathy”??® (Figures 17 to 19).
Melvin Kalfus in his book, Frederick Law Olmsted: The Passion of a Public Artist, stated that

Olmsted’s underlying motivation and philosophy of park design was to provide “his fellow men .

219 Frederick Law Olmsted, Walks and Talks of an American Farmer in England (Amherst, MA: Library of American Landscape
History, 2002), 91.

220 OImsted, Walks and Talks of an American Farmer in England, 93.

221 Frederick Law Olmsted, The California Frontier, 1863-1865, ed. Victoria Post Ranney (Baltimore, Maryland: Johns Hopkins
University Press, 1990), 504.

222 Steenbergen, and Reh, Metropolitan Landscape Architecture: Urban Parks and Landscapes, 212.

223 Charles Beveridge, and Paul Rocheleau, Frederick Law Olmsted: Designing the American Landscape (New York: Rizzoli,
1995), 49-50.

Adam Gopnik, “Olmsted’s Trip,” The New Yorker, March 31, 1997, 96-104.

224 Steenbergen, and Reh, Metropolitan Landscape Architecture: Urban Parks and Landscapes, 212 & 222.

225 Olmsted, The Papers of Frederick Law Olmsted. Supplemental Series, Volume 1: Writing on Public Spaces, Parkways, and
Park Systems, 189.
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. . with a retreat from the torments that he and they had suffered in city life.”??® Though not

common, this idea was not original. Fifteenth-century Italian architect Leon Battista Alberti stated

99227

in 1484 that a city needs “a place to take the air in.

Figure 17- Central Park Aerial View with the Reservoir in the Foreground, New York, 1933,
Photograph by Fairchild Aerial Surveys Inc. National Park Service, Frederick Law Olmsted
National Historic Site Archive. The Central Park design contrasted with the grid-iron geometry
of New York City.

226 Melvin Kalfus, Frederick Law Olmsted: The Passion of a Public Artist (New York, NY: New York University Press, 1990),
283.
227 Whitaker and Browne, Parks for People, 6.
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Figure 18- Central Park Map, New York, 1868, Illustration. National Park Service, Frederick
Law Olmsted National Historic Site Archive.

Figure 19- Central Park, New York, Photograph. Natioal Park Servir:e, Frederick Law Olmsted
National Historic Site Archive.
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The Central Park design??® was inspired by a pastoral approach to landscape design??® that
attempted to provide urban areas with an imitation of rural scenery for renewing the human soul?*
(Figure 20). “The first real park made in this country,” became the forerunner of many parks in
many other American cities, of which Olmsted and Vaux designed more than forty,?3! most notably
Brooklyn Prospect Park, Brooklyn (1866); Riverside Estate, Chicago (1869); the Emerald

Necklace, Boston (1880); and the World’s Columbian Exposition, Chicago (1893).

Figure 20- Central Park, New York, Photograph. National Park Service, Frederick Law Olmsted
National Historic Site Archive. Inspired by pastoral landscape, the sheep’s meadow was used for
picnicking, resting in the shade, and strolling.

228 For more information on the design of Central Park see:

Cynthia Brenwall, The Central Park: Original Designs for New York’s Greatest Treasure (New York: Abrams, 2019);

Rogers, Saving Central Park: A History and a Memoir;

Miller, Central Park, an American Masterpiece: A Comprehensive History of the Nation's First Urban Park ; and

Rosenzweig and Blackmar, The Park and the People: A History of Central Park.

229 About a century later than the design of Central Park, Leo Marx in his book The Machine in the Garden Technology and the
Pastoral Ideal in America (1964) argued that the pastoral ideal has been at the core of the meaning of America.

230 |_ee Hall, Olmsted's America: An "Unpractical Man" and His Vision of Civilization (Boston, MA: Little, Brown and
Company, 1995).

231 Chadwick, The Park and the Town: Public Landscape in the nineteenth and 20th Centuries, 190.
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Olmsted not only gave birth to the new profession of landscape architecture,?? but also
started the fifty-year pleasure ground movement in the U.S. Following the Central Park design by
Olmsted and Vaux called the “Greensward,” landscape architects began to integrate country into
the city to decrease the “tension between rural simplicity and urban sophistication and between
good, honest labor and rapid industrialization.”?%3

Olmsted believed that the ultimate goal of parks was to promote psychological and physical
health.?®* Therefore, the main principle used for designing landscapes in the late 1860s was “to
create aesthetically attractive parkland for passive recreational pleasures”?® for a wide range of
people including “parents, strollers, picnickers, horseback and carriage riders, bicyclists, band
concert goers, realtors, and, when accessible to them, laborers.””?%

Representing an “ideal of civil society,”?*” Olmsted and Vaux proposed the following design

principals and spaces in parks:

1. Preserving natural scenery:2® The park’s design was inspired by the pastoral style and
included elements such as a picturesque pasture for sheep (retained until 1934) and
woodland rambles for urban citizens to escape the city. The Olmsted-Vaux design provided
people with “spacious meadow with gentle rises and scattered clumps of trees arranged

about its indeterminate boundaries into an illusionistic rural scenery.”?3°

232 Julius Gy Fabos, and Gordon T. Milde, and V. Michael Weinmayr, Frederick Law Olmsted, Sr.; Founder of Landscape
Architecture in America (Amherst, MA: The University of Massachusetts Press, 1968).

233 Stubbs, “Pleasure Gardens of America: Anxieties of National Identity,” 135.

234 Dean, “Richard Stanhope Pullen and Raleigh's First Public Park, 1887-1920,” 162.

235 Dean, “Richard Stanhope Pullen and Raleigh's First Public Park, 1887-1920,” 161.

236 peterson, The Birth of City Planning in the United States: 1840-1917, 47.

