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ABSTRACT

The years of World War Il mark a time of significant sociological and cultural
change. Inthe United States, new technologies were introduced, and family structure
and family economics changed. These changes were reflected in the popular media,
including housing design publications. This thesis examines the design of the American
house from 1935 to 1955 as presented in House Beautiful, originally The House
Beautiful and first published in 1896, and how it changed during this twenty-year period.
Seven themes were used to organize and describe change during this period. These
themes are: 1) family structure and economics, 2) technology, 3) construction, 4)
automobile, 5) site and spatial relationships, 6) status, and 7) privacy. Changes in
presentation of the house in House Beautiful are shown by comparing and contrasting
feature house articles across the twenty-year study period.

The focus audience of House Beautiful magazine was what the publishers of
House Beautiful characterized as the average American, while in fact the designs were
not for the masses. Rather, the magazine catered to the ideal image of the average
American. Trends discussed in relation to changes in house design include the
following: family stability and security, privacy, home-ownership, transportation,
suburban development, the process of Americanization, quality of life, and household

efficiency.
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1 Introduction

1.1 Purpose

The years of World War Il marked a time of social and cultural change in the
United States. New technologies were introduced and family economics changed.
These changes were reflected in the popular media, including housing design
publications. House Beautiful was one of these publications.

Throughout its publication history* House Beautiful claims the “average

householder™

as its focus audience. Historically, much of the magazine’s content
consisted of practical articles on household improvements, and advertisements for
affordable decorating and furnishings.> The magazine was more than a collection of
pretty pictures; it provided guidelines for many aspects of living.

This thesis examines the way the American house was represented in House
Beautiful from 1935 to 1955. The examination focuses on how space was represented
and how the representation of space changed during this twenty-year period. Seven
themes were used to make comparisons of a select set of feature articles across the
study period. These themes are: 1) family structure and economics, 2) technology, 3)
construction, 4) the automobile, 5) site and spatial relationships, 6) status, and 7)
privacy. Trends identified in reviewing the literature on housing design before and after
World War Il were used to describe changes in the physical configuration of the house

and the ways in which these configurations were represented in House Beautiful within

each theme.

! According to Frank Luther Mott, House Beautiful was first published in 1896.
2 Mott, 1968, p. 155

® Ibid.



In the theme family structure and economics, the trends are the pursuit of social
and economic security, the image of the ideal household, and consumerism. The three
trends in the technology theme are entertainment technologies, cooling technologies,
and increased efficiency. There are two trends in the construction theme, which are
increased housing demand, and the use of emerging materials and the development and
use of manufacturing processes. In the automobile theme, the two trends are change in
street character, and increased automobile dependence. The trends used in the site
and spatial relationships theme are movement toward a self-contained household and
increased popularity of suburbia. In the theme status, the trends are the desire for
assimilation and the desire for presentation of self. Finally, the two trends in the privacy
theme are increasingly private lifestyle and increased density of suburbia.

Changes in the presentation of the home are shown by comparing and
contrasting a select set of feature home articles from 1935 to 1955. This analysis
assumes that, on a broad scale, the trends in American lifestyle are reflected in
residential designs presented in House Beautiful. Changes in space design are
described and related to changing trends in the United States between 1935 and 1955.

The analysis uses trends within each theme to interpret house form as presented
in House Beautiful between 1935 and 1955. Relationships between American lifestyle
and house designs are presented in House Beautiful under each theme. The
discussion of each theme is divided into two sections. The first section describes the
trends. The second section House Beautiful Designs describes each trend in relation to
house designs in articles in House Beautiful. The definitions were developed
independent of House Beautiful content.

In the second section, graphic examples from the House Beautiful designs are
used to illustrate the text. The discussion of each trend begins with house designs in the

earliest stage of the study period, 1935 to 1942. The discussion then moves to the
2



middle stage, 1943-1947, and finally to the latest stage, 1948-1955. Relationships
between trends and house configurations are identified and discussed by trend within
each theme. Article excerpts, such as floor plans, visually illustrate design changes over
the course of the study period. The discussion in Chapter Three is organized by theme.

Graphic materials and text from House Beautiful are included in the discussion of
each section and are used to illustrate the trends identified in that section. In some
cases, only the parts of a layout relevant to the discussion in each section are included
in the text. Appendix A contains the full-page layouts for all partial illustrations used in

the discussion so that the information, of limited availability, can be used for future work.



Figure 1-1 Analytic Framework



Figure 1-1 (continued) Analytic Framework



1.2 House Beautiful Background

1.2.1 History

House Beautiful, the magazine, was originally titled The House Beautiful
referencing Robert Louis Stevenson’s poem. ‘The’ was removed from the title in 1925.*
Eugene Klapp and Blodgett Harvey of Chicago founded The House Beautiful in 1896.°
Shortly thereafter, Herbert S. Stone and Company published the magazine, although the
founders continued to contribute.® In 1934, House Beautiful was sold to the
International Magazines Company, owned by William Randolph Hearst.”

By the 1930s, “House Beautiful...was a high-class, well-produced monthly book,
lavishly illustrated, consisting of about a hundred pages and having a circulation of

"8 As distribution increased, the quality and content of the

100,000 copies or more.
magazine changed in response to a larger audience with a variety of interests.
Specialized articles, with titles such as “Three-Bedroom House With Two-car Garage for
$8,650,” were common between 1947 and 1963, and several articles within an issue
addressed similar themes.® According to Kathleen Endres and Therese Lueck, House

Beautiful led the way for “practical, simple, tasteful houses and interior decoration.”°

* Mott, 1968, p. 155
® Ibid

® Ibid, p. 156

" Ibid, p. 162

8 Ibid

° Ibid, p. 163

1 Endres and Lueck, 1995, p. 159



Color was introduced in House Beautiful in 1906 with three-color covers.**
Although full-color plates were occasionally used after this, * “it was not until the late
1930s that House Beautiful really adjusted to the magazines of the time, and it reached
its full polychromous effulgence in the following decade.”® Extensive use of color
facilitated not only advertisements, but also effective presentation of house designs
using diagrams, landscaping, and decorated interiors.

1.2.2 Audience

Throughout ownership changes, new editors, and publication acquisitions, House
Beautiful retained its name and mission: “simplicity combined with beauty in the home.”*
This dedication to a focus audience and a consistent purpose created a widely read and
popular publication that reflected stable trends in the lifestyle and house design
preferences of its audience, which in the thirties, forties, and fifties was the American
upper middle class.

Over the course of its life, House Beautiful absorbed a number of publications, and
with them their audiences. In its early years, the magazine was “designed for the

average householder rather than for the rich home owner, or the professional builder, or

decorator.”™ However, House Beautiful grew more upscale in its later years.* In the

" Mott, 1968, p. 159
12 |bid

'3 bid

4 |bid, p. 155

'3 bid

' Endres and Lueck, 1995, p. 163



study period, House Beautiful focused on a female audience and “attention to serious
issues, seen through the female lens, characterized the wartime publications.”17
Although the publication consistently claimed to be focused on the average

American, “the ‘normal’ middle-class home was mostly a coveted idea, an advertiser’s
dream, in the 1920s.”*® House Beautiful actually focused on the upper middle class.*®
While the cost of housing was lower in 1996 than in 1920, the hours of work required to
earn a house increased.”’ So, even though houses presented in House Beautiful’s
feature articles are small compared to today’s standards, and may seem affordable, they
were mostly out of reach of a typical or average family in the study period.
1.2.3 Articles

House Beautiful articles responded to national trends. During the war years, the
magazine suggested ways to adapt to new family structures. As a result of housing
shortages, women whose husbands were stationed elsewhere found themselves in
empty households. It was not uncommon for these women to create non-traditional
households: a couple and their married daughter or several women living as
roommates. House Beautiful responded to this trend with articles that described how to
make a single bedroom in a woman'’s parents’ house work for sleeping, entertaining, and
correspondence. For women who chose to create a household of roommates, House
Beautiful described decorating for different tastes and creating living spaces that worked

for all members of the household.

7 Zuckerman, 1998, p. 102

8 Hoy, 1995, p. 152

9 Mott, 1968, p. 157

2 “Time Well Spent: The Declining Real Cost of Living in America”, published by the

Federal Reserve Bank of Dallas, describes changing costs in terms of hours of work
rather than the dollar amount required to purchase a new home.



The focus of the articles in House Beautiful changed with trends in American
lifestyles. For example, when men returned from war, women no longer had to create
improvised households with family and friends. Instead, couples created households of
their own. They were anxious to purchase houses and House Beautiful articles provided
valuable information on how to finance a house purchase, as well as the “proper” ways
to organize the household.

Responding to changing American lifestyles, House Beautiful consistently
included feature house designs that reflected current trends. The magazine hosted a
house plan competition as early as 1898 and continued the house plan competitions
throughout the life of the publication. Later, other feature articles, such as the Home
Planner's Study Course and the Pace Setter House, were regular features in House
Beautiful.

The Small House Competition (see Figure 1-2) began in 1927 and included built
homes? whereas earlier competitions were only paper presentations of house ideas.
The Small House Competition was meant to be a “record of architectural trends in the
country.”® Entries were judged on excellence of design, economy in space and
convenience of plan, adaptation to special requirements to lot and orientation, and skill
in use of materials.”®> The competition announcement suggested that readers would get

“new and helpful ideas”®* for their own houses.

% House Beautiful, January 1936, p. 26
2 1bid
% House Beautiful, January 1939, p. 25

2 1bid



Figure 1 - 2 “First Prize.” (1939, January). House Beautiful Magazine, v81, 25.

Reacting to national trends triggered by World War Il, the Small House
Competition was replaced in 1943 with House Beautiful's Home Planner’s Study Course
(see Figure 1-3). After the war, a primary concern was providing for the family and
House Beautiful addressed this concern with its feature series House Beautiful's Home

Planner's Study Course. The study course included strategies to achieve home

10
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The Pace Setter, starting in 1948 (see Figure 1-4), was presented similarly to the
Home Planner’s Study Course of the previous decade and reflected the postwar trend of
home ownership for every successful family. According to Kathleen Endres and Therese
Lueck “the ranch-style home, featured from 1948 to 1965, became one of the most
popular housing forms and enjoyed strong support from House Beautiful.”®® This style
was reflected in the Pace Setter, which “embodied basic principles which epitomize the
best thinking of [the] times.”?" House Beautiful referred to American lifestyle trends with
the key Pace Setter phrase “better your home...better your living.”?® By 1955, nearly an

entire issue of House Beautiful was dedicated to the Pace Setter of the year.”

% Endres and Lueck, 1995, p. 161-162
2" House Beautiful, February 1948, p. 61
% |bid, p. 70

% House Beautiful, February 1955

12
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Feature articles were used as source material in this study because they
generally correlate chronologically with world events and the subsequent lifestyle trends.
Sections from each feature article were digitally scanned and included in Appendix A.
Figure 1-5 below marks world events between 1935 and 1955 and the correlating article
sets: House Beautiful's Small House Competition, House Beautiful's Home Planner’s
Study Course, and House Beautiful's Pace Setter House.

At the beginning of the study period, from 1935 to 1942, House Beautiful hosted
an annual house design competition titled House Beautiful Magazine’s Small House
Competition. Excerpts from the Home Planner’s Study Course represent the war years
of 1943 to 1947. From 1948 to 1955, an extensive article featuring the Pace Setter
House replaced the house competition and home study course. Although titled
differently, these submissions were similar in content and provided a comparable set of
articles. Prize winning submissions from the Small House Competition (1935 to 1942),
the Home Planner’s Study Course (1943 to 1947), and the Pace Setter (1948 to 1955)
were analyzed for this study. Articles focusing on outdoor space or innovations in home
design were used to illustrate specific trends. Figure 1 - 6 lists the feature articles

included in the study.

Study Period Timeline
Lo (o] N~ (o] [@)] o - AN [32] < o [{e} N~ [ee] [e)] o — (9} ™ < o
™ ™ (a2} ™ (92] < < < < < < < < < < Yo K9] To] Ko o To]
[e)} (o)) (o)) (e} (o)} (o)) (e} (o)} (o)) [0} (o)} (o)) (e} (o)} (o)) (e} (o)) (o)) (o)} (o)) (o))
— — — — — — — — — — — — — — — — — — — — —
World . .
War I1in United States in
World War Il
Europe
House Beautiful's Small House House Beautiful's Home P
™ \ House Beautiful's Pace Setter House
Competition Planner's Study Course

Figure 1-5 Study Period
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1935

1936

1937

1938

1939

1940

1941

1942

Small House
Competition

“Warm Shadows in Stone and Wood: Honorable Mention Winner in Our
Small House Competition.” (1935, February). House Beautiful Magazine,
V77, 38.

“Prefabricated — No Waiting.” (1935, March). House Beautiful Magazine,
V77,52

“First Prize for Houses for Houses Eight Rooms and Under.” (1936,
January). House Beautiful Magazine, v78, 26-29.

“First Prize Award: Class I.” (1937, January). House Beautiful Magazine,
v79, 21-22.

“First Prize: West.” (1938, January). House Beautiful Magazine, v80, 16-17.

“First Prize: East.” (1938, January). House Beautiful Magazine, v80, 20-
21.

“First Prize.” (1939, January). House Beautiful Magazine, v81, 25-27.

“House Beautiful Magazine’s 12" Annual Small House Competition: First
Prize.” (1940, January). House Beautiful Magazine, v82, 15-17.

“First Prize.” (1941, January). House Beautiful Magazine, v83, 20-21.

“First Prize: Class I.” (1942, January). House Beautiful Magazine, 84, 24-
25.

1943

1944

1945

1946

1947

Home Planner’s
Study Course

“House Beautiful Magazine's Home Study Course.” (1943, August). House
Beautiful Magazine, v85, 44-45.

“Here is the Perfect Back Yard — Take it as Your Goal.” (1943, June).
House Beautiful Magazine, v85, 32-33.

“House Beautiful Magazine’s Home Planner’s Study Course.” (1944,
February). House Beautiful Magazine, 86, pt. 1, 60-61.

“A Proper Dream House for any Veteran.” (1945, January). House
Beautiful Magazine, v87, 35-37.

“House Beautiful Magazine's Home Planner’s Study Course: the First
Postwar House.” (1946, May). House Beautiful Magazine, v88, pt. 1, 82-
83, 86-87.

“A Good Way to Acquire a Home — Anno 1947.” (1947, March). House
Beautiful Magazine, v89, 100, 103, 104, 106, 107.

“Industrialized Housing: The Bright New Hope of the Building Business.”
(1947, April). House Beautiful Magazine, v89, 106-109, 120, 121.

1948

1949

1950

1951

1952

1953

1954

1955

Pace Setter
House

“A House to Set the Pace.” (1948, February). House Beautiful Magazine,
v90, 61, 62, 67-71.

“House Beautiful Magazine’s Pace-setter House for 1949.” (1949,
November). House Beautiful Magazine, v91, 193, 204, 205, 210, 211.

“The American Style in a Pace-Setter House.” (1950, June). House
Beautiful Magazine, v92, 92, 93, 100, 101.

“Defining the American Way of Life Executed in the New American Style:
House Beautiful Magazine's Pace-setter House for 1951.” (1951, May).
House Beautiful Magazine, v93, 135-137.

House Beautiful Magazine Presents the 1953 Pace Setter House. (1952,
November). House Beautiful Magazine, v94, pt. 2, 199, 224-225.

“The Anatomy of a Pace Setter.” (1953, November). House Beautiful
Magazine, v95, 217, 235-237.

“A Walk Through a Good House.” (1954, November). House Beautiful
Magazine, v96 pt2, 208-211.

“Pace Setter house for 1955.” (1955, February). House Beautiful
Magazine, v97, 63, 71, 83.

Figure 1 - 6 Feature Articles
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2 Discussion

2.1 Family Structure and Economics

2.1.1 Trends

Three trends were used as a basis for interpreting Family Structure and
Economics. The first two trends were the pursuit of social and economic security and
the image of the ideal household. The third trend was consumerism, or the economic
shift from a manufacturing-based economy to a service-based economy.
2.1.1.1 Pursuit of Social and Economic Security

The pursuit of social and economic security was a response to the previous
conditions of the Depression as well as to the unpredictable years of World War Il when
jobs were not guaranteed and lives were unexpectedly lost. After the War, the pursuit of
social security was reflected in family structure, career choices, and housing design of
the era symbolizing the pursuit of security in many aspects of life. In a time when family
life was often unpredictable and temporary war-related careers were ending, Americans
sought greater security in their lives.

Home ownership was a product of the desire for security, according to Kenneth
Kenneth Jackson, who states home ownership symbolized security.* After World War II,
owning a home, rather than renting living space or sharing a home with extended family,
was seen as a strategy for achieving familial security. Home ownership embraced
society’s return to the nuclear family and its values. Markers of these values included
marriage, an established home, and the desire to successfully raise children. According
to Elaine Tyler May, home ownership fulfilled the desire for stability within the family and

provided for the future. 2

! Jackson, 1985, p. 50

2 May, 1999, p. 51
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2.1.1.2 Image of the Ideal Household

The image of the ideal household required a stable family life and a beautiful
house in a desirable location. Marriage rates soared during and after World War 11, and
children soon followed. The home became the symbol of the place to nurture and rear
children. Home environments were expected to be clean, attractive, and family-oriented.
The popular definition of the American dream was the suburban home located safely
away from the city with outdoor space for growing families. It demonstrated the owner’s
success.
2.1.1.3 Consumerism

Following World War 11, there was a general shift from a manufacturing-based
economy, which developed to provide goods and supplies during the War, to a service-
based economy that met the needs and wants of postwar Americans. Postwar families
entered a new era of economic abundance, and Americans across the country filled their
acquired kitchens, bathrooms, and garages with the latest appliances, gadgets, and
inventions, which years of depression and war had previously made impossible to
acquire. Consumerism became a way of life.®
2.1.2 House Beautiful Designs
2.1.2.1 Pursuit of Social and Economic Security

Americans’ pursuit of social and economic security can be seen in changes in
house design presented in House Beautiful between 1935 and 1955. Upper middle
class Americans felt secure in the 1920s. Homes of the 1920s were open in character
because people felt safe in the world. Even after the feeling of security had disappeared
with the advent of the Depression in 1929, House Beautiful continued to present similar

house designs until well into the 1930s. A feeling of security is reflected in the exposed

® Hoy, 1995, p. 164
17



character of the exterior walls of the house, which provide little interior security, and the
close proximity of the house to the street, which offers little protection for the family.
The open characteristics of house design indicate that residents felt safe in their
neighborhoods and did not feel a need to build a house for the purpose of protection.
These characteristics are reflected in House Beautiful designs.

Restricted by streets and neighboring houses, the feature design from 1936 (see
Figure 2 -1) was compact. The character of the openings indicates the degree of
security desired for the family. Windows were punched directly into living spaces and
occasionally reached out into the semi-public realm: note the bay windows in the living
room and dining room (see Figure 2 - 2). The windows provided sight lines into spaces
used for family activities, and are located on all facades, or sides of the house. No side
of the house is completely protected from the public. Additionally, the terrace is open to
passers-by exposing the family to the public, while the service porch is tucked behind
the garage and is the most secure entrance to the house. These conditions are typical
of designs from the late 1930s in House Beautiful, although not the practice of most
Americans. The open character of house design is reminiscent of the inherent safety felt

by Americans in their neighborhoods prior to the Depression.
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| (Sond T
Figure 2 - 1 “First Prize for Houses Eight Rooms and Under.” (1936, January). House
Beautiful Magazine, v78, 28.

Bay
Window

unched
Window

Figure 2 - 2 1936 Window Openings
By the mid 1940s to the early 1950s, after World War Il, house design took on a
protective character. This change in character, a result of the pursuit of social and
economic security, is reflected in House Beautiful designs. The ranch style house
became popular. In Crabgrass Frontier: the Suburbanization of the United States,
4

Kenneth Jackson describes postwar housing as symbolizing stability and permanence,

which is most effectively portrayed in the ranch style house. According to Elaine Tyler

* Jackson, 1985, p. 50
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May in her book Homeward Bound: American Families in the Cold War Era, the ranch
house “offered a sense of security as well as privatized abundance.” House Beautiful
did not feature the stereotypical three bedroom, one bath ranch of post-war suburbia.
Feature designs in the late 1940s and early 1950s followed a trend toward introverted,
secure design that demonstrated characteristics described by Elaine Tyler May and
Kenneth Jackson.

The ranch style Pace Setter house presented in 1948 (see Figure 2-3) was set
on a large suburban or country lot. The far-reaching, enveloping nature of the ranch
style created a secure, introverted house that contrasted with the exposed designs of the
late 1930s and early 1940s. The enclosed layout created a protected inner courtyard
(see Figure 2-3, detail ®) to be used by the family. The pool and the lawn (see Figure 2-
3, detail ® and ©) provided buffer spaces between the street and the house, further
securing the inner courtyard. Deep roof overhangs provide visual security to the interior
from passersby and no walls are immediately adjacent to the street. The characteristics
shown in the 1948 example are typical of housing presented in House Beautiful in the

late 1940s and early 1950s.

®> May, 1999, p. 154
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Home ownership was used to achieve economic security. In the late 1930s and
early 1940s, House Beautiful did not address home ownership as a trend in house
design. By the mid 1940s, House Beautiful responds to the trend by advocating home
ownership.

While the desire for social and economic security, the image of the ideal
household, and a consumerist lifestyle were strong, achieving these desires was often
difficult. The combined affects of depression in the 1930s and war in the early 1940s
resulted in few housing starts.® Thus, according to Kenneth Jackson, “there were
virtually no homes for sale or apartments for rent at war’s end.”” A variety of strategies
were used to create housing for postwar families. One result of this variety was a rapidly
expanding suburban housing stock.

Home ownership within cities was seen as undesirable for the middle-class.
Because of the high cost of housing, the threat of crime, and the lack of space, couples
with young children looked to suburbia to find affordable, safe, and spacious homes.
Suellen Hoy states “well-constructed, inexpensive suburban housing with modern
conveniences attracted young people who wanted to raise their children outside
crowded and unsafe city neighborhoods.”

In addition to providing inexpensive houses, suburban home ownership also
encouraged family security and fulfilled the needs of the nuclear family with one of its
key features, the lawn. It provided a clean, safe outdoor space for children to play and

for families to interact. Although not a new idea, the lawn gained importance in postwar

house design. Kenneth Jackson states “...lawns provided a presumably ideal place to

® Jackson, 1985, p. 232
" Ibid
® Hoy, 1995, p. 168
22



nurture children.” The lawn, a house feature that was not available in the city, added to
the popularity of owning a home in the suburbs.

In 1947, House Beautiful presented phased construction as a method to enable
a returning veteran to easily become a homeowner. In her book Chasing Dirt; The
American Pursuit of Cleanliness, Suellen Hoy states, “Owning a home represented,

above all else, the quintessential American dream.”*°

According to House Beautiful,
home-ownership, and thus security, were within reach of every American — if they
adhered to the magazine’s suggestion that they build in phases. The phases of
construction were concurrent with the development of the post-war nuclear family. For
example, a small starter home and garage, just large enough for a newly married couple,
was the first phase in home ownership. In March 1947, House Beautiful described the
development of a starter home with a combined living/dining/sleeping area, a kitchen,
and a bathroom. The house was constructed at the northeast corner of a hypothetical
lot (see Figure 2-4). The garage shared the west wall of the starter home. Although

essentially a one room apartment, the starter home fulfilled the needs of a couple in the

first phase of establishing a family.

® Jackson, 1985, p. 59
° Hoy, 1995, p. 167
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Figure 2 - 4 1947 Site Diagram

With appropriate planning, the owners could later construct the main house along
the west edge of the property to accommodate their growing family. When construction
was complete, the former residence would become the guesthouse. The garage, built in
the first phase and adjacent to both the guesthouse and the main house, was

conveniently located for all construction phases.

