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Synthetic Philogophy, - Spencer.
Introduction to,Philogopnhy, -~ Ladd.
The New Psychology, — Scrinture.
OQutlines of Pspchology, -~ Hoffding,
Psychology of Fmotions, - Ribot, .

The Artist and his Missgion, - Allen.
Aegthetic Principles, — Marshall.
The Problsms of Philosovhy, - Hibben,
Principles of Pgychology, — Bascon.
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The Sense of Beauty, — George Santayana,




CULTURE OF ARSTHETIC EMOTION,

I. Origin and Development of the Aesthetic Emotion.
II. Variations in Aesthetic Taste.
III. The Sengsuoug Tlement.
1, Nerve Training,
2. Relation to the Higher.
3. Presence in Lower Aninals.
IV. The Intellectual Hlement.
1, Symmetry and Rhythm.
2. Harmony and Analogy.
3., Unity in Diversity.
V. The Agsociative Tlement.
1. Broad Culture.
2. Effect of Plang and Eventa.
3., Personal Experiencs of the Past.
VI. Necessity of Self rorgetfulness.
VII. Imagination and Chenge necesgary to Aesthetic

Emotion.




Culture of Aesthetic mmotion.

"Aesthetic emotion has its origin in the perception of 4he
beautiful. " The beautiful reslly exists in nature, in art, in
spiritual character and life, Even the pleasursble feeling with
which we greet the apprehension of the besutiful is itself besuti-
ful, An object can not be besutiful if 14 can Five pleasurs 4o no
one . It i3 an ultimate good and must satisfy 2 natursl function
to some fundsmental capacity of our minds.

But when asked what beauty really is we might rsply as
St., Auguestin said of Time. "If unasked T know but when asked I
know net.»

The piastic arts, with poetry snd music, are the most con-
spbicuous monuments of this human history. They have attrscted to
their serviee an amount of effort, genius snd honor which ig little
inferior to that which is given to industwry, war or religion.

Tt is not only in fine erts that man shows this gsusceptibility to
besuty but in all the products of human industry he is attracted
by appearance, and great sacrifice of time and labor is given to
heautify even its most vulgar menufsctures. 0ur clothing, our
dwellings and our companions sre not selected without referencs to
their sesthetic qualities. The formsof many animals are due to
the gurvival by sexual selection of the colors and forme most at-
tractive to the eve,

Aesthetic pleasures, however, wers practically unknown in

the barbarous age of man when sgll his energy was needed to protect




himself and family and to get =z living, But as civiligzation ad-
vanead more time and thought could be given to the congideration of
the beautiful. Even the lower classes today, who constsntlv labor
for the necesgities of life, have little energy left for sesthetic
activiiy. The earliest attempts of ornament of any kind was the
result of a real conception of the besutiful but rude. Through
many efforts and failures arose the earliest theorizing of heauty .
"In the poetry, art and music of each nation and pericd we
hava evidence that the general mind of the race hzs from ths first
besn gtruggling as it were with the ideas of the subject of the
beautiful — Idess which it has never besn fully able to grasp.
The ideas have not bsen created by the historical evolutiona of the
race although sometimes they have been latent, and although their

nossessors' have beesn quite unconscious of them, An appreciation

o

£

oF

he beauty has followsd rather than accompanied the tinmss of
greatest natural aspiration and success; so long as political Tree-
dom was esteemed the most precious thing & nation could enjoy and
g0 long ag 1t lasted there was much lesg interest in the beautiful
then afterwsrdsg.n

Aegthetic taste hag suffered much from its vrejudice
against: the subjectivs. It ia from the exverience of besuty and
happviness, from the occasgional harmony betwesn our nature and our
environment that we draw our conception of the divine life. We
may then call beauty a manifestation of Cod to the senses, To feel
heauty is a better thing than to undsrstand whvy we come to feel it.
"To have imagination and taste to love the best, to be carried by

the contemplation of nature to a vivid faith in the ideal, =all
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this is more than any sciehce can hope to bs. Those voets and
philogophers who impress and stinulste aesthetic activity in us by
their experience and examples do & great service Tor msnkind and
drgire higher honores than the discoveries of historical truth.
Beauty has bLeen shown to 8 the naturzl z=nd often times the supreme
expreésion of the common principles of our nature.

