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a masical play mast heves TU muat have music. And
there 1s oaly ong thing thet 14 has to le--it has &o

be ioo .2

It 1a alan correct to srpeak of most American muszicals as

comediecs 1f comedy 1z considered as a wiew of 1life, rather thin &

.
'

ble situstions. Suasnne Langer descrites the

essential feeling in comedy as "the pure sense of life,"- and comsdy

as "an srt form thot arises natu a11y wherever pcople are gathered
to celebrats life."h
This sense of 1life or of contimmity permestes all nvsical
cormcdien vhether they are of sericus theme or avre merc entertalin-
ment. In ezt Side 3Jtory, the lovers, Tony and Maris, cannot, we
know reallze happiness but the hope for 1life, for continusnce, is
given by the qulet volce singing
There'sn a place for us,
A time and place for us,
Hold my hand snd we're ha
Hold my hand end I'11
« Somahow,
Someday, o
Somewhere!”
In Peorgy osnd Zass, TPorgy starts on hias long journey to Tew
. T . - LI, 1" A . S~ iy n L
York to find Bess singing Oh, Tord, T'm on my way. Anid, in
t> (&N ] ] b o b J
Man of La Iencha, even aa Cervanles 13 led away to his probable
P < - . AL
Stanlsy Green, The Veorld of Mus'eal Cowmedy (Bow York, 1962),
. sy - I
pp. 6-7.
3
Susenne K. Langer, Feelivg sod Form {How York, 1953), p. 227.
uILiJQ, e 381
['J‘_ T -y - ~ v *
“heonere dornuteta el Stevtwn Tovdhcim, Viest Side Suswy, eepgs
1 't:, 11 1":’:.‘, 195, by Loongrd Darnsboin 2%pnhon Sondbicisn.  Ioiser=
na LYendY dapyricht ceoureds G Tchi,Au', Tne., and Chianpell & LL.,

. L
Tne., Hew York, publishers, pop. 199-200, Reproduced by permissie
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minstrel srows, the Tolkay hawor of veudevillian comics Murrvigan
and flert, sand the parvades of Ziegfeld's beantiful glivrls?
. s 1 . - 3 s
The wvord "intepration” is the key to the w ol Loth
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canitalizes upnn peonle's liker snd desires and thus 1hza prowth In

e

Mun'ral comedy =satlsfies perhans hatter than any other type

of thentre s desire that has beoon 2 part of man since anclent time:,
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things about Life”-~thoush the bLest ouen do.  Just Ttz axpression
of a delight aad Jjoy ia Yile Lz regssou anoush Tor its helng,
huetler doaire that mustesl comsdy satisfies fs that Ter Ll
Tamiliar. .luglicnls deal 1 things Temiliar to the Amerilcan vay
of 1ife. Ttz language 1z the everyday spcech of the people sznd
music 15 the muzicsl wvernacular--jazz, Its plots sre famillar,
Shaw's n provided Loarner and Loewe g rugs be riches

Cinderella theme for My sir Ledy. OShaxgespeare!s Romeo snd Jullict

inspired Jerome Bobbiin's concept for W
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feninine beaulles awmong the chorua, dancers, and lsading ladies.
ven the musicsls that rake o gericus comnent about 1ife suel as

The Three Peonny Opera or Nau of Lo Fancha do 1t In such a wey that

they are otill supealing to the audicnce snd satlsfy hunsn desipes.

¢ 5 wp el e i 3 i i R I
&nd all ¢f thesce--lovely glele, adlgn, danceg--sre prascinted in &
siyie whiech the sudisnece enjoys?d +thu pressntesional styls, This
SRR T, RGN e s SHSE S Y e A S 5
gebing atyie his beecn & puart of musical ecoriedy from 1ts early

Lnas o4 C R Yo T Ty rne. E St o e s A s s
Znow the mind of the character. As 1n no other .rmusical forn, the

- . T -, — E . . -
Lo the other charscters i1s purt of

the srt and is the essence of the style of acting in ausical comed

The Amerlcan Musical Comedy has grown from an unintegr:

serics of smtortainment scts Into a mature art for:a in which b

the zeters who portrayed the muslicsls changsd frem zpeclality

RS D guay o g PRI T A - 1 Vit IR
aptlats into verasaiile Derlormers who convered thwe traih o

characters within the framewerik of the »luy. Througlicut its process

of develepment, the Anmcrlcan musical comedy has rebailned a La

Clow ol Tife in whieh love and manktind overceme 1l obolreleo,.
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Panlonimes, the lang ol santure, come to Aner'eos Cla
commigdlia delli'arte of Frenco. The form itroelfl dnter hack te the
one mon shows ol seérly Romz, The plots of ths nun
erdinrrily drom from puch Qorlliar pouress ag Py talen and
nuracry rhymes., These plots were never adhered to bub merved pri-
marily az vehieles for the exple el any =special teloents tho
playors mixnt have: zinging, dencing, charaecter lmporszcartlon, &
condy.

The basie proced of every pantomime was caszentislly the
ganmc. The main actors were introduced and then treasformed, ofbten
nagically, into atoek commedia charscters complete
and masks., If the plot requircd additicnal actors, they were resl-

iztic costum=s and did not use the atylized marners of the
mimicsta., The reaning of the dumb show was made clesr througl the
ginple and femilisr language of resture,.

speak and evEn the pantomime characters

voices in order to 3':3.19

In

SO IMe s

Lmn, Lot

e |
welrse usnd ag

nineteanth century America these ra

» _ & N .2y - -
raisers.” To compete with the growinz popularity of
sxhravaganss g, pastomines lenger end mora o shoretis, niten
. ] - ’)n
using triek acean’c effecta and new types of stage machinory,

Than seting atyle which pantomimes helped shape 1a one with
entorzed gestures., This style eliminates the nced for lengths
dinlogue and n2lliowa the plot to Lo expresnced viguelly., Entire scenes
arve romebimes pantomimed in contemporory musiealn, The achbor can

5 S . . .y . » e

Ceell DBaitl, Huslenl Comedy In Ameriles Forky 1950y i

3

sl e e e



10

show nnarces of charscter that even dizlogue eannot reveal, The

3
principal charactoeors of Carousel are introduced in dumb show to
the cceompaniment of wsltzes, Through music and gesture alone the

7 " e 8 X 1 1YY 2 -
charscters of Julic and 3illy, Mrs. Mullin, the cwner of the cor-

ougel, Cerrle, Julie's best friend, and Mr. Basconle, the owiier of
the cotton mill, are skown. The pantomime also allows the actors

to portray the eonflicte betwesen Julle and ¥Mra, Mullin over Billy,

and to reveal 2illy's love for BLoth his carcusel and for Julie,
Axtravazanzes, liks pantomimen, were imported from France.
There the term applied to ercbtic balléts of fairy land known as

"feeries." In the United Statecs, the term was first used in 1807
to descrihe the bill presented by the Ronzani trcupe, a ballet
conmpany of French and Itslien psrformers. Their show was celled,

r

Nevelty, Witk the Laylng of the Atlantic Coble. The Ronzanis went

home to Tlurcope but "extravspanza" stayed, Tt ceme to consist of

dance reoutines performed by lavishly costumed beantleg before
unususl sets., During the 1860's, impresasrios tried to outde cach
other in the presentation of colosssl extravecanzas.

One such work often ceonsidered to be the first Amerlcan muslcel

comedy was The 3lack Crook. Presented in Neblo's Gerden, Hew York

City, in 1866, it combined German melodrama, French ballet, and
Amerlcen comedy songs, This rusiesl hybrid lasted a year-asnd-a-halfl

on Croadway and ran for twenty-Ffive more yesrs on the rood.

Ong of the reecgong for the grect peopularity of thils weork wus

the bheliel of ecarly theatre goers that becsuse The Black Crook




1L

come from Durope 1t wgs ecvlture. In fact, only In America could
such an outlandish work heve boen performed and have bhoen suceessg-
ful, Perhans the main reason for the extrava Canza's.succers We
itz generous display of the feminine form. One of the best pub-
licity men a play has ever had was a clergyman, who suspecting

thet the muaicel censtituted a threat to hias congregation, went

te see it himself, and reveorted in the following fashion:

« + o the imnmodsat dress of the glirls . . . the flesh-
colored tights, imitating natuare szo well that the L1llusion
ig counlete; vith sxccedinsly shert drawers, almost
tizht-fitting, extending very very little kelow the hips,
arms and neck PquwnntW" bare , ., . . The 'attitudes

were axceedingsly indellcote---ladies dancing so as to mske

their '3°TF1TmﬂﬂuS snring up, exposing the fisure from
the n:nf to thg _toe, except for such coverings as we
have described.=*

Regardless of its morality or artistry, The Blask Crook is

Importent becauze 1t incerporated the bhasie element of plet inte

3 o

its structure, thereby peving the way for a more intecrated form

of rusical., "And, it made chorus girls a salient, attractive, and

23

an indisvencable feature of musicals,

The extravaganza contributed the elaboratensas of sets snd

eogtumes which have help to give Americen muglcesl ermedy a sense
of grandeur and largeness. My Falr Lady and Csmelet are examples.

Another form of »usical enterteinment popular in nineteenth
century America was the variety show or vaudevilles. Broucht to
o |

Amarice from Enpland, this type of show had itz heginnings in France

during the fifteenth century. Acerrding to one derdivetion the nemc

Ihid., pp.e 15-10,

23T viad T i ™ Otory o Avmgricala MaadasT Theood o {




iz = corruption of Vaux-de-Vire, satbtirical songs sung Yo popular

b g
nirs in the Val{vau)=-de-Vire, Yormandy, This T35 congiztent with
the charascteristics which remained in French vaudeville: the songs

were in couplets, they were political and =satirical, and they were
Bl ‘

sung to pepular tunes,™™

In Amecrica, the terma vaudeville and variety show were lirst
used to advertise offcerings of diversiflicecd speclalitics by s
storytellers, acrobats, trained animals, and frealks., The Tranklin
Theatre, ¥ow York, iIn 1842, claimad to be the firs
But, byllggﬂ, dozeng of "concert saloons"™ beean . to promotc aong
end dance acts catered to by tastes of masculine customers. The

bezt advertised part of these acts was the "waiter girls."

’b’

Due to poalice annoyesnce, mogt of these shows were foreed to

clese. Tony Pastor began a campaign to c¢lean up the varicty show

and to present progrems of quality and whol ssomencss. He ostablished

a theatre dedicated to the straipght, elean, variety show, Women
eand children began to accompany the men to the theetre and business
fleourished,

¢ turn of the present century, variety shows
cd themselves Inton two relsted but guite d

es, voudeville and burlesgue: the one ST

. T
v oof variety a0<s, and the other, out o
monts of the 'walter-girla.ted

priwwr*]y Oﬁ
the blandishe

Often classificd ss burlesngue, Zvengeline, prosented in 1874,

pasaed on two significant developmenbts, One was the term "umusical

. " ) ni & . 1A . - . o W . SRV 1 HE
gomady,  used Teop the Thrst flwme by Anmgricon subthorsgowmossiy He Ua
au'l‘.r 3 LA 1" o T LR e g . LT [E—— - 4

vaudeville," ¥neyelonaodia Dritsnniea, 1266, XXTTT, 12.

’3!‘.‘» -
coEngel, . U
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The olhoer was that this was Lhe ipat

time when "an entire munlcal score was created directly for =

£
specific production,@d

The variety show developed *talents such 23 VW, C. Flelds,

juggler and conic; Tom Heath, perforucr of the famcus 'Harw

and legitimnte theatre stars such as Miss Lillian
undisputed quzen of beauty, and Nat C, CGoodwin.

Edward Harrigan and Tony Hart, the crecators of a unigque form

3 4+

of comic~farce, began their uWG'LPLCJl carcers as variety srtists.

Setween 1870-1379 Harrigun wrote over eighty vaideville sketches

Y}
]
Lo

1

[l

‘amiliar Ameriecan types: Irish, Negroes, Gernans,

Italians, It was from these vaudeville acts that the full-length
A .

vlays of Harripgsn emsrged,

In their first form the skatches were popular snngs'

ridiculing some well~known personage or *yoe., The song
led to the duet and the duct to the dlaloguc. buﬂ“” the
inspiration of audience rssponse the dlalog*e vas elabco-
rated afid lengthened. New incidents were improvised fron
parformance to performance, and evenbus Loy o‘vu»h moterial
wag created for & full Length Dlag.zT

Out ol the skits on Irtish and German Innigrants grew the famous

"mlligan Guard zseriss, In these plays the nctors uaed a delightlful

mixture of wild burlesgue, songa, military drills, puns, and knocx-
dowit farce. The Mullipgans reprscented one of the flrst atiemptis
Jd

of Americen nmuslcal theatre Lo 1dentlfy with everyday 1ife and

x . ; R R
speoch (however It was satirized

‘6 twen, p. b,

\ LTS ST I N T , 2 o . 2 s =g
£l Hlgen, A Hightory of Amsrdesn Letine [(Blecumington,
L - sy -
Indiaona, 194€6), p. 17
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It wan the wobion

gtarted vaoudeville on its woy out.

and incorporated many of its elements, however, 3till alive arc

the song and dunce man, the solo singor, the character zopecialist,
the dramatic and comedy sketches, the hezdliners (or show-stoppers,

-

az they are now cnlled}, and thes acrobatic numbers which cre now
performed by the dancers. All of theﬂﬂ have been blended, at least
in the bectter mugicsls Tnto a unificd whol

HMuzicol comedy actora have alsoe reteined vaudeville's cama-

raderie with the audience, its effort

I,_l

ess speech, and a nmodified

4a

t-te

sy £ o2 s s 4 k! - 7 gy ro Y . S E
form of its presantationsl style. No longer does the actor argue

8

with the conductor or swap atorics wiih the audience., Today the

atyle s still audience centered but glves the illusicn of

&l (] i 3 1. n & i i
belns directed to the other charascters.