The site of the 1947 design (see Figure 2-5) indicated the suburban location of
the house. The large lawn (see detail @ in Figure 2-5) provided the secure outdoor
space required for raising children, which was not readily available to city dwellers. In
addition, the suburban house presented in 1947 included characteristics of the ranch
style house, which symbolized security in its enveloping nature and secure outdoor
spaces. By presenting a strategy for home ownership attainable to anyone, House
Beautiful recognized American’s pursuit of security and the desire for nuclear family

values.
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2.1.2.2 Image of the Ideal Household

House designs in the late 1930s and early 1940s communicated an ideal
household image, or the exterior impression that a family makes to its peers, using
formal layouts focused on entertaining guests. Prior to World War Il, servants’ quarters
that marked an established household with economic security prior. The House
Beautiful Small House Competition design for 1937 (see Figure 2-6) was made up of
small, enclosed spaces designed for specific uses, (e.g., hall (see detail @ in Figure 2-
6), living room (see detail ® in Figure 2-6), dining room (see detail ® in Figure 2-6)).
Two upstairs maids’ bedrooms (see detail ® in Figure 2-6) connect with a lower level
kitchen by a separate stairway (see detail ® in Figure 2-6). The only spaces for children
were the upstairs bedrooms (see detail @ in Figure 2-6) far removed from formal adult
entertaining. Encouraging interaction among family members was not a priority in
design. This award winning design focuses on the house as an entertaining venue
rather than an environment for child rearing. The outdoor spaces, the garden (see detalil
@ in Figure 2-6) and the lanai (see detail ® in Figure 2-6), are designed for entertaining,

not for family recreation and interaction.
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By the late 1940s and early 1950s, the image of the ideal household in House
Beautiful emphasized family interaction rather than formal entertaining. In 1954 (see
Figure 2-7), family interaction was encouraged through open, adjacent living spaces,
such as the dining room (see detail @ in Figure 2-7) and living room (see detail @ in
Figure 2-7), and the kitchen (see detail ® in Figure 2-7) and family room (see detail ®
in Figure 2-7). In addition, specific spaces were dedicated to children’s activities, such
as the play yard (see detail @ in Figure 2-7) and family room (see detail @ in Figure 2-
7), indicating that space for nurturing children was a key factor in house design in the
1950s. While servant spaces (see detail ® in Figure 2-7) were still included in the
design, they were not integrated into the main house as in earlier designs. Now they
were located adjacent to the carport. The ideal household image presented in House
Beautiful in the early 1950s was a home that was the domain of the family and provided

family-oriented living spaces.
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Flgure 2-7" A‘ alk Through a Good House.”

(1954, November). House

Beautiful Magazine, v96 pt2, 208.

It was nearly as important to give the appearance of the ideal household as it

was to live in the ideal household. This message of the ideal household was often

communicated through exterior space design. To ensure that readers understood

House Beautiful's position on the characteristics of the ideal house, articles like Here is

the Perfect Backyard — Take it as your Goal (see Figure 2-8) were written. The

characteristics of the ideal house included play spaces for children that were adjacent to

leisure spaces for adults; an arrangement that encouraged family interaction.

Fences

and hedges enclosing the lot created a secure space, and the kitchen garden and

vegetable garden suggested permanence and home ownership.

2

9

In order to appeal to an



expanded audience with varying needs and finances, the magazine qualified its
message saying “we don't say the quantities of each thing are right for you.”* Thus,
home owners could work toward achieving the ideal household image presented in

House Beautiful.

Figure 2 - 8 “Here is the Perfect Back Yard — Take it as Your Goal.” (1943, June).
House Beautiful Magazine, v85, 32-33.

2.1.2.3 Consumerism

Consumerism as a trend can be seen in changes in house design shown in
House Beautiful between 1935 and 1955. In the late 1930s and early 1940s,
consumerism was not important and House Beautiful designs rarely included amenities
that were not at least partly integrated with house construction. For example, the feature

design in 1935 (see Figure 2-9) indicated the location of the kitchen (see detail @ in

" “Here is the Perfect Back Yard — Take it as Your Goal.” (1943, June). House
Beautiful Magazine, v85, 33.
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Figure 2-9), but did not specifically identify appliances. Similarly, the living room (see
detail ® in Figure 2-9) was identified as a space, but did not include references to

specific uses, such as watching television or listening to a radio.

Figure 2 - 9 “Warm Shadows in Stone and Wood: Honorable Mention Winner in Our
Small House Competition.” (1935, February). House Beautiful Magazine, v77, 38.

In contrast with earlier House Beautiful designs, postwar house designs
embraced consumerism. Outfitting newly acquired homes with the latest accessories
and appliances was a way to portray the specific characteristics of an ideal household,
as well as to reassure families of the security of the post-war economy. According to
Suellen Hoy, “it was not until the postwar years (1946-60) that ‘middle-class’ men and
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women could afford enough amenities and conveniences to live up to their aspirations
and gain a piece of the Good Life.”*? Further, Elaine Tyler May describes post war
housing as a “consumer-oriented dream house.”® House Beautiful presents
consumerism as an important factor in its feature plans providing for every activity,
necessary or not.

The feature House Beautiful design in 1946 (see Figure 2-10) highlighted new
uses, such as an all-purpose room (see detail @ in Figure 2-10) and a hobby room (see
detail ® in Figure 2-10), which included a workbench and a tool storage area as
accessories. The air conditioning room (see detail ® in Figure 2-10) provided space for
the newest developments in climate control devices. In addition to new spaces, which
would eventually be filled with consumer purchases, the kitchen (see detail @ in Figure
2-10) and living room (see detail ® in Figure 2-10) reflected consumer desires. The
kitchen included a variety of the latest appliances: a garbage disposal, a dishwasher,
separate frozen foods storage and vegetable drawers, a clothes washer, and a clothes
drier. Similarly, expectation of additional acquisitions is implied by a living room that

clearly provides space for a radio and television.

2 Hoy, 1995, p. 163
13 May, 1999, p. 143
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2.2 Technology

2.2.1 Trends

Technological trends and innovations cover three categories: entertainment
technologies, cooling technologies, and technological devices resulting in increased
household efficiency.
2.2.1.1 Entertainment Technologies

Emerging entertainment technologies, such as Television, influenced the
American lifestyle during the 1930s, 1940s, and 1950s. They contributed to the
tendency to stay home rather than go out. This trend is consistent with the postwar
desire for stable, family-oriented households. Television became a popular form of
indoor entertainment and replaced many social activities outside the house.
2.2.1.2 Cooling Technologies

Grueling summer temperatures have long inspired creative cooling methods.
Passive cooling techniques used trees for shade and created cross ventilation using
window and door placement to effectively cool their building. Early settlers built dugout
homes, whose nearly impermeable soil insulation allowed them to stay cool in the
summer and warm in the winter. Sod homes, a later variation of the dugout, provided
similar benefits. The two techniques were often combined to create hybrid homes that
were insulated by soil. Stone was another common building material that insulated
structures and helped maintain cool nighttime temperatures following hot summer days.

With the development of balloon-framing techniques and an expanding railroad,
the use of native materials in construction was no longer required. Homebuilders began
using cheap lumber to quickly and affordably construct porches and outbuildings to help
keep their buildings cool. Large porches were used to shade windows and doors and, in

the early twentieth century, sleeping porches provided well-ventilated sleeping areas.
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Tall ceilings, attics, and transom windows maximized the cooling powers of windows and
porches by providing spaces for hot air to escape the main living areas. Floor vents
carried the hot air from the ceilings of one floor to the next story, then on to the attic.
Transom windows allowed hot air to escape interior rooms and flow through hallways.
Knowledgeable builders used these techniques to create an effective, non-mechanical
cross-ventilation system.

The porch provided a comfortable living environment by taking advantage of
breezes. It was often the most comfortable part of the house in hot summer months.
The coolness provided by the porch drew the inhabitants outside. As the most
comfortable summer space in the house, it was only natural that socializing moved to
this space and the porch became the summer parlor. In addition to entertaining guests,
family members sat on the porch and watched their neighborhoods — a form of
entertainment that did not require them to leave the house.

Later, attic fans enhanced the designed cooling systems, drawing warm air into
the uninhabited space and forcing it outside. Attic fans were invented in the late
nineteenth century but were not available to the average homeowner until the early
twentieth century. Mechanical air conditioning was invented in 1902, but was not
common in homes until the mid twentieth century. In the 1950s, builders began moving
away from the design-based approach and instead began to rely on mechanical systems
that employed bulky ductwork and noisy fans. Air conditioning in the home became
widespread, and new cooling technologies reduced indoor air temperature as much as
twenty degrees during the summer months. As designers relied more heavily on
mechanical cooling systems, many design-based cooling techniques were lost or
forgotten. Buildings became more and more fossil fuel dependent as cooling technology

supplanted passive cooling techniques.
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2.2.1.3 Increased Efficiency

The ideal household image required a well-managed and efficient household.
Technological developments increased efficiency throughout the household, but the
trend was most apparent in the kitchen. Dishwashers, garbage disposals, and food
storage devices were the norm in postwar houses.

2.2.2 House Beautiful Designs
2.2.2.1 Entertainment Technologies

Design responses to changes in entertainment technology were most evident in
the design of entertainment areas. Purchases of new entertainment technologies
increased. According to Kenneth Jackson “the postwar years brought unprecedented
prosperity in the United States as color televisions, stereo systems...”** Changes in
entertainment technology influenced the layout of interior spaces and their relationship to
exterior spaces. The widespread use of television contributed to the conversion from
extroverted to introverted residences.

In the late 1930s and early 1940s, household entertainment focused on
socializing with family members, and occasionally with invited guests. House Beautiful
designs illustrate the trend of socialization as entertainment through the design of
gathering spaces. In House Beautiful's 1940 design (see Figure 2-11), the family dined
on the terrace (see detail @ in Figure 2-11), gathered in the living room (see detail ® in
Figure 2-11), and read, wrote and reflected in the library (see detail ® in Figure 2-11).
The spaces were clearly defined. For example, the living room was located on the
middle level, so it was separated from other entertainment functions. The dining terrace

became a gathering space at meal times and it was adjacent to the kitchen to be easily

14 Jackson, p. 246
5 1bid
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served. The space was easily used by family or guests because it was clearly
accessible from the guest parking and arbor. The library provided entertainment of a
more reflective nature, such as reading. The library has no direct exterior connection, so

it is a space used by family or specific guests, rather than large crowds.
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Figure 2 - 11 “House Beautiful Magazine’s 12™ Annual Small House
Competition: First Prize.” (1940, January). House Beautiful Magazine, v82, 17.
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By the mid 1940s, the living room was a radio and television entertainment area.
Combining uses that were separated in earlier designs, House Beautiful's 1946 design
(see Figure 2-12) featured a Living and Dining room combination adjacent to the
entrance and to the kitchen. Spaces for the television (see detail ® in Figure 2-12) and

radio (see detail ® in Figure 2-12) flanked the fireplace indicating that entertainment

technologies were a standard element of entertainment spaces in the mid 1940s.
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Figure 2 - 12 “House Beautiful Magazine’s Home Planner’s Study Course: the First
Postwar House.” (1946, May). House Beautiful Magazine, v88, pt. 1, 86.

The popularity of the television for entertainment was high in the late 1940s and
early 1950s; the television had acquired its own space instead of simply a corner in the
living room. House Beautiful's 1953 design (see Figure 2-13) included a TV/guest room
(see detail @ in Figure 2-13) separated from, but adjacent to the living room (see detail

® in Figure 2-13). This separation of spaces indicates that the use of the television
39



became frequent enough to disturb other activities. Thus, it was moved to an adjacent

location encouraging the development of the TV room.
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Fiure 2 -13 “House Beautiful Magaiine Presents the 1953 Pace Setter House.”
(1952, November). House Beautiful Magazine, v94, pt. 2, 199, 224,

2.2.2.2 Cooling Technologies

Before mechanical cooling, residents sought out the coolest area of the house,
often the shaded front porch, a habit that provided opportunities to socialize with friends
and neighbors in the community. The development of mechanical air-conditioning

reversed this trend and encouraged “withdrawal into self-pursuit and privatism™®

16 Jackson, p. 280-281
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described by Kenneth Jackson. Throughout the late 1930s, 1940s and early 1950s,
comfort devices were an integral part of home construction and influenced the social
functions of spaces.

In the late 1930s and early 1940s, the porch was a standard element in house
design. House Beautiful's 1936 prize winner (see Figure 2-14) included two porches,
one on the first floor adjacent to the dining room and living room (see detail @ in Figure
2-14), and one on the second floor adjacent to two bedrooms (see detail ® in Figure 2-
14). These two spaces provided comfortable, cool environments for all uses including

gathering, dining, and sleeping.
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A 1 T
w3 T

i e

Figure 2 - 14 “First Prize for Houses for Houses Eight Rooms and Under.” (1936,
January). House Beautiful Magazine, v78, 28.

In contrast, House Beautiful's 1946 example (see Figure 2-15) did not include a
typical porch. Instead, it included an Air-Conditioning Room (see detail @ in Figure 2-
15). The equipment housed in this room made the entire house comfortable and usable
at any time. Although the design did not take advantage of cool porches, some design
elements were used to provide comfort. Louvers shaded the west windows of the
master bedroom (see detail ® in Figure 2-15) and a large roof overhang shaded the

glass wall of the living and dining room (see detail ® in Figure 2-15).
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By the 1950s, design-based cooling was once again part of House Beautiful’s
presentation. Rather than providing a porch for the worst conditions or attempting to
cool the air in an entire house, House Beautiful suggested a design that planned for
several conditions. The 1955 Pace Setter (see Figure 2-16) featured a variety of
outdoor spaces “so whatever is wrong with the weather...you can always go to the other
side of the house and find different conditions.”’” The courtyard (see detail ® in Figure
2-16) is enclosed on all sides to provide protection in bad weather, as is the walled
garden (see detail @ in Figure 2-16). The porch (see detail ® in Figure 2-16) and dining
terrace (see detail @ in Figure 2-16) are protected with overhead canopies for
intermediate weather. The terrace (see detail @ in Figure 2-16) has minimal protection

in the form of a few trees and vegetation and can be used in good weather.

" House Beautiful, February 1955, p. 83
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Figure 2 - 16 “Pace Setter House for 1955.” (1955, February). House Beautiful
Magazine, v97 ptl, 83.

2.2.2.3 Increased Efficiency

The trend toward increased efficiency during and following World War Il can be
tracked in House Beautiful kitchen designs. Plans in the late 1930s lacked detail. For
example, in the 1938 design (see Figure 2-17), the location of the kitchen (see detail @
in Figure 2-17), pantry (see detail ® in Figure 2-17), and laundry area (see detail ® in
Figure 2-17) was indicated, but the plan lacked a detailed description of what was
contained within the spaces. Distinct uses were recognized, but the way the spaces
were organized was left to the residents. This indicates that kitchen efficiency in the late

1930s was not a high priority.
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Figure 2 - 17 “First Prize: West.” (1938, January). House Beautiful Magazine, v80, 17.

In contrast, designs from the mid 1940s are highly detailed and the individual
spaces have been incorporated into one large space that included all uses. By 1946
(see Figure 2 -18), the kitchen, laundry, and food storage were combined into one highly
efficient space including all of the most recent appliances and food storage devices. The
designs leave little flexibility, suggesting that this particular design was thought to be the
most efficient kitchen possible. The organized kitchen is consistent with Suellen Hoy’s
claim that with technological developments, the post World War 1l home became highly

efficient.®

8 Hoy, p. 166
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Figure 2 - 18 “House Beautiful Magazine’s Home Planner’s Study Course: the First
Postwar House.” (1946, May). House Beautiful Magazine, v88, pt. 1, 86.

By the early 1950s, activities regained their individual spaces as in the late
1930s, but the detailed descriptions of appliances and storage devices from the mid
1940s remained. Kenneth Jackson states, “frost-free freezers, electric blenders, and
automatic garbage disposals became basic equipment in the middle-class American

home.”™® House Beautiful’s 1952 Pace Setter (see Figure 2-19) included a separate

19 Jackson, p. 246
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pantry (see detail @ in Figure 2-19), kitchen (see detail ® in Figure 2-19), breakfast
room (see detail ® in Figure 2-19), and laundry room (see detail @ in Figure 2-19) that
connected with each other. The plan also labeled equipment for sinks, a refrigerator, a

washer, and a drier, suggesting that an efficient kitchen could be a series of well planned

spaces.
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Flgure 2 19 “House Beautlful Magazme Presents the 1953 Pace Setter House.”
(1952, November). House Beautiful Magazine, v94, pt. 2, 225.
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2.3 Construction

2.3.1 Trends

Two trends affected construction. The first trend is the increased housing
demand after World War Il, and the second is the use of emerging building materials and
manufacturing processes.
2.3.1.1Increased Housing Demand

The increased housing demand was caused by soldiers returning from World
War Il. Many were anxious to marry and start families, creating a demand for single-
family housing. American soldiers and their wives embraced suburban ‘starter’ homes
because they were both affordable and immediately available.
2.3.1.2 Implementation of New Building Materials and Manufacturing Processes

The implementation of new building materials and manufacturing processes
influenced the affordability and availability of postwar housing. Materials and
manufacturing processes originally developed for the war effort were adapted to the
residential building industry. New and readily available materials were cheaper than
building methods prior to World War Il. Implementing the industry processes developed
for the war effort, manufactured houses were available quickly and filled the immediate

need for housing.
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2.3.2 House Beautiful Designs
2.3.2.1Increased Housing Demand

The affects of demand for housing can be seen in the changes in house design
shown in House Beautiful between 1935 and 1955. The focus audience of the magazine
shifts from the upper middle class in the late 1930s and early 1940s, to young couples in
the mid 1940s. In the late 1940s and early 1950s, the focus returns to the upper middle
class.

In the 1930s, architects designed small houses, but a small house was not
necessarily a mark of status or income. Use of an architect suggests that the homes
were designed for established families who were upgrading, rather than for young
couples who were just beginning to establish their homes. House Beautiful featured the
small house competition in the late 1930s and early 1940s, indicating that good house
designs were not required to be large. The feature design in 1939 (see Figure 2-20)
received first place in the small house competition and was designed by well-known
architect Richard Neutra.”® A house designed by an architect was out of reach for most

young couples.

%0 First Prize. (1939, January), House Beautiful Magazine, v81, 26.
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Architect: Richard]. Neutra, Los Angeles;
Peter Phsterer, collaborator

Owners: Mr. and Mrs. Edward Kaufman

FIRSEPRIZE

™ ]

Figure 2 — 20 “First Prize.” (1939, January), House Beautiful Magazine, v81, 26.

In contrast to the small houses of the late 1930s that were designed for the upper
middle class, designs in the mid 1940s were small houses for the young couples who
wanted to establish a household. Attempting to keep up with the post-war housing
demand, the building industry standardized construction materials and methods in
suburban house construction. The standardized design for suburban houses generally
included a living room, a kitchen, a bathroom, and two or three bedrooms. The garage
was attached to the rectilinear house. Because standardized designs could be
constructed quickly, suburban housing fulfilled the increased demand for housing after
World War L.

One disadvantage of standardized suburban houses was the tendency toward
repetition, although some variation did occur, usually in the relationship between the

garage and the house. In the article Industrialized Housing (see Figure 2-21), the
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magazine claims seven hundred forty different options could be achieved by changing
design features, such as the “garages, porches, roofs, colors, materials and placement-
of-houses-on-land.”* Recognizing the tendency toward repetition, the article promoted
the variety of designs available, even though each option uses the same floor plan.
Specific focus was placed on the yard, which was easily customized for each family (see
Figure 2-22). House Beautiful illustrates several options for the exterior space of
standard house designs, suggesting that it was possible for readers to achieve a

customized home in standardized suburbia.

2L “Industrialized Housing: The Bright New Hope of the Building Business.” (1947,

April). House Beautiful Magazine, v89, 108.
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Note how constantly the changing roof masses and site
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Figure 2 - 21 “Industrialized Housing: The Bright New Hope o_f the Building
Business.” (1947, April). House Beautiful Magazine, v89, 108.
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A standardized house needs
| a custom landscape design

Figure 2 - 22 *“Industrialized Housing: The Bright New Hope of the Building Business.”
(1947, April). House Beautiful Magazine, v89, 120, 121.

By the late 1940s and early 1950s, the increased demand for housing after World
War Il had been met. The interwar tendency toward small houses was in its last stages
and the desire for architect-designed houses, present in the late 1930s, returned. House
Beautiful designs returned to focus on the upper and upper-middle class with
customized house designs on specific lots.

In 1950, House Beautiful's feature design (see Figure 2-23) was modest in size,
but was customized for climate control on a specific site, as indicated by the sunlight
path diagram for the orientation of the house. The customized nature of the house a
contrast to the standardized nature of house designs presented in House Beautiful in
the mid 1940s. The garage was separated from the house creating an outdoor
courtyard area (see detail @ in Figure 2-23). Further contrasting the industrialized

housing from the mid 1940s when houses were located in close proximity to one another
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(see Figure 2-24), the 1950 design was illustrated without neighboring structures (see
Figure 2-25). This contrast in presentation of site suggests House Beautiful's return to

individualized, rather than standardized, house designs.

Figure 2 - 23 “The American Style in a Pace-Setter House.” (1950, June). House
Beautiful Magazine, v92, 94.
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Figure 2 — 24 “Industrialized Housing: The Bright New Hope of the Building
Business.” (1947, April). House Beautiful Magazine, v89, 107.

Figure 2 - 25 “The American Style in a Pace-Setter House.” (1950, June).
House Beautiful Magazine, v92, 92.

55



2.3.2.2 Implementation of New Building Materials and Manufacturing Processes
The implementation of new materials and manufacturing techniques can be seen
in the house designs shown in House Beautiful between 1935 and 1955. Prior to World
War I, designs in House Beautiful embraced traditional building materials and
processes, rather than the innovative techniques that are illustrated in post-war
construction. For example, the 1935 prize winner was titled Warm Shadows in Stone
and Wood (see Figure 2-26). The house was constructed using these materials in a
traditional design. The middle section of the house is stone and the wings are wood

frame.
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our Small House Competition
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Figure 2 — 26 “Warm Shg(_]lows in Stone and Wood: Hohbrable Mention Winner in our
Small House Competition.” (1935, February). House Beautiful Magazine, v77, 38.
57



In contrast to the traditional methods presented in this feature article, House
Beautiful also illustrated prefabricated housing in 1935 (see Figure 2-27). However, it
was not a feature design, indicating that while manufactured housing was available, it
was not yet particularly popular. Its lack of popularity may have been due to the
industrial character of the space with an exposed steel panel system and a small interior.
To counterbalance the industrial character, House Beautiful recommended the use of
mirrors and other furnishings to create more traditional interior living spaces.
Nevertheless, prefabricated housing as presented in House Beautiful in 1935 did not

appear to have widespread appeal.
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Figure 2 - 27 “Prefabricated — No Waiting.” (1935, March). House Beautiful Magazine,
V77,52
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Mass production in the building industry in the mid 1940s focused on housing
components and materials, rather than on the entire structure as illustrated in the late
1930s and early 1940s. The development of building materials was “evolutionary rather

"22 and, with the conclusion of World War I, materials developed and

than revolutionary
used during the war were adapted and transferred to the building industry. Traditional
materials were in short supply after the war, but new materials were readily available.?®
Plywood, first used in airplane manufacturing in World War | #*, quickly became a
standard product in postwar houses.

A key to providing affordable homes was the mass production of houses. The
growth of factory and developer-owned suburbs provided an opportunity to build nearly
identical houses at a rapid pace. This decreased the house prices, enabling builders to
meet the immediate demand for single-family homes. This process of building single
family houses was expedited by balloon frame construction, a framing system where the
vertical studs span the entire height of the building, which was both quick and affordable.
According to Kenneth Jackson, “the balloon frame was as important as mass
transportation in making the private home available to middle-income families and even
to those of more marginal economic status.”® Kenneth Jackson further states that,
“within a generation, home building was transformed from a specialized craft into an

industry.”?®

22 Jester, 1995, p. 34

% Ibid, p. 41

 |bid, p. 132

% Jackson, 1985, p. 125
% |bid, p. 127
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House Beautiful's 1947 article “Industrialized Housing: the Bright New Hope of
the Building Business” illustrates the influence of new materials and manufacturing
processes on postwar housing in America. The article (see Figure 2-28) leads with an
image of an assembly line and plywood storage walls waiting to be painted. The
inclusion of the assembly line images in House Beautiful indicates that in 1947 the
magazine was beginning to embrace the needs of the average person shopping for
housing in postwar America. Since the materials and components of the houses were
standardized, the resulting houses were quickly assembled, and affordable to purchase.

Average Americans embraced manufactured housing to meet postwar housing needs.
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Figure 2 - 28 “Industrialized Housing: The Bright New Hope of the Building Business.”
(1947, April). House Beautiful Magazine, v89, 106.
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In the 1950s, House Beautiful designs once again focused on customized
designs, but often using building materials new to house construction. For example,
House Beautiful's feature design in 1953 (see Figure 2-29) illustrated the use of a non-
traditional material, concrete, in house construction. The magazine illustrated the
advantages of using new materials in house design, such as customizing the design and
increased usable square footage.

