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Aggressive, March-like, Accented, SeparatedGeneral 
Means for 
Expression

Conducting 
Concerns/ 
Rehearsal 

Considerations

With young chimes players, you can remove all of the chimes that aren't being used to make the part easier 
to manage. It is important to note that the score refers some of the chime part as "damped (no pedal)", and 
this may not be the case if your chimes are set up to damp with the pedal. It is common for groups of this 
age to chop off the staccato notes with the tongue. Encourage an air release by saying "tah" vs. "tut".

Aggressive, March-like, Accented, Separated

Conducting pattern should be light and crisp. It is important for the Snare Drum and Tom-Tom to 
understand that they are playing a call and response. 
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Conducting 
Concerns/ 
Rehearsal 

Considerations

soft,legato
It is always important in a march to find the places that are different. In this case, this legato 
section is in stark contrast to the  Intro and first strain. Allow the piano volume to really be 

piano, so the crescendo is effective.

Make the conducting pattern small to emulate the piano dynamic. As the volume and tension 
grows, mimic that with the size and intensity of the pattern. The smooth and connected start 
of the second strain should become attacked and seperated at the end with the entire group 
quoting the Star Spangled Banner. This four bar phrase is the beginning and end of the SSB. 

First two bars are the beginning, and the last two bars are the end. The quotes are in 4/4 
instead of 3/4.

growing, articulate
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Considerations

swelling up

Watch the dynamics. 
It is marked p, yet 

everyone is playing. 
Make sure the volume 

is reserved.

This is another example of 
stressing the legato style in 

marches. Make sure this is very 
different from the beginning.

Legato fanfare
> in 

Fl/Ob/Trp 
Fanfaresmall, smooth pattern pattern widens
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Considerations

Explain to the Fl/Ob/Mallet perc. 
The 3/4 hemiola. Make sure trio 

melody is heard

Watch the clustered 
notes. The rhythm is 
easy to play wrong if 
you aren't reading

Intenseswelling down Full and March-like
cue Sus. Cym. Roll. 

Allow to swell and lead 
into last strainpattern gets smaller

pattern becomes 
marked. Quick 

movements
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Watch 
Concert Db 
in LB/WW

SD and TT are playing 
together.. instead of 

separate!

With the fullness of this passage, 
make sure every part is audible. If 
you are short of flutes, you might 
need to bring everyone down to 

hear the ostinato

cue chimes
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(Extended Coda)

"O'er the land of the free 
and the home of the brave" 

quote

Hi WW/ 
Brass +LB/WW

Rhythm of the SSB quote is 
different, but notes are the 
same
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Hi WW/ 
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Patriotic Growing IntensityGeneral 
Means for 
Expression

Conducting 
Concerns/ 
Rehearsal 

Considerations

Patriotic Growing Intensity

End with a 
solid 

breath 
release!! 
No "Tut" 
Yes "Tah"

The motion decreases 
in winds, but increases 

in Perc. Make sure 
winds cresc. through 

whole notes

A breath mark at the end of 
the dotted half in 94 will 
help finalize the quote.

stretch whole notes 
with left hand

can lift on ct 2 of 
m. 91 for breath
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