In the second act of Fiddler On The Roof, .nvyc and Gelde sing

the heertwarfiing, "Do Yeou Leove Ma. Tne actors

N T . o 3 -] T, 4 , HS, T T
Wy side facing the andiencs. In farousel the same trype

of park Lench Llocking is used te enhance the zmndizsneen sharing

Julie and 3illy discover love In the "If T Loved

I L . %, - . S o L] -1 P -
Tou” dwet, Dhe composibion of the lyrlss, =l though ‘the

dust at ne dn the moboprs §9is gt lhdeeously, siablen the
i lenes, W % scwen, to Tee oceh of ths gharachrres ba ahare
11y Ll el Lo ot J%b JC"N0.

Ausitea]l comedy §lae rotaluwr frow vondew'ille the art of 8zvels

s § iy Tosvmopgors oy 3 $A-T2 % v Ldes s A 5 . — . o e Be o o
oping clwaryroter withiag the relotively shept dueEalion of & aingle



eatablish himselfl guickly and move on te a climax or 'wow fin

muztc

and t

e

1;*::}(1':!'1

The wvendeovillign actsr was rarely allowed mare than tan

splay his talents. He "therafore had Lo aeguirs

-
B

o
—e

gion and polish nad to develop & senge of timing so as to

This raplid bulld is posczible In nusical comedy

. 28
that he did not have a second chance."

4

becsudse tha

L

appeals directly to the heart without having Lo go through

to

hu

o3

‘ntellect sg dialogue does. 3ecpuse words tale longer to sing

A = s R — ’ y s Ean e
say, the words of the soags are condenscd, as in poetry,

s the hest words are used in the best way.

all the entertainments which were amslgamnated by the revus,

o
7
[}

Torm thst was most dirsctly related to American 11
strel show, Itz formet was baged on what was popularly
te represeont southarn Negro folklore, Thara are savorsal

nog
(3

CL

£
2

()

his verslon this way in Black llagi

A
il

R S pm = - H
red the song Trom Ric

Whesl about and turn about

Ant' do Just so=-= )

An' sbery time I wheel sbout

I jump Jim Crow . .
1ittle hlack slave boy singing refrain . . . on g
reet carner caught the attention an itinsrant actor-
nger namaed 'Daddy! Rice. Rice was a New Youvker born . in
00 who vandered into the South . , o uwhere he observed
he pileked up from the 1little

2

.
-
<

1l his danee, and with 1t Hice

L]

i}

f-Jt

J. ﬂ"\
'S

B
L W

1

Jkr‘1wh-

(r
‘ﬁ!U

other entertainer performing in burat cork, Daniel Dmmcti,

5 ™5

3

y mnd cerricd 1t throughoud the eounbry.

1

"Vendoville," p. 12,

T

i . G . T . & i % ) T et Yous .y
Langston Turhos and Milbon Melteer, Block Tlhple {(How Jorany

™, 16.

birth of the minstrel show. Langston Mughes recor



"Jump Jin Crow" thuz begame the cornnrstong of

.Y
B
%
]
oy
—

azd

6}

eighty ears Anerica's wmeoat nopulsr form of entertad

30

blacit face ninstrala,

[ |

In 18,3, Bumett established onn of ths first full-time nin-

strel groups, The Virginia Minstrels. It waz twenty~five yesrs
before a Negro aggrepation enme into being. Thls was Lew Johnseon's
Plantation Minstrel Company., They toc blackened their faces and

circled thelr lips wilh red or white. The Chrlasty Minstrels,
in Buffelec, New Yorlk, sstabllshed ths format Tor 211 wminstrel shows.:

This format ceasisted of three partas., Part one was a singing

rarade of blackfocead rmen vwho seated thenzelves In a seml-circle

trd

command., Follewing this the interlocutor, sz full-dressed white

face, Jjoked with the endmzn., Corl Wittke, historian of the blaci-
fece ort, wurites:
A geod minstrel was always improvising . . « « The
endrian's chatter with the interlocutor usunlly varled to

1

deg
3 C
1

o

res from night to night, and many
cut the local ceommunity wern

Soma eonmpariics aectoall
nlek up hitas of loeal

a

ngenllar delizght o0 thelr spe

a groster or less
stories and jokas a

The jokes wore interapersed with songs, dances and instrio-

+3
b

1

—~

indicecaous charncter o

£
i =

” T e - 4y 5 R -
mental ‘manbors, early mitnstrel octs

: L PN e @ 2 o 55, G AR . . .2 i = - Lo i I P IR,
revanled ltegelf rmoinly In the type of actinz as well as in both the
style and genwent of the texbme The ammgs thomselves wors usuelly

. . i Hes oy 8 ¥ e HEERE * . 5 oo ok . 5 o = T S5
variants of English folk tunes, @nd in the fradition of the Dusllish

201v1d., p. 10
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atage, were

-y

L osecone betweon

Trmmett sings
rayg

Till T fly over
When T got over

I8 T had known she'd

Frank: She hag

/me7tin wid dtis
went

Dan: haf! You

gricr 2lls,.

dat!
Prank: It waasnt eels,
Dan: Vhat

Chor: /Doth singing/.

Take your time
Take your time ¥

o
(03]

The minstrel dances,

slaves, were consciously worked out to inzure varlpt* and
’ y ¥

manship, Arms, legs,

interrupted by dialogue, usuzlly bhe

Pmnett and Bower performed about 1846

burkey buaze

chune did you dance?

o
Miss

A

1Ma3

head and sometimes pr pq.llke &
3

A

2

fore the refralin.

I1luctr

(=.a

ard lend to me your wing
de r*ve“ to gee Migs Sally King.
de river, Miss Sally she was gone.

dar”ed me so, I stop wid
a ticklar gagement to go to camp
child.

down to de fish market to daunce
mity curcous kind of camp neetin

it was a big cat fish,

Lucy : 33
3 Lucy Long « . .7~
sed dances of the

unlike the improvi

s}moxq—

hat weare

=

integrated into the starnce of the perfermer.
Part two of the minstrel format entertalned with a variety
of acts by individual weumbers of the coapany and usually ended

with a "hoe-doun™ or "walk

company did a spectallty
Pert
nental

sentir operatlia bas

tation.,

three, often omitted,
ed on

Thage becanme the prototypes for t

ground" in which every mowber of the
number while the others sang and c¢lapped,
was a parody cn a play, opnfa or
southern MNegro 1life on the plan-

1 - I i - A 1
he Lravesties prosencvad

by Herrigan and Hard dnd Webeor cud Mialds,
230 5 T B Do Tapme ard the e > Terly Noero
RSN S 0L BN CR AR A0 I Do anel L oand the Rige of ¢ AN a0
Minstrelsy (Morman, Cklahowa, 1902)Y, ppe. 130-121, 159,

Tathan, pp. 71-
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Ielen Horgnn, Oypsy Roge Leg, Bert "1lians (Zleglfeld's populsy

i
.

T 3 ) B e T AN e & 8. - . by % . N -4 T o PR

Megra atar), Dthel Marmon, Bndy Vallee, Milten Berle, ad inlinitum.

Lnmong other notebles who beran working with the rovue were dzncers

TTy -

ertha Grahan and Agnes De [11lle, desipgner Joseph Jrbsan, and John

Philip 3cuza and his band.

Ravue Postered such young notilve-bern composers us Jerono
Rern, Irving Berlin, Cole Porter, and George Gershwin., Ta fact,

most of the contemporary ceomposer-lyricists ceme to EBroedway vig

trhe revue. Hotablns excention:

T

a - 5l o= e - - ]
work was on operatta, The ipelly, 1912, °0d Legnaré derosntein willk

= o]
hWisa 194 0n The Town, )~

_I..
f'lorenz Zisgleld's Follies crested a d

2 1 i y Thaam
331 stinctively Americen
2 T ees
Derin ef revte., One of fhe basle Teetures wog siggested b 1Has
) — . 3 o 3 "o it B S s e W
Apna Teld, whn advised Ziczgfeld to "display voung end Leantiful

. ] s . . 4 )
girls in lavish costumes. Bven in his first exporimentsl pro-

duction In 1207, howsver, Ziegleld tried to add the slemente of

3 oyms e £ - o e A 1 -~ - % - ~
1y 804 spoctacls and e comment on tho jonr's oveniss

iee

—

T s " " ¢ o TR ool s
By the 1920'z, "intinmate” revues wers pleacing less emphasis o

ra

and more on comic wit and satire,

orold alao nroduced Jorcome Kern'a Showbeat 1un 1927,

e
.
-

show dld not have the vanel line of chorus ~irla, 1t had a zerfous

tone, % delt with reoclal prejudice, apnd it wes suecesslfuyl. Huasi-

cal ceoredy naz it today was beplinning.

oIy
L - v -
““Engel, po. 60=6T,
-
/‘6)1"1(\,, 1 Tryeye g o« iy e My ¥ ¥ 1()[-": T 2173
W3 RO Ly, il P Y Tty e 1 e
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Qevua's mosl important contribution to Amoricen muslesl cowmody
waa that o the rualeal vernheular eomaonly ealled jazz, TGoorge
Gershwin said of thias snontaneous musical expression:

~
wa

Jazz 1
Amcrica, It is a very enerpgetic kind of music, noisy,
¢

- of

he result of the energy stored up i
[

boletercus ond even vulgar., One thing ls certain,
Jazz hos co url“ufod arn enduring vaelug to Ameriecs 1
the zense that 1t has exprezsed ocursglves. It is an
criginal Ancrieen achicvement which will endure, not
as jazz perhaps, but which will 1031% its mark on

fature muslic 1in cone form or another.-

"
=

Ragtime songs were introduced by Irving Berlin in the 1914 re¢

@
-
&
O
L]

Watch Your Sten, with "Simple Melody" and "The Syncepzted Valk.

]

e

Yot

gro revues Shuffle Along in 1921 and Lew Leslie's Blackbirds in

G

which featured Dcrothy field's and Jimmy McEugh's, "I Can't

=
~0
i)
o

Give You Anything but Love'" snd "Diga-Dige-Doo™ influenced the new
type of music.,
The rri=mitive syncopations of the typicel.Broadway chorus

lines were alse influsnced Ly the Farlem Dancers in Shuffle Alonge.
) £

"Some of the vitality of the Negro dancing was graduslly imitaiced

by the nusgical theatre as a whole

v

Cv

nd by the end of the 1820t

by

the mechanicsl Tiller Girls . . . had been pushed out by dancers
with flash and verve,
While revue waes giving the Americen musical theatre jazz and

conversaticnal apeech, Americson themes, and a scnse of variety in

poe

unity, operectta was helping to elevate the standards in rmusic and

3gauer sva Feyser, p. 627

“J L

BGCC:{;'E.'}. Svitdh. MR "H'*T“““?’* Cen*tury of lMuaical Comody C“""’“G"'
raphy,”" 2% Yecre o Dori

i

" 3
I Anecricsn Dénco, aditor Dorin Hept ng, pul:lisher,

o . e W, Suwmmenn '_E_' - ‘ T ’

RBudolf Orthwine, 1947, p. 5

L

913(;1'-11.*-17‘;0'?';1, Joy of IMusic, np. 160-169,
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Par seversl yearg Amorieons had been exposed to Zurape

.

gl

S

operattna, TRecords show that hetween 1075 and 1900 e

i

w Yo P 1.

