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The itpact, es»ecially cn young veople, of J. D. 3eglinger
fiction is one of the interesting phencrmena of pest-war arerican
literzry ristory. Though not the only nost-war Arericen writer
to reflect tYe psycholezy of edclescence and youth, Salinger's
Yclé on vcoung readers of ris tire seems ‘o have heen unigue.
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In 2 s3rposium in the Ilaren 9, 1657 issue of The Maticen, =
Y p |

syrpesium which sought to identify the major influence upen

cellege stucdents of +hat tire, many professors claired Salinger
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as tre princinal influence. Por exarple, Stanlsy Kunitz sczid

-~

tvat “The only ycung novelist I hzve hesrd praised vecifercusly

is J. D, Selirzer. . .Ml 3, F. Keufrann ccnsidered The

-

Catcher in ire Rre "a tock which has corplexly arcused nsarly

211 of trer."2 Despite the fact trat Salinger has net 3u

[#N

hlistre

any signed Fiction since June 19, 1¢€5, in The Zew Yeorker, kis

characteristic wat*er and ranner haes centinuzlly rerained
fresr in weaders' rerecries, This was evidenced in the sixties

speciel number in Yodern Ficticn Studies,

"l'l

Ldinpe

2

ina 5. Do

1s fictien from

s ]

wherein rany schclars locked at Szlinge

different arplos.s In tre s=venties ecritics' enthusiasm zzs
rsrdly been on thre wane.? Tt is indsed vroper fer Fenry A.

Grunvald te neie that "Salinger has spoken with rore ragic,

particularly te the rouns, than any cther writer since world

wn
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wer II. Sglinrer's ficticensl werldi, in which ;cutkful zensi-

~heniness, eof course centritutes to his sucecess. Bul, mcre

(1

interestingsly, %is nepulsrity seers to be due largel; %e th
peculisrly effective styls with vhich he svekes ris ficticral
re sare Yire ere-t=ss a bond ef Intiracy with
his reasfer. Jt is hardly an exaggeratien te say that "3aling
cerends more *Ycn rest prese write

ris stile tc ccenvey his n‘.eaning.“6 Thieg paper ~ill survey
scre of the salient features of Szlinger's ficticral werld

end then atterpt *te show how *the farcus Salinger style serves

to enhance tre depictien of that werld.

uri

irst ercrg tre elerents of Salinger's ficticnal werla
are the characters, typically vecuthful (in outleck if not alvays
in vears), sensitive, ard alienated fror the worlé cof acdults.

Tertaps thre rest typical eof ther 1s the rrotagenist of The
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er in tre Tve, Folden Czulfield. Threughout the beck,

gteh

Folder feels, rere eften thzn net, that Ye is alienated frer

t¥e insensitive “"oreny" world., Fis scheel, Pency, is "full of
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crecks" (p. ") such as Dr. Thurrer and lr.
ene way cr rnether vhenies, altrouch they are his teachers, el
2lso has troukle ~etting aleng well with his schecluates, tecaus
trev cften derezn thremselves by ccins serething cishonersa
cr irrmoral., For ex:cryle, ris recerrete, Stradlater, "a secrst

slck" (p. 3F), not enly at least "gave the time tce" iwe rirls

ersenally zeruainted but alsce teat Telden

with wkor

14
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“clien is
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black-a2nd-vlue, Ackley, wtrcm Heclden tries to help, rerzins
entirely unsympzthetic with him after he is te=ten by Stradlster,
These perscns represent in varying dezrees the evils and
inhumanity ef scheel 1life ¥Folden stanas against.

Eut, Fclden's sense of separaticn is not limited teo his
life on carpus. In his four-day wandering after leaving Pency,
his sense of tension betveen himself and the world is deejened
rere and rore. The sccial evil znd phoniness culminate perhaps
in the incident of ¥aurice, the pirmp in the hotel. When intro-

ducing a prostitute Yaurice tells Folden that he will charge

"five bucks a throw. Fifteen bucks the whole night" (p. 119)
However, he cores back later on to ask Folden for five rtore
dollars although Hclden has already paid the prestitute fivs
dellars and retained his virginity. Folden's justifiable argu-
rent resulis in lfaurice's inhuran brutzlity: he punches Zclden's
abdoren. In addition to ¥aurice, such minor characters as the
wajters in tre club, taxi drivers, hotel perverts, cludb enier-
tainers, ris bretrer's old lover Lillian, Sally's accuzintance
Gecrge, his ferrer S%udent Adviser Luce; and even I'r. Anteliri
all serve to express Zelden's alienation, because these p2ovle

are mere or less like 'surice, insensitive, nrony, #né corrucni,
In like ranner, tensicn retween *he yo:ing znd their world

is to be feound in 3alingarts cther stories., The other rcuikh-

herces cr -rercines, likxe Helden, suffer fror the vwerld as

it is, and find tremselves isclatel,

In "A Perfect Day fer Eznanafish," Serxrour diverces hixe



self frorm *tke zdult world. Xe cannct get zleng very well with

tual Trarmp

Lo

Yis rounz wife, lluriel, “hom he calls "l'iss Spir

f

cf 1¢48% 2nd he de2s not star in the hetel with her. On his
waYy bzck to the hotel rcem, he shows his incerpatibilitr with
the adult, sophisticated world br susricicusly accusing =z
strange vworan of staring at ris feet, which is plainly untrue.
In "Uncle Wigeily in Connecticut," zlcise, wko "was a
nice girl" (p. 5€) in *he past, finds herself isclated from
rer insensitive friend, !sry Jane, because ¥ary cannot really

rorm rer husband, beczuse she <oes not love
b |
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fror her daughter, Rarona, because she deoes net lixs her
wn rarriage; and frern her servant, beczuse she has beccme
entirely careless of anybody else,
Little Licrel in "Down at tke Dinghy" runs avay froem
tere rany tires, probably tecause he feels isolated from the
acult world. The latest running away, which is the rain cencern
of the stery, has to do wWith the servants' criticism of his fztrer,
To Licnel, the adult world is tco complicated to live in securely,
Other characters such as Sergeant X in "For Isré--with
Leve and Scualer," Arthur in "Fretiy Jouth énd Green Iy I1es,"
the yeung ran in "De Daurzier-3ritrt's Rlue rFeriod," the title
character of "Teddy," and Jareston in "The Young Folks" zre in
varying degrees alienated “reor 2nd vietirized by the corrust,

pheny werld in which trey live.