A key design feature was the levels, or stories, of the house that cantilevered
over one edge (see Figure 2-30). This design feature was made possible through the
use of concrete and provides exterior gathering space on each level. In addition, the flat
concrete roof allowed the space to be used for socializing. Accessed via concrete steps
from the arrival court below, the flat roof became a roof garden and dance floor (see
detail in Figure 2-30). Using concrete in house construction allowed the owner to
maximize the square footage of the house, as well as create character-defining design

features such as the cantilevered concrete levels.
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Figure 2 - 29 “The Anatomy of a Pace Setter.” (1953, November). House

Beautiful Magazine, v95, 237.
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Figure 2 - 30 “The Anatomy of a Pace Setter.” (1953, November). House Beautiful
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2.4 Automobile

2.4.3 Trends

Two trends comprise and interpret the Automobile section. The first is the
change in street character with increased automobile use, and the second is increased
automobile dependence.
2.4.3.1 Change in Street Character

The automobile changed the character of the streets in suburbia. Even though
the street had been an active thoroughfare for carriages, bicycles, pedestrians, and the
occasional automobile, the increasing use of the automobile resulted in a number of
negative affects. Increased speeds and density reduced street safety for children and
pedestrians. As a result, the demand for a safe and enjoyable outdoor space was met
by the development of the backyard. As people moved to their backyards, street use for
non-automobile related activities decreased, which in turn reduced opportunities for
unplanned socialization.
2.4.3.2Increased Automobile Dependence

Automobile dependence and the resulting need for automobile storage
restructured house design in the late 1930s, 1940s, and early 1950s. Houses were
designed with the automobile in mind. Convenient access and prominent display of the
automobile were important factors in designing what was to become an automobile-

oriented house.
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2.4.4 House Beautiful Designs
2.4.4.1 Change in Street Character

The affects of the automobile on street character can be seen in changes in
house design shown in House Beautiful between 1935 and 1955. The design of the
house and street in the late 1930s and early 1940s is social. For example, House
Beautiful's feature design in 1938 (see Figure 2-31) includes an elaborate front entry
garden (see detail ® in Figure 2-31). The prominence of the garden indicates that
guests were expected to arrive at the front of the house. In the 1930s, the service
entrance, used for deliveries, was located on the side of the house, further emphasizing
the importance of the main entrance garden and the use of the street for social

interaction.

Figure 2 — 31 “First prize: West.” (1938, January). House Beautiful Magazine, v80, 17.
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By the mid 1940s, when families were relying heavily on the automobile to
conduct every-day business, the function of the street became utilitarian, rather than
social. According to Kenneth Jackson, “the life of the sidewalk and the front yard ...
largely disappeared, and the social intercourse that used to be the main characteristic of
urban life ... vanished.”?’ As the sidewalk and lawn disappeared, the backyard became
the place for recreation and gathering. House designs began to turn away from the
street. For example, House Beautiful's feature design in 1944 (see Figure 2-32) showed
prominent exterior uses on the side of the house opposite the street, which was
accessed through a courtyard via automobile. A pool was adjacent to the summer porch
(see detail (1) in Figure 2-32), an outdoor dining sun pocket (see detail (2) in Figure 2-
32) was adjacent to the dining room and kitchen, and a grass lawn (see detail (3) in
Figure 2-32) that could be used for recreation. Eventually, the street took the place of

the service alley and the backyard took the place of the front yard, entry, and porch.

27 Jackson, 1985, p. 279-280
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Figuré 2 — 32 "House Beautiful Magazine’s Home Planner’s Study Course.” (1944,
February). House Beautiful Magazine, v86, pt. 1, 60.

By the 1950s, few exterior uses were adjacent to, let alone exposed to, streets,
which were often noisy, fast-paced, and dangerous. According to Kenneth Jackson,
“streets [were] no longer places to promenade and to meet, but passageways for high-
powered machines.”® Outdoor living moved to the back yard patio, and the front porch
as a place to socialize atrophied.

The exterior spaces of House Beautiful's 1955 design (see Figure 2-33) reflect
the change in street character. According to Kenneth Jackson, the house was now
designed for the automobile-oriented family rather than the pedestrian.?® The courtyard

(see detail ® in Figure 2-33) took the place of the front porch and accommodated

% Jackson, 1985, p. 281
# |bid, p. 269
68



pedestrian traffic as well as automobile traffic from the motor reception hall (see detail @
in Figure 2-33). An entrance to the kitchen (see detail ® in Figure 2-16) from the motor
reception hall provided for utilitarian uses, such as unloading groceries. The walls of the
courtyard (see detail ® in Figure 2-33), the motor reception hall (see detail ® in Figure
2-33), the workshop (see detail @ in Figure 2-33), and the walled garden (see detail @
in Figure 2-33) created a barrier between the undesirable street and the outdoor living
areas of the house. Outdoor socialization took place in the areas that were isolated from
the street: the porch (see detail @ in Figure 2-33), dinning terrace (see detail @ in
Figure 2-33), and terrace (see detail ® in Figure 2-15). Additional protection was

provided by plantings and roof overhangs.

Figure 2 — 33 “Pace Setter House for 1955.” (1955, February). House Beautiful
Magazine, v97 ptl, 83.
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2.4.4.2 Increased Automobile Dependence

The affects of increased automobile dependence can be seen in changes in
house design shown in House Beautiful between 1935 and 1955. At the initial point of
automobile popularity, former stable stalls were often retrofitted to store the automobile.
As homeowners began to recognize the convenience offered by the automobile for daily
life, its storage became a key part of house design. At first, the garage was its own
structure, although it was sometimes linked to the house with a walkway. According to
Kenneth Jackson, “by 1935...the garage was beginning to merge into the house
itself...,”° but a detached garage was not uncommon. Eventually, automobile storage
would connect seamlessly to the house.

In the late 1930s and early 1940s, House Beautiful designs showed the
automobile storage incorporated into house designs. The feature design in 1940 (see
Figure 2-34) included a garage that was attached to the main structure by a covered
walkway. The walkway provided access to the house, but automobile storage was not
fully integrated with the house, suggesting that it was not yet seen to be essential. In
addition, the walkway and automobile storage were used to screen the outdoor service
uses, such as the drying yard (space for clothes lines), from public view. Visitors
approached the house from the street on a path to the front entry without passing the

garage.

%0 Jackson, 1985, p. 252
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Figure 2 — 34 “House Beautiful Magazine’s 12" Annual Small House Competition: First
Prize.” (1940, January). House Beautiful Magazine, v82, 17.
As automobile storage moved to the front of the lot, convenient to the street, the
structure of outdoor service spaces changed. Exterior recreation spaces moved to the
rear of the house. By the 1940s, House Beautiful began to show integration of the
garage and house. The feature design in 1944 (see Figure 2-35) presents a house that
embraces the garage as a house feature. The courtyard (see detail ® in Figure 2-35),
located at the front of the house, became a key design feature, as did the attached

garage (see detail @ in Figure 2-35). Here the garage is still considered auxiliary and is
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attached to service spaces, such as the laundry (see detail (1) in Figure 2-35) and

kitchen (see detail (2) in Figure 2-35).
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Figure 2 — 35 “House Beautiful Magazine’s Home Planner’s Study Course.” (1944,
February). House Beautiful Magazine, 86, pt. 1, 60.

In this example, the garage continued to screen exterior service spaces from
public view, but the close proximity of the garage to the main house created the need for
a boundary between exterior service and recreation spaces. In response to the close
proximity of the garage to the house, House Beautiful designs show partitions between
the exterior service spaces adjacent to the garage, and the exterior recreation spaces
adjacent to the interior gathering spaces (see Figure 2-36). In the figure below, the living
room (see detail (1) in Figure 2-36) and dining room (see detail (2) in Figure 2-36)
connect to the exterior recreation spaces: the grass (see detail (3) in Figure 2-36) and
the outdoor dining sun pocket (see detail (4) in Figure 2-36). Similarly, the kitchen (see
detail (5) in Figure 2-36) and garage (see detail (6) in Figure 2-36) connect to the
exterior service spaces: the drying reel (see detail (7) in Figure 2-36) and the vegetable

garden (see detail (8) in Figure 2-36). In earlier designs with detached garages, the
72



exterior service spaces were located close to the garage while the exterior recreation

spaces were located near the house. The attached garage in 1944 connected

automobile storage to the house, and the exterior service spaces to the exterior

recreation spaces. The drying reel (see detail (3) in Figure 2-36) was next to the child’'s

play area (see detail (4) in Figure 2-36) and the vegetable garden (see detail (5) in

Figure 2-36) was adjacent to the outdoor dining sun pocket garden (see detail (6) in

Figure 2-36).
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Figure 2 - 36 Boundary Diagram, “House Beautifu‘lnl'\/lagazine’s Home Planner’s Study
Course.” (1944, February). House Beautiful Magazine, 86, pt. 1, 60.
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By the early 1950s, automobile dependence was a standard way of life for most
Americans. Automobile storage had evolved from a single-car detached garage behind
the house into a double-car attached garage on the front of the house, discouraging the
social interaction that might occur at the front of the property, unless it was automobile
related. Children playing basketball and bicycling were the exceptions. The nearly flat
slab of the driveway supported both activities. According to Kenneth Jackson, “the
tendency [garage attached to house] accelerated after World War 11, as alleys went the
way of the horse-drawn wagon, as property widths often exceeded fifty feet, and as the
car became not only a status symbol, but almost a member of the family, to be cared for
and sheltered.” The garage became a prominent feature in the front of the house, and
the evolution of the backyard from a service area to an activity destination was complete.

Designers’ attempts to create seamless connections between the interior of the
automobile and the interior of the house played an important role in house design. Since
shopping, socializing, and working were now dependent on the automobile, the garage
became “the link between the home and the outside world.”** Although the garage had
taken on a new symbolic function, convenient access to other service spaces was still
required. So there was often access to the kitchen from the garage.

In 1955, House Beautiful's feature design (see Figure 2-37) illustrated the motor
reception hall (see detail ® in Figure 2-37) as a key design feature. It was located
adjacent to the service spaces for convenient access when unloading groceries or
supplies, but was also visible from the courtyard. Reminiscent of the entry gardens of
the late 1930s and early 1940s where guests would approach the house, the courtyard

(see detail ® in Figure 2-37) provided views into the motor reception hall. The

31 Jackson, 1985, p. 252
¥ |bid, p. 251
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automobile had become part of House Beautiful's ideal household image in postwar
America. Well-designed automobile storage, the motor reception hall, had to be

convenient, attractive, and prominent.
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Figure 2 — 37 “Pace Setter house for 1955.” (1955, February). House Beautiful
Magazine, v97, 83.
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2.5 Site and Spatial Relationships

25.1 Trends

Two key trends are used to interpret Site and Spatial Relationships. The first is
the movement toward a self-contained household. The second is the increased
popularity of suburbia.
2.5.1.1 Movement Toward a Self-Contained Household

The movement toward a self-contained household is a response to the postwar
desire for a secure household. Often, suburban home ownership provided this
environment. Homes in suburbia were located further from the workplace and shopping,
so there were fewer unplanned trips outside the house. As a result, the suburban family
became a self-reliant household with less connection to its proximate community than
pre-war households.
2.5.1.2 Increased Popularity of Suburbia

The increased popularity of suburbia provided newfound space to postwar
households across the country. In suburbia, larger lots meant fewer size restrictions on
house design and greater availability to the average American. Small cookie-cutter
houses were developed for the middle income family, while at the same time, house

designs of the upper class became more expansive.
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2.5.2 House Beautiful Designs
2.5.2.1 Movement Toward a Self-Contained Household

The affects of increased independence of the American family, as households
became more contained and less interactive with the community, can be seen in
changes in house design shown in House Beautiful between 1935 and 1955. Prior to
World War I, designs in House Beautiful provided for interaction with the community and
tended to be linear in design. For example, the feature House Beautiful design
presented in 1938 (see Figure 2-38) was a linear arrangement of spaces, which were
primarily oriented along the street. The exterior space in the front of the house (see
detail ® in Figure 2-38) was nearly equal in size to the exterior terrace in the back of the
house (see detail ® in Figure 2-38). Both spaces were intended for use. The linear
design suggested an extroverted lifestyle where the activities of the interior spaces were
easily connected to those of the exterior. Most interior spaces had views to both the front
and back of the house. Passers-by along the street were easily observed from inside
the house, and family activities on the terrace (see detail ® in Figure 2-38) or front
garden (see detail @ in Figure 2-38) were usually visually accessible to neighboring

households.
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Figure 2 - 38 “First Prize: West.” (1938, January). House Beautiful Magazine,
v80, 17.
House Beautiful designs began to pull away from the street in the 1940s. The
1946 design (see Figure 2-39) illustrated courtyards formed by interior spaces, such as
the master bedroom (see detail @ in Figure 2-39), the all-purpose room (see detail ® in
Figure 2-39), and the hobby room (see detail ® in Figure 2-39), which were
perpendicular to the main form of the house. The arms of interior space create protected
courtyards at the rear of the house that are used by household members and are not
accessible by guests without invitation. The front of the house remains uncomplicated
with only landscaping and access to the carport in the area between the street and the
house. This design marks the beginning of the move away from a house that is

dependent on its community and a movement toward a house that is self-contained.
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Figure 2 - 39"-‘:I.—|”(.)use Beautiful Maéazine’s Horﬁe Isl.anr-m--ér’s Study Course: the Firét
Postwar House.” (1946, May). House Beautiful Magazine, v88, pt. 1, 86-87.
The conversion from the community-dependent house to the self-contained
house in House Beautiful was complete by 1955. The feature design presented in 1954
(see Figure 2-40) was fortress-like with minimal openings on unprotected sides,
suggesting controlled interaction between the house and the surrounding environment.
For example, the north wing (see detail @ in Figure 2-40), containing the children’s
bedrooms, has small groups of windows, while the east wing (see detail ® in Figure 2-
40), containing gathering spaces, has walls of windows with site trees providing privacy.
The contrasting openings mark the difference in use. The children’s space required
more protection. The house embraces the children’s play yard on three sides, and there
is a retaining wall on the fourth. The primary entrance to the house is the carport, which
is consistent with the trend toward automobile dependence discussed earlier in the
chapter. Further, few details of the site are shown outside the exterior walls of the house
indicating that the features or character of the spaces beyond the boundaries are less

important than the interior spaces used by the family.
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Figure 2 - 40 “A Walk Through a Good House.” (1954, November). House
Beautiful Magazine, v96 pt2, 208.
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2.5.2.2 Increased Popularity of Suburbia

The increased popularity of suburbia affected the house design shown in House
Beautiful between 1935 and 1955. It can be tracked in the design of outdoor space.
Prior to World War Il, designs in House Beautiful did not focus on exterior spaces that
were not structurally tied to the house. For example, the feature design in 1937 (see
Figure 2-41) included porches (see details @ and @ in Figure 2-41) on the front and
back, as well as a side garden (see detail ® in Figure 2-41) with a lanai (see detail @ in
Figure 2-41). All of these exterior spaces are adjacent to the main house, or are
connected to the home with walls. Detail of the spaces beyond the edges of
construction is not included, indicating that the available space for outdoor space

associated with the house was low in the late 1930s and early 1940s.
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The shear abundance and overwhelming supply of developable land in suburbia
meant that it was affordable, but house construction costs remained similar to costs in
the city. Suburban homes of average homeowners were often small due to the great
need for housing and limited budgets. As a result, the backyard or back patio was a
popular way to add living space to the household with little additional cost. Eventually,
the backyard, which came to feature recreation, socialization, and relaxation areas,
became a destination for the family, and occasionally guests. According to Kenneth
Jackson, “the idealization of the home as a kind of Edenic retreat, a place of repose
where the family could focus inward upon itself, led naturally to an emphasis on the
garden and lawn.”®

In April of 1947, House Beautiful included an article titled “Industrialized Housing:
The Bright New Hope of the Building Business”, which detailed the house designs of the
average homeowner. The publication recognized the need for customization of design
with limited finances and, in response, included custom landscape design options (see
Figure 2-42). The only variation in house design was the orientation of the house, or the
location of the garage, but the lawn could be an affordable way to capture space and to
customize housing in suburbia. The article shows different types of boundaries, including
hedges, fences, and paths. Different styles of site design, such as curvilinear and
rectilinear, and different means of garage access, such as straight from the street or
rotated ninety degrees, were used to individualize neighboring lots and to add interest to
the view from the street. In all cases, house designs included backyard spaces. By the
late 1940s and early 1950s, House Beautiful designs embraced the lawn as the ideal

setting for the suburban house. *

3 Jackson, 1985, p. 59
% |bid, p. 54-55
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Figure 2 — 42 “Industrialized Housing: the Bright New Hope of the Building
Business.” (1947, April). House Beautiful Magazine, v89, 120, 121

In the late 1940s and early 1950s, house designs included expansive outdoor
spaces, taking advantage of abundant suburban land. House Beautiful's feature article in
1955 (see Figure 2 — 43) illustrated extensive landscaping that incorporated several

exterior spaces, including the terrace (see detail ® in Figure 2-43), porch (see detail ®
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in Figure 2-43), dining terrace (see detail ® in Figure 2-43), walled garden (see detail @
in Figure 2-43), and courtyard (see detail ® in Figure 2-43). In addition, barriers
indicated a lawn (see detail ® in Figure 2-43) adjacent to the playroom. The exterior
gathering spaces were located in the rear of the house, consistent with Wilson-Doenges’
statement describing “more indoor lifestyles, busy lifestyles with jobs with long
commutes, and homes that are focused on the backyard.” However, the front of the
house was not ignored. The barriers that enclosed the lawn adjacent to the playroom

also bordered the lawn at the front of the house (see detail @ in Figure 2-43).
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Figure 2 — 43 “Pace Setter House for 1955.” (1955, February). House Beautiful
Magazine, v97 ptl, 83.

% wilson-Doenges, p. 267
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2.6 Status

2.6.1 Trends

Two major trends are used to interpret Status. The first is the nationwide desire
for assimilation. The second is the desire for presentation of self in house designs.
2.6.1.1 Desire for Assimilation

Assimilation as a trend means to be proud to be an American and to fulfill the
standards of the American way of life. From the country’s beginning, immigrants desired
to ‘fitin’ — to become respectable and acceptable to those who had come before them.
Generally, establishing complete Americanization was the first step toward presenting
higher levels of social standing. After World War Il, it was important for project the
gualities of a good American.
2.6.1.2 Desire for Presentation of Self

The desire for presentation of self depends on the image that a family presents
through its house, possessions, and way of life. Home ownership, the design of exterior
spaces, and automobile ownership indicated status. If a family was able to present a

high status image, they were assumed to be high status.
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2.6.2 House Beautiful Designs
2.6.2.1 Desire for Assimilation

Historically, the house was used to show assimilation into American society.
This can be seen in house designs shown in House Beautiful between 1935 and 1955.
The desire for, and therefore the effort towards, Americanization was not a new trend
and the markers of Americanization changed constantly, often in response to national or
world events. In the early twentieth century, Americanization was marked by one’s
ability to keep house.

A clean household was a housekeeping requirement in the American way of life.
Those who did not perceptibly fulfill this requirement were somehow less American than
their neighbors. According to Suellen Hay, in the early twentieth century, “Americans
were beginning to grasp and accept the notion that to be clean meant to be respectable,
publicly responsible, and healthy.”® During years of war, cleanliness became not only a
measure of respect, but also a measure of Americanization and acceptance. Thus,
according to Suellen Hoy, “keeping clean was not only healthy; it was patriotic, success-
driven, and very American.”®’ Further, Suellen Hoy claims that the only way to ensure
cleanliness was through home ownership.*®

Homeownership, most often obtained in suburbia where housing was affordable
and available, came to represent being a good American in a clean and safe suburban
setting, but also represented economic success. The suburban way of life “complete

with breadwinner and homemaker, provided evidence of the superiority of the American

% Hoy,1995, p. 7
" Ibid, p. 123

 |bid, p. 156
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way of life.”*® In addition, Kenneth Jackson states that “the American nouveaux riches
embraced the notion of conspicuous consumption in the form of ornamental real estate
and decided that the most fashionable way to display great wealth was to invest in a

40 While ornamental real estate was not

rural estate of appropriately grand dimensions.
realistic for the average American, the concept of land ownership easily transferred to
homeownership as a mark of status.** A family who owned land conveyed a high
degree of status by fulfilling a trait of the American upper class.

Strategies for attaining homeowner status appeared in the magazine as early as
1938. One of House Beautiful's feature designs in 1938 (see Figure 2-44) was awarded
to a compact and affordable design for a small family, with future additions possible.
This design allowed for immediate purchase and, as a result, increased status at a
minimum expense. The starter house included a dining room (see detail @ in Figure 2-
44), living room (see detail ® in Figure 2-44), bedroom (see detail ® in Figure 2-44),
kitchen (see detail @ in Figure 2-44), and garage (see detail ® in Figure 2-44) on the
first level. The plan shows a future bedroom wing (see detail ® in Figure 2-44) and a

future service wing (see detail @ in Figure 2-44) that could be added to the house when

the family could afford it.

% May, 1999, p. 149
0 Jackson, 1985, p. 88
*! |bid, p. 53
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Figure 2 - 44 “First Prize: East.” (1938, January). House Beautiful Magazine,
v80, 21.
Designs in the mid 1940s described similar strategies to attain home ownership.

In 1947 (see Figure 2-45), phased construction was proposed for a couple to achieve
homeownership status within a limited budget. The garage and starter house, shown in
bold lines on the following drawing, were constructed first at an affordable cost. Later, a
house, shown in light lines on the following drawing, was constructed adjacent to the
existing garage, and the starter house became a guesthouse. Phased construction in
House Beautiful suggests that Americans desired to own their own homes, but

sometimes they could not achieve it immediately.
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Now a minimum house
Later an estate

Figure 2 — 45 “A Good Way to Acquire a Home — Anno 1947.” (1947, March). House
Beautiful Magazine, v89, 106.

In the early 1950s, when post-war home ownership had been achieved by many
Americans, continuing pursuit of Americanization can be seen in house designs
presented in House Beautiful. The pace setter designs in House Beautiful introduced
the American Style in 1951 (see Figure 2 — 46). The appropriately titled article “Defining
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the American Way of Life Executed in the New American Style” (see Figure 2-46) claims

that the design “symbolizes what the average American now has, or can reasonably

expect to achieve by his owner endeavors under the American democratic system.”*

2 “Defining the American Way of Life Executed in the New American Style: House
Beautiful Magazine’'s Pace-setter House for 1951.” (1951, May). House Beautiful
Magazine, v93, 135.
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AMERICAN WAY OF LIFE
wcwlei e e
NEW AMERICAN STYLE

nce a year House Beautiful devotes a whole
issue to showing a home which is perfect and complete to the smallest detail. and which represents
the best current values. This one symbolizes what the average American now has,

or can reasonably expect to achieve by his own endeavors under the American democratic system

Figure 2 - 46 “Defining the American Way of Life Executed in the New American
Style: House Beautiful Magazine's Pace-setter House for 1951.” (1951,
May). House Beautiful Magazine, v93, 135.
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According to House Beautiful, the American style in 1951 (see Figure 2 — 47)
included three attributes: privacy, outlook, and climate control.** Privacy was achieved
by placing the house behind an existing row of trees. Outlook, or pleasant views, was
attained with the placement of windows overlooking the garden. Shade trees and the
orientation of the house to breezes provided climate control. Readers of the magazine

who incorporated these attributes into their house designs achieved a high degree of

Americanization.
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Figure 2 - 47 “Defining the American Way of Life Executed in the New American
Style: House Beautiful Magazine’s Pace-setter House for 1951.” (1951, May). House
Beautiful Magazine, v93, 137.

*3 “Defining the American Way of Life Executed in the New American Style: House
Beautiful Magazine’s Pace-setter House for 1951.” (1951, May). House Beautiful
Magazine, v93, 136.
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2.6.2.2 Desire for Presentation of Self

The house indicated the owner’s success, or status, and can be seen in the
house designs in House Beautiful between 1935 and 1955. Status was expressed
through ownership of the house, automobile, and other possessions. The exterior of the
house was an important marker of status because the exterior design was readily seen
by passers-by. House designs based on a well-known building or features associated
with success were common. One example is a formal entry garden reminiscent of well-
known estate gardens. Similarly, a house in the modern style designed by an architect
marked a household that could afford luxuries. Further, Kenneth Jackson states, “the
well-manicured yard became an object of great pride and enabled its owner to convey to
passers-by an impression of wealth and social standing.”**

Automobiles were important status symbols, as was automobile storage.
Attached garages were important in the owner’s attempt to send status messages. A
household that could afford space to shelter an automobile was a high status household.
According to Suellen Hoy, “Americans had become dependent on their cars. People
who could not yet afford to buy one began to see it, along with the suburban tract house,
as part and parcel of the American dream.” Dependence on the automobile made this
amenity, often a necessity, a near universal symbol of success.