L5
Lo

148

IR

theoatres offered seventy-twoe musicals end eighly-three orercsttan-~--
i ral * ; I | O m
mest of which wers Europeon. Thene onercttas helped nrepare
Breadway audiences, which hod not been exposed to grand opera, for
n » . - j.; 1
& more excellent form of music and cconie entertainment.
Leccording to Leonard 3ernstein in a telecast on Ariericen Musi-

cal Comedy in October of 1956, operetts, comic orern,

s}
@
-t
r—t
)
H
e

bouffe are 211 "aational versicns of the
with his Trench opers beouffe, Gillert and Sllll"nﬁ W
comic opera, and Strauss with hig Viennese oneretta,
Poested interesting books, stylish musie and literate
David Zwen, rmusicel critic and writer, differentiates

"The comic operes and orera houffe accented the absurd

senaical, wit anrd satire, the opercetta stressed sweetn

. T s ]")
senbiment«lily, glamour and romance.,"™~
Opera bouffe 1s a descendant of opesra comique whi

originsg in the side showsz of the great Yarisian fairs,

and opera

th their

They

o
)

1

Zritish

1

and nore-

oE3 &

ch had

These

shows

fell into two crtegorieas: vazudeville, often bawdy, and th:z equally

trivial but more decorous comedle 2 arfsttza., The ol

proprietors seemed doomed to businegs fatlure when a 1752

P 2 R o o & 4 T ot Ay - <1 1
sontation of Tergelisi's La Seprva Padrona abtartsd a Pe
&=
— TE 5 - ]
g thinde, e 165

 groand

e s
LS 1Larn

pre-
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for liellap opera beulle.

opera

Loullas

( o

were deseribed by Wright in his Travsls in Ttaly, 17“b, as "very
comical in their way, which iz somewhat low , , . . They laugh,
seold, imtate other sounds, as the cracking of a whip . . . and
all to muzic, nhis The opera bouffe 414 have a cerbtain artistic
untty and style, howevel.

Jean Monnet and Charles Favart realized that France must devesl
a native nmusical form with a style which would rival any Italian
production, Havart finally develeoped the rervutable genre known oo
cpera~comigqus. His tyvical forwmat featured a suwift exposition

followed by a closely knit intrigue in which the main actors por-
troyed ¢ -r1inded country lovers, The love waz a pretext for
gallant dissertations and was freguently inbterrapted by sung coup-
" ¥ e - . L6
lets st moments of emotional expansion.t+
Prior to the I'rench RBevelutlon, a strong vein of political

1 eriticism erept into ths libr

and cial ettoa but by the 13C0';3

a wave of romanticism had brought eopera~comique quite glose to cpesre
Adelphe Adam (1503-1856 » the Fronch composer responsibls for
the evolution of opera bouffe. £ few of hils cnera comlgues hoversd
on the verge of opara but many others introduced enough frivolity

Gervase Hughes, Ccmpoaers of Cpar

Cor )
427bid., pp. 163-16L,
7
L;‘U".-Tf*"w t (' ) ” 4 e vy
dartin Cooper, 0*( Brosdway:
Anceator In Opsrz Conm? qJH, Cners News,
8-12,

stta (llew York, 1962),

tuclecal Comedy Has £in
5 - \
(Lpril 9, 19661},

L.
drandy
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. 1

to ¢lasaify them as opera LouffTe, Ilis music was dezeribed by
Berllog ss Yetylish, flaont, uwdlstinguighed, full of cabehy 1¥%5tls
tunes which one can whistle on the way homo."u?

The master and promulgator of opera bouffe was Jecgues Offenbach,

-+

an

=
Felw

He established seversl prececdents among them o burlesqgue ol Ital
the senbtimental ballad, and a military enzemble with a "ra-
" refrein. (Sullivan Imitated this in his early musical,

Box and Cox with a song which begins,r"Ha—Ta»Plan, Ra~-Ta-Plan, I'm

8

a 2ilitary man.")

Az the esteblishe

o)

1 Theatre de 1': Opera-Comique refused to recog-
nize him as n composer, Offenbach in 1555 opencd his own Theatre
des ouffes Parisiene., Thils theatre had a reoutation as being a

place where stall holdserg might enjoy the show and later a rendevouz

-y

T
1

with cne of the actresses., "hen Hortense Schneider, the zctirgss-

o

singer-ster of La Grand Duchess de Gerolstein flazhed her eyss on

stage, off stage "Ambassadors cropped up like hay,/ Prime 'linisters

and such 25 they,/ Grew like asparsgus in Hay,"49 La Grand Duchess

de Gerolstein wade opera houffe the vogue in New York after its

1867 premiere there.
Cffenbach never bsgan work until the libretto was completed
R

to his sstisfection. This insured that, though oceasionally vulgar

or shallow, they were always well put together and the opera bouflfe

themaelves had dramatic unlty. Offenbacht'as melodles wore usually

uniahibited and sprightly and melodious,

L7,
L8

tervase Hughes, p. 10.
Ibid., pp. 20=21, 188-189,

], €
49TL1d., pr. 31-32.



Offenbach's influence spread to DEngland vhere in the 1870,

Gilbert and Sullivan created a crisp, satirical English comlic opera,

i

4

Gilbert's comedy displayed a sparkling wit that could sabtirize the
principles of Victorian melodramns as well ssg parody it. Iis humor

atuck to logie in the face of plaln fact, His word »lay was inven-
tive and subtle, Gilkert often used the chorus as & composite
character rather than musical filler,

©e

Gilbert's style had been greatly influenced by hils years of

‘J

q

writing for Mr. and Mrs. German Reed's at the Gallery of Illus-
trationa. One of their lesser contributlons was lending him an
alr of respectability which carried over inte the Gilbert-3Sullivan

50
> x ;
cortie operas at the Savoy. To a2 certain degree this Reed respect-

abillty has influenced American muzical comedy heroinea. Eliza in
ME Pair Lady and Julie in Carousel are more Priscilla Rsed than

Hortense Schneilder. Though characters like Lols in Kiss Me Kate

seem to be a.hit in the style of the latter.

Sullivan was the perfect cemplemént to Gilbert for he was
always willing to wmaintain the inteprity of the librette. In
their comic operss, musical numbers are an integral part of awilt

;"‘

rati

,_5

e or than an interruptive embellishment. An authentic

oY
D

version of Pinafore, H.M.S, opened in Boston in 1879 and America

was capbured,

An szarliecr Tnglish work, The Degrar's Opera, 1728, can, in
many apects, be called the first mualecal comedy. This ballad

opere ves a ploay intergpersed with no fewer than sixty-nilne songs

Eatry

tadman, editor, Gilbert Before Sullivan (Chieapo,




dances, and choruses, HMHany of the songs ware in the popular
English idlonm, 1t was a parody on grand opera, end the music

a3 adapted from well-known songs wurltten by many cowmposers

(ineluding Tandel). The use of many composers resembles a sinl-

s 1

lap practice In the Amerlcecon revue,”

From ahou® 1870 a sentimental malodiocus style of opesretts
Li o PN

was developing In Vienna. Fair maidens were btenderly wooed Ly

dashing gentlemen who battled that cruel fate which kept them

J

. n5e
apart hut which was one day to be overcome in a last-azct duet,"”~
Johann Strauss the younger was one of the chief composers of this

Hle

e
D

period., Hiec Di

(4]

dermaus was Viennese operctta at its peak.

Osgcar Strauss and Tranz Lehar wrote Vienuess Operstta but in
a ferm closer to musical comedy. Oazcar Straus!' The Chocolate

o3

Soldier, 1?08, based upon Shew's &vimg and The Yan and Frenz Lahar's

The Merry Widow, 1905, were hoth graat successes in thz United

U3
o)

t

A

1tes, Straua’ work brought a continuity to the eporstita form,

Leghear took operetta seriously and did not beliecve that it

should b

6]

debased by the incorporation of parody or burlssque.
Hie librettists were careful to Tnclude popular ingredienta.

y . . .
Lehur's settings were fantastleally romantic, hils charscters over-

glamorized, 2ud the situations often far-fetched, vut a

saalas of reality always existved., Comic relief was -
-
F‘,"-‘E e TJ”"""”IS WOTra J3

)

DL m - 4 1 an
Engel, tp. 64, 138,
0
P
Thid.
;”‘jﬂ’"my»--- ey 1T es o Ty "l 10 -]1 -
[P R NG T ETLRS ’,L.ut*_'-‘.-lk;i) » ;-)i\ . L 3 '"--.fl._," L}



One of the operetts traditions that has been adopted by wusi-

% , A S A s
gal cous and which hur affectked the o 13 the uze of
. o ;

8 subplot, DBescause one of the prereguisiiss of nmusieal theatre

1s that the story be told qulickly it ‘nherently precludes the denth
of intellectual expleraticon that can sustain a single coaflict for

the duration of un ordinary drana.

out” with songs ard dances. This atill doez not create a2 satis-
fying show, =0 a subplot iz almost & necessity., "The neecd for a
subplot was established in eperctta et its high point, Almost
invariably, there were subplots in the works of ‘the Vienncae come-
J s :
posers, in Gllbert end 3ulliven, snd in O0ffenbach. This subplot
idea did not descend fron grand opera--th ource of &alnest all
1

coiple be romantle and the secondary palr gomed

is an exception for its comnlexitles preclude the use of & sub-

plet. Anotheor nobtable exceptlion 1s The Merry Widow, Lo

principlez, Sonia and Prince Danilo, sre coguettish while the zub-
i

plot characters, Natalie and Comille, are romantic.”” In corly

masicals often have subplot characters with serious characterig-

tice, for examnle, Lt. Cable and List in 3outh Tacific and Perehll

and Modzl in Pid

[
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Cpsretta also showed that muzsic and thie lLibreito could be

s

integrated, that continuity is important, and that high stundards

could be combined with frivelity. Thess lessons would be used by

Friml, Rrmberg, and Mubert In thelr crestion of an Anmerican oper-

1ithh the revue, And when operetta traditions and revuc's cone-
tributlons of Jjazz, varlety within unity, conversationsl spesch,

and American thenmes were combined, the rmusical form--~fmerican nus?-

cal consdy--would really begin to mzture,
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SECTIDE II

myT ""r"ﬂl"r‘*'r ake ..-,-phar-w T PRI T AN vf'r"\"rn T FOAYETD
O AN FoeaT O AMERTCAY MUSICAL CUVZEDY

In the sorly tusntieth century Amerlcan muslcenl comody begsn
to aczguire the fornr that distingulashed it from i1ts predocesanra,.
riz to David Dwen, the red-letter day fer

Tor on *hot

‘;'EC.‘;U:'H‘S Sl C?h » 1.q /-—,-’

was nraduced and America's first slgn!flealt con

Nernert--was intrecduced, Harbert wes tha surmmastion of vhat hwed

Leon happeuing on our sbages, in eperetta, for seversl years, Luk
mefore
& -

nm f\1" skt + lﬂrj -{ AN

and thestre muslc. Howevoar, his songs .often hed little eonnechtion

with the chuaracters vhe sang them or action surrounding

&l S S 5 5 S e ; iy i ;i s 5 7 4 Tty e
Yerhaps this waa heceuse, as many early composersg did, Lerve:

harocterizetion arcund s nre-chosen star,

-

i ey e b4 - B ‘ - " " -7 - - - S PO - " e
whoreas today the show is writien and theh the ator fouad whe wil

bBask {1t the cheracther,
Herlprt's helrs were Eudelf Friml and Sigammnd Homborg.
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the sliashals aud teeditieonn o Telarts Tho JB@by Mdow, JTEabab's
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il munic P Ot ad i Grid The Dogmpt Sang




In Soge-irrle 4 priocedant was set Tor today's nusical cenvigdy

strueture, The detor din the treditlional oporetbs had a d1PMiceulb
nroblen te deoal with for thero wore usuatly four or five acts

often followed by aglons to allow for comber-

Jomeatines a ghow would rurn from seven untbil

midnipght although the time the zefors were on ghope was shout thres
hours, This crested an cnermous strain for the setor and for the

librettlst, To poarsuade an audience o return twelve bimes wesn

wr L 3 S . L P L S RS PR B 1 . -
Most of the musicals in the first part of this century wer

L ESTI Y 3 & ool S ) ; . S e : ; 5
in thres ascts but in the 1224 versinn cof Rose-Marile thers are onl

two, The finale of Aect I haz the heroline revrising "Indlan Love

)

" TR : vy A : 5 b 3 ot i
Call™ to her beloved Jim, who 1z falsely accussd of murder, zs n

P

signal thet she will not leavs with him, She hopes thet he will
egscape while she plans to marry a man she dozs not love to insurs

L T - - . > p = - o0 o ] - Y = b T o
it., Naturelly the audisnce goallops back almost as fast az the

. a2 % A R 2 L3 1 L P FpTi =3 2 S
Cansdian Mouontsd Police teo ses Jim cleored snd tho lovers

L] nly nne maior t qlf rnlt}* R W s T Sl PR SN T P S T e WYy g vy e ot
13 OJ_} R o lrtJ.)I )r’e:.: - -.'.(«\.kf-..d,a‘. bl S .f.—(liis' Rl g G C,..c*m.‘.{_',(.“...'n J

from which the librettiat and the asctors musth antice the auldicneaels

(e

returi.