9]

Cut off from their prarents and fzrily, teachers, frieng §

scciety, these crharzcters are, of course, apt to feel lenely,



And indeed loneliness is the overwhelring there of J. D. 3alinger's
ficticon. ¥e particularly irplies that the causes of the chzar=-
zcters' lcneliness are lack of leve, lack of friends, lacyk <f
cormunicatien., This subject matter was easily recegnized by
tte recders of the 40fs and £0's, tecause lcneliness is e
édeforraticn, zné a ralady + . « in Arerica"® and partictilarly
"the spiritual ralady of the age.“g Salinger's ficticn, zs
David L. Stevenscn peints ocut, Yconviets us, as readers, cof
reing deeply aware of a kraunting inceneliusiveness in cur ovn,

5

and in centecperary, erotional relationships-- nernvers =zll

¢f the lcnely crcwd.“lo

AS we nave already seen, thrcughcut The Cstcher in the

ve Helden is always isolated fren scciety. Ze hes éifficulty
identifying itk jeeple around rim., Fis tezckers do not uncder-
stznd Lrir; ¥ris friends are unsyrrathetic; the reople he mes?t
are either perverts cr phornies. In the bock kis parents never
talk face to face with him; either treyr den't urderstand Feolcden
cr they den't csre fer hir, Feolden's best teacher, I'r. Antelini,
is, in the leng run, "a pretty scphisticated guy . . . & pretiy
Feavy drinker . . . Eand even] & little cileé up" (p. £3€). His
faverite suther-« ris bretker, D. R. is now “cut in Fellizwced
)

e« In this wide werld ke has

ne cenfidant tc wher he can spesk his mind. His bretrer,
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Allie, and »is sister, Fnceb nly two perscns re
really leves, ret Allie "“get leukeria and (alread:] cied" (p. 48},

and Itrcebe is still too young “o understand hir. The vwhole



situgticn ®=irp sc desterzie, TFelden devdrears of "jeinine =

renastery” (»., FE) *o lezd = secluied life. ¥e alse fzan
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arevt tsecrmine a gas stzticn werxzer, deaf and rute
in tre “test. Te is se¢ very lerely tvat re cries eut cuite

frecusntirs "I felt so lenescke . . o I 2lrest wisked I was

In aé~jtien to Holden, rany crarscters in Szlinger's
shert stories, zlienzted 2lsc frer *khe werld
in tke plirrt of leneliness. Serceesnt X in "Fer Zsréa- wwit
—ove ané 3nuzler" suffers fror a vwerld witheout love. After
rerding *he werds in Geebbels' beok, "'Dear Ged, life is tell'™
?e corrents; "Fatrers znd teachers, I ponder ket is Fellf!

I raintsin trat it is the suffering of being uncble to love"

(rp. 1£©-170)., In "Tre Veung Tolks," 3Idna rhillins feels lcne-

is lcnely recasuse cof lack of cermpznicenship. Feor instance, theugh
adriring Doris Lirrett, 2 srall blende, ke can rerely put "the
finpers of Tis left hand in o clese te ris ceuth « o » sitting
a few rmen avay fror the srall blende" (p. 30). A number cf
Salinrer's characters, suck as Serrour in "a perfect ey fer
Farang'isk ;" Ileige I "Urele Wiggily in Cornettictt," ThHe title

chergctier ¢f "Teddy," Licnel in "Down 2% tre Divehy," znd tre



yeung rustznd in "Once a Te<k Wen't Zill You," to menticn enl:
a few of trer, all suffer in one ¥ray or anotker frorx teing
unzble to cerrunicate successfully with pecple arcuncg threnr,

It seers nreper tce say that, as the yeunz hero of '"we Dzunier-
Srith's Plve Pericd" puts it, everytrhinc these charzcters,

"tcucred *urned teo leneliness" (p. £01).

To relp nresent effectively *he lcneliness cf his alienzted
characters, Sazlinger utilizes recurrently in kis fiction such
activities as cigarette sroking, telephering, rovie-zeing, znd
listening tc trhe radic. Sroking is the rest pervasive of these
activities, Very frecuently we find a character sroking when

Ye is frustrated =nd feels lonely.

In The Ca*crer in the Rre FHolden, feeling bnred and upset,

swokxes twe cigarettes in successicon in the hetel cn Sunday
merning. later in his heme, when Fheebe, tis only cenfidante,
puts her »illew over her read and refuses to talk te rim, Helden
just "get up and went cut in the living roor and got scme cigz-
rettes cut of the bex on the table" (p. 215). Qther characters
in Salinger's short steories alsc rescrt to cigerettes cduring
their tire ¢f sclitude and ernnui. ¥eor exarple, bered with her
nageing rether, *uriel, in "A Perfect Day for Eananafish,"
interrups Yrer rother's telerkene cenversaticn te ce fer
cigzrettes, Tinding t-eir rutuzl cerrunicatien irpceesible,
Clay, in "Feor Zsré-- with Iove and Squalcer," "tcck a cigaretie
from a pack on tke table and 1it it" (p. 158), and Sergeant X,

likevise, "rezched fcr his ciparettes" (p. 1€68), lee, "the



gray-haired ran" in "Pretty !7outh and Green X7y Zyres," srckes
incessantly threurhout his pointless and mcnotcnous converszticn
®ith Arthur. In like ranner, the lenely husband in "Once =

Week Won't Xill Yecu" and tre friendless Zdna in "The Ycung Tclks®
sroxke, Hence, & cigarette beccres a sign of boreder and leneli-
ness.