Furnishings and appliances also reflected status. The more luxuries a family
could afford, the higher their status. One woman recalls, “her family had ‘achieved’ a red
carpet in their parlor! Bright colors on the floors and walls indicated a new level of

1146

prosperity™ As with technological trends in the kitchen, the bathroom became a

4 Jackson, 1985, p. 60
*> Hoy, 1995, p. 174

% May, 1999, p. 115
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showplace,*” according to Elaine Tyler May, and the “utilitarian bath towel [was] visually
linked to the world of elegant fashion with a drawing of a woman wearing a fur stole,”®
according to Kenneth Jackson.

In the late 1930s, a few home owners increased their status by hiring an
architect. House Beautiful architect identification was included in the title of several
small house competition entries. For example, one feature house in 1938 was designed
by architect Gardner A. Dailey (see Figure 2-48) and the other by architect Edwin
Maxwell Loye (see Figure 2-49). The 1939 house was designed by architects Richard
Neutra and Peter Pfisterer (see Figure 2-50). By identifying the architect in each small
house competition entry, House Beautiful created a standard that many Americans

hoped to achieve in their quest for higher social standing.

" May, 1999, p. 156

8 Walker, 2000, p. 113
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HOUSE OF MR. WILLIAM LOWE

WOODSIDE, CALIFORNIA

GARDNER A. DAILEY, Architect

Figure 2 - 48 “First Prize: West.” (1938, January). House Beautiful Magazine, v80, 16.
N\
/

=

st %‘;e bast

House of MISS MARGARET M. CARGILL
New Canaan, Connecticut

EDWIN MAXWELL LOYE, Architect

Figure 2 — 49 “First Prize: East.” (1938, January). House Beautiful Magazine, v80, 20.
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cter Phsterer, collaborator
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Ouwners: Mr. and Mrs. Edward Kaufman

Figure 2 — 50 “First Prize.” (1939, January). House Beautiful Magazine, v81, 26.
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Status symbols in the late 1930s were also visible in the design of exterior space.
The garden layout in the 1938 Honorable Mention category (see Figure 2-51) mimicked
formal European gardens, a common practice in the design of housing for the upper
class. House Beautiful's presentation of house designs based on well-known work
indicates a desire by Americans to present a high status. Basing their gardens on
designs with high status, owners could suggest that they had attained an equivalent
degree of status. In the figure below, the entry garden (see detail @ in Figure 2-51)
features a geometrical layout of the plantings similar to those of classical garden

designs.

Figure 2 — 51 “First Prize: West.” (1938, January). House Beautiful Magazine,
v80, 17.

In 1953, House Beautiful illustrated ideal features of the perfect backyard (see
Figure 2 — 52), which included space for adults to relax, as well as play space for

children. In this example, status was achieved by suburban home ownership and
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provided a propert environment for raising a family. Customizing the exterior space,
which incurred unnecessary expense, marked an even higher level of status. Although
the exterior spaces, better known as backyards, were customized, the house designs

themselves remained similar.

Figure 2 - 52 “Here is the Perfect Back Yard — Take it as Your Goal.” (1943,
June). House Beautiful Magazine, v85, 32-33.
During the late 1940s and early 1950s, House Beautiful returned to customized
house design as a vehicle for sending status messages. In 1955, the feature design
was the Pace Setter house, which is described by House Beautiful as “a standard
against which you may measure your own homes...”*® Status was measured in terms of

how many Pace Setter features, such as the motor reception hall (garage), the family

9 Pace Setter House for 1955. (1955, February). House Beautiful Magazine, v97 ptl,

p. 63.
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room, climate control design, or state-of-the-art kitchen, a family could afford in their
house.

The automobile is prominent in House Beautiful's feature design in 1953 (see
Figure 2-53). After leaving their automobile in the guest parking area, guests passed by
the carport and arrival court before entering the house. Similarly in 1955, guests entered
the house through the courtyard that was adjacent to the motor reception hall (see
Figure 2-54). The prominent locations of the arrival court and motor reception hall, as
well as the combined uses of formal entry and convenient automobile access for the
residents, suggest that automobile storage was a popular way to send status messages.
While the automobile had become a necessity in post-war suburbia, it was also a symbol

of success and conveyor of status and, therefore, placed in a highly visible location.
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Figure 2 — 53 “The Anatomy of a Pace Setter.” (1953,
November). House Beautiful Magazine, v95, 236.
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Figure 2 - 54 “Pace Setter house for 1955.” (1955, February). House Beautiful
Magazine, v97, 83.
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2.7 Privacy

2.7.1 Trends

Two trends are used to interpret Privacy. The first is the move toward a private
lifestyle. The second is the increased density of suburbia.
2.7.1.1 Increasingly Private Lifestyle

A lifestyle focused on privacy developed after World War Il. Postwar Americans
focused on traditional family values in an attempt to redirect focus away from
international conflict. Strengthening family life became a priority and resulted in an
increased desire for privacy in the home. Childrearing took the place of entertaining as
the primary function of the home. Similarly, family entertainment within the home,
consistent with the theme of nurturing children, took the place of community activities.
2.7.1.2 Increased Density of Suburbia

The development of suburbia, with its nearly unlimited space and isolation,
provided the perfect place for the private, single-family home that large numbers of post-
war families desired. Dependence on automobiles reduced the amount of unplanned
neighboring. At the same time, auto-excursions began to consume more family leisure
time, further reducing the time families spent neighboring. The automobile tended to
isolate families in their suburban homes and encouraged privacy rather than interaction
with neighbors. As the private house in suburbia became more popular, suburban
density increased. As a result, privacy within the household, which initially was a key

attribute of suburban housing, became more difficult to achieve.
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2.7.2 House Beautiful Designs
2.7.2.1Increasingly Private Lifestyle

The affects of increased isolation and an increasingly private family lifestyle can
be seen in house designs shown in House Beautiful between 1935 and 1955,
specifically in the rise in popularity of the ranch style house in the 1940s. In the late
1930s and early 1940s, House Beautiful designs focused on compact layouts that
offered privacy within individual rooms by using buffer spaces between them, while at
the same time encouraging interaction with the community with prominent entrances and
large front windows. Individual spaces, and their uses, were clearly defined.

The feature design in 1936 (see Figure 2-55) illustrates clearly defined spaces
offering privacy within each space. Buffer spaces, such as the hall and pantry, provided
maximum privacy in the gathering spaces, such as the dining room and the living room.
A hall (see detail @ in Figure 2-55) separated the living room (see detail ® in Figure 2-
55) from the dining room (see detail ® in Figure 2-55), and a pantry (see detail @ in
Figure 2-55) separated the dining room (see detail ® in Figure 2-55) from the kitchen
(see detail ® in Figure 2-55). Large windows on the main facade (®) encourage
interaction between the interior and exterior. People in the main interior gathering areas
could easily view passers-by on the street or sidewalk, at the same time, passers-by

could see people inside the house.
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Figure 2 - 55 “First Prize for Houses for Houses Eight Rooms and Under.” (1936,
January). House Beautiful Magazine, v78, 28.

Designs in the mid 1940s reflected the first stage of transition from the compact
house designs of the 1930s to the ranch style designs of the early 1950s. The feature
design in 1946 (see Figure 2 — 56) illustrated an early version of the combined living and
dining room (see detail @ in Figure 2-56) that encouraged family interaction and, as a
result, emphasized the private nature of the postwar lifestyle. Buffer spaces, such as the
hall and the pantry found in the late 1930s examples, were no longer part of the design.
The removal of the buffer spaces, along with the merger of the living and dining room,
suggests that interaction with family members between spaces was encouraged. The
increased interaction within the household resulted in decreased interaction with people
outside the household. According to Kenneth Jackson, “...lives [were] now centered

inside the house, rather than on the neighborhood or the community.”*

% Jackson, 1985, p. 279-280
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By the late 1940s and early 1950s, the popularity of the ranch style house was
prominent in House Beautiful. Key characteristics of the ranch style house presented in
House Beautiful included multiple wings of rooms, open interconnected interior spaces,
a fully or partially enclosed exterior courtyard, and integrated automobile storage. These
characteristics ensured that the house was autonomous, and thus very private. The
ideal house, according to Kenneth Jackson, was “a self-contained unit, a private
wonderland walled off from the rest of the world.”™* According to May, the ranch style
house, which exuded “a sheltered look of protection and privacy, surrounded by a tamed
and controlled natural world,”*? became popular across the country, especially in
suburban America.

The feature House Beautiful design in 1948 (see Figure 2 — 57) illustrated the
ranch style. The long, asymmetrical wings of the house enclosed a courtyard with a
number of uses, including a swimming pool (see detail @ in Figure 2-57), garden room
(see detail ® in Figure 2-57), and an outdoor dining area (see detail ® in Figure 2-57).
Enclosed on all sides and accessible only through the house, the courtyard was a
private oasis for the family, and its protective nature was ideal for child rearing. The
interior spaces also encouraged interaction within the family. Rather than the clearly
defined rooms of the late 1930s, interior spaces in the ranch style house were
interconnected. Transparent partitions (see detail @ in Figure 2-57) provided sight lines
between the dining room (see detail ® in Figure 2-57) and the entry (see detail ® in
Figure 2-57), and windows into the courtyard from nearly every interior space increased

awareness of the activities of the household.

°1 Jackson, 1985, p. 58

2 May, 1999, p. 154
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House Beautiful's feature article in 1955 (see Figure 2 - 58) showed the key
characteristics of the ranch style house. The article also emphasized the use of spatial
zoning to achieve privacy in the home. The design includes three wings of rooms that
form the exterior courtyard at the front of the house, creating a private entry area for the
household. The interior spaces of the living wing are interconnected to form one large

room partitioned with different use zones, rather than with solid walls as found in the late
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1930s and early 1940s designs, encouraging interaction among family members.>® A
partial wall separates the dining (see detail @ in Figure 2-58) and living room (see detail
@® in Figure 2-58), and the fireplace separated the study (see detail ® in Figure 2-58)
and living room (see detail @ in Figure 2-58). The motor reception hall (see detail @ in
Figure 2-58) provided convenient automobile storage, which was essential for the auto-
dependent private suburban lifestyle. By providing enclosed exterior space,
encouraging family interaction with combined interior spaces, and including convenient
automobile access, the ranch style house in House Beautiful epitomized the private

lifestyle in postwar America.
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Figure 2 - 58 “Pace Setter house for 1955.” (1955, February). House Beautiful
Magazine, v97, 83.

3 Massey, p. 93
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2.7.2.2 Increased Density of Suburbia

The affects of increased density in suburbia from 1935 to 1955 can be seen in
the change of privacy strategies in house design shown in House Beautiful. Specifically
feature designs changed from the extroverted urban house to the introverted suburban
house. Prior to World War 1l, the magazine focused on houses within urban areas and
only an occasional country house. As part of a community, where privacy in the
household was not a key reason for the location of the house, the designs did not focus
on providing privacy for the residents. In fact, daily interaction with delivery people and
neighbors was expected, so an unobstructed view to the street was convenient.

House Beautiful's feature design in 1937 (see Figure 2-59) was an extroverted
house in an urban setting. High density was a characteristic of city life, so close contact
with neighbors was unavoidable. The plan did not include site information beyond the
location of the garden (see detail @ in Figure 2-59) and lanai (see detail ® in Figure 2-
59), indicating that the land belonged to a neighbor. The exposed outdoor spaces,
entries, and a majority of the windows faced the exterior of the property, which was
bound by a street and visible to passers-by. The extroverted nature of the house allowed

interaction between the residents and the activities of the neighborhood.
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Houses outside urban areas in the late 1930s were considered country houses
rather than suburban homes. For example, in House Beautiful's 1941 design, the
resident, who was also the architect, described the couple’s desire for seclusion as a key
factor in the design. The small house (see Figure 2-60) was designed to take advantage
of existing stone outcroppings and streams, which also served as a barrier to adjacent
development, thus ensuring privacy on the property. In addition, the floor plan was
customized for the needs of residents who wanted a combined living and dining space
(see detail @ in Figure 2-60) for entertaining, as well as a study (see detail ® in Figure
2-60) that could serve as a guest room if needed. Both main spaces on the first floor
featured large windows (see detail ® in Figure 2-60), suggesting that privacy was

achieved through location, rather than through design features.

Figure 2 — 60 “First Prize.” (1941, January). House Beautiful Magazine, v83, 21.
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In the mid 1940s, House Beautiful illustrated the first stages of the introverted
suburban house, which turned its back on the community to create a private domain for
the family. The feature House Beautiful design in 1946 (see Figure 2 - 61) illustrated the
transition from extroverted to introverted house design. Embraced by wings of the
house, the back patio (see detail @ in Figure 2-61) became the focus of the house,
rather than the front facing garden of the late 1930s. The wings of the house, the
carport (see detail ® in Figure 2-61) on the west and the bedroom wing on the east (see
detail ® in Figure 2-61), established the boundaries of the lot, providing maximum
privacy for its residents. Further, most exterior spaces were accessible only through the
house, the entry was less significant to the overall design, and a majority of the windows

occurred on the sides of the house away from the street, which enhanced the privacy of

the design.
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Figure 2 - 61 “House Beautiful Magazine’s Home Planner’s Study Course: the First
Postwar House.” (1946, May). House Beautiful Magazine, v88, pt. 1, 86-87.

World War Il changed the character of housing in suburbia presented in House

Beautiful. During the war, suburban manufacturing communities had been established
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to assist the war effort. The typical war suburb, made up of small, nearly identical
houses, was created for factory workers and was located adjacent to the factory. At the
conclusion of the war, when the war effort no longer required high production, residents
of the surrounding communities were forced to find work and housing elsewhere.
Automobile oriented post-war families found affordable housing in suburbia. Kenneth
Jackson states “the purchase of an automobile... released the potential home buyer
from confining choice of residence to one convenient to a bus or trolley line.”* The
population of suburban areas increased across the country. The post-war suburban
ideal was best expressed in 1947’s “Industrialized Housing: The Bright New Hope of the
Building Business” (see Figure 2-62) featuring a view of a neighborhood of compact
houses in close proximity to each other. There was no access, except by car, and the

streets were more prominent than the houses.

Flgure 2-62 “Industrlallzed Housmg The Brlght New Hope of the Building Busmess

(1947, April). House Beautiful Magazine, v89, 108.

>4 Jackson, 1985, p. 181
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An increasing number of families were making their homes in suburbia, where
housing was affordable and available. As the popularity of life in suburbia increased, the
density in suburban housing areas increased. Privacy, which was a key characteristic
that initially made suburban housing popular, became difficult to achieve. According to
Kenneth Jackson, “privacy and solitude disappeared as the populous streamed outward,
blighting the rural charm that had lured them in the first place.”®

In reaction to reduced privacy, fences between houses became standard, and
emphasis was placed on ensuring privacy through the design of outdoor spaces. The
front yard became a buffer zone between the public street and the private household. At
the same time, the backyard became a private oasis for the family and their close
friends. Often, privacy of exterior spaces was emphasized through zoning, or the
designation of use for specific outdoor spaces.

House Beautiful designs in the late 1940s and early 1950s demonstrate the final
step in conversion from the extroverted city house to the introverted suburban house.
The feature design in 1955 (see Figure 2 — 63) illustrates the private, introverted nature
of the suburban houses presented in the magazine. The design includes five exterior
spaces associated with the house. The variety of exterior spaces available to the
residents ensured that there was always the appropriate space for any type of event or
desired degree of privacy. The house became self-sufficient with little need for the
family to leave.

Additional design characteristics emphasize the private, introverted character of
the design. The sides of the house exposed to the street had few windows and entries,
while the rear of the house opened onto private outdoor spaces, such as the porch (see

detail ® in Figure 2-63), dining terrace (see detail ® in Figure 2-63), and walled garden

% Jackson, 1985, p. 136
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(see detail ® in Figure 2-63), indicating that interaction between the private exterior
spaces and the interior of the house was encouraged. Access to the house was strictly
controlled. The only access point was the courtyard (see detail @ in Figure 2-63), which
was easily monitored from most interior spaces. The ideal house presented in House
Beautiful had evolved from an urban, community oriented design to a suburban, private

family domain.

MASTER
| BEDRODMJ—E LIVING

MOTOR
RECEPTION HALL

Figure 2 - 63 “Pace Setter house for 1955.” (1955, February). House Beautiful
Magazine, v97, 83.
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3 Summary of Findings

Since its initial publication in 1896%, House Beautiful has been a leader in
presenting the American lifestyle. The magazine consistently responded to national
trends in its feature house design each year. The continual adaptation of House
Beautiful to national trends makes it a good source for examining how space in
American households was presented and how it changed from 1935 to 1955.

This thesis identified a key change in house design during the study period as
presented in House Beautiful: the transformation of the pre-war compact, extroverted,
urban house to the postwar sprawling, introverted, suburban house. National trends,
which were identified in the literature, encouraged the change. The transformation was
tracked from 1935 to 1955 using the annual feature house designs in House Beautiful.

Trends, such as stability and security, private family lifestyle, home-ownership,
transportation, suburbia, Americanization, quality of life, and household efficiency,
identified in the literature, were used to facilitate the investigation of changes in house
designs. After the trends were identified, a content analytic technique was used to make
comparisons across the study period. The changes occurred in seven themes: 1) family
structure and economics, 2) technology, 3) construction, 4) the automobile, 5) site and
spatial relationships, 6) status, and 7) privacy. The seven themes provided a framework
for studying the characteristics of House Beautiful designs in the early, middle, and late

stages of the study period.

! Mott, 1968, p. 155
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3.1 Findings by Theme

3.1.1 Family Structure and Economics

The primary design change resulting from trends in Family Structure and
Economics was the transformation of the home from a place to host guests to a place to
nurture children. The desire for social and economic security, the image of the ideal
household, and the consumer lifestyle triggered changes in the use of space within the
home. House Beautiful designs reflect this change.

Because of economic depression, Americans felt a desire for security in the
1930s. Homes of the 1920s were open in character because people felt safe in the
world. Even after the feeling of security had disappeared with the advent of the
Depression in 1929, House Beautiful continued to present similar house designs until
well into the 1930s. As World War Il engulfed the nation, the magazine reacted with
designs that focused on interior defensible spaces and advocated home ownership for
all Americans. By the late 1940s, House Beautiful was a strong purveyor of the
suburban ranch style house, which fulfilled Americans’ desires for security.

The concept of the ideal household image also influenced House Beautiful
designs. The ideal household in the late 1930s and early 1940s was a place to entertain
guests, no matter that most people did not have the means to fulfill the idea. As
Americans’ values changed, so did the household image. In the late 1940s and early
1950s, the ideal household focused on family interaction rather than formal entertaining.
As a result, protective, suburban homes became popular.

The consumerist lifestyle influenced House Beautiful designs. In the late 1930s
and early 1940s, designs did not identify household amenities. Consumerism after
World War Il swept the nation and House Beautiful designs provided for the latest

accessories and appliances, often in the entertainment and kitchen areas.
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3.1.2 Technology

Technological innovations changed designs in House Beautiful. As the number
of technological innovations increased, the role of the house as a showcase became
more common. Americans across the country incorporated three types of innovations
into their houses: entertainment technologies, cooling technologies, and increased
efficiency.

Entertainment technologies changed the lifestyle presented in House Beautiful.
Socializing was the primary form of entertainment in the late 1930s and 1940s, and
house designs provided spaces intended for social gatherings. Designs from the mid-
1940s indicated locations for the television and radio. By the late 1940s and early
1950s, entertainment technologies had significantly reduced the amount of time spent
socializing, so much so that an entire room was dedicated to television viewing.

Cooling technologies affected house designs in House Beautiful by encouraging
exclusively indoor living rather than a combination of living strategies in response to the
weather and seasons. Initially, designs included porches that provided for several
climatic conditions. From the early 1940s to the early 1950s, porches became obsolete
as mechanical cooling became more feasible and common.

Kitchens presented in House Beautiful reflected the trend toward increased
efficiency during and following World War Il. Prior to the War, kitchen designs were
simple and did not specify the location of appliances and equipment. When efficiency
became a priority, House Beautiful began to focus on the uses within the kitchen and
recommended the best locations for everything from the freezer to the garbage disposal.
By the early 1950s, kitchens incorporated the latest in efficiency as well as the ideal

layout.
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3.1.3 Construction

The implementation of new building materials and manufacturing processes
caused a change in the design practices presented in House Beautiful. House designs
went from custom designs to houses that were affordable by the masses and featured
new building materials and manufacturing processes.

When housing demand increased after WWII, House Beautiful responded
accordingly. Content moved from architect-designed, urban houses to standardized
suburban houses. Variations of the same floor plan were an attempt to create a sense
of customization in a mass-produced standardized housing stock.

The implementation of new building materials and manufacturing processes
helped to create affordable and available housing. In the late 1930s and early 1940s,
House Beautiful featured designs executed with traditional materials. However, the
magazine was quick to embrace mass produced housing. New materials and an
assembly line approach to house construction provided immediate affordable houses to
Americans across the country. When the housing demand decreased, House Beautiful
again featured architect-designed houses, but with new materials.

3.1.4 Automobile

The automobile triggered a fundamental change in house design. Designs in
House Beautiful evolved from pedestrian oriented houses to automobile oriented
houses. Two trends that occurred were a change in street character and increased
automobile dependence.

In the late 1930s and early 1940s, House Beautiful designs focused on
socialization, which often occurred on the street-facing facade. Through the 1940s, the
character of the street became more utilitarian and house designs in House Beautiful
focused less on the front of the house. Backyards became popular. In the late 1940s

and early 1950s, House Beautiful designs focused on the rear or interior of the lot.
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Automobile dependence increased greatly between 1935 and 1955. House
Beautiful designs adapted to the increased dependence with various designs of
automobile storage. In the late 1930s and early 1940s, automobile storage was
associated with and sometimes attached to the house, but was not directly accessible
from the house. In addition, it was usually located at the rear of the lot with other service
activities. By the mid 1940s, automobile storage was becoming integral to house design
in House Beautiful, and design focus began to shift away from the street. In the late
1940s and early 1950s, ideal automobile storage was convenient to the house.

3.1.5 Site and Spatial Relationships

Trends in site and spatial relationships caused a key change in designs
presented in House Beautiful. House designs went from community oriented to family
oriented residences. The two trends that caused the change were the movement toward
a self-contained household and the increased popularity of suburbia.

In the late 1930s, House Beautiful presented designs for community-dependent
houses that were open to the street and provided easy communication paths between
the house and the street. In the mid 1940s, House Beautiful presented designs that
related less to the street, and unplanned community interaction decreased. By the late
1950s, self-contained house designs were popular and community interaction was rare.

The use of outdoor space in House Beautiful designs also reflects the increased
popularity of suburbia and the change from community-oriented to family-oriented house
designs. Initially, in the late 1930s, exterior spaces were physically connected to the
house. With the suburban population on the rise in the mid 1940s, residents established
defensible space and customized their homes, which were often identical to the
surrounding homes, using outdoor space. By 1955, exterior spaces served as rooms

that were fully integrated with the house design.
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3.1.6 Status

Status has long been reflected by physical possessions. The nationwide desire
for assimilation and the desire for presentation of self were trends that influenced a
change in House Beautiful designs. Portraying status changed from an architect-
designed house in a desirable location a house that was a showcase for possessions,
such as entertainment technology, furniture, automobiles, and other luxuries.

Assimilation into American society was reflected through homeownership. In the
late 1930s and early 1940s, House Beautiful included house designs that were small
and affordable that could be expanded at a later date. Similarly, in the mid 1940s, the
magazine presented phased construction as a way to attain home ownership. In the late
1940s and early 1950s, House Beautiful addressed assimilation by prescribing the ideal
characteristics of American style.