237 5chenker, Melodramatic Landscapes: Urban Parks in the Nineteenth Century, 183.

238 |t should be noted that in 1836 architect Richard Morris Hunts attempted to formalize some parts of the Central Park and
harmonized with the geometric surrounding grid iron context. Also, during the 1930s Depression, the Central Park was known to
be very unsafe and a place of crime. However, the greater parts of the Olmsted and Vaux’s original design has survived and
remained functional.

Anderton, Lives of the Great Gardeners, 168.

239 Rogers, Landscape Design: A Cultural and Architectural History, 341.
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2.

Avoiding formal design except in very limited areas: Olmsted and Vaux’s vision of a
proper pleasure ground was the “rejection of any institutional structures” in parks and
keeping them open for psychological benefits of the users.?*® Natural features were kept
and deemphasized as necessary”?*! to give people the opportunity for “unconscious or
indirect recreation.”?*? However, Olmsted and Vaux were aware that the whole park could
not be reduced to a simple pastoral landscape.”?*® In Central Park, for example, they
included “small and rich varied elements” within the larger context of the park.2** For
instance, the Bethesda Terrace provided visitors the chance to admire the flowers in its
formal garden and fountain, which contrasted with the overall pastoral style of the park
(Figure 21). Other examples of formal elements in the Greensward plan were the Mall
(Figures 22 & 23) and the flower garden.?*®

Spaces for recreational activities: Olmsted and Vaux were flexible and expected water
to be used for boating in summer, which Olmsted himself was fond of,?*® and in winter for
skating. Grounds for cricket and children’s play were also included.?*” Adding the cricket
ground was probably inspired by the one in Birkenhead Park.?*® Olmsted and Vaux hoped
that these types of design elements would positively influence the morals of the Manhattan

community and bring the benefit of association between classes of the population.?*

240 Schuyler, Apostle of Taste: Andrew Jackson Downing, 1815-1852, 210.

241 Chadwick, The Park and the Town: Public Landscape in the nineteenth and 20th Centuries, 184.

242 Beveridge, and Rocheleau, Frederick Law Olmsted: Designing the American Landscape, 35.

243 Jellicoe, and Jellicoe, The Landscape of Man: Shaping the Environment from Prehistory to the Present Day, 281.
244 Jellicoe, and Jellicoe, The Landscape of Man: Shaping the Environment from Prehistory to the Present Day, 281.
245 Chadwick, The Park and the Town: Public Landscape in the nineteenth and 20th Centuries, 187.

246 Frederick Law Olmsted, and Theodora Kimball Hubbard, Frederick Law Olmsted, Landscape Architect, 1822-1903 (London
& New York: The Knickerbocker Press, 1922), 66.

247 Chadwick, The Park and the Town: Public Landscape in the nineteenth and 20th Centuries, 187-188.

248 Olmsted, Walks and Talks of an American Farmer in England, 93.

249 Melvin Kalfus, Frederick Law Olmsted: The Passion of a Public Artist, 278.
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4. Using native trees and shrubs: Olmsted and Vaux mainly used local species especially
in heavy border plantings.?*® And

5. Providing circulation by means of curvilinear paths and roads laid in wide-sweeping
curves: 2! The traffic circulation system separated walkers, horseback riders, and carriages
with strategic use of bridges allowed the parks to be accessible in different ways. Avoiding

sharp turns, the routes allowed passengers to focus on the carefully arranged scenery, with

252

its charming architecture and vistas.

N meeas
Figure 21- Lake and Terrace, Central Park, New York, 1905, Photograph by Detroit Publishing
Co. Library of Congress Prints and Photographs Division, Detroit Publishing Company
Photograph Collection. The Terrace is among the very few formal elements of the Central Park
design.

20 Gothein, A History of Garden Art, 428.
251 Gothein, A History of Garden Art, 428.
252 Brenwall, The Central Park: Original Designs for New York’s Greatest Treasure, 48-51.
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Flgure 22- Central Park Mall, New York 1906, Photograph by Harold A. Caparn. Natlonal Park
Service, Frederick Law Olmsted National Historic Site Archive. The formal axis of the Mall was
in contrast to the overall pastoral design of Central Park.

Figure 23 Central Park MaII New York n. d IIIustratlon Natlonal Park Serwce Frederlck Law
Olmsted National Historic Site Archive.
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Central Park also brought economic advantages to the area. Olmsted was the first person
who hypothesized that the “taxes from the increased real estate value generated from Central Park
would be greater than the cost of the park.”?%3

As powerful as the pleasure ground movement was, it was not inevitable. If Vaux, the
former partner of Downing, had not lobbied the Board of the Commissioners of Central Park to
reject the redevelopment plan of engineer Egbert L. Viele and to hold a design competition for the
park, the whole story of American park development history could have taken a very different
path. The Central Park design was so influential that it represented “what people think a public
park should be” now.?** Central Park gave birth to the “American pastoral style” and the profession

of landscape architecture.?>®

The Large-Scale Influence of Park Design on Urban Planning

In Olmsted’s earlier career, a park was meant to be “a large tract of land set apart by the public for
the enjoyment of rural landscape, as distinguished from a public square, a public garden, or a
promenade, fit only for urbanized pleasure” as he declared in his 1870 address “The Justifying
Value of a Public Park.”2*® Central Park, for example, once fully assembled in the 1863 was 843
acres or 1.3 square miles. However, he later modified this in his book Public Parks and the
Enlargement of Towns, where he stated that in contrast to Central Park, small parks, dispersed
throughout city and accessible by “a short walk would be more desirable than a single area of great

extent, however rich in landscape attractions it might be.””?’

