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For the past two years my work has consisted rainly
of a series of interiors. These images grew out of a
number of sources. In the spring and summer of 13879 I
was working on a portrait of my father, set within an
interior (Lyon County Interior), this image excited me
about the possibilities of the interior as subject matter
for my work. At about this same time my wife and I moved
out of an apartment complex and into an older home. The
interior spaces within this house formed the basis for
many of the images in the series of‘intericrs. The
seventeenth century Dutch interiors of Pieter de Hoogh,,
Emanuel de Witte, and Jan Vermeer along with the work
of Zdward Hopper formed another strong influence on the
development of my images.

dorking on a series of such closely related images
was a valuable experience in that it allowed me to focus
on & relatively narrow set of interests and also enabled
me to explore these interests more fully than is possible
in a single image. While specific interests and aims
vary from print to print, certain general concerns aprear
throughout the series. These concerns include the behavior
of light within an interior space, georetric relationships
between different parts of or objects within an interior,
the relationship between three-dimensional illusions
and the two-~dimensional surface of the page itself, and
relationships between similar and/or differing patterns

within the image.
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This volume contains
accompanying media (slides,
audio recording, etc.), which

was not scanned.

The accompanying media 1s
available with the original
print version of this volume.
Ask at a library help desk for
information on how to obtain
the print version.

Due to age, some media may
be deteriorated or unusable.



Thurston Street Interior #3 first state

I approach printmaking as an extension of drawing and
consider myself to be first and foremost a draftsman and
secondly a printmaker, Initial ideas for an image are
generated through preliminary drawings. These first drawings
are usuzally no more than quick compositional sketches.
Once the major components and relationships of the image
have been worked out in these sketches I likze To begin
the work on the vlate. This method of working allows me
to aveid starting from scrtca on the plate and at the
same tire leaves me a great deal of flexibility so that
the print does not become a copy of an already existing
image., The first etch on the plate is used to establish
the position of the major components. One of the things
which I like most about etching is the ability to dbuild
layers of marks, one over another. I view this early
stage of the print as a laying of the ground wori cn

which the finished image will be built.

5



Thurston Street Interior 75 second state

This version of the orint is about three steps renoved
from the initial etch. The image is beginning to take saa
A light aquatint has been added to the wzll. The pattern
on the front wall and the hanging picture were added with
pencil drawn on tracing paper over a soft ground. The
space throush the open doorway and the door itsell were
defined mainly through line etching. New layers of line
etching were also added %o the foreground objects. The
corner wnich the wall is supzosed to turn on the right si
of the image is very clumsy in this state and was iy
major concarn. Jhadows behind the foreground objects
began to define the light as coming from the lelt, with
the back rocm being 1lit from the right.
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Thurston Street Interior #3 fourth state

In this state the window on the right is etched in
and not just drawn on the proof. a4 carpet
etched in the foreground and a gradatio
has been added to the wall on the right hand side. 4t

point I was basically satisfied with the composition
a

o] he image and the remaining work was mainly geared
toward simplifying the way the print ad by pushing

re
ramatic pattern.
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Studio first state

My primary interest in this image was to capture

jait

the sense of light coming in through the center window.

-

The white rectangle of the window is echoed by the blank
rectangles scattered throughout the print. I was excited

by these forms for a number of reasons; first of all
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for the way they reiterated the shape a

the page itself, secondly for their transparency and
the way they pulled the light through the image, and
also for the way they behave in three dimensicnal space

-

in relationship to one another.
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The pattern on the floor has been added along with

additional line work in some of the detail.



Several layers of fabri

ic/soft sround etches have
Th
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sushed the value range of the print consideracly.

confusion of detail which

S been

previously existed ha

eliminated with these tonal etches so that the image

now has a stronger and greatly simplified visual impa
A copy of a Vuillard interior has been lightly etched
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Studio final state

and redone, using more time biting for a more gradual

transition of wvalue.



EXHIBITION RZCORD

1981: Rockford International '31
Rockford, Illinois Purchase award

24th Annual Chautaugua National Exhibition of American Art
Chautaugua, iiew York

%2lst Annual lay Competitive
Joplin, Missouri Cash Award

Boston Printmakers 33rd National Zxhibition
3oston, Hassachusetts

North Dazkota Print and Urawing Annual
Grand Forks, Horth Dakota

Seventh innual Prairie Art Zxhibition
Sterling, Kansas

La Grange lational VI
ILa Grange, Georgia Purchase Award

Paper in Farticular National Exhibition of Works on/of Paper
Columbia, HMissouri

First Xansas Arts Comrmission Statewide Artist's Competition
Topeka, Kansas

Cne-¥an Show, Auzustana College
Sioux Falls, South Dakota

One-Man Show, Southwest State University
ilarshall, Minnesota

1980: Vermillion '80 National Print and Drawing Competition
Vermillion, South Dakota

Art Inc., Juried =xhibitien
Great 3end, Kansas Cash Award

Xansas Artists Postcard 3Series 1980
Topeka, XKansas Purchase Award
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1980::
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ELETIBITICH RZCORD

Tenth Annual Works on Paper Zxhibition
San Marcos, Texas

Yonderworks Five: Coming Attractions
Hashville, Tennessee

Colorprint U.S5.4.
Lubbock, Texas

Tenth Annual 3Smoky Hill Art Exhibition
Hays, Kansas

Regional Juried Drawing and crint Exhibition
Marshall, Minnescota Purchase award

Dekxald '79 Hational Print and Drawing Zxhibition
Dekalb, Illinois

1979 National Print Exhibition in Texas
Austin, Texas

Rockford '79 International Print Competition

Rockford, Illinois