Similarly Salinger frecguently uses the teleprene te imply
the imperscnzality ¢of reodern life 2nd the isclation cf his char-
acters one fror ancther. Szlinger's characters always resort
tc the teleckerne te corrunicate wvith ethers, and *teo intensify
treir leneliness, he rcccasicrally makes use of the device of

na

w

unccripleted calls. In The Catcrer ir the 2ve Holden cver

over again tvirks of "ecivins c¢ld Jane a buzz" sc that he reoy

spesk ris rind te rer, Fe nceds Jane's ccrpanicnship to cen-

scle his lcneliness, Fewever, re never gets his cezlls thrcuch
te Yer. These ureerrrleted telephene calls, 2s Charles 4. Hegel
veints cut, ray renresent "Holden Caulfield's inzbility te

18

corriunicate satisfaciorily with otkers."

In Salincer's ot%er shert stories the telephcene alse

»

rlay's an irpertant role in relping to cenvey the sense o
leneliness 7 trose characters alienzted frem scecisty. =

‘eleprene, instead of talkxing face “¢ face, lurie

1

1
Dzy fer EFananafish" chats idly vit} her rother, Ilcise in "Uncle

[

Wigeily in Cennecticut" speaks celdly te ker husband, ani Arthur
in "zretty Llouth 2nd Green XMy 3Iyes" *ries in vzin te ceorru-

nicate witk Lee, 2 ran vho cuckelis Tir.
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The ct¥er %iwo recurring activities w+ich serve =zs siz
c¢f charzcters! lcnely plight are zttending tle movies and
listening to the radios.

The reascn Thy Salingzr's pecple go to the rmovies is
that they feel lcnely and frustratsd in their real 1ife znd
because "trere's notring else te do" (p. 151}, as Ycléen puts
it. "Tre goddaxr revies," he calls trer, "Tkey can ruin rou.
I'm not kidding" (p. 136). Yet he himself gzoes to *he movies
rany tires because he "cculén't trink of anything else [to
do)* (p. 177).

Attending movies as an expressien of the lcneliness of
the characters isolated from the real world can also be fcund
in Salinger's shert steries. For example, the lonely young
hrero in "De Daumier-Smith's RBlue Peried," finding himself
unable to corrunicate successfully with people arcund hir,
every Tuesday evening "tock a bus into Mentreal preper and sat
tkrougk a Cartocn Festival Week program at a third-razte movie
touse" (p. 2¢0). In "Once a Week Won't ill You," the departing
scléier asks his wife to take nis lenely, feeble-rinded aunt
cut te the revies "cnce a week" (pp. 23-24, 27).

Sirilarly, listening te the radio is a consolation to

Selinger's lenescre veople. In The Catcher in the Rve, JTane's

lenely stepfzthrer dees nething dut "boeze 211 the tire and
listen to every single seddarm rystery pregrar on the radio" (p.
In "The Youns Pelks," Zdna, diverced frer the gleeful rarty,

cries out: "Fey, Lu! Botbty! See if you can't get scrething

).
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tetter cn the radicf I mean who can dance to that stuff3" (p. 30).

ok

Thus, listening *to the radic, =2s well as thre srcking

atterpting phcne calls, and attending

H

¥ing ¢

m

of cigarettes, «
tre mevies, is an activity of the lcnely in Salinger's ficticnal

Yao

verld.

Salinger also esrploys his setiing in such a way as to
underscore his characters!' zlienatien and inevitable lcneliness.
The time of the action of the steries is almost zlways pinpeinted
as during or right after World War II, when everything was in
& turreil, and the »nlace of the action is fregquently identified
a8 the urban environwent, irperscnal and rorally corrupt.

Por exarple, in The Catcher in the Rye, the site of

the mest impertant actien is Wew Vork City; the time rust te
sore month in 1¢4¢, because Zolden, sixteen at the tire, nentions
that when Allie "got leukeris znd died . . . on July 18, 1S46

« « o3 I was only thirteen" (pp. ¢9-50). Holden's four-day

wandering ir Yew York City turns cut to bte an uncerfeortable

-

ne rreets

experience for nir, because no ratter wkere ke gces,

ther perverts cr phoniss. In "that hotel [which) wes lousy

4]
(=N

with perverts" (p. 81), for instance, ke sees a transvasztite znd

L\'!

Lt their rcutks a2t eack

o]
N
th

"a ran and 2 werzn sguirting weter

.

otrer” (p. 80). Therever we find nim, wkether it is cn ‘he % gin,

cr in the tveatre, Yew York's Fenn Staticn, the club, the *axi-
c=b, Central Fark, Tre Arerican Yuseur cof Yatural Yister:, Rzdip

City Tusic Zall-- 211 syzbelizing transient :tlzces, neot “cre--

<+
L

[ Fy
!J

Telden is never abdle te identifr with peeple sround hir, Tke
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elerent of tire Yere serves priwarilr te shov the herrible
afterraty of vrer. After a2 1s5jicr war, not only is scciety

e -
+E88r3

frzetured, hut reevle's values are zltered. A Woren sheds
fer t¥e actress =néd z2ctcer's pnlight, but rerains renckzlant
tewards her ovn sen's cdiscerfert, *c renticn conly cne cf tre
courtless ervarnles. The situztion being thus &t that time,
Upolden's ideasl “c he "the catcher in the rye," standing on

tre edge of *ve cliff te prevent young ckildiren frem falling cf?f
jt, seems utopisn. Therefore, Folden, z2ltkough he himself “"lived
in Yew Yerk all ry life" (p. 200), tells 3z2lly, "I hate living
in ¥ew York and all" (p. 1€9).