253 Harnik, Urban Green: Innovative Parks for Resurgent Cities, 3.

254 Anderton, Lives of the Great Gardeners, 164.

25 Tate, Great City Parks, 144.

26 Frederick Law Olmsted, “The Justifying Value of a Public Park,” Journal of Social Science 12 (1880): 147.

257 Frederick Law Olmsted, Public Parks and the Enlargement of Towns (New York: Arno Press & The New York Times, 1970),
17.
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Park System Movement

By linking individual parks into a working whole, Olmsted and Vaux created the concept of the
“park system.”?®® An example of this new type of park was Olmsted-Vaux’s park system for
Buffalo, NY begun in 1868. Instead of designing a single large park, they proposed three parks
with tree-lined parkways and boulevards to connect them.?® Another example of Olmsted’s
regional scale of planning urban parks is the metropolitan park system of Boston commissioned in
1875%° (Figure 24). Olmsted’s idea of expanding the design of a single park to a larger regional
scale moved parks into the realm of city planning.?! It inspired other cities in the U.S. such as

Kansas City, Missouri?®?; Hartford, Indiana; and Essex County, New Jersey to design a unified

263 99264

system of parks, parkways and boulevards,~*> which created a new type of “regional city.

e ke 5 , Ll :

Figure 24- Plan of Portion of Park System from Common to Franklin Park, Boston, MA, 1894,
Illustration by Olmsted & Eliot. National Park Service, Frederick Law Olmsted National Historic
Site Archive. The idea of considering urban parks as a part of the larger scale of city planning
was first introduced by Olmsted’s plan for Boston Park System.

258 Bernie Dahl, and Donald J. Molnar, Anatomy of a Park: Essentials of Recreation Area Planning and Design (Long Grove,
Illinois: Waveland Press, 2003), 3.

259 Kowsky, The Best Planned City in the World: Olmsted, Vaux, and the Buffalo Park System.

260 Fabos, and Milde, and Weinmayr, Frederick Law Olmsted, Sr.; Founder of Landscape Architecture in America.

261 Silvia Barry Sutton, “Introduction,” in Civilizing American Cities: Writings on City Landscapes, ed. Frederick Law Olmsted
(New York: Da Capo Press, 1997), 17.

262 «“In Kanas City, George E. Kessler, a young German trained landscape architect, convinced the park board to build a park
system with the aim of reshaping and updating the whole city.”

Peterson, The Birth of City Planning in the United States: 1840-1917, 53-54.

263 Doell and Fitzgerald, Brief History of Parks and Recreation in the United States, 6.

264 John Nolen, and Henry V. Hubbard, Parkways and Land Values (Cambridge, MA: Harvard University Press, 1937), xi.
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City Natural Ideal and City Beautiful Movements

The concept of introducing parks into cities at a larger urban scale first attracted attention with
“The City Natural Ideal.” In 1888, Charles S. Sargent, botanist and the first director of Arnold
Arboretum at Harvard University, founded a magazine called Garden and Forest: A Journal of
Horticulture, Landscape Art, and Forestry (later simply known as Garden and Forest), which was
published until 1897 and edited by William A. Stiles, a lifelong friend of Frederick Law Olmsted
and one of the leading advocates of New York’s Central Park. Influenced by the newly established
pleasure gardens of the large east-coast cities, the magazine promoted a movement called the “City
Natural Ideal,” which is considered one of the roots of American environmentalism because it
focused on “bringing nature into city and city people into nature” to enhance the “psychological,
aesthetic, moral and physical” aspects of human lives.?®® An article in the magazine stated in 1892

that:

It is universally admitted” that “there is no longer any need of argument to prove
that ample and convenient open spaces for public resort and recreation are essential
not only to the pleasure and comfort, but to the physical health and the mental and

moral growth of the people.?®

The significance of connecting with nature was a constant theme in Garden and Forest. In

1895, an editorial, entitled “The Defacement of Scenery,” stated that:

contact with natural beauty is one of the potent agencies for establishing sound

minds in sound bodies; and since this is the source and condition of all directed

265 Hou, “Garden and Forest: A Forgotten Magazine and the Urban Roots of American Environmentalism,” 821-822.
266 Charles S Sargent, “Parks for Growing Cities,” Garden and Forest, Vol. 5 (February 10, 1892): 61.
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ambition and effort, a reckless destruction of this beauty is a blow not only at one
of the highest and most satisfying pleasures of the people, put at the public health

and the public wealth. 257

The City Natural Ideal’s focus, reconnecting nature and city, was in contrast to what would
later come to be known as the City Beautiful Movement that aimed to “promote architectural
improvement and man-made elegance” and to transfer “America’s wealth and enterprise” into
“architectural grandeur.”?®® The City Natural Ideal had four main principals which all related to
the concept of balancing wilderness and civilization:

1. The social justice advantage of parks: People, whatever their class and gender, need
nature in their lives.

2. The environmental justice advantage of parks: Urbanization threatens to deny people
the means of satisfying the need for nature, and it is up to planners and architects to design
cities in better ways to overcome this threat and making cities fulfilling places to live.

3. Comprehensive preservation of cities green spaces in different scales: Nature can be
experienced in gardens as well as wilderness. Within the confines of the city the experience
of natural gardens is most appropriate, ranging from potted plant on the window ledge to
grand urban park of carefully organized but still naturalistic beauty.

4. The American democratic culture of preserving nature: City people should take an
interest in the fate of nature far away, including support for national forests and parks and

for protection of natural resources for present-day and future generations.?5°

267 Sargent, “Parks for Growing Cities,” 81.
268 Hou, “Garden and Forest: A Forgotten Magazine and the Urban Roots of American Environmentalism,” 821.
269 Hou, “Garden and Forest: A Forgotten Magazine and the Urban Roots of American Environmentalism,” 822.
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Even though promoting and conserving green spaces at different scales was advocated by
Garden and Forest, promoting urban parks remained the main goal of the magazine.?’® Later in
the 1890s, the beautification of public parks became the focus and expanded the design of urban
landscape to the whole city, which led to the “City Beautiful Movement.” The movement proposed
“making urban areas more attractive through planned improvement projects such as decorative
architecture and natural landscaping.”?’* Creating public spaces including parks were a key aspect
of beautifying cities and played an important role in American cities urban development and gave
citizens a sense of pride for living in a beautiful city.