Herbert,; i'riml; swud Rombeprg resregsnbsd pie ond of the pale
of Americon "minical Theatre at the beginning of the twanticth econ-
CUETs 4t ety end was thy Meagwwaving bopngde; Ceorgs M,
Sohen,  To Mney notBitg shout the eonvoatiens of Durghesn muilesla,

reudeville whore thoe bimas
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Cohsa he ooon tecame a mastor

puca, and thz herd punch., An

cpibeod Him this ways
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vaudeville act, The

¢ direct attack,
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rrmiemntarsn

the swift

in Theoter MNagazine des-

imerican eririt, ile
ing Yankee, A11 the t{ime

fie n motion, His hat worn jauntly
on his face ascreswed up inte & por-
P rer 8tl1ll for a mouent, comlng on
W ‘evelops inte s hilarlious dance,
8 i & nasal drawl and forever

Will Rogers once commented that

11C

Fal

m wore out more flags than

Honor was bestewed upcon Cohan

The Congressional Medal of

for writing "Cver There” snd "A Grand C0ld Flag."

combined a hard boiled skeptleism about human nature

with an uncbached sentimentaliiy about the in which America

zgome & new vigorous

American 11fe znd

&0

-

0 . )
anmistakable native expression.
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1 audience &nnd was a superb shicwnan,
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Herbert shaped musical comedy ¢

n . SIS S S
from anything

tha old werld; Terbasrt sought to nerpotuale the traditious of Llwe
tperetla. Colisn sbtressed dpesd and Ansricavnieny Horberd placed
R4t 1111ias Qehr, Thoe Laugh Jakers (Mew York e :
L L& Wiy BT ENT OIS L HEewW 01 1',,17), e citae
591vid., p. 21,




sppliasies upon nus’ o, The ofluswce ol holth gon be sesn in

1 = = 7 * 3 > £R ¥ 3 3
today's musicaln. My Jgip Ldade, Top all ile Lutopratlon, 18 &
descendant of lleruvcri's opercitas. And Touert Preaton's porlrayel

mraeod saettan atver bFalropa v e an e Teyina g To 1o el 1T Al )
paced Acuvloll evenl Takes TLuacoe O Loiian's Lelloved DUITTIL 0L dwdye
+9 T S I - : TR S
As the song and dance forwm of entertalnment grodually de-
.

veloped into a2 nmusical form with plot and characterizatlion, the

egration and variety in unlty.

4

L kR e = - e gt B 3 - y + e . - e
[t is difficult to say exectly when or willhi what work the process

Cecll Smith in his bock, HNucgicel Conmedy in America, calls

The Brook, book and lyrics written in 1877 by Nate Sulsbury, the

noel ¢ell out of which inlegrated musicel comedy ultimately
rlot, dio-
logue, and characters, The humor was obvious and the plot trivisal.

Az Salsbury himsell explalned, "The main object whi

1

In The 3Bropl, acgtors were not regulired bto portray gtilted

or clegant charsciers., Instead they shared with tho audicnes the
Taniliar pleasures of a2 snolisl gpathering. Elnopgt svery nugigel

e Vi oy N

Husteal Comedy, pp. S6-57.
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comedy of Loday hus taken advantage of the idos th neturalness
car be entertatuing by using suech a gathering in at least ons
scene, Thosgse ascenes gilve even the more gsericusz musicals the
variety and the feeling fcr life that puts them in the catsgory

of comedy., They also lend an opportunity for spectecle and vreormanc
and many times are used az a Lulld up to a dramatic c¢limax

The c¢lanbtake in Carousel 1s followed by the robbery zcens in
whickh Bllly Bigelow kills himseclf. H@ perty 2n the Towal piw 2n
Weat Side Stery esstablished the love betweer Tony and Maria and
builds the corfliect between the rival '‘gangs. The celebraticn
darce following the weddlng in Piddler Cn The Roof is interrupted
at its eclimsax by the. arrivel of the Russlan constable and his men
who begin thelr destruction of the Jewiszh homes.

One of the most significant faetors in the develooment of an
integrated nstive musicel comedy was the establishment of the
Princess Theater in New York in 1915, To make the operaticn of
the small theatre monetarily successful, Ilizsbheth iamhury, a
literary sgent, and FP. Ray Comstock, the ouner, decided fo pro-

duce economic mualenls

stows to dispe with

-

5€

vith an intimate style. They wanted these

4

of the spectacle that had come to sur-

concentrats tea

round muslcal ccmedy al to Instead on good texts,

good musle, and good sctors and pevrformers. The new muzicals

dealt with reople caught in comic but bellevable situstionas, The

caste were limited to about thirty, the orchestra to eleven, and

the zebs Lo two.63 The chicf collaborstors were Jeronie Korn oand

Guy Polton who were scon jolned by P. G. Yodechouse. Together
GBEWCH, rp. 82-03,

c
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they conseloucly worked fa Lreak with the musglieal theatre ol that
" 5 . 8 . ; - s
tige and fo lnloprste ragle inbg Uhe Flate In 19T Eern geigs
It 4¢ my oplnion Thad the nusTesl *1u1"'.1:nr*<~‘. should

carry the ﬁction OP t%c play and s“ﬁula be repressnta-

tive of ¢ ties of the ehuracters vho glng

thom, E}Uft(_‘:d ey £l e netion nr‘_,d the mood

of the

§ ;

Ay atltempt wos also made to usse sltustions and character
laughs of uninteprated humor The second Priocess Bhom,
Very Gocd IDddle, Invelved two honeyroon couples asbout to bozrd a

e . . O
river boat, hrough o mixe-up Tddie flnds himselfl sailing avajy
with the ~Lther man's bride while the othier mig-mated couple is

Guy Bolten expiained the Princess Theater

4

stent coredy with the additlion
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contributed to the actlon, The humor was based on the altuation,
not Interjechted By cormedians o « o« realism and dApmericen

% Y4 s
traites,"~2 This humor was & atep closer

uYghing
ce humor where "the joke, instesd
of Lelng funny as our perzongl reasvonse would make 1%, ssems

funny a3 its oceccurrence in the totel achtion mukes iiL. Teople are

o]

laugh

ng at the prlay, not at the atring of

Perhaps the *nspiration that Kern's musle for these Princess

productione to two teen-agers, Geroge Gershwin and

™ e - 4 g 2 g 1. ~ —_ . . L
Rodgers, w2 3 impertanl as his o

period,
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Aftor 1910, Kern retuprned {o the oginnerclal atage and durling

the fellowing eipght years wrole agorez for osver fifteen showa,
Thess years enabled Xern to develop hils style. Ils song verses

ter, the songs weroe fewer and fitted smoothly intc

N e . e e ' - - 5 R 3 08
us geconcs, and the repris=zc wag uszsed Lo ald the drematlic

Then in 1927 Kerrn wrote the musiezl which Incorporsted all
the innovatlicns toward vhich he had been werking for the last two

decades: Jhow Boat. The mucical opsned uon December 27th al ths

——

Ziegleld Thestre, Show Boat ussd subject matter unusual for an

(]

American musiedl comedy. It dealt with unheppy marriage, the 1ife
of the southern Negro, and miscegenation., Traditions were broken,
toco, by having the show open with llegro dcck workers lamenting

that they must be "Load'in up boats wid de bales of cot~ton, Cebt-

-
-

£ - a7 ; .
tin!' no rest till de Judg-ment Day."Y' Only after this scene &id

the entrance of "minclug misses” take place.

Show Boat's plot developmant is predictable and filled with

coincidence, and many of ilts characters follow the set nusicsl
comedy formula, There are a romantic gambler, Ravenal; a deer,
nolie; & funny, loveable, father, Caplein Andy;
and a shrewish wife, Parthy Ann Hawkes. 3ut there are also charac
ters of more originality. Julie, the mulstte zengstress, wiilh
her "Can't Help Loving That 'fan" and "Bill" brought Ielen MHorgan

Ty T
]

f . 1A 2 3 . - - ' i
to fame., Joe, the crlefl dock worker, in the song, "OL!' 1fan RI

.
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tJerome Korn and Cscar Narmerstein IT,

right 1927 by T. B. Marms Crmpany, ilev *

MRarny, neg
chfounnd beyr DG?miSSLUn.
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achievng more than a twoe dimensional charsctoeor, Ths words and
riuaic secrm to captures the soul of the Yegro people. Jules

prrtrayal of Jog gave audisnces

a1

enjoy but te think about.

The dances and ensemblss in Shou Beat
e Tea YR T EY [2 s r'{—'t' e 1 'S 1 (s(, ] o Alen
A5 . Was an &4tcv J'-.IIAIJU Lt Lo TJLu .)OIJL;

by Eilie and the

dance performed by the glrls and Loys
singiag the last line of the number. Then &

introduction

somathing not

were

and fin

enly to

ataged Dawmy

G e s 1t L3
and dance. Lif
girls leads into &

ishes with Dl1lie

_—

e
[T

twenty-aeven

Anto

song and dlalopgue over mugt leads Queenicts
Bally Heoo Dance, The importance cof Show Boat aside from theo mer-
1ts already mentioned lieg In the fact that it schieved a certaln
degrees of artlstic excellence and thus became the foundation upon
which to bulld even better shows,.

About the time that Show Boat wan pregented a'new era in
rusicsl comedy began, World Yar I had made America a country
that wanted new stofie; and new wmusic. The beautiful land of
the oparetta and the last act triumph no longer complatoly satis-
fied. The spectacle of the revue had reached the height of its
popidlarity, too. 2Both, However, Lleff & hepifage thol ia reshDon-

sible for the preazent style of musiesl comedy. In Jouth Pacific
thiere is a perfsct marriapge of operstta and revue traditions,
"there is Hothing Like a Dame" 1s pure revue and "Bal?® Iati" is
gxotic ﬁperetta.ég

The unorganized but general wove towards more sophistlcated

plots and new music and lyries involved

68n

Dernstelin, Joy of Tlagie

3 e

such man o3

Gershwin and



Youunang, Porter, Gchwartz and Dietz, and Berlin whogse jazz had

art son

ot
3
o]

become the music of Broadwoy., The g form of the

Viennese schocl wes being replacad by an American form of playing

the main thewne twlce, relisving 1t with a secondary theme that

provided sore rhythnic and melodlc variancs, and then repeating

the mein thems, Engel says "A psychologlical improvenent over its

AB predeccasor, the AARA form creates in the listener a feeling

itisfaction by rounding ocut the whole with a return to the

w69

original thematic materlel,

The alaborate revus was beins replaced by more Intimaste revuss

™

with attitudes of wmild deflance to the status quo. The Gra Street

2

4

2

Follies was jcined by The Garrick Galetlez in 1925. The latter

fesatured a sipgnificant composing tpew, Richard Rodgers and Lerenz
Hart, They waere to dominate the musicel arena for seventeen ysars,
This veriod also saw the beg'nnings of integrsted dance.

Directors of the ensemble such az Sarmy Lee of Show Boalt and

Seymour Felix of Hit The Deck felt that dancers should do more than
have a "turn" on stage or change the pace of the show, They fell
that dancers should be uszed as integral figures to carry out the

nd dranatic

o

plot and that the dancs ghould be a means ol emotional
comnunication.

The chorusg girls of the twentles were chosen mere for face
and flpgure than Tor technique. It tcook aftamen such as Lee and
"'elix to achieve meore than precigion and novelty with them., OF

course, there were stellar performers Fred and Adele Astalre,

Merilyn Miller, and others who gave dance a vlace of hener in the

e
5’Engel, We 3



not olf%an uaed to »nrojaest tracedy cr passion or to advance the
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The Tirst choreopravher in the modorn sense weg Miss Albertine

en’ and syrchronization b

)
i wiad Lsoos

;

with bzllet techninuas and g slecliness of style rominlscant <7 the
L 1. ol = 1 - . e 7 iy LI P 5 - - L e

earlier Castle ballroeom routinesz, Her davnces might look contriver

now hut she brole all rules in 1925 and kept adenling tr chenging

i
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The 1910%3 and 1920ts were importsnt bSecause during thsaos

years operetta form began to merge with the revue; Gebrge M. Cohon
a speed and Lmericenlasm to the musical; integration of

musle and plot advanced through the Princess Thaater; the danca

- . .- . L] * o S
as mors than jnat a speciality spot; aad,

T s ~ [ah ) - 1. “n - e 3 v . - - - -~ e O .
Kern's Show Beai ushered in & vhele new anproach to musliesl

¥y ; : L 2 g . R - I N S
favor rusieals with a tons of snclal commentary.
; —_
Iin 1¢31 Talitzer Priza for dremo waz ousrded the hanly of
m b G . . S .2 T o | o - ) 3 ~ oy 1 2y -
OF Thes I Sing by Ayskind and Haulrmon., Goo Gorshwin was notl
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nolnuded beesuse of the 1ty that hes wrobe only thie mucic,
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The rmusic cannot Lo separated from trhe lyrics, howeveyr, aud Osesr
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Levuulb onee sald of the Gershwin scope, "It ecan

feeling of social comacnb."(%  The wmusic slso used opers®ia tocli-
nigue to produce its effects. The first sct finale 1z perallel
to Gillbert and Sullivan's lMikado,

O Theo I Sling satirized politleal conventiens, Jongress,

beauty pageants, and sven wotherhood. The plot revolves around

President Wintergreen's chioice of & wilfe, le finally rejectsa

bething bvesuty quenn, Dilane, because ahe conunot balke cova Ml ine,
and weds fatthful 'fary, who produces d sel of twins.for him snd th
nation,

Another Gershwin, Ryskind, Kaufman show, Strike Us The Band

a satirical attack on war, Composers and lyricisis were realizing
that a muajcal could make a zerlous comrient about gomething in
life and yet=-say Lt In such g manner that it would still remain

comedy and be arpealing te an audlernce.