. As in The Catcher in the Rve, the settings in tkre shert
R L ’

stories are likewise utilized to acceunt for the characters!
2lienzticn 2nd leneliness. Zxplicitly er implicitly, the actien
of "A Perfect Day fer Fananafish," "Uncle Viggily in Connecticut,™
"Por Isré-- with Leve and Scualer," "De Taurier-sSrith's 3lue
Pericd," and "Once a Veek wen't Xill You" tzkes plece curing

cr shertly after Werld War II. The settings of trese stcries

are leczted, wit*eout exceptien, in the lcveless, urban al

ot
l,*

w

ric

ur

jn which 211 vices take rcct znéd tre cheracters find therselves
sccially isolated.

is I renticned abeve, 3alincer singles cut sensitive
yeutks as the vrotaccnists ¢f rest eof his ficticen, ruts *renm
in &n iwmersenz2l, uvrben envirenrent during cr right after
Werld viar II, ard srares ne offcrt to reveal and erprasize

treir lereliness and alienzatiern, All these slerents censtitute



tre rezders, prriiculzarly the roung readers, cf itre £0's snd
20's, ihat ikey can eazsily identify with it. Zevwever, in ry
Judgrent, Szlincer's success €ces net rest merel; cn the

able "to soeaX tc the adelescent scul with urcent but reassuring
intir::ac:;,“l3 and raxes his hold on tke rezders of his tire unigue,
is "his intense, kis alrost ccerpulsive need te fill in ezch

inch of kis canvas, each mozent of his scene . . . [and to keep]
everytring hurring [with life],"l4 through his well-tandlsi style,
The follewing discussion is an effort to demcnsirate how 3alinger
manipulates his styrle to reflect and reinferce his fictionzl
world,

As rany students have discovered before me, the werd
"strle" has leng proved difficul: of stringent definition. "A
discussicn cf the werd siyle," cerments Jokn i“iddleton ruryry,

"if it were pursusd with only & frzction of the rigeur of =
scientific investigztion, weuld inevitably cover tre whele of
literzry sesthetics and *he *heory of criticisr, Six bocks

15
would net suffice fer the attewvt." savid L. Allen znd Jzne C.
Parxs list the elerents of style as "word chcice (dicticn), sene

) 16
tence structure, znd sentence rhythm,® In Uncerstanding Pictien,

Clearn'n Ercocks 2nd Robert renn Wer-en use style "rerely tec refer
s 1?
to the selecticn =nd erdering of language." arlies K. Danziger

and 7. Stacy Jehnscn declare in An Intrcductien ‘e Literary

Criticiswr, ™ihen we spesk of stvle . . . we are ceoncerned
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specificszlly with vhat micght be called tre texture cf writing,
with suck rztters cf verbal cetail as diction, imsgery, syntax,
ené scund,"18 S0, 28 the exarples sk trere is still general
acrecrent trszt style resides in linruistie cheices: cheice of

Gicticn znd crcice ef syntactic structures, Iy discuszion cf

Szlinger's fictienzl style is generally %zsed con these similar
definiticns with enly very few exceptions,

Fer 211 intents and purcoses, trere is ne hard-znd-Test
rule te folloew zs te wrat style a writer shculd use. The cheice
cf style can te right cr vreng, sclely depenéing uper whzt effect
is te be scught. Szlincer's style, to a rexarkatle extent, seems
designed tec achieve betk zurzl and visual effects. Althaougn

Sezlincer has never tecore & plsywright, cne avcewed geal of h

e
e
w

yeutkful anbitinn,lg like a rocd draratist he employs such
stvlistic elements =2s ceollequialisr (slang, "zfter-theught" tags,
deletion cof sore elerents in spoken lznguage, reduced spcxen
ferrs, abusive lancusge), hyperbele, repstitive expressicns,
clicrés, "filler" expressions, =and itzlics and daskes to relyp
represent inflectien and rkythr, and te czpiure tre scuna cf

cn te the cdepictien

e

ar attent

[
*

[rs

speech, Nerecever, he gives particu

the cherzcters! gestures. Thus, 3alinger the stylist wantis

4

e

vis rezier ret enly tc Fear the recegnizatle “"turn cf (tre
20

creracters? . . . speech," but alsc *c see the gesiures of

*Fe craracters »nd further perceive their irplicaticens. Ist

P

re discuss cne wv cne rew *these vsricus elsrents o
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charzcters, to skrew that +tkey are rnot puppets, their speeckh net
rerely vrinted werds, trus ernatling ris rezder te easily rec-

cgnize trer as actval, centemperary times.
= ’ P i &

speech is prir=srily slangy. Yence, instzad cof sayineg "He k=s

'I tzlked 1dl; feor 2 wkile,n

3
-
4
o
w
QI
by
il
[
4]
/1]
&

2 lct eof roner
e sgys "He's got a lct of dcugh" (p. 4), "I gct the ax" (p. €),
"I shot tke bull for = while" (p. 17). The other teenzge chzr-
acters in *he teok also speak the sesre languege. Fer exarnle,
Stradlater, Velden's reocrmate, seys "I'11 be up the creek . . .
{p. 37) rether than "I'1] be in trouble . . . "

The shert steries are also pervaded by the same slangy
expressiens. In "The Voung Tolks," tco cite only sere gocd spec-
irens frem Sz2linger's first putlished shert stery, we find thsat
the ycung craracters say "ohe's swxell," "The shank of the eve-
ning," "You're in fer it," "I hate teo vut ny two cents in . . .,
"Didn't yeu and Rill hit it eff?" (pp. Z€-27, 29-3C) inste=zd cf
"She's excellent," "It's still eszrly in the evening," "You're
in troutle," "I hate tec express my opinion . . ey YDidn't
¥ou ana Rill likxe sach others"

Besidas slangy expressions, there are other devices

wrich 3alinger uses to miric sroxen speech. In The Catekher in

the Rve, Yolcen sayrs, "Tkey give ruys the ax cuite freguently

at Fencey. It has 2 very geci acacderic reting, Fencsy" (ppe. €-7).
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The 1=2st "Tord "Fencey" is apparen*ly the product cof Hclden's

reszundant one in sritten

0

afterthought andéd would be considered
znglish. Zut here, svoken vy Holden, it scunds not only natural,
but also effective in ironically praising the scheel, The sare
is true of Foléen's ccrrent on his rether: Y“She's no zood =t

1

buyine ice skates cor anything like that, but clothes, she's

perfect” (p. 207). In written Zrglish, Ywhen i* cemes %fo" would

be inserted after "but" to rake the whele sentence gramwatically
correct. However, in spoken 2nglish, this omission is zllewable
and even desirable, because it can vivify the sentence by spot-
lighting the key word "clethes."