In America, the City Beautiful Movement was popularized by the World’s Columbian
Exposition held in Chicago in 1893. The Exposition landscape was designed by Olmsted and the
buildings were designed by a number of architects under the guidance of the architect Daniel
Burnham (Figure 25). Olmsted and his junior partner, Henry S. Codman, chose Chicago’s
lakefront as the fair site after inspecting seven possible alternatives.?’> On the site, buildings with
neoclassical facades where juxtaposed with open public spaces to give the visitors an experience
of grandeur?’® (Figures 26 and 27). One of the public open spaces of Olmsted’s plan was “the
Wooded Island in the picturesque naturalized lagoon” which contrasted with the urban context of

Chicago?™.

270 Hou, “Garden and Forest: A Forgotten Magazine and the Urban Roots of American Environmentalism,” 827.

271 Dean, “Richard Stanhope Pullen and Raleigh's First Public Park, 1887-1920,” 162.

272 peterson, The Birth of City Planning in the United States: 1840-1917, 62.

273 Fabos, and Milde, and Weinmayr, Frederick Law Olmsted, Sr.; Founder of Landscape Architecture in America, 91.

274 George B Tobey, A History of Landscape Architecture: The Relationship of People to Environment (New York: American
Elsevier Publishing Company, 1973), 169.
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Figure 25- Aerial View of the World's Columbian Exposition, Chicago, 1893, Illustration by
Rand McNally and Company. Library of Congress Geography and Map Division. The World’s
Columbian Exposition popularized the City Beautiful Movement through the United States. The

Wooded Island in the picturesque naturalized lagoon was a part of the design for World's
Columbian Exposition.
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Figure 26- Palace of Mechanic Arts, World's Columbian Exposition-, Chi'cago,' 1893, Photograph
by Frances Benjamin Johnston. Library of Congress Prints and Photographs Division. The
World's Columbian Exposition introduced several neoclassic buildings to the city of Chicago.

Figure 27- Exposition Grounds, World's Columbian Exposition, Chicago, 1893, Photograph by
Frances Benjamin Johnston. Library of Congress Prints and Photographs Division.
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In contrast to the “poor individualism of architecture” common at the time throughout the
U.S., the World’s Fair introduced ‘“unity, harmony, order, beauty, and withal practical
convenience” which were later embraced by other American cities.?”®> George Tobey, landscape

historian, explained that:

the 1893 fair represented everything that the United States urban environment was
not. It so impressed the visitors with its scale and ordered, classic beauty that, after
the fair, every large city with any pretension of self-worth planned to become a City

Beautiful 2’6

The City Beautiful movement flourished throughout America, promoted by architects,
landscape architects, and reformers between the 1890s and the 1920s. It also led to the idea of
comprehensive urban planning in U.S. by claiming that design could not be separated from social
issues and should encourage civic pride and engagement. The goal of the City Beautiful concept
was to not only enhance the city’s appearance but also help the flow of vehicle and pedestrian
traffic by focusing on civic centers, parks, and grand boulevards. The holistic and multipurpose
approach to urban planning that was championed by Burnham and displayed at the Columbian
Exposition remained at the forefront of architecture, landscape architecture, and design for many
years. Even today its impact is still visible in many American cities and also at a smaller scale in

the works of individual designers.

275 Gothein, A History of Garden Art, 452,
276 Tobey, A History of Landscape Architecture: The Relationship of People to Environment, 181.
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Kansas
Native Americans of Kansas

For thousands of years prior to any contact with Euro-Americans, native nomadic and hunter
peoples occupied fields, valleys and plains of what we now know as Kansas.?’” They sustained
grasslands through frequent fire-burning mainly for grazing animals (bison, deer and antelope) and
also meeting their supplementary agricultural needs (corn, beans and squash).2’® In the early 1800s,
there were four tribes of Indians living within the present borders of Kansas: the Kanza,?’® the
Osage, the Pawnee and the Comanche tribes.?3°

After the Louisiana Purchase in 1803, President Thomas Jefferson commissioned the Corps
of Discovery with Meriwether Lewis as the leader and William Clark as its second in command?8!
to explore the unknown western country. The expedition passed through eleven future states with
the help of Sacajawea, an indigenous woman, who served as the guide on the two-year trek.”?82
Following the exploration of the west, native Americans “lost their freedom, suffered indignities,
and were victimized by ‘civilization’.”?8® After the Louisiana Purchase, they were pushed to the

west of lowa and Missouri, called Indian Territory by the federal government. With the creation

277 Rita Napier, and Carol Coburn, History of the Peoples of Kansas: An Anthology (Lawrence, Kansas: Independent Study,
Division of Continuing Education, University of Kansas, 1985), 1.

278 Napier, and Coburn, History of the Peoples of Kansas: An Anthology, 1.

James Earl Sherow, Manhattan (Charleston, South Carolina: Arcadia Publishing, 2013).

James R Shortridge, Peopling the Plains: Who Settled Where in Frontier Kansas (Lawrence, Kansas: University Press of Kansas,
1995), 11.

279 |t is from this tribe that Kansas probably received its name.

Anna E. Arnold, A History of Kansas (Topeka, Kansas: B. P. Walker, State Printer, 1914), 25.