Many of these plays of the thirties which made & scclal com=
ment are dirficult to revive today.
timeless but the "comie" dlalegue 1z dated becausa 14 Is bullt

siluation, 7Tt did noi =2risc Trom
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the chirraclers or situatlicons in the play but from eurrent cveniz

sy T v 3 ot \ : -
Cne serious rusicsl eoedy which has survived ls Tha Thpge

(Sgroen, p. 119,
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Gay's The Semiop's Oper

sr b A et

o
oy
o
e
Q
]
7
o
5
it
e
L
M)
]
O
e
rn
o<
o
&
ot
o
—
wd
oy
4

o1 twelve nerformances when it first opoened in the United Statss.
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Lo reyiysl iy 1954 with Iaglish lypies by flaprc Blitsgtein achiewed

g record breaklng run of over tuo thousand performances. T e
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song 1s "Juek The Knife. Kurt Teill zays that he “deliberately

stopped the actlon duriag the songas whiich were written to illuge

12 L - 7. Py L J= 2 Py P B % n o W .- & 1" —{vli_ m
trate the 'philesophy, ! tho tuner msaning of the play. el

Three Peuny Crera criticised a corrupt soglety but it did so with

a broad lLhumor, a certain charm, and a purposely lronically happy

ending. (Just asz Jinm i in Rose-
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Marie, so the notorious Mack Is saved by Queen Victorla's Mounted

evements of the thirties was George

Dorothy and DeZcse

Heyvard's play, Porgy, CGershwin determined to sebt 1t to music. It

£ 3 - T P . e . X - K} R Y .
It is the clcazat to opera that the muslicel comes and 13 eclaseilied
" e RS T N oy R b s 3
as opera by mony. Its rcotsz, howover, are 1n the Jjacz tempos an:
T . U L PRI T W 3 ., T »L W —.
ry the gennine Dopro rhythns, Porgy cod Dess was shesd of lig bimse

Its music, song, and diglogue are integrated., The plcet and the

SRR e ¥ oy F TP | Y. U S | R SR TR I o
comedy arise from the "Yiving" vecople within the plaz

71
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Cllepys 1¢6l, RBadleo Corporclion of fmerice. LOC=1000,
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dJogkel notes by HMilen Kreugor, e hree Penny Opara,.
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The following year, 1936, snw the ereation by Rodgers and

Sk
Hart of another milestone in the developmentl of musieal comedy.

On Your Tees, a story of backestsge ballet life, made dance an

Pl

integral part of the actlon; Guorge Balanchinets "Slaughter On
Tenth Avenue'" has remaoined a dance classie. During this scenario
The Moofer, irst played by Ray ZRolger, is obliged to keep dancing
Tor his very life because two gangsters are walting to kill him
the moment he stops.

While Balanchine stressed ballet methods and aesthetics,
another choreographer, HNebert Alton, was doing away with moat of
the o0ld style line patterns except where they were pertinent and
was substituting the actlon, nmovement and design of popular dance,

Jazz, and Latin American rhythms.75 Alton's greatest achievenment

2

came in 1940 with Pal Joey.
By 1940 nmusical comedy had developed into a form where the
performers coculd no longer be just specialty stars or feminine

beautles, The song, dance, and plot were all integrated and ths

actor was most in demand who wasz versatile enough to carry 211 three,

e
?/Tcrry, Pe 205,

*
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evenn thoush thor pey fie same thine. As Dugenne Lenger pubs it
A work of art , . . 13 more than an 'arrsngement! of civen
emerges Trom the srrangement . . . which was

not therc befcre, and this rather than the arranged material, is

the symbel of sentience. The making of this expressive form is th

¢\l

creative prccess that enlists a man's utmost technical skill In the

service of hiz utmost conceptusl power, Smagilnetion," 7/

The one princinle that cannot be broken, that is basic to a

;s

succesasful musicel comedy, is that
productiong are those which both express and inspire the greatest
depth of human feeling. This feeling must permeate the entire pr
duction and be a netural resporse resul

rnotivsted setion of the muzical., The best nusical comedies des
with the basic situstions of 1ife and these are centered in

emotion: love, hate, joy, scorrcu, angoer and fear, or hope and

o

L2

courage. Zern YMostel puts the same thought a different way,
"Acting is importarnt when you are in a play that makes people

fael or enlichltensg veconle or elates pecple or cerebrates pecple
o & . h

8

_._d

or celebrates people.”

There must be "f;nd"rd% of erectivity for the American musi-
cal, and each composer, choreecgrapher, librettist and artist must
strive to meet them; but likewise, the right to experiment and to

succeed or to fail rmat be respocted as an element in the develop

Fe

ment of the rmusicel consdy Tverr the moadect efforts sre lmporian

_—_
T‘Lm;gel", e LN,

?BZ@PO Ly HMos tel, Thoto
agonsl words ong deo u._{]"lg.'fi Yy

rapha by Muax Valdman with some por-
Zora Yoatel {(Wew York, 1965}).

er;\

t muct have fecling. The best



Lhe learuing proeess of the muslical Torm. "Art @lone does

n’9

in
not create urt; our living experience 13 what matters most.
There are setveoral musicals thaet have bLeen produced in the

period betirgen 1940 and 1970 that are spritisi From

o
e
¢l
o
e
[}
o
]
rt

£
o
—
,_1
4s
=
Lo
-

ameng them the Tollouing will be used an examples of the present
Forn of American wmusical comedy:. Oklahomal (193) and Carcusel

(1945) by Rodgers and Hammerstein; Scuth Pecific (1949) by thre

same collaborators with the book by Hammerstein and Joshua Logsn;

3]
<

My Fair Lady (1956) by Alan: Jay Lerner and Frederick Loswe; Yes

tim

on
td

Side Story {(1957), book by Arthur Laurents, based on a conceptic

of Jerome Robbing, with music by Leonard Bernstelin and lyrics by
] ) v

Stephen Sondheim; Fiddler On The Hnof (196L), book by Joseph Stein,

p\

lyrics by Sheldon Harnlek, music by Jerry Bock; and lan of La
Mancha (1965), book by Dale Wasserman, with music by Miteh Leigh
and lyrics by Joe Darion., Other muaicals from ‘the conlemporary

period will be mentioned to 1llustrate certaln musical princinlses

or innovations,

Unity 1s one of the key worlking concentz of musical comedy.
The music must be inseparable from the »lot and characters. All
the elements must be integrabted: dance, song, setting, musicol
aceompaniment. And, to he successzful, they must all be goed. Cne
o the reascna for the maturation and artistic productivity of

contemporary period hias been the realizatlon by the creators ol

the American musicel that Leautiful nmusic 2lone 1s nol encugll,
Consecquenily, a spoecialization of crceation has developed. £ the-
atre program today reveals a staggering number of experts who ape
791]- 10~ s » o m 1. R ~r 1 [sd 2] -
Horold Clurvan, Lies Like Trulh (New York, 1958), p. 20.




hly

wolking In senarate finlds? econpeser, libretiiast, orchestratar,
choreographer, director of atoge, director of music, costumer,

set and lighting des igner, and eothers, The remarksble thing is,
that in the best musicals, =211 of theses telents snd 211 of these

creations arc unifled as ¢ single artistic product

e

O

The {irst step towards this unity is a good libkretto or bock.

S

Most of the centemporary rusicsls are based upon already existing
succesafl broeks or plays., Algn Jay Lerner, who wrote ths book
and lyries for Prigadoon and 1My Halpr Lady, among others, strongly

advocates the sdoption of existing

gy

litersry material. He argues
that the expense of energy and aspirit necessary to write an origi-
nal plet can he better used to dezl with the specifle problems of
the musical stageggo There are a2 few successful original musical

books. Amnong them are E. Y, Harburg and ¥Fred Saidy's Iinian's

4

Rainbow and Mike Stewart's Bye Eye RBirdie. A11 of the seven musi-

cals to t2 discrassed in this section cre adaptations., Qklahomal

is based on Ureen Grow thse Lilacs by Lynn Riggs; Carousel on

Liliom by Ferenc Molnar; South Pacific on Jomesz A. !Michener's

Tales of The South Paciflc; My Fair Lady's book and lyrics are
bagsed on Pygmalion by George Bernard Shaw; YWest Side Story is

adapted from Shokespeare's Romec and Juliet; Fiddler On The Roof

-

is based on storiles by Sholem Aleichem; and !Man of La

hacsed on Don Suixete and the 1ife of its author, Cervantes,

2]

I adartin: & novel or play into a musiecal beok, the libret-

t deelde heouw to preeont the central theme 1n a way sultnabile

et
rw
3
ok
=
o
n

.
007he Lornor & Loowe Sonc Dook. Commentary by Scoti Sullivan

Lo

(New York, 1962}, p. L.




f'or musical thesire, DBe
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a hopefulness and therc

center around a ccntral,

cause the medium ig comedy,

M-

must Le some romance.  The action nust

glear, rether uncomplicated idea.

ubplot is usually employed, bub it nust Le integrated into the
nain nlot and aid the ertifr=s astory's development as the varicty
within tho unity. The characters and aituaticons must be lnconm-
plete without the music and lyrica and dances. The dialeogue must
be sucelinct, The charactors must be poetical and hunszn at the

same time., They must be
dance and song., The nov

with a clinactic

worl luto

dramatiast offe

somoy
Seel
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heartbreak and longing o
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Ado Annle's Can't Say Ho" from Okluhomal is definitely. a comic

aong. Dislopue or realistic actlon could not suffice to sxpress
the emotion involved In the scenes representing the attack on Anlta

by the Jets in Wegt 3ide Story and the rape and abduction scene In

Lan of La Mancha. Tt would be teo "real." The dance, however, can

gloguently portray the angulsh and lust and hatred in thes scenes,
Because the charscters and actions in & muaical cannot oxist

S

part Ifrom the muzic and uanco the librettist muat often werk

oo

clogely with the others inwolved in creating the show to achieve

a good book, Vhen West Side Story was written, it was based upon

a conception of Jearome Robbins, the director and choreographer.

e
w
|95]

Rodgers and Hammerstein always met for weeks in an endless ser

of’ conferences before the book was wr%tten. They would dlscuss

"the story line, the nusical numbers, just where they should go,
just vhat the mood of a gilven number should be;”81 Rodgers took
only mlnutes to composns the music for "Oh, What A Besutiful Mornin',"
"By the time Oscar gave me the lyrics," he says, "and I zat down to

the actuzl business of writing the notez, I slresdy know all the

governing eircumstances--the scene, the mrod, the singer, the sub-

jeet, and even the fact that it was to be a waltz, a simple little
waltz, These things had all bvecn decided.”sz
The creators of muslenl comedy must also consider such unartls-

tic slements ag the fact that the sudience wilill generally not be

Q o ~ I ) . -
Clpeems Taylor, Some Enchanbtaed Dvenings {New York, 1053),
LY,
I)- é—l .

n
S2Th1d,
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settlad at the begimning o snd that St will e sleapy
. fin
or rertless about the middle of the second aet,”’~ Hence, the

usual everture or opening mood zong and the 11:00 shew-stopper,

In order to give new life to the second act of Cklahoma! the vig-

Carousael uses the lovely dance

orpag bitle song 13 introduced.

by Loulse to revive the audlsnce, South Pacific is filled with

P
]
0

drams in the ond act, but the raucous performance of "Honey

™ 1 AT ' - - o Ly > i ey TE L - "
Sun” by Luther zsnd Mellie 1s the show-stopper. !y Falr Lady hes

£E1fred P, Doollittle and friends singing "CGet YMe To The Church On

Time," Weet 8%cée 3Story's ono really cemlec soag, "Gee OFfficer

turn tell the policemen thelr pasy-

wical troubles and which calls for a "fast

vle,  explodes iix the second act, It occuplez alnmesg

the znme poaition ss the Mugiclan's scene in Romeo and Julles.

dance of Chava glves varlety, az does the carlier "I Just Hezrd,"

ithin the unity of the entire produetion there mus*t also

be wvarlety o7 songs and dances with regerd to typa, tempo, and

&

mood, Soncs Lliks "Peaple WIll Say Ye'lre In Love" from Oklshoual,
"Tonight" Tron Vest 3lde Story, and "3ome Enchanbed Hvening" from
South Pacific wust be valgnoed by songs like "T Can't Zay Ne,"
"Ameica," cura Wash That Xan Righs Dut of My maip,”
Thers magd sppdl beluues dn Yhe depeing oo, Fop guooapils

33""‘, | s 3

angel, . S
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Hlan of Ta Mancha openn with Corvantes being charged by his

—— S——t

jof

fellow prisoners as "an idealist, a be
He pleads gullty and procceds to defend himsell Ly acting out

3

Don Quixote, who "has laid down the

o
—
pe
il
Q@
7
<

eplsodes from th

melanchely burden cf sanitiy” to find values and truth and beauty

in the werld., The need for the asudlence to seec him gsucceed is

+

found in theilr resc
it this way:

It wan & vnhenomenon we were to grow famillar wlth
at each performance: a sort of electriclity crackling
randomly emong the sudience for & time, then polarizing
toewsrd a massive discharge of emetion, Or as Hr, Marre
succinctly vut 1t, '"They're not just wagghing a play
they're having & rellglous experience.tvv

i

Perhaps the need for the audience to =ses the characters succeed

1s because, as Christopher Pry states,

~

e

when comedy
ial worth, and the pressent is one of them!
n the loudest faith has been in a trampling
1, when literature has been thought unreal-

e are times in the state of 0 w
<

doom , . . . Dne of “?9 necessitlies of cur time 1=
. -7
to redeem it, iJolf.