The desire for presentation of self was a driving force in portraying status. In the
late 1930s, architect-designed houses with exterior spaces in House Beautiful reflected
a high degree of status for its owners. Customizing exterior spaces was a way for
residents to demonstrate their status in the mid 1940s. By the late 1940s and early
1950s, the magazine returned to reflecting status through custom, architect-designed
residences and with spaces to display possessions, such as storage space for
automobiles, kitchens with the latest gadgets, and rooms for television viewing.

3.1.7 Privacy

Two trends triggered House Beautiful to present increasingly private house
designs: an increasingly private lifestyle and the increased density in suburbia. The
resulting designs changed from houses open to passers-by to houses that were
enclosed and secure.

In the late 1930s and early 1940s, House Beautiful designs provided privacy by

using buffer spaces such as hallways between living spaces. As the desire for privacy
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increased, the magazine responded by providing designs with fewer connections to the
exterior. By the early 1950s, the ranch style house was a popular design to achieve a
privatized family lifestyle.

As life in suburbia became more popular, and its density increased. strategies to
achieve privacy within the home became desirable. House Beautiful designs in the late
1930s and early 1940s reflected urban living where interaction with neighbors was
unavoidable and rural houses on large parcels of land where privacy was easily
achieved. In the mid 1940s, the magazine designs began to present the introverted
suburban house as an ideal way to achieve familial privacy. When rural houses were not
feasible, other privacy-providing design tactics included fences, front yard buffer spaces,
and backyard gathering spaces. In the early 1950s, House Beautiful designs had
become the introverted suburban house that provided protected inner courtyards,

sheltered entrances, and strategically placed windows.
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3.2 Findings by Article Type

3.2.1 The Small House Competition (1935-1942)

The early study period, from 1935 to 1942, included feature articles in The Small
House Competition. Prior to World War Il, House Beautiful illustrated traditional house
designs. In the late 1930s, designs for the Small House Competition, which had its final
year in 1942, were often compact, urban houses that were extroverted and encouraged
interaction between the family and the community. Automobiles, non-traditional
materials, and the latest appliances or gadgets were not integral to the design of these
houses.

3.2.2 Home Planner’s Study Course (1943-1947)

In 1943, The Small House Competition was replaced with the Home Planner’s
Study Course, which was contemporary with American trends related to World War II.
During the war, House Beautiful designs changed in reaction to a lack of social and
economic stability. The magazine featured the Home Study Course to help people plan
for homeownership after the war using phased construction. The Home Study Course
appeared during the transitional period from the extroverted house of the 1930s to the
introverted house of the 1950s.

3.2.3 Pace Setter (1948-1955)

As the country recovered from the affects of war, the feature article in House
Beautiful also changed. The Pace Setter was introduced in 1948 as a way to showcase
the newest trends in house design. The introverted ranch style house characterized
post-war designs in House Beautiful. After years of upheaval during World War I,
American families desired secure home environments that focused on a private, family-
oriented lifestyle. The ranch style house fulfilled this need through its design

characteristics and suburban site. In addition, the ranch style house presented in the

124



Pace Setter articles was outfitted with integrated automobile storage and technological

advances that were indicative of an introverted, family-oriented household.
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Warm Shadows

I

Stone and Wood

Honorable Mention winner in

our Small House Competi

The covered living porch with hinged
shutters in the large openings over-

looks the terrace and the garden side

BED
ROOM
AN
o v M
e
sx{rm‘o HALLL
g
GEORGE D. HAIGHT
I~ Houst Beavrieur’s Small House Competition an honorable mention was
awarded Roland E. Coate for the design of this California house. Of principal a
nole is its interesting and unisual combination of white-washed stane in the
nva.in block with x.\'hi[c‘»])uinlud‘.\hinglm on a long wing and 1]19.]i\'ing porch. LAUNOR CARAGE g
This use of materials is more frequently found when the house is to have the YARD Fo-0's 76-0" CARDEN &
yough turned character of Norman design or its Enelish equivalent. Colswold.
But here the architect has broken away from this tradition. In the proportion= T
of the main block, in its \\ip(]u\\ acing, in its inconspicnous hip roof and Jack 5 MaID
of cornice. the house is strongly reminiscent of the later Georgian huouses. BN
A, Coate designed it for Mr. and Mrs. Arthur R. Smiley of Los Angeles. ¢
A glance at the plan reveals that. despite the crizp formality of 1 Loa DORCH q!gé‘“?c
long wing at the left extends to the rear o form shelter on one =ide for a case . ‘WN
gurden near the house. This entire wing is wood frame construction covered o e T TERRACE
with shingles. and at the opposite cnd of the masonty portion is a living porch. 4 p— COATS
1576 x 19°, which is also shingled. The placing of the handsome pagoda door- [ HC et
way at the left of the main block instead of in its center effectively forces the - HALL "
eve to take in these frame portions in considering the proportions of the facade. L‘:‘?ﬂ" = LING
White paint serves as a perfect foil for the magnificent tree in front. making prRcota O™ DﬁlgING . 5 ROOM
the house stand out warmly in sft shadow. Venctian blinds are used in the ‘ CiciEic e
living room and dining room. Celotex is closen for insulation: there are Crane
plumbing fixtures. a Ruud hot-water heater. a General Electric refrigerator. DO ENTRY.
PORCH
)
MOTOR. COURT

Warm s_h_adows in stone and wood: honorable mention winner in our small house
competition. (1935, February). House Beautiful Magazine, v77, 38.
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Prefabricated by General Houses. and set among

trees upon a high bluff overleoking Lake Michigan

KALFNAN & TABKY

P15 .
REGS OLCA |
i bi
ok ke A
Fedy -0 {5y
BATH 3
€L LU CoaTh, ""

This house was designed by Howard T. Fisher

and was built by General Houses for Ruth

Page. It too. ix an ample of a prefabri-

cated he

e actually fived in. 1t has walls
of rust-resisting. copper-bearing steel pan-
cls four feet wide, bolted together. strong
enough to support weight without the custom-
ary framing. Qutside. the walls arce painted
white with dark brown trim. The [urnishings
by Nicolus Remisoff demonstrate a real under-
standing of what color. use of mirrors, and
furnilure of correct =cale can do for small

rooms lacking in architectural embellishment

Prefabricated — No Waiting. (1935, March). House Beautiful Magazine, v77, 52.
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Competition. Since that time this annual event has grown
steadily in importance to both architects and those who
build. Though there are many architectural competitions held

NT\E years ago House BEauTiFuL held its first Small House

in this country, practically all of them call for designs only.
Our own Small House Competition restricts entries to houses
actually built during the past few years. They are divided into
two classes. In the first are houses of eight reoms and under. In
. In addition
this year there was a special class for remodeled houses of not
more than twelve rooms. The significance of this Small House
Competition is apparent at a glance. It is a lively record of

the second class, houses of nine to twelve rooms

architectural trends in the country—evidence not only of what
architects are doing but of what their clients are asking for.

Two prizes were awarded in the first two classes and one in
the third. Here are the winners:

Eicat Rooms axp Usper: First prize of $500 to H. Roy
Kelley of Los Angeles, California. Second prize of $300 10
Harrison Gill of New York City.

NINe To TWELVE Roowms: First prize of $500 to Richard
Frederick King of Los Angeles, California. Second prize of
$300 to Robert Charles Dean of Newton. Massachusetts,

RemoneLep Hous pecial prize of $300 to Evans, Moore
& Woodbridge of New York City.

HoxorasLe MexTions: First Honorable Mention in Class |
and II to William Wilson Wurster of San Francisco. Califor-
nia. and Honorable Mention to: Donald D. McMurray, David
J. Witmer and Loyall F. Watson, C. Roderick Spencer and John
James Landon. William Wilson Wurster. all of California:
Royal Barry Wills, Massachusetts: Perry M. Duncan. New
York: Edward Stuart Phillips, Pennsylvania. in Class 1. In
Class 11, Palmer Sabin, California: Royal Barry Wills. Massa-
chusetts; Eldredge Snyder, New York. In Class 11, James C.
Mackenzie. New York and John F. Staub. Texas.

The judges were Arthur C. Holden and Cameron Clark of
New York City and Russell C. Walcott of Chicago, all members
of the American Institute of Architects. and Arthur H. Samu-
els, editor, and Ethel B. Power, associate editor. of HoUse
BeAUTIFUL.  The Jury voted to express their judgment by the
preparation of critiques to be attached to the d
for publication and for the traveling exhibition wh
sent out this month. Mr. Holden, as spokesman for the jury,

ich has been

PRIZE WINNERS

HOUSE BEAUTIFUL ANNOUNCES THE RESULTS OF ITS EIGHTH ANNUAL
SMALL HOUSE COMPETITION AND ON THE FOLLOWING PAGES DISPLAYS

PHOTOGRAPHS AND PLANS OF FOUR HOUSES WHICH WERE GIVEN AWARDS

drafted the general remarks on the competition as a whole
as well as the individual citations published with each of the
houses in this issue. Here is the general statement:

“The Jury found the level of work submitted exceedingly
high. Looking at the group as a whole it seems fair to draw
the following conclusions:

“That modern architecture is something more than a stylistic
fad. The photographs submitted showed an increasing under-
standing in the handling of new materials and the use of new

elements in design to provide superior facilities for desirable
living.

“The Jury noted the growth of an understanding of tradi-
tional forms and the use of these forms which shows that
American architec
copyists into a period where they are carrying on the logical

s have progressed from the period of being

development of traditional house building.

“The Jury was impressed by the number and quality of the
designs submitted by the California architects. 11 seems evident
that the
duction of homes which are in harmony with their environ-

nenities of the climate are an incentive to the pro-
ment.”
'_rlll.‘sr: competitions are purposely not restricted to new

houses built in the current year, as il is realized that a house
takes a little while 1o “ripen.” to settle into its surroundings

before it makes its best appearance. The houses submitted,
however, have been built within the past two or three years.
Coming from all over the country, they show certain trends.
Conspicuous is the fact that by far the largest number of
houses was entered in Class T (of eight rooms and under). In
other words, the small house was in the large majority. This
would seem to imply that most of the present residential build-
ing is being done in this small house field and this fact is
borne out by actual statistics. Because of increased demand the
small house is coming into its own. It is being recognized by
architects as having a right to exist for and in itself, Instead
of thinking of it as a pocket edition of a large establishment
they are facing squarely the very special problems that it
brings up. These are problems having to do with new condi-
tions of living, new demands for economy and new materials,
As was to be expected, a large number of the small houses
submitted were maidless establishments. The family that ten

First prize for houses for houses eight rooms and under. (1936, January). House
Beautiful Magazine, v78, 26.
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"D_' lﬂ\;).. By

W

GEORGE D. HAIGHT

ENTRANCE DETAIL OF THE HOUSE BY H. ROY KELLEY WHICH RECEIVED FIRST PRIZE IN THE CLASS FOR SMALLER HOUSES

First prize for houses for houses eight rooms and under. (1936, January). House
Beautiful Magazine, v78, 27.
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OUTSTANDING MERITS OF THIS SMALL CALIFORN1A HOUSE ARE ITS DIGNITY AND SIMPLICITY

years ago would have planned a nine or ten-room house, maid-
operated, is today building one of seven or eight rooms and
not providing for a maid. This does not mean a lower standard
of living, for space in this smaller house is so much better
utilized and operation is so much quicker and easier than it
was a decade ago that its comfort and convenience are greater.

]'l‘ was the necessity of making houses smaller that caused

us to devote more attention to their plans. When houses

were large and a few extra cubic feet did not mean a disastrous

dislocation of the budget it was nol so essential to make
economy of plan of first importance. The shortest distance be-
tween rooms was not n[-(-vn-.ui]_\ an axiom that had to be fol-
lowed. There was plenty of time to take extra steps and servants
were accustomed to take them without complaint, even in the
large and exceedingly ineflicient kitchen. The appearance of

the house was of first importance and style was m frequent-

ly the subject of discussion than workability of plan.

The smaller the house gets the more important is that

every inch in it counts and plays its part in the functioning
of the whole. This smaller house must approach as nearly as

possible the perfection of a nicely balanced mechani
must function easily and economically and its plan, nicely
adjusted to modern ways of living, must be made the basis of

its design. Therefore the judges gave the plans special attention

in sele g the prize winners and honorable mention houses.

HE relation of the house to the lot, that is, relation of im-
T portant rooms to the out-of-doors, was especially noted, So
also was relation to points of the compass. In this last matter
careful di

and those in cold. In the latter it is the aim generally, unless

inction was made between houses in warm climates

a more desired feature works against it, to have sunlight in the

main living rooms. In those states, however, where the sun
may bring too much heat in the middle of the day the orienta-

tion must be reversed or else the rooms must in some way be

shaded from the sun. Tt is also true that there can be a closer

relation between the house and (Continued on page 61)
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W y
F HOUSES EIGH oms UNDER

AWARDED TO H. ROY KELLEY OF LOS ANGELES FOR A HOUSE OF FORMAL DESIGN

Tue Jury's CirtaTiox: Balance, harmony and re-
finement achieved by the skilljul handling of fenes-
tration and materials. A feeling of space in a small
but formal house. Admirable simplicity of detail.

A“'I‘Il-\[l.‘ll'll‘(ll(‘v\‘-\lll) and well worked out plan
and a beautiful simplicity in its design gave
this house submitted by H. Roy Kelley hirst prize
in the class for the smaller houses. Mrs. Phrona
W. Houston occupies it with her two grown-up
daughters. The special problem to be solved, the
architect stated, was to build a house that could
be simply constructed and that would be economical
ve to build. The main

S,

and thus inexpen

of spac

part is contained within a rectangle, which means

ily framed and roofed. There is nothing

a house e:
irregular about the plan, the principal partitions
carry through and the space is logically and eco-
nomically divided with no more given to halls than
is ahsolulely necessary to provide good circulation
{rom room to room.

On the first floor there is a covered porch, which
in California would serve as an extra room. Both
living ronm and dining room open into this, as does
also the pantry, indicating that this is frequently
used Tor outdoor eating. Although there are three
¢ from the living room, these are

doors  oper
placed at the ends of the room, thus leaving good
space [or the furnishings. Light for the living room
comes [rom the two ends. For a house in a colder
climate more light than these give would probably

be desired and the southern wall would not be made
solid as it is here. For California. however, this is
an entirely justifiable arrangement, since maximum
sunlight is not desirable in the main living room.
Farly morning sun, however, is welcomed and to
take full advantage of this there is a bay window
at the eastern end. There iz also one to match this

jll ll"’ [[”]“lrr_! room.
On the se
over the one below. Two o

ond floor there is an inelosed porch

[ the bedrooms apen on
il

this. Tt overlooks the s on the west and n

serve either as silling porch or sleeping porch.

There i

on the first floor are used for this purpose. as they

<t room unless the bedroom and bath

t easily be because ol the separate outside en-
trance from the garden. At the same time an en-

trance to this apartment through the laundry makes

it equally suitable for a n
flexible one. It especially fits the Califo
mate, but at the same time it is one that could be

aid. The l;l:—m is thus a

a cli-

readily adapted 1o other localities, even northern

ones.

INTERE&,T[_\'(, details are the two bay windows.
These were especially commended by the judges
for their excellent design. There are [ew [eatures
of a house that are more badly handled than a bay
window. To design one that is in scale with the
house, that has a real meaning in the plan as well
as exterior, and that takes its proper place without
calling undue attention (Continued on page 01)

First prize for houses for houses eight rooms and under. (1936, January). House
Beautiful Magazine, v78, 29.
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Perry M. Duncan, Architect  »

THE JURY’S CITATION : Restrained exterior in excellent taste
Jollowing the Greel: Revival tradition. A very livable plan, well
b studied, compact. efficient and economical. The house is well
B placed on its lot. and the landscaping, orientation and provi-
- sions for outdoor living make exceptionally good use of a small
E suburban plot. Notably good handling of brickwork.

T IS no trick. 2iven architectural competence, to ape a long

established traditional style. It ix the adaptation of tried
forms to a specific contemporary problem that demands skill;
and it was the evidence of such skill that first caught the atten-
tion of the jurv. The century-old savor of the Greek Revival is
.8t once obvious. The catrance portica. with sturdy  fluted
: columns, the fluted pilasters flanking the door. the simple clean
j entablature and dentils of the cornice are unmistakable. The
E Greek fret motif of the [rieze above the second floor is subtler
hut equally effective, for it simplifies where a literal use of the
Bidesign would have heen a bit too complicated. The simple band
feourse and the brick projections above the main windows add
uch to the facade.
Perhaps more important than the adaptation of the traditional
the application of contemporary notions of good mass, scale

PRIZE

CLASS 1

21

x5

AWARD

House of Mr. Graham Edgar, Bronxville, New York

and balance. The plot, almost square. is not large and the
construction chosen. brick vencer on frame, is inexpensive,
Whatever the aspect of its neighbors. this house cannot but bhe
harmonious with them. And again, the cube-like severity of the
main mass of the house makes the special provisions for outdoor
living more attractive and privacy casicr and more inexpen-
sively attained. The plans below and the photographs on the
next page are proof.

Here. too, is the simplest enclosure for a good floor plan
to accommodate a couple. one child and two servants. The rela.
tion of the living rooms to cach other and to the out-of-doors.
to the garage and 1o the service portions is ideal. And in gen-
cral the same relationships are preserved on the second floor,
There is of course. one fault which the jury was quick to note
and quick 1o forgive. That is the completely enclosed second
floor hall, which has no direct light hut depends on borrowing
its light from the =

reounding bedrooms. Less important. hut
nonetheless a drawback, js the slightly awkward route which
the guest must travel to reach the general bath, It would take a
pretly earnest eritic. however, to complain unduly about such
things as thesc. particularly since the hall has heen given espe-
cially thoughtful consideration in shape and proportion.

First Prize Award: Class I. (1937, January). House Beautiful Magazine, v79, 21.
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First Prize Award: Class I.

There is nothing remarkable in the choice of a brick
exterior for the house, nor in the laying up of the walls.
These are straightaway bricklaying. But there is some-
thing unusual in the handling of the decoration which
pertains to the brickwork. In vencered walls such as these.
of course, there is a limit to what can be done by way of
structural elaboration. Rot limitation de, this
has true distinction.

exterior

In point of materials and equipment, the house is en-
tirely modern. 1t has a Gar Wood oil- burning air-con-
ditioning system, a Frigidaire refrigerator, Chambers stove
and brass piping throughout. The p]um]»uw fixtures are by
Standard Sanitary, and the walls are insulated with Eagle
Picher mineral wool. The wood double- hung windows, the
interior trim and millwork were detailed by the archi-
tect. The contraclor was De Mott Construction Co.. Inc.

The pholouraphs on these pages cannot but reveal the
many small refinements, both inside and out, which played
so lurge a part in winning first prize in its class for this
house. And the plans on the preceding page are worth
study. Add up all the excellent features and vou will see
why the house was placed first.

@ In the two photographs on this page the happy relationship between
the dining raom and what is truly the outdoor living room is revealed.
The shelter at the far end of the terrace is brightly furnished with
garden chairs and the high wall affords privacy from the service yard

(1937, January). House Beautiful Magazine, v79, 22.
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HOUSE OF MR. WILLIAM LOWE

WOODSIDE, CALIFORNIA

GARDNER A. DAILEY, Architect

OR the sane modernity of its design, the logical livability of its plan, for superb use of
simple materials and the ingenious contributions to family comfort, this house won the
unanimous approval of the jury. The construction of the house js re-sawn redwood siding on
braced Douglas fir frame. The exterior walls are finished with oyster white cement paint.
The roof is of ashestos “ventilated” shingles, and window sash and casements are of sugar
pine. (Full construction information is given in a sp

ial listing on page 66.)

The plan of the house, an inverted T, admirably separates service portion, living rooms
and bedrooms. The distinction is deliberate, and is emphasized by differing color schemes
for the linoleum which covers the floors throughout. Great oaks shield the house on its slop-

ing site, so outdoor living is a very personal feature of the
plan. Windows—great banks of them—and terraces are stra-
tegically placed. And one whole wall of the dining room may
be rolled away out of sight. Sliding blinds, or “shogies” (fine
Ttalian church linen stretched on white cedar frames) are used
to minimize over-strong light or insure privacy. Decoratively,
too, these blinds are fresh and pleasing. The interior walls

throughout are of insulation board, flush surfaced, canvased
and painted in the main rooms, papered in the bedrooms. All
interior wood trim is surfaced redwood and all doors are made
of vertical grained Douglas fir and set flush. Most of the bed.
room furniture has been built in as part of the architecture.

First prize: West. (1938, January). House Beautiful Magazine, v80, 16.
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Opposite and above are three views of the living room. One shows the relations of the room
to the outer terrace and grounds; the others reveal the serene resHulness of
itself. Much of the furniture is built in. Individual pieces are,
bamboo or teak. Red and white against off-white

the living room
for the most part, either of
walls set the scheme of this sunny room

For specification outline
See page G6

2L

Specially designed bamboo
furniture is used in the dining
room, which follows the living
room scheme. Floors in the two
rooms are red and white linoleum

of the surrounding oaks
the hill slope frame the
of the entrance court and
ance, opposite. At right,
dining room, from the wide
kferrace looking in through
sliding glass wall. The
fgens, too, are here shown

d. Across the front win-
WS of the room, built-in, is
ing shelf. Note sliding
jies. Draperies are made
d ond wvhite Cellophane

First prize: West. (1938, January). House Beautiful Magazine, v80, 17.
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House of MISS MARGARET M. CARGILL
New Canaan, Connecticut
EDWIN MAXWELL LOYE, Architect
i HIS house has the symmetry, the open scale, the formal harmony
of mass, line and detail of a French manor house. Actually it

is relatively small, its rooms are few, there is no inch of wasted space.
As it stands, and as it won its first award, it represents good planning

and good architecture, But the more. It was designed from the
beginning for future additions which will make it as spacious as it
looks. Where the kitchen and garage now are will be a large dining
room, with a new service wing beyond. Where the entrance wing now
includes a bedroom and lavatory, later it will form part of a larger

bedroom wing to the south.

J This was part of the architect’s problem, and as such properly
| merited the jury’s consideration. But the house had also to be judged
‘ on ils merits as of 1937. Those merits are very real. Firs

the essential economy of the simple but free plan. A simple se

| L reclangles makes every foot of floor space usable. As for construction,

it is as simple and straightforward—stucco on frame. A semi-formal

| French forecourt keeps the approach to the house within bounds and
assures privacy. Construction details are presented on page 69.

JoHn cAss

A particularly pleasant terrace extends acros
rear of the main part of the house, as show
lorge photograph. The front of the how
duplicate, architecturally, except thot the')
are set back from the center and, for the sd
privacy, two living room windows become M

The entrance wing facing on the formalized
court is pictured at the left. The simple digni
the design and construction is evident. The #
walls, the quoins and all the trim are warm g

Directly opposite, the floor plans illustrate
spacious but very practical economy of the arf
ment. Eventually two wings will be added foi
and south, one for service rooms, one for bedn

First prize: East. (1938, January). House Beautiful Magazine, v80, 20.
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Thres large windows face the rear terrace from the living-dining reom—
one faces the entrance. French pieces stand against blue-green walls

First prize: East. (1938, January). House Beautiful Magazine, v80, 21.
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House Bcautiful Presents

FIVE PRIZE HOUSES

Eleventh  Annual Small House Compctition

EN times before. in preceding vears, we have made this same polite announcement.

And as many times it has signified an event of really major importance to the home
builders of America. This vear is no exception. Once again the only competition of its
kind—for American small houses qctually built——has come to judgment. These annual
competitions by no means embrace all the good building in the country, nor do they
include all the gaod houses published by House BEarTiren. But they do include the eream
of the nationwide erop, rigidly judged upon a basis of general excellence and individual
ftness to special requirements by a group of impartial experts. As before, a four-point
rule was applied to the judgnent of each house: 1) Excellence of design, Eeonomy
ospace and comvenience of plan. 3} Adaptation to special requirements. to lot and
ovientalion. 4+ Skill in use of materials.

National in scope, speaking geographically, the competition also proves universal in
the vange of its architecture and approach to living, On the following pages. among the
first winning group of houses having six to fen rooms, vou will see, first, an utterly
maodern house designed by one of America’s truly great modern architects, vou
will find a traditional house by an architect whose fame rests largely upon the vitality he
gives to the Colonial spirit. Within the two contemporary poles lie almost every kind of
honse and hou vle which can be identified and a number that cannol he tageed at all.
You will see these in a group of smaller houses next month. of remodeled houses in March.
and in houses of all sizes and kinds throughout the vear.

