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Woltgang Amadeus Mozart

 Bornon January 27, 1756, in Salzburg, Austria.

* Showed prodigious musical talent from a young

age.
e Composed over 600 works, including symphonies,
sic, piano concertos, and




Plano Sonata No 11 in A major K.331

e K.331 consists of three movements:
 Andante grazioso — Theme and Variations
e Menuetto — A minuet and trio

* Alla turca — Allegretto (Turkish March



Form of Theme and Variations

e Theme

* The piece begins with a clear statement of the theme.

* The theme is typically a melodic idea, often simple and memorable, serving as a foundation for
the variations that follow.




18 measures charmingly innocent theme (4+4+4+4+2).

« AABA form is very simple (each section has a different
ending).



Variation | & Il

(ssmile)

e Var. Il: The motion of 16ths in triples continues as an
accompaniment figure and an embellishment to the main theme.



Variation ||

4

* [he key changed to a parallel minor.

 [he melody Is more lyrical and cantabile phrasing.



Variation |V

* Repeated left-hand crossing over the right-hand and left-hand lead the melody.



Variation V

il
il
il
|
|
il
il
i
il
il
i
i)
i
)\
i
i

e Variation V is in Adagio with a lovely melody.



Arpeggios in the left-hand part

* The tempo and time signature change to Allegro and 4/4, which
creates a new character.






Minuet & [rio

* [he minuet was the most popular court dance in Europe.

e Minuet & trio in ABA ternary form.

* [he A section opens declamatorily and then moves into a lyrical theme
accompanied by quiet Alberti bass patterns.




Votivic similarities between K.309,
K.448, and Menuetto In K.331

Allegro con spirito Allegro con spirito
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Fréderic Chopin

e Born on March 1, 1810 in Zelazowa Wola,
Poland.

* One of the leading composers of the Romantic
era, known for his expressive and technically
demanding piano compositions.

* Chopin’s music inspires and influences many
musicians worldwide, with his works considered
“masterpieces of the piano repertoire.




Ballade in G minor Op 23

« Composed 1835.

e |nspired by Adam Mickiewicz's poem
"Konard Wallenrod.”

e Dedicated to Baron de Stochausen.




Form of the Ballade in G minor
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lade, based on the sonata form.




INntroduction
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e [ argo and in 4/4 meter.

* Neapolitan-sixth harmony is expressed as an arpeggio in A flat major.



EXposition: Theme |

* The first subject consists of two different motives.
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* Alyrical and lovely new melody Is the second
theme of the exposition.
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Development



New [exture iIn Development

P scherzando

- Motive b
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e \Waltz theme In scherzando.

e Motive b In the left-hand.



Recapitulation: The
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 Recapitulation starts with theme |I.

* A powerful, energetic arpeggio
accompaniment and a motive theme ||
melody leads to theme |I.
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* Return to a short original theme | and then e Culmination
move to the culmination (Theme |).

e { O0a e Extended Coda
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e chromatic e scales






Claude Debussy R

 Born on August 22, 1862, in Saint-Germain-
en-Laye, France.

e Creator of impressionism in music. |

ne style is characterized by fluidity,




‘Jardins sous la pluie”
(Gardens in the Rain)

Composed in 1903.

Part of Debussy's "Estampes’ (Prints), a suite
for solo piano.

Inspired by English gardens during his Visits
to London.

Innovative use of whole-tone scale, parallel
chords, and non-traditional harmonic
progressions.

Evokes the sensory experience of walking
through a garden during raintall, with lively
rhythms and delicate textures.




* The formal design resembles a Baroque keyboard Toccata, based
on perpetual follow of sixteenth notes or triplets.

* |[ncorporated elements of two French folk songs, "Dodo, I'enfant do
Sleep baby Sleep),” and “Nous n'irons plus au bois (we won't go to




Element of Dodo, I'entant do Iin Jardins
SOus la plule

Dodo, I'entant do



Element of Nous n'irons plus au bois in Jardins
SOus la plule

Nous n'irons plus au bois



* Repeated running sixteentn
notes with minor chords
portray heavy storm.

 \Whole tone scale (C#-Eb—
F-G-A-B)
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e Chromatic scale in contrary
motion (augmented chords
in riaht hand part)
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