In the centemporary muslcel the opening also sets the place

2 i
time, mood and poce of the entire show, It has beceoms

¢
]

suited to each nroduction,

—d
-
o

longer deoes the audlence expect a

line of n»nretty chorus girls to come prancing on stars singing

2] LA ] = E R TR e P e o - e ) 5 e
little ditties to start the show with guste. Showr Poat had broken

; § ik s , .
tris tradition by having o croup of dock workers open the musiles
a7z . . a2y
BOpa1n venoerman, Joo Darieon, Mitch Lelpgh, Man of La Menchso

i shopher Pry, "Comedy” fn The Yodern Thester, =d.

-

)
Altzer (Boston, 1267), pe 255

poet, and &n honest men."”

tion to the muszical, Dale "asgerman describes



-

i

. .
But » Porward stap wae tolben with the eopening of Rodrers and

Homerateints Mldohemal Thay reaclized that o nlsy with folk

chorneter denanded & fresh point of view., It had to open zimply.

Lrench of imnlicd contrect with the audiance but "Once we had mads

wae hrd the irmcor confidernce pecnls feel when
they have adorted the direect and heonest approsch to a rroblem
When the curtain rose on ¥March 31, 1943, Aunt Fllen was

sitting alone on the stee churning butter., Off stage Curly wse

\
de

53]

sinzing unaccomnaniad "Ch, What A4 Besutiful Morning." Agne
Mille describes the effect, "At the end, people gave an audible
gigh and looked al one anothe&—»«thi; had secldom happencd befors,
It was music. They sat right back and opened their hearts

Another of Redgers and Hammorstein's breaks with the tra-

ditional opening was to dispense with the formal overture in The

Sound of Music in 1959, To sst the mood and spirlt of the pro-

———

duction they used, not leggy chorua gilrls, but nuns at the ahbey

[l

singing a capclla the "Preludium.”

]

1
w

In the opening of Weat Sids 3tory, the actor-dancers presen

L

the tension of the strangling held of socilety upon the characters

Eed & - - 3 - A ~ T il '
kinetilecally and musleally. David Ewen guotes John Martin as
. i - S IR, . s IR I
that the thoabries) substancs of “leal Side Doory 1s realized
: ) PR - . o A mEoe T e R A
s w » 7oL fn bBelked plot but ln movibyg Podiss., The
mascles of trained dancergs are tensed and untenscd
and Sensed acalin stiauwlsted by emniional tensiens aod
an
“havid Bwewn, Complelo Book of The Amariecnn Husiecsl Thoctaw
i 0y = et r———
(New York, 1953).
8‘ e e Yy o
g.!’:f-"lli_, 1o M3 11b, Doncoe 7o Tha Pioer {J,’\"‘ Lon, 1@52)’ o ‘i,,hr

'n89

m
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e
atimulating ther =2t11) further in return. Theas ten-

'icu ara bransferved sntongtically scrosy the foot=

Tighbts #nd the nmuaegulature of evepry spocectstor in the

house willy nilly. THe e2zl sets and rescts in terng

of movemenl and that 1g the »ozt direct medium that 90

gxlats for the conveying of inner stntes of feeling.”’

T flan of La Mancha the mood i3 sug-ested 1n largs nessure
by the set. It Is sbagtract in design, bore and empty with a
crawbridae type stalrs thet can Ye retracted to cut 6ff the
prigonsra from the outslide world., It astands wsiting for the
actors to give 1t 1life, ne opening of ILa Mancha is slao differe
in that it, as well as all the priscn scenes framing the lnner
play, have no singing or dancing excent vhat is realistically moti-
vated,

From these openings one can sce “thet it is almost impossible
to classifly contenporery American musicals Into one ecategory of
rmuslie, dance, or plot, Easch 1s a blend of styles with enmphasis
o1 onc or more., Thiz is because the creators and zctors of ths
riusical have become concernsd about what they say; how they say
it has beecome a wmeans to achileve the total results. WWhen "the
proper woras, movenments, and muslc are chosen to exprescs the
meaning and truth of the musical, ons enhances the other and the
regult ia communicatlion, As Hstherine Litg e of the original
regult 1 orauntcation 4 the e Litz, one of ths original

oabecard OkIahomal

34y S,

"It is here, working together

and Tinding ways to communicate, Lhat onc touches on the heart of
91

i F = "

the matter.
901':' S Mmpay 3 o e T o 1y N gy SR S 5 — A0 ~

Lwien, mapt Seolr of Angricsa Murieanl Thesoter, pp. 20~36

21 I 4 : 2 .
Mgatherine Litz Talks to Qlga Maynard,” Dance Magnzine, JL

(Jﬁuuarj, 1967)
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described in the script as "s sovege, dark alley-cat, surviver I
- ¥ . o b3 s " 9 2 : L]

not always victeor of many back-fence tussles, It is only

through Don Quixote's faith in her that Aldonza does become his

Duleinea,

The herces o ical are just as uncaie-

aly
4]
]

gorizable. The middle-aged hereo wes introduced in Jouth Pacific

by Rodgers and Hammerstein., It took courage to break the trsdition
of the youthful lover and to make the lead o gray-haired French-
man played by the lamous opsratic bass, Tzio Pinza, It alsoc fook

courage to have the secondary love plot botueen Li., Cable and Liatl

-

end with the death of Cable. Tho oldor romantic leasd has ver-

sisted in My Falr Lady, Piddler On The Rcof, and Man of La Mancha.

Another chenge has been to make the male lead a hero-villsin,
Macheath from the esarlier The Three Penny Opera 1s a jaunty, raf-

fish criminal, Harold Hill of The Jlusic Man 1s 2o con-man, super

salesman, love 'en and leave 'em dynamo, What is more, he is 2
singing, dancing, comiec, romantic, middle-aged, likeable, hero.
Billy Bigelow is gnother exsmple of the loveable hero vho
is also undesirabls. He iz toc proud to work at anything in which
he i3 not telented. IHe leves hisz wife and his child, but
not exnreces his love for them except through violencs. He hits
Julic, but only "beeause she wac right." e orrees to a retlery,
4. +

bt only because he can sce no other vay tec get money for his un-

vorn c¢hild., IHe has o baslc tenderness under his brusque nanner,

[ : o % : 5 L] i 1.
Yugaermonn and Darlon, p. 4.
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ful Guy." Xewman Levy zays of the.latter that Hellie'as melody Is

i

27

. - ] ot
vest it
Heraell
her song

SIS d_
aure of
end of

o IR " . b : SR - 5 i 4 i
"Itxa in Love' times while the muile grows more Insigtent and

5 G e . Rt K [ ot g A My s s & ey -t
meunits to a climax when Hellie proclatma, "With a YWonderful Guy."

" ISR (R PR L P ;-
creating a8 song ' that sat

Cable, the marine liecutenant, makes love to the young native girl,
- - 2 1. ) . " L o e " - R - & o T
Any hint of sophlsticatlon would have been vulgar and Inappbropri-
g Ho“ my., 4 b ] " < e (o 5
ata,” "4 They settled on words "as Innocent and unspelled
o . b F R T "o 1" .

as the two charmi veopls who sang them . « « and "+ « « @i
—

Tl e 1A Ti11a nl o ~-}-3- o Ry 6 '\d at s L e d ey 's-)d 1wz

ity J..A'-.Jl d, fl e music L;‘.JO'-,]"E’_, iy narve i 51 l”a‘i{bn GL OPWHY .
. M7 e rery Dyt e b
The result was called, "Younger Than Springtime.
Lerner and Loowe ingist that every song derive directly lrom

the chisranter aitustion, gy vorked ey pentie
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bo write a lyrical, roasubic song thet would fellow Shiawt!z scripl

by suggesiing & growing asbtouchront betluween ikliza and Professor

Hicpins without stating il openly. "I Seuld Have Danced A1l Hight

In the sames show, Lorner and Loewe dectded that the songs
given to Profeassor Hlgpins--becatse of his character and because
of their intellectual Lurden=--sheuld glve the mpressicn ol being
spoken, They should reproduce .the rhythms of witly cultivated

o

s declislion made I

1-de

speech while gtill being lull of neledy. Th T

ol
o
14!
72
e
-
o
@
Hy
O

r thie role to be playcd by dramatic asctor Nex Harrison
whoge volce is not exactly mcledicus. It also rcectained the tore
of” Shew's charazter.’

Another rusical comedy inncvation came in South Tacifie.

Borrowing from & trediticn of grand opera that exlsts 1ln rnost

s . F g 0 8 T - . R - R, 2 : T
muslcecal Torms-~the recitetive--Hodgers end Fammerstelin lntroduced

Bess but it weg in the cperatle style. The scene Lstween lielile

- 3 . $ pgs f g o M Rt BT T e W84
and om o JUB%L prior Lo BalleYs son Some Irchanted Lvenirng, L3
in the style of ths nmusicel cconmedy. The words are sung fo rnusic--

nolt exoctly as recliatlive rnor as song wut as a comblination cf

T o P 5 e e A A B A e
the plot as they nove teuwards the najor zong.

Emile lecves lellie for o few minutes to gelt her some cognéc,

R ToE & N R (R - 1., s wes A s o
2 move that separates them and glves the cpportunity for them teo
Of ,
CThe Lerner and Lesuwe Bonsbooi, pp. 119-121,
37
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expraess their feclinges. Nellle wvonders how it weould feel te live
on the lovely hill with & I'reuch geuntleman and why thinking about
1t wakes her us cxclted as a schoovlgirl, Dmile kaous that he
loves Nellie, but feoels that she may not love him because he is
clder. He wonders why thinking about 1t wmakes him as nervous as
a scheolboy., The rusle functirns as a leading motive and helps
unlifly the stery while serving to reveal the charactera' thoughtas.
The eoilfeupo®ery view of musiesl comedy shresses
function of all musle and dance 1la te give unity, varisty ia unlty,

and plausibllity te the entire show. Oklehomal has just twelve

Fovim ¥ . b p. 3 3
bagieg musical nunmbers but they
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snd repeated in various guisgsz. {(The 4 m bellet gcentalns six of
the numbers.) Thls serves to emphazize a mood or to show the
relationshly of one characiter with another., In eontrzst, the
score of Show Soat contains twenty musical numbers, all dirforsnt.

k] £ "o t o . K] . : L . . . i
It 1s full of "tunes.," Jorouscl has thirtecen baslc nuniters bub

teen basic numvers but forty-nine imusical cugs.

Lg the various clements of the musical comedy became mere

LI SO . . - L J— S, Eo N, 1 L ; . e e s
integroeted, 1t becsre important Lor the performsrs to become more
- 3 m * 5 iR 2 - ~ ] - 87 -~ « :
versatile, The pingerg had fe dance and net and the dancers had

"Men Agnen de !Mille was choosing ber line-up for Cklahous!