280 Arnold, A History of Kansas.

Waldo R. Wedel, “The Kansa Indians,” in History of the Peoples of Kansas: An Anthology, ed. Rita Napier and Carol Coburn
(Lawrence, Kansas: Independent Study, Division of Continuing Education, University of Kansas, 1985).

281 Adrian Zink, Hidden History of Kansas (Charleston, South Carolina: The History Press, 2017).

Linden-Ward, Silent City on a Hill: Picturesque Landscapes of Memory and Boston's Mount Auburn Cemetery, 14.

282 Joe H. Vaughan, Kansas City, Kansas (Charleston, South Carolina: Arcadia Publishing, 2012), 9.

283 Richmond, Kansas, a Pictorial History, 14.
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of the Kansas Territory in May 1854, the Kaw, Pawnee and other native residents of these valleys

were forced out and eventually removed south to Oklahoma.?8*

Early Settlements in Kansas

Settlements happened in Kansas much later than many other parts of the United States.?®® Before
the mid-eighteenth century, what later become the state of Kansas was mainly only used as a
transportation route through central North America knowns as the Santa Fe Trail?®® and the country
remained in the undisputed possession of the Native Americans.?®” Therefore, Kansas was known
as “Indian country” during the years of Santa Fe trade.?® In the early 1850s, Euro-Americans
began to settle in the vast empty region of the midwestern Great Plains of the U.S, in what would
become the state of Kansas.?®® The newcomers began to manage landscape differently than
Indians. The region had “remained static for thousands of years”?%° but the new settlers sought to

“change the tribes and to place them under their political dominion”?®* and convert the lands to

284 «By the nineteenth century, the Kansa lived in northeastern and western Kansas and the southeast, and the outskirts of some
Pawnee hunting grounds to the north. Further west were the hunting territories of the Cheyenne, Arapaho and the other nomadic
tribes. Their territorial boundaries were, of course, different from those defined by Euro-Americans, who claimed their territory
and established political domination over it” (Napier & Coburn, 1985: 1). The Kaw and Pawnee Nations remain today in
Oklahoma.

Sherow, Manhattan, 11.

285 Huber Self, and Stephen E. White, “One Hundred and Twenty Years of Population Change in Kansas,” Transactions of the
Kansas Academy of Science 89, no.1/2 (1986): 10.

286 «“The Santa Fe Trail was a great toad about 775 miles long, beginning successively at Missouri towns, Franklin, Independence,
and Westport, and extending westward to Santa Fe. Four hundred miles of its length were in Kansas (Arnold, 1914). Travel
began in it in 1822 as the primary artery for U.S. trade with Spanish Southwest (Richmond, 1992).

Arnold, A History of Kansas, 43.

Richmond, Kansas, a Pictorial History, 22.

287 Arnold, A History of Kansas, 45.

288 Arnold, A History of Kansas, 57.

289 The settlers were native-born Americans, Germans, Irish, Scandinavian, Welsh, English and even a few black people, both
slave and free.

Shortridge, Peopling the Plains: Who Settled Where in Frontier Kansas.

William Elsey Connelley, History of Kansas State and People: Kansas at the First Quarter Post of the Century (Chicago: The
American Historical Society, 1928), 320.

290 H, C. Miner, Kansas: The History of the Sunflower State, 1854-2000 (Lawrence Kansas: Kansas Historical Society and
University Press of Kansas, 2002), 18.

291 Napier, and Coburn, History of the Peoples of Kansas: An Anthology, 2.
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“farms and towns.”?®? Consequently, the first settlements were filled with “hatred, struggle, and
bloodshed.”%

Kansas Territory was officially opened to settlement by the U.S. government in 1854 with
the Kansas—Nebraska Act?®* (Figure 28). Abolitionist Free-Staters from New England and pro-
slavery settlers from neighboring Missouri rushed to the territory to determine whether Kansas
would become a free state or a slave state.?®® It led to a series of violent confrontations that made
the Territory known as “Bleeding Kansas”?%® and continued for years as a prelude to the coming
American Civil War.2%

The Bleeding Kansas conflict was seen as a battle between freedom and slavery and has
often been regarded as the most significant time in mid-nineteenth century Kansas and a major
reason for which Kansas was “the most advertised state in the Union.”?®® As stated by Senator
Atchison of Missouri, writing in September, 1855, to his Southern friends, “the [Kansas] contest .
.. is one of life and death, and it will be so with you and your institution if we fail. . . in a word,

the prosperity or the ruin of the whole South depends on the Kansas struggle.””?®

292 Napier, and Coburn, History of the Peoples of Kansas: An Anthology, 59.

293 Arnold, A History of Kansas, 55.

2%4 There were no true non-native communities in Kansas in the true sense before the passage of the Kansas-Nebraska Act in
1854 (Richmond, 1992). The first settlers began to arrive, in what is Atchison County, in June 1854 (Connelley, 1928) and
Leavenworth, the first town in Kansas, was laid out in the same year. . .The eastern border of Kansas, generally, was settled in
about the same manner and the near the same time that these settlements already noted were formed (Connelley, 1928).
Richmond, Kansas, a Pictorial History, 22.

Connelley, History of Kansas State and People: Kansas at the First Quarter Post of the Century, 324.

Connelley, History of Kansas State and People: Kansas at the First Quarter Post of the Century, 325.

2% Connelley, History of Kansas State and People: Kansas at the First Quarter Post of the Century, 320.

2% Bleeding Kansas, Bloody Kansas or the Border War was a series of violent confrontations in the United States between 1854
and 1861 which emerged from a political and ideological debate over the legality of slavery in the proposed state of Kansas.
297 Zink, Hidden History of Kansas, 23.