thetic taste varies with the individusl, ons may like a

certain book, another positively detest it, and as is 2lso true the

aesthetic taste changes from age to age as for instsnce in landscape

gardening:- formerly the evergreens wers clipped into all sorts of
shapes to imitate 81l kinds of animals, later, geometrical figures,
while at the present time they are allowed to asssume their natural
form, Man's taste varies according to change in the nervous sys-

tem, his education and his associations. In childhood one may

have regarded s certain object &8 besutiful which to him now is posi

Lively inattractive. No two men have exactly the same faculties
therefora things can not have for any two exactly the same values.
If their dispogitiong, training and association were the same,
objects would appesr alike to each, but since they are not what may
be entrancing to one may be disssgreeables or not'even noticed by
anothar, But there is no value unless there is some arpreciation
of-d%, There must be in us some trace of sengiblecdelight;; other-

wige there can ©® no trace of aesthetic emotion. If we apvealed

more often to sctual feeling, our Jjudgenments would be more diverse

hut mueh more insgtructive, If we spproach & work of art scientifi-

cally for the mere sske of its historical connection or proper

clasgification we do not approach it aesthetically. The discovery

of ite date, or its author may be otherwise interesting and only
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remotely affects our aesthetic spvreciation by adding the new asso-—
clation to the direct effect of the viece of work, We learn to
value truth more snd more as our love and knowledge -of naturs in- i
|
creases,
There is something artificisl in the deliberate pufsuit of
bleasure, We'feel no duty in that direction; but we should and do

-

tekes naturzlily to enjovment after the nacegsary work of life ig done{

The freedom and tendency to pleasures without reatraint is what is

nost essential to then. But we no longer mean by work what is done
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usefully, but what is done unwillingly and by necessgity. By
Pleasure we no longer designate it by what is gained through fruit~:
lessnsess but by whatever iz done naturally and for its own sake,
whether it has or has not further vrofit. The degree of hapviness
and civilization to which any nation has attained is measured by
"the proportion of its energy which is devoted to fres snd generous
bursuits, to the adornment cof life mnd the culture of the imagina-
tion . " Slavery is & most degrading condition. Man ig & glave
when all his energy is spent in avoiding suffering and desth.

Aesihetic enjoyment may be divided into three slements.

The sensuous, the intellectual and the associative,

Sensuous,ﬁpauty is not the greatest nor most important bput
it ig the most primitiﬁe and findamsntal and the most universal.
Fewer factors are nesded to vroduce it snd less training is required
to apvreciate it. The verfect development of the senseg vroduces
2 harmony which is the source of continual plsssure. This sensuous

-

beauty enriches the poor man withow adding to his labor. Then &

parson looks at g flower or listens to music the nerves of gight or
hearing may be go acted upon that aesthetic plessure is the immedi-

ate result of the sensation, The object is at once felt to be




beautiful without stovping to snalize it. Persons, especially

children, have almost danced with delight the moment their eyes fell

upon the exquisite tints of a hillside of maples in the autunn.

In music it is certzin sinple sensibilities of the ear that are af-

fected, Aesthetic pleasure is largely dependent upon the sctivity

of the eye, the ear, the memory and other functions of the brain.
The sensuous element doss not contribute the higheét order

bleasure, but the possession of healthy nerves containing stored

up energy, capable of responding under the prover stimulus is cer—

tainly an addition to those aesthstic plesasures where the associative

and thinking elenents figure largely. Nerves differ in their power

of aesthetic sensibility. Ags Allen says "The vulgar are pleased by

great masses of color esvecially red, orange snd purple which gives

o

heir coarse hervous organizstion the requisite stimulus., The re—
fined with nerves of lese caliber but greater discrininativeness re-
quire delicate combinationg of complementaries and rrefer neutral

tints to

the glare of the vrimarv hues. Children and savages love

to dress in 211 colors of the rzinbow." Children's songs =ra often
nothing more than noise, while the primitive songs sre but very
little better, This, howsver, does not show an absence of taste
but rather the beginning.