The dirovbow,

han he relected Migs
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de Mille'ls cholgog==Jran lelrocken, Hamiyl Linn, and Dlana Adamgss

Ltral tanbtruem, sod won, Luter s

@ wrote her [lance:
h i The actors are dumb-
Tounded. They'vc ever seen cuch stamins before, they've
never worked with real Jdancers. Buring the laat dress
rehearsal in New York, some muslcelan struck a wrong
i ¢ Ll
n

SV i ar‘ b A ey 1 TN T vy e
313’8 14906 contuird 1 LJ.A.,II. Ll owWas

anusenicint,
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ceaz of the dances lay net just in that. The dances themselves
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vere a living part of tre musical 1iself, The dream sequsnce in

WY aureT dner - - = 1 1 - g2 5 o . ! -
which Laurey dreams of her truc love and "Makes Up Her Mind," as

he 1§ expialins, reveals the true Lzurey. It is not just
diversicn, t 1s truth, Mlss de M1lle ecapbursd the splirit of
Id¥e! canceas. 2She, like Jerome Robbins in niis folk
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threougch dence movement. Nobbins hed his dancers-sctors usc

ballet-pantominme for The Rumble, Tn Ceol, they had te use 2

Blend of styles to portray an sssumed facade of relaxatlon to

The asudience sgenscs throughout the pro-

o

cover Inner tenclion:s

duction that ths characters are flighting for life and, when they
3o
L b

G

It was Robhina's chorzogrephy for Yest Side Story that
o]

=

de Mille's pnrophecy that Americs willl evelve an
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prorptce

cting~dancing perfornance Term that will be its lyric thesatre.

™

- . -

It will, she fecels, be as characteristic and ropular a3 nine-

vy

teenth century Italian and German opera. The force of its expres=-

in the vernacu-

e
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. . F e, o, — 3 s s W,
gicn will be darncing becauze Broadwey dancing

J-
lar. It speaks to 81l who see 1¢,+0% -

"hether this will happen 1s debatablle, but the dance has

becorie such an integrsl part of the plot that it cannot e removed

LNy

e &

without injuring the cempletoness of the entire production.

.

Zven musicals regnulring legitinmate voleces such as South

o~
i

or the romantilc
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cific and Kigs lMe Hate rsquire gsome dancing

lead
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‘11 T tt

and Lilli Vanezsl dance during their song “"Wunderbar.

4
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=

Me Hate, not oaly do the principal singers dance but the prinecips

dancers sing. The role of Bill Calhoun, requires a dsncer-singer
who can perforn the number "Biancs," a song interspersed with dan

He also must =slng solo in "Tom, Dick, or Harry" and in "I Sing o

vpa. T - e = = - (P - 2 - _
Love, Cole Porter wilsely aveided cormiposing thes
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. =2mile performs a short dance with Nellle, and Fred Grahan

7
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range that would require a legltimate vrlce, which would moke thre

role difficult to cast., Ionye "Tolm'a dences are so integrated

into the zhow that it is difficult to tell where the chorcoygraphy
ends and the pgeneral staging bepins.

This integreticon of slements is one of the characteristics
of all of the mature musical comedies. Thess nuslcals usc basull-
ful music to develep the nlot, deplet the rood, and reveal the
emotions of the charactera, They stresgs oartistic and drematically
sound librettos thet cmphasize setions thnt are motivated and
plausible from the opening te the c¢llimsx of the show. They have
characters that are more human and more interesting. Thess chur-
acters ars three direnslonsl with comie, romentic, and somebtins
undesirsble qualities. The ccntemporary musicsl has dances tha
are =n integral part of the show. The best of them are charccter-

ized by a deer feeling Tor life portrayed by versatile performers

It is the characteristic of creative individuality expressed
In all phases of the musicel thet has hélped to meke the best
shows the outstanding succensses that they have been., Tt 1g this
same Individuality that will kesp Anerlicen nmuslical comedy fresh
and alive as new veoplc with new ideas put them into creative
form. To be really succesaful, however, fubture musicals will
need a combination of this crestiv 'ty coupled with a deep concern
fmv the inherent truth and cmotion behind the expression,

Many people connected with the muslcael theetre feel that It
is in a transitional perilod moving towards a new, exciting nusi-

3 “a P | L - ol o e &g S e i R o
cal Torm, Decouse 1t is in transitlon, 1t iz presently marked by
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a sesrching--a moving lorwards and backwerdes, Clurman s cen-

cerucd about the "new aestheticsz,” as he colle thom, which are
- il ! i = 5 : " -~ - %
developing as ccters and directors focus on the Yaplash-znd-
splurge™ aspects insteed of the content. Fe hopen that as a bedy

the true enbleortainmente--thos~ thet aguicksn the aenges, houch tho
1 s

s ] lh::' . »
goul, and clert the mind--will tri. W?h.l“— Brooiks Atkinseon is

ie

: ' ' : % vt o snd oo
concerned slLiout the "haeckwork™ that is apain Lieins ewphasized asg

L

rears before 1940. Lehmen Engel belleves that "Cn
Tevye would szay, "there are those musiczls in

3 Guys and Dells and Annle Get Your Curn ond

those that epproeach fnmerican opera such as Carousel and "est Side

ich are artisticelly excellent and wvhich place feeling and

technical nerfection bhefore appesl. He alzo believes that, because

.

0]

I'T

LS}

cal emrmedy will continually ke progressing hecause there

S

will alueys Le men and women who nmust celsbrate 1ife and who muat

use their talents and technicel acumen to creats srtistic musi-
cals overfleowing with the feeliny for life.

They like Rodgers and Vammerstein and gll the srtists con-
nected with Oklahomal will heve the coursce to keep worlkilng and
velleving cven though thie backers and eritics are against them,
They will, like Dale Yasserman, Jog Darion, Miteh Leigh and Altert
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SECTTON IV

L THMIORY OF COMEDY RELATED T2 TED ANERTICAN MUSTCAL

In fmerice, nusical plays--light or sericus or bordering on
operas--are called nusical comedies and with rescson., American musi-
cal thesatre is built a2round ceomedy. There are comie eclements in
most plays but comedy is the 1ife bLleod of the rusical, Conmec
iz the view of 1life, the nkservation shout humen nature, thseh
gives men a aense of balance, Tts underlying feeling is the scense
of life; itz rhythm 18 vital cnntinuipy,lnh
bratlon of 1life. The musical theatre celebrates with seong and

gdance and laughter,

Comedy 1

[#5]

Lo

2 way of surveying life so that a happy ending must
preveil., This hapoy ending et one time meant the forever after of

the fairy tnle but it has come to be more of an sexpression of order

restored, hope for life or love to continue cr for the dream to go

- 3 - - o = L3 R *
on, The tasic principle of happy ever after rerains and Aristotle!

asserflion that the pleasurce proper to ccrmedy lisg in the poet's

writing what the audience would like to happen is

- 1 . . s i T . K
longer do "The greatest enemien in the fable . . . make friends

, ; i : 1005
8 £ at the end, and ncbody is killed Ly anybody."* fhere
and go off at tl nd, and noebody k11led U ybody."~“~ 7T

are death and rape and evil in today's comedy for 1t is understood

- o T A ® P < LI 5 n o R P o : g L e i = o B oo LI 37
that they cennot be abolished Trom the world but they are minlmiged

by the affirmution that 1life snd Tove--thoat soctely--will prevail,

10l .. 4 - b 5ot
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1 ‘rorishoile, roablos” In Jrfobeble oy The Mk of Melinn,
r
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Benjarmin Lehnann observes in his essay, "Comedy snd Laugh-
ter":

Though we laugh at actiong and utterances in comedy,
we do not laugh at the comnedy as a whole, For the comedy
ags a whole 1s a serious work, making an affirmation about
life that chimes with our intuitive sense of how things
are and with our deep human desirc to have the necesnary
and acrecable prevail and our even deeper humen desire to
arrest before our minds a condition of things pleasant
in themselves and completely free from the threat of time
and disruption,l0

The desire for reassurance about 1life and continuity is
reascn that comedy and romantic love are almost always found to-
gether., Love promises new 1life. The'lovers may battle as Fred an

Lilli in Kiss Me Kate, they may be opposed or separated ag Ravenal

but comedy l1lnsists thst they be united

—
[
o
[T
o]
[92]
o]
=
®]
=0
o)
O
]
ot

end Magnolla

&

[T

and that the social order be restored before the curtain folls,

EZven the modern musicals that end with death promise the hope- of
. . 1 5 10y

resurrection and life, "Somehow,/ someday,/ somewhere,"107

Comedy eannot be equated with optimism however., It is more
of an Mimage of human vitality holding fts own in the world amid
. . » 'nQ 3 »
the surprises of unplanned coincidence."1CC  Comedy is Tevye of

"iddler On The Roof after hls home 1s destroyed and his family

1o~ r
i

"Rosabella™ to stay though she has been unfaithful becouse "My

Laughter,”" in Drama in the

G & 3
1J630ngam1n Lohmann,
Yorks 1968) s Dk Tocs

YWoeshern YWorld by Sum

107

-t i - K 5 11 L e s ey
'Bernstein and Sondhein, copyright 1957, 1909,
%)
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Hoart Is 30 Pull Of You." Az Christophor TFry seys, "Comedy is

escape, not from truth but from despair: a narrow escape into

tih n109

The rccognition of truth 1s the basls of comle humer. Agues

de Mille states, "The greater the truth, the greater the humor,

) 4

Laurhter is the expleogive, Instantancous recopnition of truth, and
&5 : ] & ]

human beings sre the only animals (&:dulp of 1t "0 1iss de Milla!

use of the word "explosive" reflects ths naturc of laughter. Laugh-

ter ssems to come when somsone feols éo much that the feeling nust
escape, Because this feeling must be released 1la ‘AuCP is often
accompanied by bears.

Technically comedy is bound up with a lack of proporticn, The

presentation is dependent on seccents of emphasis., TPhysical nmis-

haps, intellipgent puns, incongruity of s

[l

uation or cPfﬂachr Lre

[and

o

but the means of expressing an upset of balance of truth and order.

\"3

But a lack df balance, cver-smphasis or under-emphasis, and incon-
gruilty are only relative to the truth. The audience must recog-
nizs the truth end order of a situation o character before it can
laugh at the distortion of that truth and order

Many of the ccomediss of the 1930's pointed up regrettable
lncongruities. They used satire which blended a critical attitude
with humer and wit in order to improve soclal disorders. These
satirical plays are not a separale clasa of musical comedy. They

arc another manner of expreaging the feeling for 1life, They, tou,

0G . _ ; 5
109 ‘Chrlstopher Pry, "Comedy," in The "odarn Theater, nd,
B

i
Daniel Gnltzer {PRoston, 1967), p..23.

0, . .
11 Apnea de Mille, To A Young Dancer [Doston, 1962), p. }0.
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The Desert Song {(1926) an Anwrfenn "favorite"

P L — . o B R " 3 o
langh-line chanpes betweer Denjamin and verloua ¢

rnan ! g knife and pe'nting i) When I
ega a spy I want blood.
alt look at me, I'm anerilc + « o«

rupted the show from enirznce to exls,

2 m s . e R ooy E T - T R L
tirns: The Princess Theater Shows, varicusg Rodgers snd Hart muosi-
- 4 i B N m1 o ¢ N f - P s i
GalE ndividual showz, The genaral rule, however, was comedy

.

1s & separate element
5 .

v has gradually evolvad Inte humor that arises naturall

r : 3 . L L R .
Trom the cheroscter or slitustion. It 13 uszed to sdvance th

-t

by
o
3
Pt
5]
(—I'

.o In Piddler On The Roof (19

te the old but rieh butcher, Lazar U Meanvhllé, she is

sing; herzelf to the nmeelt a: bl otel. Vhen the lovers

e

= R e I e
shocked but Jinally

s
inform Toevye ol the
. - LI - P T S S A - - R B
gives his censent, At the end of the scene Tevye guddenly romell=
S L2 P e Y 1 R B T . 4 1Y o RO e
bers his 11.fg and the fact that e wuat tell her of the new match,

Tra . Wy, g - 73 S TN B, S - NG TR TR
Eilg cry "Hhat'll I tell Jolde?" brings 2 tre-endous laugl bsooune

Ve e e 19 e ey vl =Y o~ 1 EON S =, & 5
thie songs, @lalogue, and action of the entire zeene have bBullt Lo

el By

nrohlon or
i

i a—, &1 gl my, yoigpinl somarspnss B b, S % B el e 5
her charcaters, The audionen feolna thot ! Lanseont ond o3
T gede 2 i oo VL Ty 4 10 my. SR DU .
Utie Bine keded That oh antht, & Tilke~ her,
i ] s = e A . . oo v
bl Whbman g ietal 69 clgzfald Follios axplaing 1t bthig




5

w7 ] . S - - s swren 4 - 1 I H
way, = If youlyg a ecomle you have to bo nige., Aasd toe aand & LI
3 Y W % 2 Bl 3 g e R -
te Llke yoiu. You have Lo have a softness

you do comedy sud you are harsh, there is

sy wll3
d

. . N ol - . - - . KN N . L
In Carcugel {12L5) the audlence laughs when Billy sings alter

be judged Ly the highest Judge of all . . Lot

" ."’ . b L] TN P 2
a hall of a show£'1*4 Tre audlicence lauche becgsuse the charschor

ol 3111y Yus been developed in the preceding scenes and the hinwmp
arises frcm iisg "true" character. |

Theso scenes also polnt up ancther change In the structurs
of the Arviccican mwisleal. Comedy head traditionally been the respon-
aibility of the subplot charscters, In contempbrary nusicals the

e the source of hunor, or all the characters

O O 3 I 3 .~ a S W7 Ep G DU 2 aYn P do Tl eyt
con contribute to the hunior az in My Talr Lady with Ltz Zhavian

- L ; . R o e e e 5 v A

flaver, The'villain can also be a humorous charocter Lecazuse 1n
oy SR | R, o SR 2 - S T X - S R N -

comedy he 1g seldom completely cold and caleulating e Ig Yherws

22
[

S} B R o 1 B s * our BT S el s L 2
it into the foital view of life prezented i the

Th

must ke gpeelific cod eongrebee The gubject matter of
oF &: Is ugually limiLed *¢ & dingle 1des
"develeped n g series yariatleng s oaeh of whleh saoplodos In
id., p. CR.
vaeEd Bedarrs gl Pocmy Vemsorabedn Gy
”‘11}~n~zJ Maale,; Iree, lew TYork, New Yorke e L60
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Comedy changes. It

techniquern of prescentation bLut sometines o generation gap exists

4 ~ ey ] sty para b --':‘n- ol Ty e vy e 1 b s > PaR RRa ot A L o
in conice underastan GLILE » That aaltes one sener aticn laurh molkas
another generatiern shudder, Audlence reception of comedy will

r - 4+ T RSN 4 N 1 - crqde e -
vary not just n s generaticn but Iron

Hogtel, ihe rencwn interpret

S " * % e R T 1 i e R 2 3- g = Ty ® e
sayg, It 1z best not o be overly concerned abeout the audicuce.