298 Connelley, History of Kansas State and People: Kansas at the First Quarter Post of the Century, 985.

29 D R. Atchison, “Will Kansas Be Free!,” New York Tribune, November 2, 1885, 4,
https://www.newspapers.com/image/50604655.
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Figure 28- Kansas Territory Map, Kansas, 1854, Illustration. Kansas Historical Society. Kansas
Territory did not have the geographical borders of the contemporary state of Kansas. The
Territory extended from the Missouri border in the east all the way to the heights of the Rocky

Mountains in the west.

Kansas Population After Settlement

Within six years of being settled, Kansas had a population of 107,206 in 1860.3%° One year later,
they entered the Union as a free state on 29 January 1861.3* The population boomed in the next
three decades®*? reaching about one and a half million in 1890%% (Figure 29) despite drought and

periodic economic depression.®®* The rapid pioneer expansion was due to successful farming,

300 The University of Kansas Institute for Policy & Social Research, U.S. Census of Population for Kansas. 1860-1980
(Lawrence, Kansas: The University of Kansas, 2017).

301 Kansas lost its far western territory and Denver in February 28, 1861, when the territory of Colorado was created to govern it.
Connelley, History of Kansas State and People: Kansas at the First Quarter Post of the Century, 607.

302 During the four years of the Civil War Kansas did not make a larger gain in population or in progress (Arnold, 1914: 114).
303 The University of Kansas Institute for Policy & Social Research, U.S. Census of Population for Kansas. 1860-1980.

304 The drought of June 1859 to November 1860 caused nearly a third of the 100,000 Kansas settlers to leave the Territory,
another third had to be given aid from the east (Arnold, 1914).

Arnold, A History of Kansas, 105-106.

Shortridge, Peopling the Plains: Who Settled Where in Frontier Kansas.
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helped by improvements in agricultural technology and regular rainfall 3% as well as the promise
of other economic opportunities like railroad development.3%

One of the major factors that stimulated the westward expansion was the Homestead Act
of 1862 that offered free land to farmers. The act offered 160 acres to any citizen or prospective
citizen twenty-one years or older for the payment of filing fees on the condition that he live on the
land for five years and make certain improvements.3%” Additionally, railroad companies received
large land grants from the federal government with the aim of making improvements to the newly
settled states,®*® and reinforcing the Union by connecting the west coast to the East. The
Transcontinental Railroad was completed after the Civil War in 1869.3%°

Railroad companies advertised the state widely. They encouraged people to move to the
state, and sold lands to settlers, thereby raising money and increasing business.3'° The railroad
caused the region to blossom by connecting it to the east and west, shaping towns and enriching

311

settlers’ lives,>** and came to be recognized as the “greatest promotor and facilitator of Western

settlement.”312

305 Richmond, Kansas, a Pictorial History, 117.

306 Prior land grants to railroads, the local climatic extremes and also the attractions of the already-developed central and eastern
cities led settlers not choose to migrate to Western Kansas in large numbers (Self, 1978; Napier & Coburn, 1985; Shortridge,
1992: 186).

Huber Self, Environment and Man in Kansas: Geographical Analysis (Lawrence, Kansas: University Press of Kansas, 1978), 16.
Napier, and Coburn, History of the Peoples of Kansas: An Anthology, 137.

Shortridge, Peopling the Plains: Who Settled Where in Frontier Kansas, 186.

Shortridge, Peopling the Plains: Who Settled Where in Frontier Kansas, 1.

307 Richmond, Kansas, a Pictorial History, 79.

308 Napier, and Coburn, History of the Peoples of Kansas: An Anthology, 137.

Self, Environment and Man in Kansas: Geographical Analysis, 16.

309 Zink, Hidden History of Kansas.

Linden-Ward, Silent City on a Hill: Picturesque Landscapes of Memory and Boston's Mount Auburn Cemetery, 74.

310 “Union Pacific through Kansas was given land amounting to a strip ten miles wide on each side of its line. Several other
companies, including the Atchison, Topeka & Santa Fe, received grants amounting to five miles on each side” (Arnold, 1914).
Arnold, A History of Kansas, 180 & 184.

311 Miner, Kansas: The History of the Sunflower State, 1854-2000, 130.

312 Virgil W. Dean, John Brown to Bob Dole: Movers and Shakers in Kansas History (Lawrence, Kansas: University Press of
Kansas, 2006), 6.
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Once settled, the population of Kansas experienced slower growth in the 20" century3®

(Figure 29). Today’s Kansas population annual growth rate of 0.57% ranks as 31 among all 50
states. It is the 15" largest state in the US in surface area, but in population, it is only the 33™ most
populated.®* The Kansas migration rate, or the difference between in-migration and out-migration,
has also decreased steadily from 2011 to 2016.3'° Kansas now has more than 6,000 ghost towns
and dwindling communities.?'® Only two regions in the state (East Central and South-Central

regions) has a positive population growth in 2015 to 2016.3%

313 Self, and White, “One Hundred and Twenty Years of Population Change in Kansas,” 10.

814 «“Kansas Population,” US Census, World Population Review, last modified January 1, 2018,
http://worldpopulationreview.com/states/kansas-population/.

315 «State Migration Rates,” US Census, Governing, last modified December 1, 2018, http://www.governing.com/gov-
data/census/state-migration-rates-annual-net-migration-by-state.html.

316 «“Kansas Population,” US Census.

317 The University of Kansas Institute for Policy & Social Research, Kansas Statistical Abstract (Lawrence, Kansas: The
University of Kansas, 2017).
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Figure 29- Kansas Resident Population, 1860-2000, lllustration by United States Census Bureau.