The use of staterent-like questions alsc appears nct
infrequently in Sazlinger's ficticnal édialczues., The fclloving
are typical ones: in "Pretty llouth and Green Xy Eyes," Arthur
Bays to Lee, "Yeu knov whe I'm married tc? You wart ftc know
who I'm rarried te?" (p. 182) =2nd Iee szys to arthur, "Yecu
knew wro wa2s on the tench?" (p. 12¢). This use of rising %cne
alone to change & statemant inte a question is cermon erly
in speech,

D~

There are rany striking exarnles in Salingerts ficticn

of transcrited specch, such 2s in The (= in *he 2yve, VARG

"t

w we like te ceeve rou cur impressicn of Vecly Veeo Prenszy,

nel ees tre stery cf z leetle Fransh zirl who ccnes e a



2

wye o be tack iz Jew York £ill temerres mornin®, and it'ts
ge 28 cut" (v, R2Y; end in "Just Tefere the Tazr with tre

Zskires,” "da're genna ficht tre Iskirmos next, Zlnos trater (r. 72)

Instznces of reduced srcken ferrs, =2lsc intendes t¢

iritzte everrdar languzpe, =re tee nurercus to be listed
inclusivelr, Tresrvles are: "what *he hellyz rezdine?" (p». 22},

"z petter handye" (n, 30), "3ay re hod & tie on thet rou liked
& relluva let" (p. 33), "That scrnuvabitch Fartzell . . ." (p. 37
"Innerested in a2 little tail tr'night?" (p. 118), "C'men, let's

get ocuta here" (p. 173) in The Catcker in the 2re; "iuddayaczllit

swore up and down it was blend" (p. 29), "Wuddaya think she's
deine cut theres" {p. 32) in "Uncle Jiggily in Connecticut";
"This tire =211 tkre old gnys're gorna go" (p. 72) in "Just Befere
the War —ith the Iskimos"; "a relluvan intelligent guy" (p. 183)
in "Pretty Youth and CGreen iy Eyes"; "Go t'ccllege?” and
"Aren'tcha coring?" (p. 2¢) in "The Young Tolks."

Because Salinger represents the spoken languzge sSo Very

well znd inclusively, nis works, especially The Catcher in the

Rye, have been ccnsidered "a significant historical linguistic
record of a type of spesch rarely mwade available in permznsnt

21 . 2 .
ferm. " They reelly can serve 23 gced exanples of Leensge =nd

sccially alienated charac“ers!' zversicn to or incerrunic=ztility
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with penvle arcund them. It =zlsc implies the naiveté and help-
lessness of the crharacters, for, Leyend vecal pretest, they
really czn do nething to icprove treir surrcundings. Thess

ctserve'icne cem be readily confirred in 32linger's steries,

(

In The Cetckrer in tke 3re, as I have neted vwhen digeusgins

Salinger's fictieral werld, Telden 2lmest alvways finds kine

self stencding aszinst t-e nheny, adult -7erld. He, rere coften
than not, gives vent to his prectest and dissstisfaction in
fierce, crude language. Feor example, he ccnsiders Ackley "cne

cf these vary, very tall, round-shculdered guys . . « with lousy
teeth"; Xr. Haas, headraster of Elkxten Eills, "the phcniest
bastard I ever ret in my life" (p. 1¢); and 3tradlater "a goddan
stupid moron" (p. 57). Holden's naiveté and helplessness =re

r ris rerely using the abusive language to vent

-
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& reyzl rzin in the apss" to 3=11v Eayes gnd ske eries, Zclden
¥news "I steuldn'ttve szid It" (p. 173). The vpoint is, *re
~erl? sreund hir is se verv irnersenzl znd nhemy thot e 1
Criven *e rse 2 "seretjraz reucous and iarring (speech] . » 8
te r2i1 =ré cendermn.”
Abvsive terrs 2lsec a%eund in 32lincer's shert steries.

Tre untappy Zleise in "Uncle Wigeily in Ccnnecticut,™ to cite
only cne of the nurerous instances, tells rer friend, Ifary Jane,

abcut "That depey maid" (». 20), refers tc her daughter, Rarcna,
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- ..

ré finally =s8ks ‘ar: Jane

-
wn

*ec "czll vp z2nd sey yeu were xilleé" (p. /0). Like Holden's

in The Jatewrar lrn *te RJre, Fleise's abusive words reflect
e e b
beth Yer lcereliness znd *re decsnerste werid sre inkebits,
Tre third of Salinger's strlistic characteristics ncted

hiere is tre use cof rypervrle. Traciticnally, hyperbole is

rstic effect, Salinger's kyperkele

U

dr

fa

m

rainly used to heigrte

t gives his young characters an

(V'S

achieves a dual effect:

irenie, s=xzgrerated way tc attack and criticize *tre vhony rerscrs

‘_ 3

and jrperscnal werld and, teczuse cf this, it eveokes 2 sense cf
shared viswioint and response on *re part of his rezcer.
Instances c¢f hypertcle in Holden's speect *urcuzhout

ire Catcrer in *he Rye are so skillfully ranipulated that trey

seerr to be trpical exvressions of ris age grecup. When Helcen
says 3tradlater "srent arcund half %wis scddar life in front of

41 ”~ A5 P - b 3
‘e mirrer" (p. 43) znd "trcurht he was the haniscmest zuy in

n
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the lLestsrn Zerisphare" (p. I€), he i

Cirer hyrerterlic exprassicns usad in the novel rave ‘o ée

s A - W& g - A =
wILY spEE i 18 ateut five Yundred theusend yesrs ir tre
1ife of this cne eld censle” (p. 183), "They have iris d=e
+tnt -1 z - o A 5
« o o 1780 211 the ferks ‘hat gsradustel frer Dences cund 177E
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gt & typerriter" (p. 21%). 3ince, in Szlinrert's ficticral
serld, zdults, especizlly the rld, zre z2licst always ralated

te tke rReriness in the weorld, the oucrteéd sentences céavey

2 sirens sense cf sarcasr. savward Pe J. Corbett peints cut ancther

rezscn fer Felden's sxcessiv® use cof hrperbele: "Eis very si:is
¢f steech, with extracriinsry prrpensity fer hrypervele, is evia

cé
<
cence ¢f + « & (his lz¢c¥ 7 & sense cf proporticn.” That is

Lo say, Hclien is too naive £nd unscpaisticated tc see the
atult, scrristiczted, p-ony world ir persrective, sc 23 to
urcerstand it as a wkele, Thus, he suffers frem teings alienated
znd =lone.