If a person is incapable of admiring a picture except in a
costly frame ob unlesgs it is the work of the great masters, we Know
that he lacks the aesthstic sense. To cultivate this element of
beauty one mu%ﬁbe able to give close attention to whatever he is
doing, whether it be work or play. When emotion isg aroused we
should act, if not, half the besuty will be lost.

There are certain colors which give all men pleasure and

others which give equal displeasure. Everything which giwes indi-




vidual pleasure hszs a form and meaning of its own. The form will
be enjoved &s soon as attention accustoms us to diseriminate and re—;
cogonize these variations, and mesning will gather srownd them which%
will give a sympathetic influence in the mind. The colors of the
sunset have s brilliancy that attracts attention, and the zssocia-
tione of the evening and of heaven gzther sround it snd give it
added beauty and charm. It is thus tnat the most senguous. beau- |
ties can be full of sentimental suggestion, .
There must not be 2 single element of dsgire for the beautiug
ful object, otherwise it isnot a pure aesthetic emotion. There
need be no relation between the person and the object except the op—i
portunity to verceive it, The blue sky, the starry heavensg, the
rainbow, the music are not_impaired by the spectators or listeners.
Any number of persons may be delighted with the beautiful without
destroyving its source. In pleagure it is said we gratify our
senses while in the contemplation of the beautiful we are raised
sbove ourselves, the passions are silenced and we are hsppy in the
recognition of a good that we do not seek to vossess, The painter
does not look at & gpring with the eyes of a thirsty man nor does

th
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sporeciation of a picture lis in the desire to purchase it.

The beauties of nature or of the vlagtic arte sre neithsr destroved
nor imvaired by being enjoved, but left to remain for the enjoyment
of a sgacond beholder. .

The fact that one perscn can ses beauty where another can

not shows that to & greast extent it is intellectusl. The sansge of
heauty differs at different times and periods of an individusl 1ife,j
snd that of the race. The mind requirss to he educated up to the |

vercebtion of the higher kinds of bheasuty. Mere phvsical hesauty may

be felt snd enjoved by &ll who have healthy bodily organs; but to




see and enjoy higher formg of lovliness requires intelligence and
training. The person_of cultured intellect has the power of con—
centrating the mind or of giving close attention. He discovers
unity, ﬁythm, order and symmetry snd sees additional besuty ss he
traces out these elements. In the constructicon of the pine tree
he discovers that the entirs contour of the tree is s cane, Bach

branch has the conicsl ghape of the conical tree, and that each

little branch growing on a larger one is also conical, my vortion

that may be cut off is a2 cone, even the fruit organs are cones.,
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seéss beauly in the discovery of unity between heat, light and

alectricity, Thus unity &snd harmony may be traced throughout the

whole tniverse. "He feels a toubh of assthetic feeling in discover- |

ing the unity of relation between anvthing so varied as the lesves

of A tree aind the lung of man, or the analogy between the humen soul |

and the butterfly." Frances Hutchinson meintainsg that mere wnity
or wmiformity gives no beauty but with variety there is beauty in
proportion to the variety or if given variety slone there ig no
beauty, but 1if there be unity combinesd with the variety there is
beauty in proportion to the variety; as for instance,—- "When one
views a cultivated landscepe where bright colors and graceful forms

are harmoniously blended he is instantly conscious of & serens

bleasure. - This is the emotion of bsauty.t

§
There is & marked differdnce as to the sppreciation of beauty

An sducated verson whose tastes are cultured can disceern and apore-
cizte all the manifeststions of beauty in nature, in art and also
in & person's conduct and appearancé. That ons whose tastes are
not cultivated is blind to 2l1 these manifestations except in their
simplest asvects. "To concelive and express beauty through colors