Summary

Appreciation of civilization and the rural pastoral landscape were originally a response by early
settlers to the horror associated with the wilderness of the New World. This along with the desire
to commemorate the dead in a symbolic natural setting led to the creation of the picturesque burial
grounds, known as Rural Cemeteries. On the other hand, the Rural Cemeteries modeled after the
English Romantic landscape provided urban citizens with places for refreshing passive reflection
and recreation. Opening Birkenhead Park in Liverpool as the first publicly-owned green urban
space accelerated realizing the idea of creating public parks in American cities which was primarily
advocated by Andrew Jackson Downing. Fredrick Law Olmsted and Calvert VVaux officially began

the United States park movement by designing Central Park and providing the New Yorkers with

2 ©00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000
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a place to escape from the issues associated with living in metropolitan areas. As the first American
pleasure ground, i.e. urban park in the nineteenth century, Central Park became the model for
several other pleasure grounds and at a larger scale, the development of urban park systems. The
extent of the effects of the pleasure ground movement was to the point that it even encouraged
people of non-urban areas to promote the concept of creating public parks in their communities

which is the main topic of this research. Figure 30 shows the main points discussed in Chapter 2.
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Urban Park History

v v

Originally parks were “designed for
riding, hunting, and other time-honored
amusements enjoyed by the upper class™

(Schenker, 2009: 177).

Today parks are considered as pieces of
“land or water set aside for recreation of
the people™ (Doell, 1963: 3).

v
The idea of creating parks for all classes
of people began with the opening of
Birkenhead Park in Liverpool in the
1840s for which public money was used
for the first time to buy and turn a plot
of land into a municipal park.

l

Birkenhead Park was visited by
Fredrick Law Olmsted and inspired
the American urban public park
movement

History of Park Development in America

has five main stages
(Cranz, 1982: Cranz & Boland. 2004)

v

Goal: an antidote of cities and
to help public health and social
reform of dense urban areas.

The Reform Park (1900-1930)

The Open-Space System (1965 and After)
The Sustainable Parks

Activities: strolling. carriage
racing, bike riding. picnics,
rowing. classical music. non-
didactic education.

|
|
|
The Recreation Facility (1930-1965) |
|
|

After the Civil War, rural
cemeteries began to decline in
the East due to low-quality
maintenance, newly
introduced design types. and
change of landscape taste —ie.
the preference of more

Size: Pleasure grounds were
usually large (+1000 acres)
and set in contrast to city.

Three Main Influences on

American Pleasure Grounds

pastoral settings to controlled
nature (Ambler. 2005: 23).

Adopted to American context
by Andrew Jackson Downing

Rural Romantic Cemeteries used for
refreshing passive reflection and
recreation

Inspired Olmsted and Vaux to
design the NY Central Park
based on the pastoral style

The universal language of English
picturesque

The NY Central Park had
become the model for American
pleasure grounds.

Romanticism and Naturalism in
landscape

Kansans significantly embraced the idea
of pleasure grounds in the second half of
the 19! century, not necessarily as a
result of the conditions that gave rise to
the movement in other parts of the U.S.
For Kansans pleasure grounds were
considered as a sign of modernity and a
symbol of civilization.

Elements: pastoral landscape
including woodland and
meadow. curving paths. placid
water, rustic structures, and

limited floral displays.

Beneficiaries: All city
dwellers regardless of class
(intended). upper middle class
(reality).

(Cranz. 1982)

Figure 30- Summary of the Creation of Parks in America, 2019, Illustration by Author. Courtesy
Dorna Eshrati Personal Digital Archive.
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A qualitative historical research methodology was used to answer the research questions, which
required searching for evidence, collecting and organizing that evidence, evaluating it, and
constructing a valid and reliable narrative from the evidence.3!® The outcome of this research was

an analytical narration telling the story of Kansas pleasure grounds from 1850 to 1920.

Data Collection

Data was collected in the form of words, but also included other forms of information such as
photographs, drawings and maps. The data sources were historical newspapers, drawings and
maps. To check data validity, triangulation was done through cross verification from two or more
sources to arrive at consistency across data.3!® Contradictions in evidence for narrative history
were either resolved or admitted that they could not be resolved.

Visual data came from reliable sources such as the online Kansas Historical Society
collection, called Kansas Memory, and the Library of Congress.>® The primary source of text-
based data was historic newspaper databases, mainly the Historical Newspaper Archive that is the
largest online archive of Kansas newspapers. Data extracted from historical newspaper articles can
be extraordinarily rich because they can reflect not only descriptions of people, places, events, and
material culture, but also information about what was on the minds of Kansans and their ideas
about pleasure grounds of the nineteenth century. Moreover, newspaper articles are often highly
reliable because of low temporal distance, i.e. the length of time between an event and the
recording of an event. Other primary sources such as city documents were also reviewed for

additional data.

318 Linda N. Groat, and David Wang, Architectural Research Methods (Hoboken, New Jersey: John Wiley & Sons, Inc., 2013),
137.

319 Richard Marius, and Melvin E. Page, A Short Guide to Writing about History (New York: Pearson, 2007), 57.

320 Appendix D includes the copyright status and/or permissions granted for reprinting the images used in this research.
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For the purposes of this study, the selected primary and secondary sources were produced
within a specific time frame. The time period of this study began in 1850 when the pace of
settlement accelerated. The endpoint chosen for the research was 1920. This period was selected
because the term “pleasure ground” was in common use, as opposed to “park,” (Figure 31) and it
also falls into Cranz’s “Pleasure Ground Era.” The concept and purposes of public parks also began
to change by the early 1900s. The original pleasure ground began to transition into a new type of

urban park called a “reform park” with very different goals and characteristics.®?!

"Pleasure Ground" in Kansas
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Figure 31- The Usage Frequency of the Term “Pleasure Ground” in Kansas Newspapers
Articles, 1842-2009, Articles, lllustration by Dorna Eshrati based on Newspaper Archive Data. The
Historical Newspaper Archive.