In Yine 3tcri=ss, as in The Ca‘cker in the

utilizes hyperbelic exnressiecns te show the ycung characters
£islize =nd distrust of-the irperscnal, thony werld whers
zdults dominate: for instznce, "Veu never saw anybcedy ncd
g8 ruch in yeur life as old Spencer did" (p. 17) in The

Catcker in the Rye and "¥e gave ker all the rcom in the werld

@gainst our will)"(p. ¢6) in "The Laughing i‘zn."
Repetitien is the fourih stylistic feature found in
Salinger's ficticen. Accovding te C. Hughk Felran, rerstitien
is "a rreterical fevice reiterating a weré or phrase, or reverding
: ; LS o
*tre same idea, tc secure ernkasis." ™ In Szlinger's ficticn
revetiticn usually emphesizes the charzcters! lenely »lizkt or

t

e
s

-€

ruranity ef She theny world.

Y

In Tre Ca*cher 2

3

1 the Rve tre instances ¢f repetitien

. e

L

zre tco reny te te cited inclusively., Ter exarple, Meloen's
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sense c¢f lcneliness, resulting frer kis inzbility to cexruniczate
suceessfully with others, is epiterized in his reretiticen cf
“She wzsn't listenine tc rce" (pp. ©2-¢3) and "Pecvle don't
teljeve you" (rp. 22, B¢, 75). The 7rostitute repeatedl; says,
vz gct & weteh en va?" (vp. 125-15¢) to Ecléen, tecsuse, to
her, tirme is rener. Tolden's repeateld rention cf the rourg
crild's song, "If 2 Yody ceztch a tedy cerning through the

rye," is jurte-esed with the repetitien cf ". . . his pzarents

H

raid ne zttentien o him" (p. 150) tc reke a striking ceontr-st;
tre forrer srows a naive sszirstien fer hurzn centact, while

‘re lztter peints cut the impersenality of tke adult werlc.

o)

Repetition vervzdes 3Salincer's shert stories as well,

Tor instance, tre repetitive nhrases of tre nzgging wcther
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Tenanafish" sarvs t¢ st

and "y vieré of Yener" (pp. 8-9), end the daughter's impatient
znswer: "All rickt, 211 right" (rp. 7, 12).

™re lengsuere in "Pretty outh and Green Ly Zyes" 1is
alsc craracterized bty rejpetitien. It is intended te centrast
tne naive Art*ur =2nd phony Lee, thus indicating tkeir c¢ifferent
crarzcters =nd presenting the en*ire zbsence of cerrunicaticn
tetween ther. Cne of Arthur's reretitive expressicns, "I w=ak
veust! sko%s *is censideration of t*e feelincs ¢f cthers in

contrast te ILee's hypeeritical znd rretenticus reretiticns



suck zs "zs z ratfer oFf Fzet," "Yeu went s
"4l rizht, velary." Sirilsr exernleg cz2n b
Nirsilr in Creyeckticpt ,® "IFe urne Felks
Fentt H{ill Yoeu,"™ ete.

Salinrer's fifth gtylistic fezture

clichés and "filler” expressions. In
end "filler" expressiocns may not be taken

in Salinger's ficticen %trey are carefully «

1 Noree 8

Teek

is his use cof

S

life, clichés

seriously. Zut

-p-

faithfully czpture the spezking voice of the ycungssiers,
sné *tc ccnver special psycholozical overtcnes, vhich all

reflect 32linger's ficticnzl werld.

The (Cztcher 1n +ne

rncer's rasterful use of clichés =nd

supprerted by

Dm:

Eplden's naiveté zre

m

+ -

bia

This is furt

¢ lenrice the nimp,

and Jawes lliller =re cnly

Ilrﬂﬁll

rereries,

Rie mlene sulTiCes
wrliier
»is hackneyed
11," ¥or spomething,"

terrs,

er

+o illustrote
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=

n
‘4

strictl



In %xe giory, Eclien zeeps saYying that "I feel gsorry
"I feel deprassed,” Y211 of a sudéen," and "I'm net in th
rced." In real life, these clich®s ray mean ncthing; Lut nere,

Salinger seers te emphasize Folden's sensitlivity and sentiven-

Threughout The Catcher in the Rre Helden habituvelly says

—t—
"I rezlly ar (was, 4id, 2%c.)," "no kidding," "Ifx nct kidding,"

"If vou want to Xnew *tve truth," These clickZs znd fillex’ ex-

vressicns indicste Telden's effert te cenfirr ke sineerity =nd

full of vhrenies: Teldan,

cne of trer, is in the habit of nreclaiming his sinceriiy,
Telden's distrust of znd pretest against tre theny, =zdult
world is eviienced by his swearing clichés: "cdamn," "godaam,"

"as hell," "hell," ¥"for Chrissake," to name cnl) scxe of thar,

. s . e * I
In shert, Sslinger's clicxés and filler expressicns =z=re
sxillfully r=anipulatasd tc cercnsirzte tre inability of the nziss

sensitivs veunc to uncderstznd and cemrunicate ir & cexm-licated
world, and itheir slepticism znd defiarce of thzt zZheny werld.

