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Presto
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The performance practices of Baroque music have undergone many
changes since Arnold Dolmetsch started a revival of the performance of
early music on the original instruments and in the original style of
playing. Through the study of the treatises of the Baroque period, art
works which show the positions of playing the instruments, and the actual
playing of Baroque works with the original instruments, much has been
learned and is being learned about the sound of the Baroque style.

This lecture, centering on string practices, explores the lightnes
and clarity of sound produced by the Baroque bow, and eompares its sound
and construction with the modern bow by means of played examples and slide
illustrations. The changes of equipment on the violin since the Baroque
are discussed for their importance in the changes of sound. The articu-
lations of the Baroque bow strokes, and the characteristic phrasings and
dynamics, presented through discussion and demonstrated examples, reveal
also the aerated delicacy of sound of the Baroque string playing. The art
of ornamentation, a practice expected of the Baroque performer, adds much
variety to the style of the Baroque sound. In studying primary and
secondary sources on ornamentation, many interesting ideas of the prin-
ciples of ornamentation emerge as well as what was used when. These are
presented in the lecture. The expressiveness of the style of the Baroque
sound, thus, can provide a rich counterpoint of texture and timbre to
effectively enhance the essence of the affect of a piece.

The lecture recital ends with a performance of the Corelli solo
violin sonata, Op. 5, No. 9 in A major, played wifh the harpsichord and
cello. Both string players are using Baroque bows on modern instruments.
The ormaments and slow movement improvisations in the performance were

written by Doris Powers.