Study them. weigh them-—not only as the jury did. but according to veur own per-
sunal standards of beauty. efliciency and comfort. Same vou will like. some you may scorn.
Many will give vou new and helpful ideas. But all—and this is perhaps most important
—=will demonstrate the vigor and elarity of spirit with which America builds 1oday,

THE AWARDS -

qk: Frederic
Karnsh K.

First prize. (1939, January). House Beautiful Magazine, v81, 25.
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LUCKHAUS STADIO

L

Architect: Ricl]ard]. Neutra, Los Angeles;
Peter Phisterer, collaborator

Ouwners: Mr. and Mrs. Edward Kaufman

V BASIC canception, in plan, in construction, here is modern-

ism up to the hilt. Not freakish modernism, though. nor un-
tried. Mr. Neutra has been implying the same planning princi-
ples. the same continuously braced wood chassis construction,

the same utterly simple design elements for a number of yea
Even cursory study of the floor plans shows how fully the archi-

tect met the owners’

demand for flexible living space well adapted
to entertaining. The clover-leaf development of the space units
around this central idea is notable, not alone for its application
in this one case, but as an example of free planning for a pur-
pose. The photographs and captions explain both result and
intent. There is no architectural style which may not borrow sue-
cessfully some of the basic elements you find here.

First prize. (1939, January). House Beautiful Magazine, v81, 26.
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Thet functional simplicity may have its
own inherent beauty is ot once appar-
ent in these two photographs of kitchen
and master bath in the California first
prize winner. While the service coun
ters and cupboards resemble, appro
priately encugh, an assembly line, they
présent to the eye o swesping clean

ness of line that is both satisfying and

sensible. In o way the same principles
are used in the bath, with mirrors and

lighting for very practical decoration

tight ond below
posite views of the |
fure, token from the fireplace, shows o
part of the dining se with the study be-
d. The entrance space is beyond the living

fwo diamatrically
g spoce. The upper

ffoom radictor counter at the extreme right,
All finished walls and furniture B
pine hard plywood, with trim of polished
opper. And ol floors in the living arsas

re of Phi

ldownstoirs and master portion abave are
f€arpeted in dork brown frieze. The dining
lroom partition, left,
een from the library
d to the right of
ar, with access af the bock to the pantry.
Whe fireploce boy is set in o mirro

really @ boockease as
de, lower right picture,
e shelves is a bakelite

ed wall

leng rank of windows which you see re
ed in the mirror at the right and from
toutside at left is metal, aluminum coated,
fitted with aluminum coated Veneti
Plate glass is used cughout
except in the lorge arsos

& stair
it (top of poge opposite). Here the
diffuses the light. G
in the dining bay. The ¢ ' quarters,
illustrated, cre paneled in  blsoched
jany plywood, with furn

s blocks are

ire of the same
I All lighting has been designed as
the house, placed for general indirsct
ination, with lumilines freely used for
mfrated lighting, s in the kitchen,
4 baths and master dressing raom

First prize. (1939, January). House Beautiful Magazine, v81, 27.
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-_////-(/// Mewie Comfielition

WE TAKE PLEASURE IN PRESENTING
HEREWITH THE FIRST OF THE FOUR-
TEEN WINNERS—THE THREE LEADERS
IN THE CLASS FOR LARGER HOUSES

MERICAN houses are the hest in the world! Anyone who studies
the fourteen winners (presented in this and future issues of
House BeauTiFuL) of our Twelfth Annual Small House Competi-
tion will agree with us. Of that we feel sure. For these winners are
the choice of expert judges who spent hours examining and ana-
lyzing the hundreds of new American houses entered in the compe-
tition by the country’s leading archilects,
sarily represent all the good houses

These houses did not nec
built in the United States in the past few years. Bul they did form
ction of the best designs, They varied in style and arrange-

A Cross-

ment, in size and materials, in location and cost; but they all had a

o

distinguishing quality that is typical of American ingenuily, logic
and taste,

No one of the winners hetter illustrates this point than Mr. Benson
Eschenbach’s first-prize house (shown at left). It is atlractive, com-
pact, comfortable, economical, efficient and up-to-date. There's little
more that one could ask.

Unlike most of the houses submitted for judgment, this one has
a three-story plan. The slope of the lot down from the front to the
rear suggested this arrangement. The resull is that the house has a
two-story front and a three-story garden facade. All the master rooms
command a view of the valley beyond the garden, in addition to
having eross ventilation and plenty of sunlight.

To a person with an eye to the budget. best feature of the house
is its cost—just $10,000. This economy of construction—and, we
might add, of maintenance—was effected by elimination of a cellar

and attic, use of barn-red stained shingles, low ceilings, wide pine
floors and an absolute minimum of hall space.

Many niceties contribute Lo the special charm of the house. Knotty
pine, one of the friendliest of woods, is extensively used for inside
trim. The exposed sub-flooring (resting on beams) serves as the
ceiling of the lower floors, In the living room, the wide hard-pine
and the feather-edge panel-

flooring, face-nailed with wrought nail
ing on the fireplace wall came from an old house in Connecticut.
The stairs to the lower floar descend beside the chimney, which is of
ledge stone that is left exposed. In the library and the dining room

House Beautiful Magazine’s 12" Annual Small House Competition: First Prize.

January). House Beautiful Magazine, v82, 15.
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rchitert: BENSON ESCHENBACH Fovssctutt, N/ U

(iener- BENSON ESCHENBACH Attty N, Y

(pictured at left) there are adzed: beams,
old brick floors and palm-finished plastered
walls. Four window casements open on the
garden from each ground-floor room. These
windows were made according to carly-
American precedent, with almost-square dia-
monds, flat leading and bracing sticks across
each window. Instead of building a window
into the semi-circular areaway facing the
kitchen sink, Mr. Eschenbach installed glaz-
ing over the areaway and planted a little
indoor garden on the level of the counter,
Concealed lights are used at the junction of
the areaway and the walls. The bedrooms
on the top floor have built-in beds. There is
a laundry chute from the two upper floors
into the boiler-laundry room. Truly this is
an American house of which we all should
and would be proud. And we think it proves
our point about American houses being the
best in the world,

House Beautiful Magazine’s 12" Annual Small House Competition: First Prize. (1940,
January). House Beautiful Magazine, v82, 16.

146




7 2 >
(éamﬁ'mﬁr » f/ ala

FAMILY
Two odults, thres childrer
CONSTRUCTION
Frame
MATERIALS
OUTSIDE WALLS: shingle
ROOF: shingle
INSULATION: rock wool
WINDOW
INTERIOR WOODWORK:

knotty

pine
PIPING: br
GUTTERS AND FLASHINC

copper
KITCHEN EQUIPMENT:
refrigerator

fric

ronge, ventilator

bome laundry

— —

BRI 14"

JOHR EASS

B o]
c
I
F
=
Lo Dining Jermce
—~ -
e
L\ERARY D i
1321248 4"
5 — TR/ oue
) K78 04" ERRACE
667 [

ARBOR

Ny

House Beautiful Magazine’s 12" Annual Small House Competition: First Prize. (1940,

January). House Beautiful Magazine, v82, 17.

147



20

in 1934, he

From tim

House of Patricia Lingane Rowe, Georgetown, Conn.

HIS house, designed by architect Richard Rowe for his
wife, received more votes than any other house in the com-
petition. The judges considered it that good. Yet the funny
thing is this: its style is hard to define, It is partly English,
partly Early American, with now and then a touch of Modern
and French Provincial. Of course, there’s a reason for the
design, “The land is hilly, wooded and rocky,” explains
Mrs. Rowe. “We also had two tremendous oaks and a hickory
which we wanted 1o enjoy. And we wanted a hathing pool
which could be seen from the living room. So we located the
house on the shelving slope overlooking our brook, hidden
from the public road. The profile of the land at this point
seemed to call for this particular type of architecture. It suits
the Connecticut landscape, yet it isn’t the usual Colonial or
Early American sort of thing.”

The Rowes’ problem was to keep the house small, yet at
the same time to have a living room comfortably large for
entertaining, plus a small separate room with privacy enough
to be used as a study (or in case of emergency, as a guest
room). This indicated the elimination of the dining room, the
lengthening of the living room. The scheme works out very
well. The living room can be made one room or two merely
by rearranging the furniture which divides it,

Best features of the house as far as Mrs. Rowe is concerned
are the bay windows, one facing west from the study, the
other east from the living room. The partition of fluted. trans-
lucent glass, between living room and study, provides much
light for both rooms at all times of the day. The only change
Mrs. Rowe would make in the house would be the addition
of another living room bay.

First prize. (1941, January). House Beautiful Magazine, v83, 20.
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The study has four built-in book cases,

two cupboards. All floor boards are random

Furniture and divergent in-
terests divide living room. At
living end is fireplace; at
dining end, French doors to
dining terrace and lovely
trees. All east windows over-
look pond and valley. Study
may be used as a guest room

Living room fireplace is &’ high, fopped by hand-hewn chestnut lintel from old #ree on land

First prize. (1941, January). House Beautiful Magazine, v83, 21.
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They built as simply as their

forefathers—but they used

modern materials « « « o« &

HEHE is another example of “Twentieth Century Colonial”—and it has been awarded first

prize in the class for houses of 7 to 10 rooms. The inside story is told by the architects and
owners. Listen to Allan McDowell and George Van Anda, architects: “We had a problem be-
cause the owners wanted to place a somewhat modern house in the midst of a farm group, near
a house of about 1750. We knew we had the solution when a neighbor, seeing the frame with
only sheathing on it, said, “What the hell is Hodgins building another barn for?’”

First prize: class Il. (1942, January). House Beautiful Magazine, v84, 24.
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The owner wanted [and got) a house which would it comfortably into
its New England landscape without conforming slavishly to tradition

Everywhere it is a house which looks out across lawn and meadow to
distant Berkshire hills and so simple that Modern is at home in it

25

Best part of the story is told by Mrs. Eric Hodgins, the owner, w ho
deserves much of the credit for the arrangement of the house,
according to the designers. Here’s Mrs. Hodgins’ own account
of the reasoning that lies behind this prize-winning house. You'll
get an X-ray picture of the motives that are causing “Twentieth
Century Colonial” to spring up all over this country: “Our farm
is on a hill (called by courtesy ‘mountain’) in the foothills of
the Berkshires. One of the few reasonably level spots with a
beautiful view was the obvious site for the house. The original
owners apparently felt the same way about it a couple of hundred
years ago, because there they had built the farm house and, across
a little dirt road, the barns. Some distance away, but visible,
is a remodeled tenant cottage,
So a group of Connecticut farm

buildings already clustered around
the site of our new house.

“The basic premise was that our
house must be of such shape and
style that it would fit comfortably
into its (Continued on page 81)

GEORGE VAN ANDA

Feeling of openness and free passage to outdeors The shining kitchen—a modern housewife's dream Under cover you go from house to double garage

First prize: class Il. (1942, January). House Beautiful Magazine, v84, 25.
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past. Planning

|
‘ created by our
|

Dining room with sitting
room bay, for use as sac.»
ondary living room by chil-
| dren or parents. Note mass =—

of windows facing garden

i and the sunny south

1 sToRAGE ¥

|1 Nete unusval amount of CUPBOARDS

| I storage space provided in e

! Kitchen and dining room for S
silver, china, glass, and, TABLE
table linens
Provides for eating in the Sl
kitchen (most people want Z=&'x14-0
this), plus eastern exposure

for cheerful mornings

Scientific kitchen with three
| exposures. Also nate quick
access fo both front and
back doors

All service activities well
insulated on counts of sight
and sound from gardens.
Yetplayyard canbecreatad
in front of kitchen under —
Mother's sye

KITCHEN
l0-0%12* 0"

Modern laundry on first
floor (using an eutomatic
washer, hence no steam or
odors) combined with “mud
room' for children to hang
up coats, keep avershoes,
etc. Also generous cup-
boards for cleaning and
laundry supplies 1

LAUNDRY & MUD RV
8-6'x[27-0"

. STORAGE OVER
Inside entrance from garage BENCH
to house

|1 ‘vrf are not presenting these plans as “perfect.” With any-

thing as personal as house plans, there isn’t such a thing. line, so necessary for giving every room three expos
Hundreds of variables affect the quality of any plan—your
way of living. budget. sile, climate, etc. But this house.
chitectural consultant Julius Gregory, has
the qualities that all good plans should have in this day and

age. Its characteristics represent the best living standards

| These plans HAVE EVERYTHING

The house of the future will be no better than its plans. All the wonderful
materials, all the promises of pre-fabrication won’t guarantee a better
standard of living unless the planning is superior to the planning of the
the home-owner’s responsibility—no matter how houses
are l:nill or how much they cost. How mueh house and better living you

get for your money are dependent on your own enlightened thinkis g

A solor stairway, primorily of glass con-
struction, to allow the radiant heat of
the sun to help heat the house in the
winter. Shade is provided, by roof over-
hangs or blinds, to prevent unwanted
heat in summer. Solar heat, introduced
in a stair well, can circulate to all ad-
joining rooms. (More on solor heating
another time.)

known in our kind of society. Tts many-jog exterior

would be too costly for many budgels in pre-war days.
we can expect lower costs on wall construction. thanks
variety of pre-fabricated interlocking-panel systems (pg
mitting individualization), wl
war when home building starts up ag

TERRACE

h are sure to come after

gain.

You will note that all rooms have
exposures, and that each room hai
ane wall comman to ancther room. Id
for light, ventilation, sunny cheerfuln
Notice how much glass (windows
doors) there is on this L of tha h
reason of heating by the sun in

Living room is a dead-end room,
insulated by its placement from K
smells and noises. Good wall spe
furniture arrangement

Front door is recessed info a storm vesti-
bule, giving year-round weather protec-
iion. Storm doors stay up all year round,
but fold back in recess in good months

Note fine closets and storage cupboards
around the front hall, for stering coats,
haots, card tables, games, etc.

LIVING BM
14-0%x 200"

Porch on living room provides o
kind of ouidoor living space
winds—which nefther garden can

Porch with a deck above. Porch
screened and turned into outdoor
it climate calls for this

w
-
-
]
-
-
=
-
=]
=
@
=
]
=

—
= grind

Toolshed in garage with out-
side access. Notice amount
of storage space in garage

Garage enfrance close to

Note house hos twa kinds of garden areas
—one on the east and another on the
west. Permits a variety of outdoor liv
ing, providing either sun or shade when
wanted. Orientation is the most import-
ant part of .any plan. More on this on
pages 50 and 51, (We assumed prevail-
ing winds for this house were from west
and northwest.)

OARAGE
12-0'x 200"

TOOLS

Garage door opening is recessed under
the roof lines and a trellis has been cre-
ated to further indent the opening. Be-

street, permitting economies = cause most people leave garage doors

in cu;mruzvion of drive. A / open after driving out, designing needs

definite owner preferenca to obscure and minimize the yawning hole
TO STREET

House has three glass bays, which are fa
well liked these days. Bays provide exe
terior charm, os well as make rooms more
enjoyable to live in, because of improved
light and ventilation

Note that main living quarters are wall
back from the street, that they turn away
from the cold, sunless north

FIRST FLOOR

House Beautiful Magazine’s home study course. (1943, August). House Beautiful

Magazine, v85, 44.
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fhrse bedrooms have
W exposures, enabling
om to have complete

45
Ghion, regordless of DECH Each bedreom hos both closet and builf-
ltonditions. Each bed- in drawers, increasing the storage facil-
b alio hos its own deck ities of the room
Master bedroom has generous closets
Qi floor spoce wied Selar stair well continues to the ceiling plus two sets of bullt-in drawers, Nofe
i of the second floor, which gives bath drassing room in passage to bath. Thers's
floors the comfort of radiant sun heat. a grille high up n wall ovsr beds inte
Glass plant shelves occur in the corners tha chimney, fo vent alr into and through
lorage closet off sec i
; 5 e attic =
Mlor hall for keeping s a
Bge ond all bulky im- EE‘ H‘ROC‘M -
e 136 x14:0 Hanging ‘and £ Iding stairs con be set 7
\ into ceiling of hall, 1o give access to L]
DRAWERS the attic (‘ =
~ . =
cL £ \ »
I l 1T % { D =
i S S =
: ¢ 520 I -
: L et 18] . =
BED RCOM = W STORAGE »
130" 14:0" & oL cLos BED ROOM
[4-0% 15-0"
DECK
ol R 3
BATH E BATH DR BM,
b =

Both bathrooms have closets, making it
possible to store bath linens and personal
sundries right where vsed. This is in addi-
tion to a linen closet for bedding with

Bay s ideal as o window seat, or can be
furnished with chaise, lounge chairs or
with a desk

access in hall

ich side of

E

W

lot is a west-front let (ap-
ly) this plan is ideal.
fion of the main rooms
id the south is the best prac-
olar stair

well will work

the

L

E

Flapping aver the plan makes it
good if site fronts to the east.
New solar stair well will get sun
from middle of day on. Streets
seldom true up with the compass

SECOND FLOOR

S

IE W

N

For a north front site the plan
would be best this way. New solar
stair well will take in heat during
first holf of day. Best orienta-
tion for plan is shown big acbove

Master bathroom has new-trend lavetory
surrounded with generous counter space,
which also makes possible engineered
storage facilities below long counter. See
House Beavmirue, April, 1943, page 50
Note concentration of plumbing in small
area, cutting piping runs. The two baths

occur over downstairs powder room

Most of the complaints common to present-day houses
have been cured in these plans. But on top of that we have
incorporated the best of the proven, progressive thinking
known to our times with such things as “solar radiation”
(allows you to use the heat of the winter sun to help heat
your house in wintertime). All rooms are well-defined by
partitions and can be closed off from each ather. contrary
lo some modern theory. Another time we'll tell you about
this. To see two ways this house can look, turn the page.

street. you build on aifects your plan

N

Wy IE

————

8§

For a south front lot this plan is
veey pucrs Solar stair wall ‘would
be no good; the cheerful southern
sun would be wasted on the side of
the house with the fewest windows

House Beautiful Magazine’s home study course. (1943, August). House Beautiful
Magazine, v85, 45.
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HERE IS THE
PERFECT BACK YARD

—take it as your goal

Here is the perfect back yard — take it as your goal. (1943, June). House Beautiful
Magazine, v85, 32.
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I

don’t say the quantities of each thing are right for

is dream hack yard has everything. We

you. But everything desirable is represented. And you can
e the proportions to suil your lastes and your pockethook.

ut further ado. we list the th

s that we put into this

back yard. You can find them at a glance, then study them at
leisure. And we hope they’ll inspire you to go and do likewi

Our yard has privacy from the street and from the neighb

This back yard contains 25 atiributes to perfee

vou find what they are? Not many perfeet specimens
fue to lack of planning, space. and elbow grease.

Most everything here can bhe afforded. So get busy

It catches all the cooling breezes, yet it contains nooks of shelter
for those times when a breeze is chilling. It has both sun and
shade. No yard can be complete without both. It has both a
terrace (to save wear and tear on grass) and a grassy lawn. It
has a play-yard for young hoodlums and quiet spots for adults
and elegants who lean to the isolationist side. It even has facili-
ties for snoozing—vportable, for moving into the sun or out of it.
Tt has two places for eating—one for (Continued on page 82)

Here is the perfect back yard — take it as your goal. (1943, June). House Beautiful

Magazine, v85, 33.
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What people want in POS§;

Would you like to learn from the mistakes of here has never been a house like the one shown on the ne

five pages, It was not designed for any one [amily. buf
satisfy the surprisingly similar wants of thousands of famili
Its characteristics have been preseribed by the demands
families who acqu

thousands of other new home owners? You

can. for we have dreamed uwp a house that

contains all the characteristics recent new

home owners say the 194X house MUST have

ed new houses just before Pearl Harbg
and who are, therefore, the best house crities. It is
of all the things these families now have (and priz
they had (but haven’t). It is a house to use as a measur
stick, against which to measure plans of your own. i

4 COImpost

By Elizabeth Gordon, Editor

WINDOWS FOR
SEED_FLATS

HjaLass
Rall

JALOUSIES TN
SUMMER, - BLASSED
ER

Analyze these plans, and you'll
know what America’s best housed
people think is essential for a good
home. They make very good sense:

1. Garage is close to the street, mak-
ing possible inexpensive. short Tuns of
driveway. Garage also serves as a bul-
fer, separating service functions from
the principal living quarters. Garage
s to the kitchen, asz
well as outside protection to the front
door. for guests who come home in the

gives inside ac

family car needn’t be taken in throngh
the kitchen,

2. Plentiful storage space in the garage
for all the oddments that the modern
family wants to keep there: tools, lawn

mower, bicyeles, lawn  rollers. This

space can be utilized as cuphoards or
elosets or shelves,

3. Access from the garage directly 10
the garden arca, so garden equipment
is always close at hand without being
carried or dragged too far.

4. Service entrance for deliveries com-

&0

pletely sereened from living
outdoor terraces, and requiri
livery boy to make very it
tion into the house. All
tions,
vard, highly visible from

including  the child

5. Gencrous turn-around spag
to back out of garage. Alsel
guests to park their cars offs
des

ahle under certain cond
6. Main entrance is well pl
spect to all private living
heing well away from livin

House Beautiful Magazine’s Home Planner’'s Study Course. (1944, February). House
Beautiful Magazine, v86, pt.1, 60.
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WAR HOUSES . . . .

ing roum, terraces, porches, ete. Yet the
yista from the front door through to
the library window wall is appealing
and important, a quality much liked

by Americans,

7. Front hall offers excellent traffic-
way tu all parts of the house, so the
bell may be answered from any direc-
tion. Its relation 1o rest of rooms makes
all the public rooms dead-end rooms,
which means traffic need not course
through one room to get to another.

o be glassed in winter for plants.
11 Garden pocket to be used in very
ot weather (excepl in late afternoons,
when dining terrace will be the spol to
sit), when shade and breeze are wanted.
‘A hedge toward the street gives this
privacy. This is planned for the addi-
tion of 2 [uture guest rovm or library.
12. Dining room has a big bay, which
ean be furnished as a breakfast nook
or as another reading cormer. Three

ig wall =paces make furniture place-

at easy. or will provide for built-in

8. Rear part of hall has been used for
hooks and desks. and sliding doors in
its three door opening permit it 1o be
closed off inte a cozy book nook. Un-
less halls can be used, in some such
manner. for more than traffic, they are
a waste of space,

9. Living room has three exposures,
the main one on the south being a big,
over-scale bay which will frame the
zarden view and be an important arch-
itectural focal point to decorate around.

(See Houvsk Beautirur, Qclober 1943).
Big door opening to hall permits din-
ing reom to be thrown together with
hall and living room for parties. No-
tice dvor to dining terrace and vista
heyond.

13. The kitchen and pantry represent
the best modern practice, but have
added  advantages of more window
area, a dining table integrated right
into counters, so it can be used for work
surface. a huge cleaning closet (no
more “broom closets™), high visibility

&l

(Bay windows are becoming as popu-
lar as fireplaces for that purpose).
Living room is wonderfully insulated
from the noises and smells of the
kitchen, Tt has good wall spaces for
important furniture, as well as places
for free-standing pieces. Also the pos-
sibility for built-in shelves and radio
and television equipment at north end.
10. Double duty porch-room with ja-
lousies for privacy and wind protec-
tion in the spring, summer. and fall,

of service entrance and the play yard.
They are also well insulated from the
rest of the house—against sound and
smell.

14. An inside stairs to basement, hous-
ing in same framing a “back” slairs to
the servants’ quarters or future “back™
bedrooms.

15. An outside grade stairs, facilitating
the delivery of such staples as fire-
wood. coal, and making it easier 1o hang
out the wash—if the laundry is be-
low the grade. (Continwed on page 64)

SAAAILAVIS ASAOH

)
§
{
3

House Beautiful Magazine’s home planner’s study course. (1944, February). House
Beautiful Magazine, v86, pt. 1, 61.
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On a narrow eity lot, Mr. and Mrs. Charles Trow-
bridge, Beverly Hills, achieved a dream house and

\

the privacy, gardens, and patios usually associated
with a country estate. Careful planning did it.

Trowbridge home should solace despairing vet-

Lavaany
ISR,

erans who deem an acre of ground necessary to

such Tuxury. Skillful placement of house, purpose

ful landscaping can compensate for lack of grounds.

A Proper Dream House for Any Veteran. (1945, January). House Beautiful Magazine,
v87, 35.
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PROPER DREAM HOUSE
for any veteran

A Proper Dream House for Any Veteran. (1945, January). House Beautiful Magazine,
v87, 36.
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PHOTOGRAFHS BY MAYNASD P

® Show us an American who doesn't relish eating out of doors!
Veterans have had more than the
ditions like these in the Trowbridge 1
the patio. Note sheltered woodbox and shelves to

hare of it, but not under con-

ai, where diners look into

ght of fireplace.