In t*is way, S=alinger's rcung haroees pley zritvete e = R
and -"filler" exgpressicns, tc convey *rz=ir 4isliXe of heny,
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TraCiticenzally, tre dask is utilized tc set off =z rzrenthetic=l
clause, to indic=te a break in trcught, to mark a surming up

zné “o 8o tkre werk of 2z colen. In additien te these, Szlinger
zpplies tre Gash to indicate *t¥re interrupticn ¢f cne spesaker's

werds bty the brezxing in of another, trus ackieving the irarmstic

In The Cestcker in *ke e, for example, ve find the fellew

cenversation tetween Eolden and ackley:

"He's got this superior attitude all the tire," Aczle}
szid. "I just can't stané the sonuvatitch. You'd think he--v
"Do rou mind cutting your nails over the itsble, hey "

I said, "I've asked yecu zbout fifty--*

"Fe's ot this goddarm superior attitucde all the time,"
Ackley seid. "I don't even think the sonuvabitch is intel-
ligﬂrt. Te thinks he is., Ye thinks he's about the most=-"

"Ackleyl For Chrissake, Willya please cut rour crumby
nails- over the table? I've asked you Tifty times." (p. 32)

In this passage Ackley's words zre thrice interrupted by Folden,
While Ackley is busy talking about his dislike of Stradlater,
Folden's rocrmate, Hclden's prirary ccrcern is where acxley
cuts his nails., They are coeaking about two different tkings
and cec net pay ettention te #shat each other is saying. The

threes dashes here helr reinfecrce the lack cf rutual uncer-
staniing between the iwo characters, thus revealing their lcne-
liness znd iseclzticn., The s=zre situaticn czn be fcund, fer
instznce, in "The Yeung Polks" (p. 2¢) znd “"Pretiy Ilcuth cnd
Green !y Zres" (p. 17¢).

Scretires the dash, z2lcng with the centext, kelps %c shew

ot

he lis*ener's imrpatience to understzand his spesker, as seen in

&

tre following passage frcm "FPretty Youth and Green Ly Zyes":
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. &« « Chyist, it's s8¢ funny I

coulé cut ry threcat. lzcare Bovarr at Cclurbia
Zxtensicn Schecl. Tadare-=" )

"$ho?" essked the gray-haired man, scundéding anncyed.

W:’adare Zovary takes a course in Television
appreciaticn. Ged, if you kne~ hev--"

"All risnt, 21 riekt. Ycu realize tris isn't geiting
us anyplace," the gray-raired nzn 3aid. (pp. 122-183)

Here, unlixe tke first quotztion, while cne charazcter is izlxing,

e is to tke peint. Zcvever,

w

the other is listerinz and his respen

as the dastes and the context indicate, the listener's attitude
is impatient and indiffsrent, Trhus tre spezker is unliksly io

inave the listener's sympathy-- he is still lonely.

The most typical, draratic fezfures cf Salinger's sirle
are the use cf italics and gesture. These two stylistic elerents
centritute 2 grest deal te Salinger's creating s sense of
intiracy with his reader ani to expressing his fictiensl
world, The italics are utilized to rake tke rezder rear rore
vivicély what tre character is sprezxing, to rerind tre rezéer
thet the character's speech is vccal irstead cf rerely printed
worés. Unlike rost nevelists, Salinger, within lirits, by usirg
such cramatic devices as italics and gesture, ". . . is alwzys

sl

A

C

<

e

consc - trying to destrey the prescenium. . . atterpting

*

to tring tke audience cerpletely into the actien, te n=ske
ther ferget what is rezl =nd what is not."2% Let me discuss trese
twc.elements eng ty cne,

In his ficticn Salinger italicizes =z vlole weréd, or just
sore part of & word, wuch mere than any vriter I have =ver rezd.

The italics zre used, in ry Judarent, tc achieve three tyrpes



of draratic effect.

FPirst, italicized words are used to show authenticity of
speech, to imitzte natural intonaticn. The fellowing sentences
serve as a typiczl case in point:

I practically sat cown in her lap, as a matter cf
fact., Then ske really started to cry, and the next thirg
I knew, I was ¥issing her all--anywhere-- her eyes,

her ricse, her forehead, her eyetrows snd sll, her ears--
her whole face except her routh and all. (p. 102)

Here, Salinger is mimicking the natural rhythr cf speech,

and indeed, reading aloud, putting due stress on the itzali-
cized words, tre reacer can readily find that Salinger

actually captures the vocal speech with good effect. There are
countless exarples like this. For instance, when }'r. Spencer
asks whet Dr. Thurmer has said, Hoclden replies that Dr. thurrer
has told him about life being a game., Then, i'r. Spencer assures
Holden tkrat "Life is a gare, boy. Life is a game that one plays
according te the rules" (p. 12). The twice italicized wcerd,
"is," is errhasized tc convey lr. Spencer's earnest tone. Cne
more exarple: befcre Eolcen leaves the dormitory, he turns

areund and vells, "Sleen ticht, ra rerens" (p. €8). All tlrese

words are justifistly italicized, because they sher that Feléen
shouts at tre top of ris veice.

Sirilar exerples zlsc rervade Salirnger's stert stories.
The ccenversaticn between Franklin and Ginnie in "Just Refore

tke War with Zskirces" is a fairly tyrical instance;



"I kno# your sister," he szid dispassion-
atelr. "Gedlzm sneb."
Ginnie sarched her back. "ilo is?"
"You heard re." -
"Sre is nrt 2 sncbl"
"The helTl she's not," said Selenat's brother.
"She is ro%l" (p. €4)

The italics in the guctztion help te convey vividly Ginnie's
displeasure at Frenklin's charge that her sister is a snob.
Second, italics zrs utilized in such a wal 2s te shov the
affectation of some crazracters. The follewing cuotztion from
"Just Eefore the War with the Zskiros" is especially revealing:
I'm the orifFinzl Goed 3Sarari-

tan-- to take him intc ry anparinent, this abso-

lutely ricresceric little apartment that I can

rardly rove arcund in ryself. I intreduce kim tc

21) ry friends. Let *im clutter up the whele apart-

rent with his horrible manuscript pavers, and

cigarette butts, 2nd radishes, and whatnet. Intre-

duce him to every theztrical producer in Yew

York. Faul his filthy shirts teck and fortk frerm

the lstndry. And cn top of it all-- (ppe. 76-77)
The words "eriginal® and "intreduce," whose prirary accents
fall on tre seccnd and trird syllables respectively, sesr
unsuitably italicized. Wren reading alcud the entire quetztien,
tre resder rar find that tre sentcence-rhythr as e whele scunds
ouesr and far-fetched and full of efferminate accents. Indeed,
tre syeaker, Fra=nklin's friend, iturrs cut tc be a heresexuel.
the

Anco*her salient case in voint Is fevnd in The Catchker i

Ryve, In *he nreemvick Villaze nirhtclud, Folden reets Lillizn,

o

-

gz girl »is tretrer D, =, crce dzted. She asks Eelden how 3. E,

is. After Telden revlies that "Fe's fins, He's in Fellyweod,"



Lillian cries out: "In ¥ellywocd! How rarvelcus! What's ke
Coing?" (p. 115). Iillian's phony and affected ranner is
clezrly conveved by her unduly cverempnasized words.