as in painting; through formeg as in sculpture; through sound as in

{
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music; and through metrical language as in poetry is the province
of art," The degree of mentsl refinement to which we reach de-—
vands upon the specisgl cultuﬁe that improves our fitness to Jjudge
of that which excites the emotion of beauty.
The study &and memorization of poebry is especislly conducive

to nestheti

&

see far more beauty than an ignorant verson possibly could. When

locking at a building a large part of his pleasure comes through

tracing out the symmetry and comparing part with part, or if he knows

gomething of the development of srcheture before going he will gain
greater pleasure.

Aggociation is a great factor in aesthetic emotion;for in-
stance when viewing a wide field of waving grain, a gresat pasrt of
our aesthetic feeling comss from ths thought of the many to be fed
and susteined by the grain and of the blessing associated with it;
or when looking at a ruined tower which is nothing more than an
aggregation of stone and lime, our minds go back to the vast davs
and d=2edg of chivalry. There s#re persons whe can see no heauty in
a4 ragged mouwltain simply hecause they lack the associative power.

To get the fullest smount of 5eauty from agsociation requires bhroad
culture, One must be well acquainted with history, literature,

and especially the blographies of ocwr greatest poete and historians.
If a traveler visits & noted place without knowing its history he
gains comparstively litile pleasure to what he otherwise would,

The more one knows of the associations clustering around the various
blaces he vigiis the more mesthetic pleasure he will receive, A
word, for instance, is often beautiful to us, sinply by virtue of
its mesning and association.

One form of besuty is that of order, Rvery aesthetic

emotion. If an educated verson takes a Journey he wilﬁ
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bphenomens expresses the idea of order; that the world is not & con-—

fused mass of unite with no bond of unit but = verfect system of law,

harmony and truth. In avpreciating a1l vesuty the mind pro jecte
ite own 1life of Joyful and worthy activity inte the object aspprre-
ciated as besutiful. If one has no besutiful thoughts he can not
express himself beautifully, so it is with viewing a landscape or
listening to music, if he has no beauty to give he receives none,
If one meets 2 aweet innocent child snd has nothing but hate in his
heart he can discern no besuty there,~ to him there is no besuty,

To see beauty one must cultivate s love not only for nature
but for humanity. He must fres his attention from self snd mske
it the secondary thought. IT & person thinkes onlv of himself it
g hard for him to see heauty in anything but self. If one culti-
vates the habit of discovering s11 the heauty possible from =n
objeect and leaving unnoticed all dissagfeesble and ugly elements,
he hes taken a great step in not only msking his own life happy,
but the lives of all those with whom he comes in contact. For we
know if one cultivetes a melancholy mood and always looks on the
dark side of life, he receives little enjoyment, so it is with
beauty, unless the heart is open ready to recsive and giva, - beauty
bagsses unnoticed. Fach one realizes the ethical ideal in himself
a8 best he may by shaping after it his own character and conduct.
In contemplating beautiful objects & person derives sugcestions
and chooges to shape some kind of an artistic object for himself
and thig aids in enobling mankind,

Imagination is necessary fully to admire besutiful objects,
The simolest landscape, picture or melody which is to appear beau-

tiful »equires s fres movsment of the constructive imagination.




Music, archetecture, sculpture, psinting, poetry and the
drema =re scknowledged by slmost universal congent by those regard-—

ing them from appropriate points orf view as posseassing the power

Certain combinations of certsin factors of »resl baing when
verceived appear beautiful to ths Perceiving mind but we csn not
tell why. Change is necesssry to the characterization of every
beautiful object, The change is the suggestion or revresentation
of movement, "The movement ﬁhich is beautiful must have 2 certsin

semhlance of freedom and this must be used 1in gself limitstion to

an idea."