® Kitchen windows opening on lanai (see July 1944 House Bear-
MFUL for definition of lanai) e light from the lanai’s open
tool. The outdoor fireplace is used for all grilling to keep house
smoke-free. Floor of lanai is brick-paved like patio for casy upkeep,

uburban block,
The privacy

'® Left above: This patio, right in the midst of a
has all the seclusion and priva
_"b ereated, of course, by the high wooden fence. Tt
(designed that neighbors couldn’t help liking their side of it

'y of a country est
is =0 well

® Left: With both a lanai and patio the owners can be outdoors in

more kinds of weather. When the sun's too hot, the lanai is a

dy spol. (Notice how shade is made by the sereen under open
f.) When the porch is 100 cool, the sunny patio is comfortable,
P Y F

37

A GOOD SMALL HOUSE CAN
BE A PRIVATE
KINGDOM IN ITSELF

s house ean he compared in size to what

is commonly known as a two-bedroom

house, But see how mueh more than usunal

convenience and comfort it provides

HOUSE small in size need not be small in per-
i formance. The house which you have seen on these
pages and on the front cover proves that. Its owners.
Mr. and Mrs. Charles Trowhridge, of Beverly Hills, en-
Jjoy luxuries not usually found in a house of it
Check these extra niceties on the floor plan below:

1. A spacious entrance hall, approximately 10" by
12', which gives this small house great dignity,

2. Four rooms with bay windows, which bring in

more light and out-of-doors,

3. A protected outdoor living room, called a lanai,
for outdoor dining and entertaining.

4. A eolorful garden vista for practically every Toom
in the house, even though it’s in a city block.

5. Unusually large storage space, There are 19 clos-
ets and cupboards (count "em!) in this house.

6. Bedrooms separated from the daytime rooms by
adequate, but not wasteful halls. Notice the window
seat and bookshelves in the hall outside the bedroom.

7. A separate utility room, which serves as an entry
for deliveries, etc.. and which houses the laundry tubs
and ironing board for ground-floor laundering.

® Veterans who wish to buy or build their own homes
may apply for a loan under the “G. L Bill of Rights." It i=
necessary merely agency and make
application on the form which the agency will cupply. The
Government does not lend money, but acts as guarantor
for 509 of loan, it= total obligation limited 1o $2.000,

to @0 1o a lending

A Proper Dream House for Any Veteran. (1945, January). House Beautiful Magazine,

v87, 37.
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THE
[ERST POSTWAR
HOUSE

House Beautiful Magazine’s Home Planner’s Study Course: The First Postwar House.
(1946, May). House Beautiful Magazine, v88, cover.

161



n RS

PosTw

\g
2
i
£ )
§ 7 f you helieve that a house should be a custom-
W made thing—an expression of the owner’s way of
§ life and personality—you will want to give close
L] & atlention to this first demonstration house of the
postwar era, For it contains some 350 ideas for
§ better living—any or all of which future home-
owners may incorporate in their plans. or demand
if they buy. It should be viewed for the meaning of
its parts, rather than as a whole,
It is the result of more than 10.000 man hours of
House Brautrue May, 1548

AR HOUSE

creative dreaming by several scores of experts, Builf
in Los Angeles, as an experimental project, hy Frila
Burns, one of the biggest United States home-build-§
ing operators before the war, it was intended to be
materials,

a laboratory to try out new products,

designs. and methods. Nearly 100 makers of house

ked with Co-ordinatar§

materials and equipment we

Jose,

ph Schulte, Associate Builder Paul Campbell, and
Architects: Wordeman and Becket to cram into this

“showcase house™ every possible product and ides

House Beautiful Magazine’s Home Planner’s Study Course: The First Postwar House.
(1946, May). House Beautiful Magazine, v88, pt. 1, 82.
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er living. Los Angeles department store Bul-

through Decorator Amy Ames, furnished it in

g with the forward-looking meaning of the

¢ enterprise. The result of so much high-pow-

[dreaming is recorded on the next 40 pages by

“architectural photographer Maynard Parker.
k. read. remember! See also page 194.

This house now on exhibition of Highland Avenue
‘and Wiishire Boulevard, Los Angeles, California.

83

House Beautiful Magazine’s Home Planner’s Study Course: The First Postwar House.
(1946, May). House Beautiful Magazine, v88, pt. 1, 83.
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House Beautiful Magazine’s Home Planner’s Study Course: The First Postwar House.

Is Nlore Imp ortant

Plan Liselt

(1946, May). House Beautiful Magazine, v88, pt. 1, 86.
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Here's once when the sum of the parls is greater than the whole. For
here is a plan whose greainess lies in its details and segments. any of which

could be used alone. So sindy it—not to duplicate it. but 1o borrow bits

and sections—so that your own totally different plan can have greater utility

a7

House Beautiful Magazine’s Home Planner’s Study Course: The First Postwar House.
(1946, May). House Beautiful Magazine, v88, pt. 1, 87.
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—< 1896

The pretentions house of the nineties lad porches that
had no relation to their gardens. The owners sat en-
throned on them in {full public view of every passerhy,

The garden was just window dressing for the facade,

he porch
came down and

has gone to work

t the turn of the century people did their outdoor
A]i\'ing very much in public view, in rocking chairs

within the restrictive railings of the high front porch.
They did not step into the garden, because there was none-
in the living sense—only stiff flower beds spotting the front
lawn, designed to impress the eye of the passerby. Privacy
was not valued and, therefore, not planned for. Making a
“big show” was what mattered then.

In 1903, House BEAUTIFUL, aware ahead of its time that
all this was slated to change and that outdoor living would
become an important new dimension in American life, de-
plored “this curious love of publicity that has made so
many of our houses as well as grounds Queen Anne in the
front and Mary Ann in the rear.” We then advanced the
suggestion that homeowners “put the lounging porch in the
rear, facing the garden, where we may have flowers and
shrubs to our heart’s content.”

Today the suggestion has hecome a reality. For chang-
ing social conditions—heavier street traflic, houses closer
together, ete.—have changed our minds about wanting to
sit in public view. The heavy press (Continued on page 287)

The Porch Came Down and Has Gone to Work. (1946, December). House Beautiful
Magazine, v88, pt. 2, 202.
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Garden Editor

1. Contrast with the 1896
porch this porch-terrace. It
represents an almost complete
merge of house and garden, as
witness  the  awning-covered
porch and the open outdoor
living tervace beside it.

2. A jporch  i= year-round
equipment in Florida, where
residents spend most of their
time outdoors, To thiz porch
1

a paved terrace aded by

sea  grapes increases  loung-

ing and entertaining space.

3. Dining and just plain sit-
ting are enjoyed on porches
all over the

untry. This one
is roomy enough for a diver-
sity  of activilies, and is
practically joined to the gar-
den by the fagged terrace.

4. A poreh or a terrace is
an essential of the modem
house. But notice that, un-
like the porches of 1896, this
one does not cut off light
from the house or obstruct

the view from the windows.

e

The Porch Came Down and Has Gone to Work. (1946, December). House Beautiful

Magazine, v88, pt. 2, 203.
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A Good Way

to Acquire a Home
— anno 1947

his year war time taboos or postwar garage, It adds up to only 700 square feet |

priorities will not stop your building the floor space. But it will not be the limit of #

new super house you've planned. But high Cointe’s living, even though it is a complete lit
costs may—also restrictions on size. So what house in itself, one offering good suggestiol
sort of house can you build for your money to any small-house planner. The owners |8
now? Must you make agonizing compromises very smooth plans for further development of
to condense your needs and dreams to your entire lot. These plans include a future fulls
smaller building dollars and the government house at the top of the hill, one which will rea
limitation of 1,500 square feet of floor space in fulfill their notions of what complete livi
a new house? Or are there still more ways than should be. This will be their regular home
one to skin a cat? they are able to build it. Then this existi

A veteran, Clement Cointe, his wife, and a house will become a self-sufficient guest hou

smart team of architects, Harold Bissner and connected to the main house.
Harold Zook, found that there were. The small If you will flip the pages over to page 1
stop-gap house you see here, is part of their vou will see a sketch and plan of the compls
hard-headed but handsome scheme to straddle project when finished, Approximately $8,800°
present building conditions. It is really an apart- the cost total of the existing house. But th
ment on an acre of land: one-room living quar- includes fees for planning the future house i
ters, kitchen, dressing room-bath, plus two-car entire property as well (Continued on page l
§¢guuﬂ%§“
o §
P roue™

PHOTOGRAPH BY JULIUS SHULMAN

r'\ t a luxury house in size or cost bul
the good living it permits. Less than half the)
size allowed by government regulations, it consif
all-purpose room of wide wingspread. plus bathy
garage. It's a first step toward a fine house and

bove the retaining walls already in place at

owners will build the complete house of thel
when their ship comes in and regulations go ouls
age will connect the two houses and road, give ea

toboth of them. Present house will become guest

his dining portion of the principal room, ri
out on the terrace (center oval will become a§
pool later), but is sereened from garage abow
walls. Winding steps in luxu

several pockets next to house for lush, lrupi_

House Beautieul, MarcH, 1947

A Good Way to Acquire a Home — anno 1947. (1947, March). House Beautiful
Magazine, v89, 100.
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At Night
It's a Bedroom

1. With a twist of the wrist this folding partition
bisects the room. Malf of the household can re-
tire with a whodunit, the other half entertain at

SANAILAVIE ASNOH

the fireplace end of the room if they choose, The
gecordion partition is set in a ceiling track and
is made of venetian blind slats between two fabrics.

2. A jumbo size desk by day, the cabinet under the
window wall has bedroom proclivities. too. Two shoe
cabinets and storage space for extra clothing and
blankets are in it. Pin-point ceiling light above it,
draw curtains screening the glass could make it a
night dressing table. Walls here are shocking pink.

5. Thiz familiar L-shape arrangement of couches.
corner table. and flanking book shelves is both an
ideal living and bedroom set-up. thanks to several
ingenions tricks, The long shelves secrete bedding
which merely needs unvolling onto the beds at
night, The corner table holds daytime couch pillows.

PHOTOGRAPHS BY MAYNARD PARKER

4. Opposite is the room in its daytime dress. opened
to full size. Adjoining that lounge corner (looking
now as if it never had known the word “bedding™)

is a sliding mirror door. Tt leads to the bath-dres

roomwhich has ample elothing storage space. An out-

gide door here will lead to the future swimming pool.

A GOOD WAY
TO ACQUIRE A HOME
—ANNO 1947

103

A Good Way to Acquire a Home — anno 1947. (1947, March). House Beautiful
Magazine, v89, 103.
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At left is the real secret of how lii
\ one room can be comfortable, @
tive, and complete. This storage wall
only quarters for the dog. Left to ri

has coat closet, bar. radio-phong

record space, a china and linen cupl

elow you can see the storage wall
B all compartments closed. Only
cular opening for the radio-phong
loud speaker shows, Notice the integ

texture of the rongh-sawn redwood
which make an original, inexpensivel

I?ﬂcing page. Though room is used

ing, dining. sleeping, its furniture

in scale and colorful. (This sofa is
ing-pink wall color, ehair and ottomg
pony hide.) Trick is to use a few d
duty pieces—not a lot of small U

ront door is farthest to right off
glass panels and it matches themd
tains pull over from right to serel
Curtain at left (not visible) pulls@
glass panels. Extension table i
dining, has pin-point  ceiling

PHOTOGAAPHS BY MAYNARD PARKER

A Lot of Living
ina
Little Space

HOUSE BEAUTIFUL'S

A Good Way to Acquire a Home — anno 1947. (1947, March). House Beautiful
Magazine, v89, 104.
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Now a minimum house
Later an estate

A Good Way to Acquire a Home — anno 1947. (1947, March). House Beautiful
Magazine, v89, 106.
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SANAILOVIE FSNOH

!
|
éi‘

A \ I. \ ] ?3)‘ o Specification Data on Minimum House
| foL ! Owners: Mr. ond Mrs. Clement Cointe. Architects: Harold
:: | | Bissner and Harold Zook. Lecation: near H i al-
[ | - ifornio. Cest of house: Approximat $8,800 .
& / ) ecturol fees for both present ond future ility
/ m 5 installations and planning of whaole p f Ccsl of all
/ / | foundation work: About $2,900 t house, future
A | house, garage; completion of c Cost of
S | lond, landscaping: Approxim g all wal
| work and dreinage, road, fence terials . and
- | cost of lond itself. Area of existing hwse A dre
\ fest. Area of future house: About 1925 square feel. Area of
? 7 I whole lot: | acre, Construction of exw‘sﬁng housP Qutside
} | walls: 1" x 12" redwood boords and 34" x 34" batiens ove
j | I5-lb, felt. Inside walls: Painted plaster, 11/2" wide
\ rough sawn redwood stokes, Floors: 2 « 6 d i
\ Wood sub-flaoring. I finish flooring. Bathro
kitchen haove lincleum. i tters on 12 5
k . covered by wood s ng. h roofing, compasition felt
. and granules. 4 ‘ ‘ Painted
ploster. Windows: Fi ilat 55 tran
il soms obove them. : thraugh Heating:
/ o Cnis:flaor firines, ‘slecti heater, Retaining walls:
4 . =5 Concrete rubble, Terraces: bl i top.
d Wer—— i
NG Sl A GOOD WAY
‘ A TO0 ACQUIRE A HOME

N 365

—ANNO 1947

A Good Way to Acquire a Home — anno 1947. (1947, March). House Beautiful
Magazine, v89, 107.
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The Bright New Hope of the

Building Business—

Industrialized

housing

SPENCE AIR PHOTOS

Henry Kaiser may have solved the prob
mass manufacture of the small house,
partial prefabrication, a standardized ¢

and good land development. He produce:

ished house in a finished community to

Two of many assembly lines in the Kaiser factory.

one price. Most important, he has lick

PHOTOGRAPH BY “"DICK'* WHITINGTON

“rubber stamp” look dreaded by the

Thc American people have long been demandin
home builder match the automobile manufs
bringing to house construction the same modern §
technical efficiency, economy, and engineered qua
the motor maker has brought to his product,
In working toward that goal, however, the buj
been confronted with obstacles the motor maker ha
- to face. Human beings are always slow to change the

Assembled “storage walls” moving along to be p mental ideas. Nowhere has this been more evides

House BeautiFut, AeriL, 1947

Industrialized housing: the bright new hope of the building business. (1947, April).
House Beautiful Magazine, v89, 106.
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e toward the home as a place to live.
footed notions of what a house should look
made, and what it should do.

those attitudes are almost buried, and
e they have them. The home builder con-
it with a somewhat paradoxical situation.
¢ heard insistent cries that building be
fing it abreast of other major parts of
fy. On the other, he bumped head-on into
tions about the appearance and struc-
use.

is conflict, many an ambitious experi-
been wrecked or badly damaged.

r and Fritz B. Burns, the heads of
omes, believe they have created a home-
will resolve that conflict.

discovered how to produce houses by
methods without sacrifice of beauty and
They believe that they have found
that people will want to live in, and
flord to pay.

nation, putting houses together in a
most sensible technological answer to
oblem. Hence was born, in the early
or. He standardized the design of the
ard pattern into wall, ceiling and floor

communities, despite mass production

Air view of new Kaiser development shows how a
system of “fundamental variables” produces variety
by varying roof lines and foundations. Kaiser be-
lieves that factory production must be coupled with
land development to produce a finished, ready-to-
move-into house; that building houses in guantities

& Y0UR i i . .
& in factories still does not provide shelter because
- . . "
f% $ land preparation takes time and experience,
&
@ roun®

panels, and then labricated those sections in a plant accord-
ing to established mass production techniques.

The prefabricator drew the public spotlight. He was hailed
as the probable savior of the industry, the man who would lead
it out of the dark woods of technical backwardness into the
light of a great and continuing volume market for housing.

The only trouble was that virtually ne one bought the
houses he made, until war created a huge emergency demand
for almost any brand of housing in the shortest possible time.

Why did the prefabricator have such poor luck until the
war buoyed him up? Because he, in his intense pre-occupation

with the technical phase of house-building, ignored important
social and psychological factors. He did little to take the
factory stamp off his product. He learned people don’t want
houses to look mass produced (Text continued on page 117)

For mere pictures of this housing project, turn the page

“rubber stamp” look in Kaiser

Industrialized housing: the bright new hope of the building business. (1947, April).

House Beautiful Magazine, v89, 107.
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SPENCE AIR PHOTOS

Note how constantly the changing roof masses and site

arrangements keep monotony out of a Kaiser community.

a § 8

Plus

Equals= <

By rearranging such variables as ga-
rages, porches, roofs, colors, ma-
terials and placement-of-house-on-
land, Kaiser could produce 740 dif-
ferent changes of appearance with ;
only the one standardized floor plan S

r
& ®
BRF AN NS YN,

S —

Industrialized housing: the bright new hope of the building business. (1947, April).
House Beautiful Magazine, v89, 108.
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ts the same house

RAPHE BY MAYNARD PARKER

qatage | daive

i so
ough all houses have the same floor plan, there’s no lack Using stucco for wall material. a hip roof, light colors, you
L of individuality. Exterior treatments differ, site arrange- get a house of Modern appearance. Garage opens from side
nts differ. This scheme has garage detached from house. allowing parking space on lot. Front porch is a breezeway.

=]

housr
e
5
gatag:
—7
| -

arage iz attached directly to front of house and is turned This Early American version with gable roof, shingle siding,
to face street, reducing size of driveway. Front porch is Colonial trim is our cover picture, Note how varying type
ler. This is the house that we show on the front cover. of roof, porch, wall materials. garage changes whole aspect.

oving the garage to the right creates a large porch be- Low, sloping roof lines. long front porch, a dado of dark,
en front door and garage wall. It also allows a front horizontal boarding make the Traditional house seem wider
ow in living room. moves front bedroom window to left. than others. But it is the same size house, same floor plan.

Next pages show how varied the interior decorating schemes can be

Industrialized housing: the bright new hope of the building business. (1947, April).
House Beautiful Magazine, v89, 109.
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! 120
A standardized h i

|
; % i des]
On the preceding pages you have seen the many ad- street makes your front yard below the sidewalk level
vantages in buying a standardized house in a Perhaps you thought the short driveway, going directly

ready-made development. But remember that there is no in from the street, a good idea. But when you see your
such thing as a standardized piece of land. Perhaps the house all completed, the drive circles mysteriously around
demonstration house which had sunlight pouring in the to the side of the garage. The land developer was pro-
living room suddenly has landed on the other side of the viding “variation” in the whole development, but it
street, and you find you have electric lights burning all makes a bad yard for you.
day. Or you may have liked the rise in grade from the You may encounter these pitfalls in buying a standard-
street to the front door because it gave you such a feel- ized house. To get the best land use. you need real custom
ing of privacy. But lo, that slope on the other side of the landscaping to vary the look of a mass-produced house,

1

|

H

I

- 8
|
|

{ you hought this house on the south front lot. you would certainly have

to plan your site use carefully. For the living room, facing west and north,
gets very little sun. So the terrace should be on the south, even though it is
on the streetl. It can make sense if you enclose this front living area with a
fence or hedge for privacy. See how it could look on the front cover,

SRS AR E O O SR e ¥

Industrialized housing: the bright new hope of the building business. (1947, April).
House Beautiful Magazine, v89, 120.
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BY JANET DARLING

Landscape Architect

[Jihis is the sad case of “move the driveway and make it different.” Unless
l you are willing to back the car all the way out, you will have to have a
turn-around court. Make it interesting with varying paving materials laid in
pattern. The court could be used for games, too. Since the rear yard gets the
afternoon sun. the outdoor living rooms—one sunny, one shaded—are there.

fou would be lucky to be the buyer of this house and site. The living room

with windows on the south has the best possible orientation, Back yard
4 provides both sun and shade. The wing of the garage and the main mass of
the house form an ideal sun pocket, entrance garden, and handy terrace. And,
as in the case of house on opposite page, dr]veway is sensible and direct.

Industrialized housing: the bright new hope of the building business. (1947, April).

House Beautiful Magazine, v89, 121.
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wundly

hat HOUSE
feels enthusiastic

ponsor i, decorate it,

it. But here is just such a
bodies basic principles which
he best thinking of our times.
ples, if scaled down in size or
ipted in plan or specification,
o all pocketbooks, all climates.
it can befter your living. rd
try to visualize the social

hat such a house represents. For

and people are inseparable.

A House to Set the Pace. (1948, February). House Beautiful Magazine, v90, 61.
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For more details about this living room turn to page 140

A New Concept

Much lip service has been given to the idea of

bringing the outdoors inside via walls of glass, thus
making Nature as much a part of our furnishings as

our chairs and tables. As our homes shrink in size,

due to mounting costs,

this very pleasant idea seems

even mor

appealing

But hardly anyone has faced up to the plain fact

that the average city lot, as it is now conceived and

nging in as a constant companion

2. And that little matter of privacy (from

and neighbars) has cried out to be solved.

This house shows how we may bring the outdoors in
without sacrificing our privacy, while gaining a house
that is greatly enlarged optically. Key to everything is
the way the house wraps around a court, a garden

room, a p

tlo —call it what you will — automatically

hiding it from street and neighbors. To this court all

major rooms are oriented via glass walls and doors.

The court—half garden, half room—is the key to

many problems. Watch it as you visit this house.

Window wall of living room [seen, above, from inside and, below, from
outside at night) is 14 feet high. The garden court is outside this window

LG 1

'fu | R

A House to Set the Pace. (1948, February). House Beautiful Magazine, v90, 62.

180



JAN =7

e Facts Abstt This

&7

~

e was designed and built for an unknown of enclosed areas. This house ha 570 squar

it was built sp

gned by CIliff May during the war, and started

ch is to say tha

ulatively. It

know pre

e at how much this house w i ¢

ly afterward, which made it necessary due to mate- The house was decorated by the editorial staff of

k to leave out or change certain things. House BeautiFuL. It was on exhibition to the public durin :
. ; . tha miths of Oetobisr ard N :
Built on slightly more than half an acre in Los Angeles, he month Qistoter and N ' |
“alifornia, the house contains 4,000 square feet of en- A fine group of profe a ab {

osed area, which excludes garage

patios, and Mr. May and House

imilar semi-enclosed spaces. Costs for now range were important in mak

oughly from $10 to $15 a square foot, depending on landscape and site planning wa

« much equipment is used and the geographical loca- All plant materials were sel
tion of the house. Cost of other areas

tics, garages, etc,, are usually

uch as porches, Nickerson and Kaspar Bu

d at half the cost and Superior Landscape Co

All photographs by Maynard Parker . . . . Color reproduction by Powers Photo Engraving Company

A House to Set the Pace. (1948, February). House Beautiful Magazine, v90, 67.
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A House to Set the Pace. (1948, February). House Beautiful Magazine, v90, 69.

183



.

" Ve e B e —c
"J"g A 00 A e & e A @ [

/'S'.,' a -. gl 4 “ - 7,52 ,,,,,, ;

Better your home . .

Beiter your living

House Beaurirut, Feeruary, 1948

A House to Set the Pace. (1948, February). House Beautiful Magazine, v90, 70.
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1. Because it presents a new woy

nizes the deep changes brought

age, which has turned our sire
robbed aur home sites of their privacy.

2. Because it shows how we me
positive, tangible control over
to permit us to extend our season for outdoor living
(See page 72.)

3. Because it sefs two new sty

how old architectural forms and

motifs moy be blended with
we CAN have a contempor
away the old, loved thin

darn. It shows tha

4, Because it shows how caler
house more beautiful, less s
breathing, many-faceted personality

5. Bscause it shows how lanc
climate, can be designed with s

that the results can be worfhy
visually, right into our rooms ond ¢
as our furnishings. |See poge

tor

6. Because it provides offstreet p

ng, by @ mo
court, a definite new trend in property planning. (S

page 68.)

7. Because it provides for privafe or living on

a city lot.

8. Because it achieves privacy indcors—aven though
a great deal of gless is used.

9. Buocause the site planning hos recognized and pro
f such as the

vided for all the utilitarian
drying yard, deliveries, sfc., ye!
and unheard from the living arsas.

pt them unseen

D) 8575
10. Becouse the house has «
room, usable for cutdoor living
than o porch or a terrace, yet vis

of the indoors even in winter.

