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PREFACE

Writing and directing the one-act play as it is described
in this thesis may constitute a slightly different approach
to the thesis production than has been done previously in the
Department of Speech at Kansas State University. Wwhile others
have written and directed their own original play or directed
the play of some worthy playwright, this writer®s thesis took
another tum. In this case two directors and three playwrights
were involved, cooperating in the production of three one-act
plays. To be truly involved with experimental and educational
theater by testing the merits of three original one-act plays,
was in essence the problem of this thesis. The opportunity of
working alongside a veteran director was naturally of considerw
able benefit in this venture.

The growing interest in experimental theater productions
on the Kansas State University campus is certain to be a
stimulus to the inexperienced playwright or director. Perhaps
in some small way this thesis and prompt book may prove helpful
tc others who experiment with the originel play. .

This thesis, then, 1s more than just a prompt book with
the usual researched essay on author, period, and style. It
is the desoription of a personal experience, the experience of
writing and directing the original one-act play. It in no way
covers every detall, but rather denotes those things that seenm
most significant to this writer.
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type gangsters in their seventies, and one very old car. This
condensation was not difficult to determine in either of these
plays. The next step was to discover how the rest of the
action contributed to these central ideas, and how each plece
of action is related to the c¢limax of the play.

It is interesting to note that with the reading of each
play, it was declided that certain changes in the scripts were
necessary. Some of these changes became more obvious during
rehearsals. No Sunrise Tomorrow was too long and needed exten-
sive cutting and perhaps rewriting. Unfortunately this director
chose to make only minor alterations in the script because he
feared there would not be sufficient time for more elaborate
changes. As it turned out, the play was too long and could have
been more impressive with appropriate cuts.

lother Love and Apple Pie revealed just the opposite after
being read. The play needed something extra. It was too short.
The director declded to add a scene to highlight the comic
farcical action of the play and to give greater impetus to its
climax. Fortunately it was possible to create this scene without
the use of dialogue, the entire scene involving only action on
the part of the actors. With this insertion there is some
question as to whether the scene was in total harmony with the
rest of the play. To some oritics it may have seemed only a
slap-stick interlude after which the play resumed action. This
director does not think so, however, and holds to his decision

to insert the scene.












































































































57

GORDOVA
If Gorshek dies, it's up to us. We've got to get out of here.

ZUSKOFF
When does my father come?

GELINKA
Thursday, at sunrisge. That's why we must hurry. That note was
for your sister. We had hoped she would help us.

ZUSKOFF
Yes, she's my sister. I meet her every day in the kitchen. It
was foolish; I was bound to get caught.

GELINKA
What do we do now?

2USKOFF
Don't worry. Anna knows what to do. She has been working for
the underground as long as I have.

. BORKOV
But she's afrald.
ZUSKOFF
That's for the guards to see. She'll come with help.
GORDOVA
Can they get in?
ZUSKOFF

The Jjail iz not yet well defended. Guards will soon be moved
from the main prison across town. Ve must get out dbefore the
main detachment gets here.

BORKOV
So we must wait.
ZUSKOFF
Is it so hard?
BORKOV .
Yes, especially when you don't Imow what is to happen.
ZUSKOFF
There is much of that in life.
BORKOV

We are led into battle by a general no one sees. Only by his
orders do we know him. We fight for a cause that so far is only
a dream. Feace, does it exist? And now walting, when there is
no time to wait.
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PIATE VI
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PIATE VII
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PIATE XII
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PIATE XIV
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PIATE XV
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PLATE XVI
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PIATE XVII
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