To collect data from the Historical Newspaper Archive, the word “pleasure ground” was
searched for and filtered for sources within the state of Kansas. The articles were then filtered to
include those written between 1850 and 1920. This produced 3,763 records within that time period

with the word “pleasure ground” in them.3?? Some were duplicates. In these cases, if the same

%21 Cranz, The Politics of Park Design: A History of Urban Parks in America.
322 If the time had permitted, the records associated with the word “city park” could have been searched and investigated to find
supplementary data but that had required reading an additional of 122,643 records only in the time period of the study.
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article was published in multiple newspapers —a common practice then — the original version with
the earliest publication date was used. In summary, to guide the data collection, resources had to

meet one of these criteria:

1. It had to directly be concerned the focus of study i.e. the pleasure grounds of Kansas
between 1850 to 1920.
2. Or it had to be related to the technological, design, economic, and/or ideological context

of Kansas pleasure grounds.

Each article in the Historical Newspaper Archive containing the word “pleasure ground”
was read online, and if relevant (met criteria 1 or 2) was saved as a PDF file. The Historical
Newspaper Archive allows articles to be cropped and saved as PDF or JPEG files. The PDF format
was preferred because PDF files could be later converted into searchable documents if required.%
It should be noted that once each article was saved, the website automatically kept all the

information about the article in the header of PDF files which was then used for the citation.

After each article was saved, it was re-read individually and notes were taken in a Microsoft
Office Word file. The format of each note started with the article citation in the Chicago 16th
Edition (Author-Date System) followed by the notes relating to the article. Direct quotes were
typed between quotation marks. Personal memos were typed in italic format to distinguish them

easily from the actual summary notes.

323 The reason why computer-assisted data collection methods like NVivo 12 Plus is not used in for data collection is that in order
to take full advantage of such software, text-based documents should be searchable to be read by the software. However, due to
the quality old scans and considering the fact most of the scans lose quality after being cropped from large pages of old
newspapers, not all the saved files can be successfully converted into searchable manuscripts. Therefore, they cannot be
identified by the software and used for data analysis. That is why, even though attempted, computer-assisted data collection
methods like were not helpful in this research.
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The Word file was organized with a table of contents so information relevant to each
pleasure ground and each city would be together in individual sections. The research design called
for the information to be ordered chronologically to produce a historic narration of Kansas pleasure
grounds. Therefore, the notes on each individual park were typed in chronological order. In
addition, to answer the supplementary question “what towns and cities of Kansas undertook these
parks?”, each city was organized separately in the data collection process. This also made
accessing the information on each individual city and park more convenient. Appendix B shows
the list of the cities in which pleasure grounds were built or proposed. The list was extracted from
the articles found on the Historical Newspaper Archive. To check the validity of data, obtain
further information, and arrive at consistency across data, other primary sources like city
documents were searched to find further evidence about the information found in historical

newspapers.

Data Analysis

To analyze the data, cities and towns were divided into two groups based on their populations in
1890.3%* The population in 1890 was chosen as it is almost in the middle of the time frame of the
research (1850-1920) and can be considered as an indication of the size of the cities and the towns
at the time. Also, the 1890 populations were available for all the cities and towns.*?® The population
of these cities and towns can be found in Appendix B. Those cities and town which had or proposed

pleasure grounds in the nineteenth century were divided as follows:

324 In the first round of data analysis, it was considered to have three groups of cities: Large, medium and small. However, no
significant difference was found between the attributes of the pleasure grounds of larger cities of a Kansas (such as Kansas City,
Topeka, Wichita, Leavenworth, Atchison, Fort Scott, and Lawrence) and those of more medium-sized ones (like Hutchinson,
Arkansas City, Emporia, Parsons, Pittsburg, Ottawa, Salina, Newton, Winfield, Junction City, and Wellington). Therefore, they
grouped together.

325 Even though 1885 is exactly the middle of the research time frame, due to not finding the populations of this year for all
towns, it was decided to use the population of 1890 which us roughly the middle of the research time frame.
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1. Large and medium cities and towns: These municipalities had a population of 4000 or
above in 1890. The following cities and towns, ordered from large to small, were grouped
together in order to compare and contrast their pleasure grounds: Kansas City, Topeka,
Wichita, Leavenworth, Atchison, Fort Scott, Lawrence, Hutchinson, Arkansas City,
Emporia, Parsons, Pittsburg, Ottawa, Salina, Newton, Winfield, Junction City, and
Wellington.

2. Small towns: These municipalities had a population under 4000 inhabitants in 1890 and
included: Abilene, ElI Dorado, Olathe, Independence, Manhattan, Paola, Chanute, Clay
Center, Holton, Girard, Galena, Hiawatha, Beloit, Kingman, Coffeyville, Burlington,
Garnett, Cherryvale, Marion, Rosedale, Larend, Dodge City, Lyons, lola, Caldwell,
Sterling, Ellsworth, Harper, Garden City, Burlingame, Pratt, Sabetha, Humboldt, Yates
Center, Baxter Springs, Hays, Florence, Alma, Cherokee, Cawker City, Kiowa, Saint John,
Kinsley, Smith Center, Mulvane, Sedgwick, Cader Vale, Burr Oak, Attica, Waverly,
Colony, Moran, Meade, Hartford, Bonner Springs, White City, Argonia, Perry, Almena,

Alta Vista, Morrill, Netawaka, Altoona, and Bluff City.

To start data analysis, all the notes were read one more time in order to extract codes,
categories, and themes for both groups of “large and medium cities and towns” and “small towns.”
The following steps explain the process of data analysis through coding, categorizing, and finding

themes.

1- Coding: Coding is a process of searching and identifying concepts and finding
relationships between them. Codes are the smallest point of meaning assigned to an excerpt
of text. In the first step of coding, each note was read line-by-line and coded to include as

many details as possible. The language used in the codes was chosen to be as close as

.......................................................................................................................................................
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