MAID'S BM.

13030

11. Because of its edvanced, but definitel
experimental, lighting,
Rather, the het

GARAGE

seen,

tion coming from unseen

lighting used are strip, cove,
drapery packet lighting,

\BREEZEWAY 12. Bocause the principles

KE ENTRANCE apply te houses in oll cost

mates. For these i bas
America in this Twentieth Century.

Vw%%\(Tst}4ouse

s A Pace-Setter

A House to Set the Pace. (1948, February). House Beautiful Magazine, v90, 71.
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FOR STORY OF WHY SNOW HAS MELTED SEE PAGE 205

Presenting

v ' J%-J;Z@@%g
W/Q% ()

A parade of 167 pace-making ideas to show you how
you may improve your living on many counts, including the new field of Climate Control.

Many will apply to you now and during the next decade
Architect, Emil A. Schmidlin *® Designer, Ellis Leigh ® Furnishings, Lord and Taylor

ON EXHIBITION TILL NOVEMBER 15 AT SEVEN OAKS PARK, 205 AUSTEN ROAD, ORANGE, NEW JERSEY

House Beautiful Magazine’s Pace-setter House for 1949. (1949, November). House
Beautiful Magazine, v91, 193.
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Here, Climate Control

be gan with a Tree

This 1949 Pace-Setter House is exira blessed
with creature comforts, Why? Because it ob-
serves the new laws of Climate Control. The lucky
occupants of this house—who are still unknown—
will have cooler days and nights in summer. They
will enjoy an earlier spring than their neighbors and
will be taking sun baths on their private back terrace
by the middle of April, when fur coats are still being
worn on the street in front of the house. For them,
winter will come later than for almost anyone else
in Orange, N. J. Tt is entirely possible they will eai

Thanksgiving dinner outdoors, if that festive day is

DRAWINGS 0 VINCENT FURNG

sunny and windless. For this house truly smooths the
edges off undesirable weather,

How does it do it? By being oriented right: to the
compass (for the sun), for the winds. and by skill-
fully using a big, exisling, deciduous tree as a
weather weapon,

In fact, the tree was the key to both the site plan
and the floor plan. It would throw a hig 100-fuot
circle of shade in the summer, into which the house
and its terrace could edge for coolth. Yet it would be
bare in winter, so it would not interfere with any

plans to bring the sun into the main living room. for

949

House Beaunirut, Novemae

House Beautiful Magazine’s Pace-setter House for 1949. (1949, November). House
Beautiful Magazine, v91, 204.
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solar heating purposes, in winter. In short, the

tree would reverse its comfort work from sum-
mer to winter. It would work free, too, since it
was already on the lot.

To make the most of this gift of nature meant
placing the terrace and the key rooms that
were to benefit [rom it to the north of the
beech tree. So it was done. Observe the Great Room!

But that left unsolved the problem of shade protection

from the western (and hottest) sun, as well as privacy pro-
tection {rom the street and a windbreak against the cold-
weather winds from the west.

Mr. Schmidlin, the architect, made the right decision.
He used the service wing as a windbreak and shade-maker-—
ta the west of the key area. It meant putting the main mass
of the house on the west side of the lot, fairly close to the

cireet, Had it not been for the lot’s second “natural resource”

205

= % this would not have been wise. But there was

a double row of thick conifiers along the front
property line. They were 30 feet tall, with
branches close to the ground. and could be used
¢ to screen the house from the street as well as
m"’z the hol western sun.

- You can see from the plot plan below that
the house was placed in just this fashion.

One of the main objectives in Climate Control in areas
where winter lasts too long is to extend your outdoor living
season. This means you need to create windless sunpockets
that will be miserly about storing up the sun’s heat, so you
can sit out even when there is snow on the ground. This
house has four terraces, each with a different exposure. The
one shown above (and on page 195) is the winter terrace,

which faces south and is open to the west. This is the direc-

Lion from which the sun is the (Continued on page 300)

House Beautiful Magazine's Pace-setter House for 1949. (1949, November). House

Beautiful Magazine, v91, 205.
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House Beautiful Magazine's Pace-setter House for 1949. (1949, November). House
Beautiful Magazine, v91, 210.
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} Noon: October or April

Lunching on the terrace then can

often be as pleasant as in June.

The Outdoor
Li\fing Room

House and terrace blend into one
huge and useful living area which you can

use for three seasons out of four

’ Luneh outdoors 6 months a year

Lven in cold-climate New Jersey you
can duplicate this midsummer pic-
ture early in April or in mid-October.
In spring and fall. with leaves gone,
right side of terrace will get sun all
day until 3 p.M. At noon on July 20.
it is partly shaded by tree and house.
During warm season. none of it is
ever exposed to sun long enough for
walls and paving to heat up. then
reradiate for hours—thanks to tree
and shade which the house makes.

FOR MORE INFORMATION ON THIS
TERRACE TURN TO PAGE 279

REPARTMENT OF ARCHITECTURE
2]

’ In summer it’s useful around the clock

From May through September, when you need shade much
of the time, this terrace has it. Until about noon a deciduous
tree (in this case, a magnificent beech) does the whole joh.
From then on, as the sun moves west, the house also begins
to shade the terrace.

In this region it will rain on an average of eleven days a
month throughout the summer, and average almost four inches
at that. So to be really useful, outdoor living arcas must be

paved. Here we've used a yellow seashore gravel set in cement.

Its texture avo hine, and its medium color value minimizes
reflected heat and glare.

For nighttime entertaining, the terrace is lighted with floods
concealed in the tree and on the roof. They’re focused so they
won't blind the guests and are high enough so that insects, if

lured there. won’t be a nuisance.

By placing this terrace in the interior of the lot. it achieves
an air of spacious privacy which you'd expect of a big estate.
Yet the lot is only 175 feet wide and 155 feet deep from front

Lo rear.

} In spring and fall it’s a snug spot for midday idling

This terrace will be a cozy spot for lunching on sunny days
in early spring and late fall (and they average about one out
of three). There are three reasons for this: (1) The house it-
self blocks the prevailing winds of these months, (2) sunshine
will heat walls and paving until well after noon, (3) even in
the shade. air temperatures will be in the upper fifties in April,
and in the mid-sixties in October.

’ In winter it’s a pleasure to look at

All winter long, the terrace will receive enough sun to melt
snow and dry pavement. Thus, even in midwinter, it presents
a colorful outlook of paving and planting for Great Room,

Dining Room. and Kitchen.

House Beautiful Magazine’s Pace-setter House for 1949. (1949, November). House

Beautiful Magazine, v91, 211.
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PREVAILING WEST

Edwin A. Wadsworth
Germano A, Milono

I'homas D, Chureh

W. & I, Sloane. San Francise

aralion and furnishi

David D. Bohannon Organization

Climate Control in this honse meant. primarily,
wind control. Without it. comfortable cutdoor liv-

ing isn't practical. Here, mass of house itself is good design which gives the house privacy and a garden that’s
designed to act as wind =creen deflecting steady nice to look at, pleasant to live in, easy to maintain.

winds up over sunnyv. enclosed patio.

The American Style
in a Pace-Setter House

Here is a Pace-Setter House that combines our

three BIG ideas for 1950—Climate Control, Privacy. and
the American Style. It proves that you can have all

these aspects of better living at moderate cost—if you

know what to look for and don’t give up till you find it
Architect

Associate architect

and landscaping ) ‘ - .
his house is remarkable because it offers hetter living than
Warde Corley

many twice as costly. [t's remarkable because it was built

by a regular merchant builder as one of a whole series that
William Manker will sell complete. without fuss or feathers. for $25.000. Study

Color stylist it! It typifies the emerging American Style by its emphasis on
comfort and convenience. by its lack of ostentation and insistence
elopers and builders on good design. Yet see how economically these qualities are
achieved. The house, which stands on a 70-fi. lot. has a floor
area of only 1600 sq. fr. It is buill of standard materiuls. avail-

able anywhere in the U. S. The really valuable ingredient is

The American Style in a Pace-Setter House. (1950, June). House Beautiful Magazine,

v92, 92.
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When you enter this house, you
pass through a covered porch
that doubles as extra carport
for garage at right. Left, be-
hind fence, is a small garden
for late. wind-f
Beyond, right, is main patie.
Placed so house shields it from
ields a
sunny, private outlook—easy
at, easy to maintain.

afternoons.

prevailing winds, it

Sunny, wind-free, and enclosed.
atio does two important

Tt gives a house a “pri-
vate climate”™ which makes out-
door living a comfortable real-
ity in a land of marginal weath-
er. And it offers the whole
nouse a secluded, pleasant fo-
cus whose beauty no curious
neighbor or thoughtless passer-
by can infringe upon.

Visit House Beautiful’s Pace-Setter houses—on exhibition May 27-Sept. 27

(Complete details on page 168)

The American Style in a Pace-Setter House. (1950, June). House Beautiful Magazine,

v92, 93.
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The common sense that marks the American
Style provides that a glass wall have a perma-
nent view—one that’s not at the mercy of
neighhors or passersby. Pleasant outlook of liv-

ing room is guaranteed by its own patio.

How the American Sty]e looks
when it merges
with Climate Control

AOOM
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5.0 “\"

Pl 50 IR, %
| P ?‘w{.{

|

|

| he

! I >

] e e
| L

|

|

LvIke
Erre

To make the most of a marginal climate
takes ingenuity. It’s displayed here in the

I
way house and garden are designed to deflect W —¢
wind from patio (see page 88) and ad-
mit sun till 2 or 3 p.M. By placing garage 5

along street, living area has privacy.

STREET

House Beaunirut, Jung, 1950

The American Style in a Pace-Setter House. (1950, June). House Beautiful Magazine,
v92, 94,
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House Beautiful

MAY 1951

AMERICAN WAY OF LIFE
qrecuten e The
NEW AMERICAN STYLE |

nce a year House Beautiful devotes a whole

issue to showing a home which is perfect and complete to the smallest detail, and which represents

the best current values. This one symbolizes what the average American now has,

or can reasonably expect to achieve by his own endeavors under the American democratic system

Defining the American Way of Life Executed in the New American Style: House
Beautiful Magazine’'s Pace-setter House for 1951. (1951, May). House Beautiful
Magazine, v93, 135.
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This house was planned
for Climate Control

and Pri\--'acy

Big court serves 2.car garage, front door.

C{e built this Pace-Setter on an average lot, deliberately, to
prove that you don’t have to be very rich or very lucky to win
privacy, outlook. and Climate Control. The lot had a west-facing

frontage of about 130 feet. a depth of 225 feet, and a slope to

the north. Its only unusual feature was a line of fine old pines and
hemlocks, parallel with, and about 50 feet back from, the street. For pri-
vacy and summer afternoon shade, we naturally placed the house be- sy
hind them. To make the most of the southern exposure, we ’966']-
sited the house close to the north property line, To handle motor traffic,

especially guest parking. we gave up the northwest corner of the plot

to a big, sweeping U-shaped drive. It provides ample space to park 10

to 12 cars off the street and still permit through traffic. Service yard

is placed to north, hetween kitchen and garage. (Continued on page 234)

House Beautirul, Mar 1951

e
Defining the American Way of Life Executed in the New American Style: Hous_e
Beautiful Magazine’s Pace-setter House for 1951. (1951, May). House Beautiful
Magazine, v93, 136.
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vided for all rooms in this Pace-Setter
plan. Four of six get winter sun and gar-
den view. Living and dining rooms, porch
and terrace flow together for comfortable.
warm-weather living, Evergreens shade
house and grounds from late western
sun. vet terrace will be a warm, wind-

free sun pocket at midday in wintertime,

Staggered fences sereen service yard.

-

Privacy and pleasant outlook are pro-

GARAGE

DEAWINGS BY VINCENT FURNG

Defining the American Way of Life Executed in the New American Style: Hous_e
Beautiful Magazine’'s Pace-setter House for 1951. (1951, May). House Beautiful

Magazine, v93, 137.
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HOUSE BEAUTIFUL
presents the 7053

PACE SETTER HOUSE

Here is serene mastery of 20th-century techniques, the maturing of
contemporary design. Here modern living comes of age and scttles
without shock into an older community. See how this house

solves human problems while it achieves a quiet beauty

House Beautiful Magazine Presents the 1953 Pace Setter House. (1952, November).
House Beautiful Magazine, v94, pt. 2, 199.
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The key to Pace-Setting living—

Plan outdoors and indoors

as one working whole

For spacious living, design all areas together

indoors and out—{from the very start

ANITY c. o fa
DRESSING ROOM
S~

i
i
e Ry rowems poor

s

BOYS" ROOM jﬁ— TV-GUEST ROOM
EEEED

L

MASTER
BEDROOM

+ =

FAMILY
ENTERTAINMENT
ROCM

HEATER
ROOM

TERRACE TO CHILDREN'S
PLAY AREA

House Bzaunrut, Novewzer 1952

House Beautiful Magazine Presents the 1953 Pace Setter House. (1952, November).
House Beautiful Magazine, v94, pt. 2, 224.
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GRASS Ggee @
LAWN Sy

DRAWINS BY £(39AN-WARD

This plan, as fine as any Hovse Beavrivun

has examined, embodies the hest values and

practices. F'or fine living in 1953, it is re-

quired study on these points:

——correct, year-round orientation to the sun
and winds.

—segregation of private rooms {from public
and service areas, and of motor court from
Lerraces.

—through-ventilation in 7 rooms.

—=0 places for outdoor living for 6 kinds of
weather conditions.

—direct access to lerraces from 6 rooms.
—rooms that look and live bigger, thanks to
glass walls and terraces,

—separation of front entrance from service

entrance. even thoush both face motor court.

House Beautiful Magazine Presents the 1953 Pace Setter House. (1952, November).

House Beautiful Magazine, v94, pt. 2, 225.
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| House Beautiful's 1954 ‘:“ff?? > -; j
| PACE SETTER HOUSE -~

"
1.his Florida house aims at the highest goal to which architecture
may aspire: organic architecture.
Along this new but ancient way a home where the enlightened mind can flower,

where people can develop their fullest potentials, is still a possibility.”’

Tl

“

FRANK LLOYD WRIGHT

The Anatomy of a Pace Setter. (1953, November). House Beautiful Magazine, v95,
217.
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The Arrival Court

The Pace Setter faces up to a salient fact of today: the [ront
door is where you park your car. Se the indispensable auto has

court of arrival fit for the great horse ecarriages of the past

jfun might recall the sweeping. formal approach to
a canopied front door that onece characterized the

rel ils passing,

mansions of yesterday. You probably re
when the [ront of a house became its back. and the
aulo replaced the horse-drawn carriage.

But now the Pace Setter has solved that problem

and two others with a new high in a new kind of arrival
court, First. this court has all the stately grandeur of
lormer courtyards, and vel. second. it offers a quick.

cred entrance into the house [rom where visitors

park their cars. Third. it is thoroughly convenient and

cllicient for making deliveries 1o the kitchen. which is

reached by going e carporl and turning

immediately to

With its handsomely designed driveway. ils walls
of running its splendid gardens. the aceess
to the Pace Setler i= not an occasional. but rather a
daily pleasure that rivals anvthing the oreat houses
had to show in the not-so-zood old days.

Dining room doors fabove) are usually
used as the “front doors.” Deliveries are
made throwgh the kitchen door, reachied

the carport. and

the Fitchen garden (shown opposite).

How the arrival court looks from the

street. There is off-the-street pa

perk
Vore

for five cars. Additional cars ca

on grassy strips alongside stre

how statrs lead to reof [opposite page)

For the garden story of thi

turn 1o f 290,

The Anatomy of a Pace Setter. (1953, November). House Beautiful Magazine, v95,
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L : _ KITCHEN | ; ' i
tl g i GARDEN F, i i 1\ b

CARPORT AND

STAELES ARRIVAL COURT

STORAGE H

BALCONY

4l

Living, dining, and kite
levels are the core of this 8§
level plan. Kitchen and din

room are on the entrance i

halfway between children's 8

and living-room level. This

! Guest N
PARKING AN

plan for family peace, for it
regates adult wctivities from @
g

dren’s bedrooms. Al functit
puarts of housekeeping are clo

carport and arrival court. Cafy

)

has a 30-ft. storage wall contal

i complete luundry. 300 cu
of locked storuge for kitch

ples. and a section for storingy

- den tools und  purious supp

The Anatomy of a Pace Setter

he soundness of this plan is evident in the way it

adapts itself to a sloping lot, and, in so doing,
achieves numerous esthetic and funetional benefits. =]
. N Enclosed living space 3,161 st
You could call it a “split-level” house, a currently
popular but so often misused way of disposing of fincluding retreat on roof)
the space in a house. This one is split for the valid Outdoor living areas 2,800 s
reason of a change of grade. The split produces four i e
L . {surfaced with tile or terr
benefits. It gets half of the living areas up in the
air to catch more breeze, an old Florida custom re- Carport and storage 210 sg

cently forgotten. It lets the living room and master

hedroom have positive cross ventilation. by permit-
ting a line of clerestory glass louvers across the full

length of the leeward side of the house. It achieves

a dramatic visual relation between the dining room
and living room. And it allows for a good separation
of the adult life of the family from the children’s
lower floor. It is a plan for family peace, for the

youngest of the four (Please turn to page 331)

The Anatomy of a Pace Setter. (1953, November). House Beautiful Magazine, v95,
236.
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el TWO
ToBOYST |
, ROOM
| |lL—
| o
| CL.1 DESK oo
EY D
| ONE BOY'S | |
b ROOM —

Children’s level, below living
room, contains three big bedrooms,
three half buths, plenty of closets.
Each bedroom has direct access to
viitdoors, via doors ar steps up and
over the window sill. All bedrooms
Even the
middle bedroom has cross ventila-

have cross ventilation

tion, thanks to louvers in the hall
purtition, which lets air through
to sweep up the stair well, which
it does with gusto. This floor lets
children live a life of their own,

where, how, and when they want to.

f”’i%’ETREAT ~
pocker] 2 ANC %
I i) ek i
FoR T|LGuEsT ROOMI 1
WINDY
DAYS

Roof garden and air-condi-

tioned retreat are whove living
This

area is reached by walking up

room and master bedroom.

ciirving steps in arrival court, then
up shed roof (which is a white con-
crete stab), and finally up seven
wooden steps to top raof. Itis paved
in white tile to serve as reflective
insulation and as a dance floor for
parties. Room is used as a study,
guest room, and private retreat. It

also creates windbreak-sunpocket.

(1A

2 54

3

Roof garden and retreat

oY

\

% Living. dining, and kitchen levels

Ly b

The Anatomy of a Pace Setter.
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;\ walk lh[‘Ollgh a Good House continued

You look down on a
tern of sheltering roof§
and feel immediately 3
the sense of protection
which is strong throu
this house. A glimpse
of the children’s

play yard shows you

how far from the

s o : roadway and how safe it}
| T T Living-kitchen-dining Carport-service
I "

Bedroom wing wing

E00Ks —sToRrGE

PARENTS ¢ [l The floor plan shows you why

1 Beoroon I :
this is a happy house for the

whole family. The children’

WARDROHE

needs for fun, noise and
LIVING : freedom are provided for in
their own bedroom-playroom
area from which they can i

1 r—
TL U DINING

= ROOM

taunory - |1
,mlsmvw 1

out to a fine open play yard

fence and plants screen the

sunny yard from the entrance

terrace. Adult rooms are plac

where they can enjoy seclusi

S |
CARPORT

7 - T T and serenity, but are close

enough so that children still f
much a part of things

that kitchen is a family roor

A walk through a good house. (1954, November). House Beautiful Magazine, v96 pt2,
208.
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Eum the car shelter ul
you turn right, passing ]
the little house that |
accommodates the maid, 5
walking along a lovely
path that will lead you I
to the entrance terrace.
House was planned around
the giant old eucalyptus

and its protecting shade.

Muid’s room T

Mugho pine

T}.(-n:‘h no clutter of plants
anywhere, as this first look

at the planting shows so well.
Each plant has been chosen and
placed because it adds its bit to
the beauty of its neighbors and the
house. Nor are the stones and

pebbles just any old collection.

They were selected at the

beach as a family project.

A walk through a good house. (1954, November). House Beautiful Magazine, v96 pt2,
209.
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A walk through a Good

continued

;Al the end of the pebhle path,
you reach the eucalyplus tree,
Leoking under the roof which joins
the maid’s house and carport to
the kitchen of the main house tright.

vou see the shaded terrace.

} Under cover from carport to kitchen T

‘ T'l'mm‘ is designed to draw vou
m to the entrance door. The lines of f
| %Aﬁ eave soffits and redwood dividers
w L - in the pebbled concrete subtly direct
%\/ % you. Redwood fence and planting

at left screen children’s play yard.

Gate to children’s
play yard

—>

House Beaurirul, Novemeer 1954

A walk through a good house. (1954, November). House Beautiful Magazine, v96 pt2,
210.
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Bedroom wing
hallway
—r

rI%le seclusion of the house. its sense of sheltered

privacy. unfolds step by step as you walk

down its sunny garden path and through the light-dappled

terrace until you reach the calm climax of

its shaded entrance door. At night it is suffused

with the soft. welcoming glow of lantern light. ‘

Japanese

21

paper lantern

!

A walk through a good house. (1954, November). House Beautiful Magazine, v96 pt2,
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The Editors of House Beautiful invite you to visit the
PACE SETTER HOUSE for 1955

which will be open for inspection January 22 through February 6 in Fair Park,

Dallas, Texas. Hours: 3 to 9 p.M. week days; 1 to 9 p,M. week ends

Olu:e a year House BEauTiFuL Magazine brings into which you may measure your own homes, your own

being a house that dramatizes the very best in home- ways of living, your dreams for the future. Not until

building and homemaking for that moment in time. A you know the best that is possible can you tell whether

Pace Setter House is meant to be a standard against you are aiming as high as you might,

So come see it in person, if you ean. If not, let us guide you through the Pace Setter. . . . .

Pace Setter House for 1955. (1955, February). House Beautiful Magazine, v97 ptl, 63.
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You walk
through this room-like court-

and vour guests
yard on the way to front door
hall (garage).
Guests arriving in their own

from motor
¢ars park in the three parking
spaces shown on opposite page,
then p‘u-- through this same
courtyard. having entered the
gates shown on pages 63 and
fil. Thus all (ex-

cept deliveries) are channeled

arrivals

throngh this lovely courtyard.

always under cover and near-
Iv alwavs in the shade. (More

about courtvard on page 88.)

A new thing in 1955: The DI‘iVe —ill HOUSE}

with a formal motor reception hall

t had to come! It was inevitable that one
day we would drive through the “front
door” of our houses. instead of through the
back door into that jumble we call the garage.
Since we are so completely motorized, why not

aboul it in our house de-

be more reali
signs? Since we lavish such pride and affection
on our luxurious automobiles. why not be
more elegant in our use of them?

Here is the first reception room for formal

car arrival. where you can drive within the
walls of the house, yet enter the fromt door
ceremoniously. The door of this metor hall
opens al the command of a radio button in the
family cars, and you drive into a foyer-like
space. ()[l?‘l]illg onan ill”ﬁ‘l' (‘flul'l_\'kll(.L ‘-(Fu \\'ﬂl&
through this courtyard. under a roof. to the
front door. But if vou are carryving packages
for the kitchen you can go directly through
the kitchen door. (See plan on page 74.)

(Please turn the page)

Same stone floor of motor hall
continues as the paving of court-
vard garden and as floor of gal-
lery leading to living room and
bedrooms. Motor hall is neither
air-conditioned nor heated.

71
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Even though this house has many
new kinds of outdoor living spaces,
it does not neglect the old-fash-
joned, time-tested one—a place
under some trees out on the lawn,
away from the house. to catch
every hit of breeze. Even in “heat-
stroke weather,” when yon are

content to stay in the air-condi-
tioned indoors most of the day,

there are times when you are glad

to sit outdoors in the cool of the
evening and =mell the new mown
the warm breeze and the

e rising  from  newly

sprinkled lawn. (Paving is same

Tennessee quartzite used in in-
teriors and exter

Furn

rs of the house, )

ngs information, page 127,

A Pace Setter has several kinds of

outdoor living places for different weather
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=1

=

=
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=1
;—I

| A Pl

Map of the five kinds of outdoor

areas around the Pace Set-
ter. They lie in all directions—to
the east. south, west and north of
the house. So whatever is wrong
with the weather, whether there is
too little or too much of it, vou can
always go to the other side of the
house and find different conditions.
They also vary from completely
enclosed to completely exposed.

83
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