ES

fudlences vary but vou can't vary. You have to.play the meaning

The ermedy thab will endure and will remain freazh fopr gener-

atlons is the comedy based upon the pulse of life. It arises from
the truth af the chiarasctsrs and situsiions within tbhe vlay. 1%

o E¥hm . Ay = e i 2 e 5 (o L ESmLRE
pertes the unewledge to the audience that what is belrny por-

trayed iz no& real, To remain "comie," the nusical nust elwa

Ty 4 1. . i b ~ P - N - - * LS
be the of the stege. Comedy nay portray life, Lt
FI. LA O | ™ £ h

brate life, bubt it nugt never be 1ifeg.
o~ e T B e 1 L . Gam e IS RN
Songdlan and Achor, iy Ths Madirn Theakar,
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ACTING

The actor of contemporery Aumerican m

[a]
]

catile rperformor whe combines in his

AMEZRICAN IWIZICAL

interpret

eI DY

zdy iz a ver
fon of a charac-

ter the arts of singing, dencing, pantomime, and the speaking of
dialopue., e uses a basically presentationsl ztyle of acting. In
a reclistic drema, the acter sttempts .te reprezsnt acticn as it
happens n life. He makes no direct contact with the aundience
brettine be 48 =20 would Be L8 destrey the Ellusion,  In
comedy, 2s in childreri's theatre, the sctor preasents
the sudiences, Mg plays directly to them. while aiving
aion ol vleaying to the othar chapasters. He revesls the ghagvicler,
Lot he doss not "become" the charscter. Thus, the actor remains
Gratines from Klg ¥0les

In thelr text, Childrsn's Thaocter, Davia and Yatkins define

.

the presentetional style this way:

Prasentational gty frankly acting. It allows
the reotor te remain part rart charaecter; it ner-
mits him to select only scets of his character'y
parasonsl ity which will arly define the charac-
ter for tho sudience; 1 im comment unon his cher-
teher, e owers of the ca ond 1ts reroonses, vlay
epsnly, ond eéngace in } maka-belleve 119

The agtor n portraying a charscter
him up, ss 1% were, Lo s wmirror for theg

sudiance szes the reflection with the actor
the omobtlon of the zgharseter, The sctor say

10

L1%70d M. Davis and ) lary Jone Terson Yatkins,
Theater Tq" w York, 1960 ), Bra: o Shs

in musicel comedy holdsn

11631
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ig 1ife 23 the character
the acter Lo believe 1in
while realizing that he

The presentatiocnal

in the integrated modif

of musical comedy's deve

audience, the asides, th

the art feorm from the

-

i

ars

ps 1

the yeo of Geo

T.a

A, er————

Mancha,

performer of nu

of selfl-
avudlience

human bo

e carn uzse all

actor

arasd H

our humbleo

ited form

days

meadnat

Y
i

Lrd]

(i

seez 1t." This enanles the audience and
the character and to take delight In him
. 1
13 not "resl,’

acting style has been prescut--though not

Fal

of today--during =11 the

lopment., The basic camaraderlie with the

e sharing of humor have all been part of

of the vaudeville and minstrel alic

rge M, Cohant's productions
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sical comedy must be self-confiden

1oy
Pl B

-conscicusness can be sensed in cn acting

shares the ekutlon dﬁd where the per-

dy in sascting and dencing te

, singing,

e

The actor musgt be famlliar enough with
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wmve taken grest pains to learn
) ge is not thelr
ﬂgle“ﬂw enobled

5:
&

A
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privete selves, bl;
then for our pleas

bt

usical eomedy Ts prosented in a non~realistic manner for it
is a celebration of 1ife. INo celebration 1 realistie, It hac
music and gonp and dsnce. It has a quickened pace, a faster tempo.

I% 1z slwsys Trosh and spontarneous. I 1t is no

and the poetic-musical, but it never usss them together. The cne

repreacnts the "real" Cervanten, the other pres eﬂt the Ypoetlch

n.fl

Don Quixcte.
Masical comedy is also presented In a larper-then-1ife mannor.
This is becausze of iig basiec nmusical ﬁature. Music is magnificsnt.

It expresses cuntliong and life in o grand nanaer. Therafore, to

maintaln 2 balence and ha;

asony uwith the song and musice, lhe other

nlements of the producticn-~-the dance, the dialosue, the gesture--~

must 2lso be prand and large. The sctor rnust project the movements

of his whole Lody. Mls faclal expressions are intensified. Iis
. . N . - " - " - SN - fa
volece ig louder, He deoesn't whilsper, "I love you," to hisg beloved;

23 1t ae that everyone in the audience cen share the
tender moment, To keep a harmony batween the musicol presentation
of an emotion and the straicht dislogus that precsdes or Tollows

i

LI - S - . . - . -1 v " N ey e T
ity the smober must gpesl sod pesturs in a largor=theusLlile manwmer,

Jene Nomeno, trained as a mathod gebdress, found that che uzed
a Aifferan., technique of setling in muszilecal comedy. Inctead ol
werlting sniively withln horesell, she digeovered dhat 1b was necegs:

a0y
1““Clurman, n, 116,
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hts Tront rvesitlon ennbles the audlencs to hear the dia

aeigl ezxpressinna of the actors. Ny

mug lcal thsesutres, especially the largsr ones, use microphonca nt

L .
i

the Pront of the stage to awplify the actors! veoices. This neceg-

itates the blocking of nuch of the aectlon necar the forestage or,

2
-

rele
La

t least, in & pogitlon facing the sudlence.

o

T‘" alles on

atage angd coneealed mﬂriaturr
vidual microphones on the performers arc also used in some pro-

onal theatres,

e

foenrmgi

on of

Dippgtl focus lg another way of playing to the auvdlences.

A e o 5 P 3 A T ~py s Ad
Ths sclor beecon a %ind of audience himselfl, ¥While the sudisnce
observez an actinn on ataze, he hservr" the same action. Hove
3 R L “r 3 [t 3 4 - v £ . L 1 1 T S
ever he does not actually leok at it-<because %t 1ls usually telng

performed btehind or teo one side of hin., e looks ocut over the
piidienee, This dibkeetion o0 DGeus 13 ”Puqmvnf’j uzged fn a drean

R - 1 Yoomdabar el m il + b R ey e parg el
o ViISlon se (1 ance whorn both the charzseter end the cudiences musy

Having thie charseter's focal poLJL somewhere cver the hsads

s T 1- = g EE £ S T N O . =
alse cnables Wiz resceticn to the vislion

or dresm te e scen by the audience, I the producticn

Jormunt eah e il tha audiencs onrn aomeddmes e e
[H e RN N add '...Il with the sudiencs enn semetinmes Geceome o nral

: Ty e e .y -
iy af 2 sucpassfl wmuseal cd SolEmed

1 - 1 1~ al L . I R %, k) v Bl
Lal leg bogls of Nacarrnting the lend of tik e
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Mg 1s ons of fthe best qualifiled

problems of the leong-run nlay,

sys that when a co
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ed to

ationzs. ‘Vhen an audlence i3 np

during the usual high points

to brosden

audlence =

sctar himgel?., Hea = aot he

‘II_ Ol 1T1

shifted the ermphasis

actor must play the play. FHe nu

tha truth of the character

tmaginative wa

a spontaneous and
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tupreving" the ro
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g1 trous to the play., After
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The actor of muaicael coumedy communicgates the truth of hig

“
_..I-
=3
0

character ond of the play to the sudlence. He deess this
presertotinonsl style where he nlays directly to tlie audiernce,
sparkling over the footlights, snjoying the rols himgslf and
letting the suvdience shere, and rarticeinate in creating, the joy,
As ectop-cherscter, he gometines exsmines with the audicnce th

dpnﬁ v Arncemet +3 A " Thyymn antrinna An h aamatimeas arnpalra o
SaDCT .,Tlce..=L._-~ LLLes 0oL Urian \|2T10ong or he somstimes Sedns a

message, but he never lets hils messare evergsower the play. He

L

3 2 mnugical comedy actor., Me is never completely rcolistic., T

[

regents hia role ip a large an-11fe mennor,. . Fe nsas hig teeh-

LR

o

rigue and his talent--and today this means hiz singing, dencing,
and achting--to create an evening of enjoyment for the audience.
It can be an evening of thought but 1t must elways be enjoyable.

The musical comedy ector dees not perform a representstiocn of.

1life; he celelirates life.



A
CORCLUZTON

12

e aebtor o rmaates) eomady Uades= a Nresecenha TO cv."]n 2
LR aocuay ol a3 Cn L gnniad 3L a preact tational s Lyle il

which he plays dlrectly Lo the asudlencée. He presents his role

in a manber which enables nilin to ghare with the zudience an under-

standing and enjoyment of the character, Thiy style has aluays
veen a part of musical comedy. TIts developriznt into an integrated

and artisztiic form of presentation has 'parallsled the
of American musical comedy into a maturc art form,
The song, the dance, and the gag-type humor of. the minstrsl
shiow, vaudeville, pantomine, arnd extravaganza rfandllu grew
into é rmusical form with plot and CI&PBCL%F zation. Revue con-
tributed jJazz, variety-in-unity, converantional speech, and Ameri-
can thermes to the evolving ferii. Operetto showed thot the musi-

e lntegreted, that continuity ls important, and

that high musical standards cen he combined with fun. B; the
beginning of the contemporary veriod in 1940, the nusical conmedy

had developed into & form where song, dance, and plot were all

The contemporary muslcals stress arbtlstic and dranatlceally

plaugibls from the eopening to the climax of the shou, They use

-

besutiful musgic Lo develop the plot, deplcebt the mned, end reveal

the eroblons of the characters. The c¢horsncters nre rmore hlmen o0d
" { o . . . L - 2 —_ L3 . - -t
org Lnbon o with eomie, romantie, und semetimes undeslrable

gnalities, The Lumor In the musleal arises from the truth of the

ehapaetors snd the situations within the vlay,



wM1ser 1
Mug L

cal comedics

They present a view

larger-than-life view

-

cbataclen,.

in which

are characterized by decp human
of 1ife in which therc is 0ys

love and humanity

As the Forn of the American muslical comedy has changed, the
role of the actor has changed too, The performer can no longer
be just & teautilul chorus girl or & speclalty star. He mush now
be a2 versatlle actor whe can present his character to the audience
through the media of song, dance, and.gesture. e %111l comnunl-
cates with the sudience, he still sp"ﬁkles and has fun, but he Iis
now an integral part of the total production.

Although the acting style and the muslecal comedy form have
beconme mature and have achicved a degree of perfection, they will
continue to chiange, It 'lg resgsonable to assume that man's desire

for variety and for perfec

tion will lead

artists to try new experi-

ments in the"musical theatre. IL 1s also reasonable to assume that
man's desire for the famillar will lesad the same artists to build
wpon proven accomplishrments. Whether the results of these changes
will be an cxpanslon of the prezsat form of muslical comedy or
whether they will bhe of a different mold cannot be predicted. But,
based upon a study of the past, it can be predicted that whatever
the future form of the American musical theatre, it will always
refloet the ermotlonal and intelleclual nature of man, It will

alvays Lo built upeon his desire
anterbatmwent,
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