In "Once & Week Wen't Kill Yeu," Salincer refers tc¢

ectly: "It had been trree years and she n2d never

bty
*
o
b
[N
]
0
jo N}
[
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stopped talking to him in italics" (pp. 23-Z4). Here, Salinzer
is criticizing the affectation cf the young wife, who still

wants to retain the tone cf rer cverpampered =2dolescance.

)

]
w

Lastly, italics funtion 2s 2 medium to exprs th

o

ironical, sarcastic sense., For instence, Holden says thzt,
vken they cnce double-dated, "ihat he'd (Stradlater'dj ac

ves, he'd start sncwing vig date in this very gquist, sincsare
voice-- like as if he wasn't cnly a very handsome guy but a nice,
sincere guy, too" (p. 6£4). Hclden emphasizes the word “"asincere"
twice actuzlly to criticize Stradlater's phoniness and in-
sincerify. Agein, Arthur, the betrayed husband in "Pretty

Youth and Green 17y Eyes," is seermingly praising his wife

but in fact zeccusing her of being prony and pretentious when

he says to Lee: "I'm married to the grestes* livins undevelorned,

undiscrvered zciress, novelist, psychoanalyst, and all-arcund

geddar unappreciated celebrity-genius in ¥ew York" (p. 182).
Besides the use of italics to indicate vecal intonation,

ancther quite draratic stylistic device is the depicticn of

gesture, s mwenticned above., A sericus reader can find that

tre gestures cf Salinger's characters are frequently described



28

in cetzil, Alfred Xazin expounds cn this, commenting that "the
gesture itself is reccgnized by the ieader net enly 2s a2 cerm-
plirent *c¢ rimself but &s a sign trat 3alinger is verking 211
the tire, not werely working tec get the reader to see, but

working to reke ris scene itself hur with life and creative

observation."30

The Zen kezn inscrited in Nine Steries skeds some light

on Salinger's interest in using gesture tc revesl his ficticnzal

world:

We know tre scund of twe hands clapping.
But what is the scund of one hand clapzing?

¥ost of the time, the character's gesture, censcicus eor un-
conscicus, has scre psychological cvertones. FTor instance,
in "A Terfect Day for ﬁananafish," l'uriel, the daughter,
"turned the receiver slightly away from her ear" when her
rother started talkine to ker, and, after a little whrile of
cenversaticn, she again "increased the angle between the re-
ceiver and her ear" (p, 5), Her gesture is indicative cf her

uninterested znd impatient response te what her mcther says.

What's rore, during the converssticn Yuriel cressed ker legs (p, ")

&nd tren “uncrossed rer lers" (p. 13), end tren “stccé up” (ze 1<),

and finally put her weis*t on Yer right leg (p. 1¢4). These

gestures express Yer inner restlessness ~nd bereder.

Once in a wrile, we see scre characters bite thein nails.,

-_ - -
Esre in "Fer Zsré-- with Leve and Sgualor," fer instance,
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rereatedl; tites &t the cuticle of ker trurb (pp. 14€-147),
Like =sré, Jzrescn in "Tre Voung Telks" keeps on %iting his
nis

fingernzils (pp. 2€-57, 30). Accoriing to Julius Tast, &
¥ind cf gesture rmay indicazte the irmaturity of the perscns
seekxing "fer security in a symtolic return to the cerfert

nf the mother's bresst."9l The lonelf, fztherless Zsmé is
searching for Stsff 3ergeant X's love, and sirmilerly Jarescn
turns ris heart cut fer the "srall blonde." Salingser utilizes
gesture so successfully that "the gesture . . . forten beccres]
the center frerm whkich reaning derives.“32 In this sense, "gesiure

is langusgs too.93

As *he exarples civen abeve show, 3alinger's styrlistic
elerents such as c¢olloguizlism, »yperbole, repetitien, clichés,
"filler" expressicns, italics, dashes, and gesiure, are so
intirately ccnnected with his ficticnal world that teth are
inseparable.

Salinger is, to he sure, one of the cost outstanding
prese stylists in cur century. He nof.only "gives us 2 chance

te cateh guick, kalf-zrussd, half-frightened glimpses of

t
R " PR . P
ourselvyss ani our ccniempcraries through his well-xnit

fictienzl ~verld, but =mlsc feriliarizes us with that werld
larcely trreugh "versimilitude of dizlozue, of bedily reverent . .no®
Wrzt Al€~ed XKezin said in 1961 sbeut J. D. Salinger and his

£icticn can be used to surrarize and cenclude this paver:
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Te is a “azverite with trat audience of studaent, student
intellectuals, ins*ructoers, ani generally literary, senci-
tive . . . ycuns peoprle wre respend to hir witk a2 ccnsciouse
ress tket e spezks fer Lrerm ard virtually to trer, i

nea

lan-uzge that is peculiarly honest and their czn, with a

visicn o thiggs tyat capiures treir ccest sseret jusgrments
(=]

cf “re worli.



p i

Footnotes
lume Careful Young ken," p. 200.
2Ivid., p. 210.

3For example, John Russell tried to trace the meaning
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ABSTRACT

The impact, especially on young people, of J.D. Salinger's fiction is
one of the interesting phenomena of recent American literary history. Though
not the only post-war American writer to reflect the psychology of adolescence
and youth, Salinger's hold on young readers of his time seems to have been
unique.

Salinger's fictional world, in which youthful sensitivity typically
opposes itself to adult and institutional phoniness, to be sure, contributes
to his success. But, more interesting, his popularity seems to be due largely
to the peculiarly effective style with whicﬁ he evokes his fictional world and
at the same time creates a bond of intimacy with his reader.

This paper first analyzes Salinger's fictional world, and then attempts
to show how Salinger utilizes his stylistic elements, such as colloquialism,
hyperbole, repetition, cliches and filler expressions, italics, dashes, and

gestures, to enhance the depiction of that world.



